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Ecnu 6bl Thl BUAEN TO, UTO S BUAEN TBOVMU FNasamu.
«Geryumi no nessuo» (Pugmm Ckorr, 1982)

l/lcnanckuin domnocodp 1 acceunct Xoce Optera-u-lraccert cumtan, uto
€VIHCTBEHHO NMOXHOW NEepCrnekTUBON ABNSETCS Ta, KOTopasi monaraeTt cebs
yHUBepcansHol. B cooTBeTCTBUN C 3TOM MbICTbIO, AOOUTHCS O6GBEKTMBHOIO
B3rNsi4a Ha AeNCTBUTENbHOCTb HEBO3MOXHO: BCErAa HEOOXOANMO
yumnTbiBaTb CyGbekTa, MO3HAOLLEro aTy peanbHOCTb. A 3HauuT, nobas
ObITUIHas MaTepPnarnbHOCTb Y MOBCEAHEBHOCTL B OAHOUAChE MOXET CTaTb
amMopcdphHOM Nof BO3AencTBneM nHTepnpetaumm. Uenoseueckuin Barnag
Ha MUpP 06YCNOBNEH N AETEPMUHNPOBAH M3MEHUMBLIMU MHTENNEKTYaNbHbIMN
1 BMOLMOHAMbHbIMU hakTopamMy, a TakXe NMPeaLIeCTBYIOLM OMbITOM,
KOTOpPbIN 3aAaeT NaTTepHbl Bocnpuatus. /13 aToro cnepyer, uto,
B3aUMO[ENCTBYS C AENCTBUTENBHOCTLIO, Mbl CO3AaEM CBOE06PA3HbIV
KOHCTPYKT peanbHOCTU, KOTOPbIN OCHOBbIBAETCS Ha MHAUBUAYANbHON peakLmm
Ha nepexunBaemMble o6cTosTenbcTBa. XKN3Hb UenoBeka NPeacTaBnseTcs kak
POANKQIbHAS PEQ/IEHOCTL, N3 KOTOPOW MPOUCXOAAT BCE OCTanbHble OOPMbI
peanbHOCTU — NPUPOAHas, KynbTypHasi, counanbHas, noBceaHeBHas... Cama
Xe NnepcnekTnBa — pakypc, Nod KOTOPbIM CyObekT CMOTPUT Ha MUP, —
o6ycrnoBneHa ero ngesamm 1 BeposaHusmu. 1 ecnv ngen noasuxHbl
1 ONHAMWUHBI, TO Hai BEPOBAHMSMM UENOBEK HE BNMAaCTEH — OHW N eCTb €ro
npvipoaa, NpeponpeaenstoLlas 6biTre.

B npocTpaHcTBE 9KCNO3MLMM B MOHOXPOMHbBIX FPadouuecKmnx
paboTax NpeacTaBneH He TOMNbKO Pe3ynkTaT TBOPUECKOW SBOMIOLNN AMOHCKOMN
XynoxHuupbl Kento Amaryti, Ho 1 ee paavkaneHas peansHocTe. Ee Barnsg
Ha MVP BO MHOIOM MpefonpeneneH, C OOHOW CTOPOHbI, TPaAULNOHHBIM
BEpPOBaHNEM CUHTO, OCHOBaHHOM Ha MOKMNOHeHMM 60XecTBaM 1 fyxam BCEro
cyulero. lNpennonaraeTcs, UTo BCEBO3MOXHbIE OObEKTbI B OKPYKaloLLEN
MOBCEAHEBHOCTU HafeneHbl AyXOBHOM 6OXECTBEHHOW CYLLHOCTbIO,
Ha3blBaeMoWn kamy. Belm 1 dpoeHomeHbl, KoTopble CMOCO6GHbI MPUTAMBATH
1 cofepXaTb BHYTPW CceOs AyLUW, SBNAIOTCSH E0MCHPO.

Hpyrum doakTopom, BO MHOrOM MOBMUSIBLLEM Ha BOCMPUATIE
MupoycTponctea KelnTo, CTaHOBUTCS €€ XN3Hb Ha ABE CTPaHbl: BOCEMb NET
Ha3apn, Korfa oHa oKoHuuna yHuBepcuteT B AnoHuun, Kento npurnacunm
B Akagemunio xynoxecTs MeHu PenvHa B CankT-letepbypre. ObyueHune
B Poccum npoponxaeTtcs 4o cux nop — napannenbHO C CO34aHNEM HOBbIX
npovi3BedeHnin XyAoXH1LUa paboTaeT Haf acnMpPaHTCKOM anccepTaumnen,
KOTOpPYIO OHa MOCBATUNA SnoHCKoM rpadovke. Kelto, no ee cnosaMm, okasanach
CMOBHO OTPELLEHHOW N PaCTEPAHHOW, CTOMKHYBLUMCH C UY>XA0W €N KYNBTYPOW.
O6bIUHO cunTaeTCs, UTO AMOHCKMUE TPaANUMY NOCTYNUPYIOT BakKHOCTb
CO0O6LLECTBA, FAPMOHUN C OKPYXaloLLMMU NoAbMU, MPUPOAOW 1 MUPOM,




a eBponenckne cumtatoT 6onee LeHHbIMY NHAVBUAYANbHOCTb 1 MNUHOCTHYIO
ceobony. [NpencraBneHHas cepust paboT co3aaHa B NOMbITKax U3yunTb TOT
pa3pbIB 1 NOMbITATLCS €ro 3arnonHUTb.

BHumaTenbHoe n3yueHrne n «BnnTbiBaHME» HOBOIO KYNbTYPHOIo Koaa,
3auacTylo BpaxaebHoro, npveeno KenTo kK ncnxonornueckim novickam,
CBSI3aHHbIM C TPYAHOCTAMYU caMouaeHTudporikaumm. B nonbitkax oTBETUTH
Ha BOMpocC, kak co6paTb COOCTBEHHYIO NMMUHOCTL Ha NEPECEeUEHNN PasHbIX,
noguac NpoTVUBOPeUaLLUX APYr OPYrY TPaauLUMiA 1 aKCUONOrMuecKmnx
yCTaHOBOK, XyAOXHWLA NPUMUPSIET Mexay CoO0M KpUTUUECKN OTNUUatoLLIMECS
naen n BepoaHus. Keto npuH1MMana HoBble ANst Hee€ LeHHOCTHbIE
CnUCTEMbI, HO BO3BpaLllanach K ToaanUMOHHbIM 1 NMPUBbIYHBIM. 3atem
pa3ouapoBbIBanach B HMX, CHOBA 1 CHOBA MbITasiCb HAWTU BbIXOL 13 3TOrO
KYNbTYPHOro NPOTUBOPEUNS N HECTbIKOBOK.

PelleHne oHa HalLna B NO3TNUECKOM npouecce Ha3blBaHUA TEX
BELLIeN, KOTOPble OKPYXaloT ee B MOBCEOHEBHOW peanbHocTU. Bugnmas
MaTepunanbHOCTb 3TUX OOBEKTOB TEPSIET CBOIO TBEPAOCTb 1 6€3yCNOBHOCTb,
CTaHOBUWTCS MOAATNNBON XyLOXECTBEHHOWN BOME 1 yXe He Takoi BpaxaeOHow
1 HeaHakoMoW cpenoit. KelTo HagenseT obblAeHHble NpeaMeTbl CBONCTBaMM
EpUCNPO — Tak OHW CTAHOBSATCH MOHSATHBIMU, XUBbIMU 1 BIVCbIBAKOTCS
B raPMOHNUHOE BOCMPUSATUE MUPA.

XyOoXHMLa TpaHCAOPMUPYET NNAaCTUUHOCTb M CYLLIHOCTb 3TUX BELLEN,
coBMeLlas X Apyr C OpYyroM, AenaeT VX BUAMMbIMY ANs NMPECbILLEHHOro
3puTenbckoro Barnsaa. becuvicnerHble TpyObl, 6eTOHHbIE 3a60pbl,
CTpOUTENbHbIE KPaHbl 1 AOXAEBbLIE NIOKM NPEBPALLAOTCS B rpadonueckimx
paboTax KelTo B OXMBLLVE CYyLLIeCTBa. TakiiM 06pas3oM OHW NOABepraoTcs
XyLOXECTBEHHOMY OCTPaHEHUIO, CTAHOBSATCS 3aMeTHbIMW. [Tnas Belm
NpeaMeTHOCTU, XyAOXHWLAa AaeT UM MHEPTHOCTb, 6naroaapst KOTOPOW OHa
MOXET BapbMpOBaTb NpenMeThbl B BO/IbHbIX COUETaHNAX, MOOENNPOBAaTb
X CBOWCTBA U COCTOSIHWNS. 3a cueT aTol peakol cnocobHoctn Kelito
dhopMrpyeT COOBCTBEHHYIO paanKanbHyo peanbHOCTb, AaeT yAOBNETBOPEHME
CBOWM MCUXOMNOrMUECKMM UCKAHUSM U KPUCTanmMayeT MOEHTUUHOCTb.

[MepcnekTViBa XyLOXECTBEHHOrO B3rnaAa Ha 0OblAEHHYIO
LEeNCTBUTENBHOCTb APYron KynbTypbl no3sonseT KenTo yBMAETb B Hel
TO, UTO 3aUaCTyHO HE3AMETHO BKTIOUEHHOMY B NMPWBbLIUHYIO Napagurmy
uenogeky. OTclofa POAMNOCE Ha3BaHVE 3TOW BbiCTaBkM — «YT0 9 BUAena
TBOVIMU rna3amMu», — Ha OLHOM YPOBHE OHO SBISIETCS MEPEOCMbICIEHVEM
nereHpapHon untaTbl U3 gouneMa Pugnn Ckotta «Berywmin no nessuio»,

a Ha ApyroM — BOMMNOLLEHNEM MEPEXMNTOrO B HOBOW KynbType OMbiTa, KOTOPbIN
nepepabaTtbiBaeT B CBOVIX MPON3BEAEHMISX XYOOXKHNLA.

l/ImeHHo To, Kak KelnTo nocenseT B CBoux paboTax AyXoB
B MOBCEOHEBHbIE BELLW, MOMOTTIO, MO ee CroBaM, B YCNOBUSX OAMHOUECTBa
N OTUY>XAEHHOCTW B HE3HAKOMOW CTpaHe 06pecTu UyBCTBO CMOKOWCTBIS,
yBEPEHHOCTb U rapmoHuto. OaHako cenuac, ocBomBLLnCh B Poccun,
KOTopasi cTtana Ans XyOoXHWLbl BTOPbIM OMOM, KeTo MbiTaeTcst KpUTUUECKn
1 6onee paLioHanbHO OTHOCUTLCA K MPaKTMKaM pucnpo. ITo CTpeMeHne
nposiBnseTcs B padoTax no 60mMbLLUen UacTh uepes paspyLueHmne
nsobpaxaeMblx Bellen. [e-To oHX cropaltoT, rae-To — B3pPbIBalTCs
nnu pacTekatotcs. KerTo no3sonseT 3putento He Tonbko noHabnioaaThb 3a ee
NHTepnpeTaunen NOBCEAHEBHOCTU, HO 1 CTaTb CBUAETENEM €€ YA3BMMOCTH,
KOTOPYIO XyAOXHMLa CMOrNa TPaHCAOPMNPOBaTb B COOCTBEHHYIO
panvkanbHylo peanbHOCTb.

Mpo6nemaTiky ABOVCTBEHHOCTU MPOAOMXKAET 1 MOHOXPOMHas
TexHuKa, B koTopol Kento cosgaeTt nponsBeaeHns — NHorpastopa,
KapaHOall v Tylb. Pa6oTas B rpadonueckoM XaHpe, XyAoXHNLa noauepkBaeT
NPEeeMCTBEHHOCTb CBOEro TBOPUECTBA C TPaANLNOHHLIMU SMOHCKMMN
BUAaMu UckyccTBa. B 1o xe BpeMs acTeTnka Kento HanonHeHa oTcbinkamu
1 K 6onee CoBPEMEHHbIM TEXHWKaM SMOHCKMX KOMUKCOB MaHra. B uacTHocTw,
npouncxonsiine ¢ NoBCeAHEBHbIMY NMpeaMeTamMu NMpeBpaLleHns N X
PQ3-MATEPUAINIALMS PUOMYIOTCS C N30OPAXEHNSIMU CTPAHHOTO
1 yxacatollero B pabotax MmaHraku l1to [soHasu.

MpencraBneHHas cepus paboT OTPaXaeT He TOMbKO BHYTPeHHee
MCUXONOrnueckoe CTaHOBMNEHNE XyOOXHULbI, HO W BbISIBNSET AeTanu
NOBCEeAHEBHOCTU, N306paxast X B MHOW, 6omnee uyTkoln NepcrnexkTmse.

ApTyp KHsazeB



/f only you could see what I've seen with your eyes.
Blade Runner (Ridley Scott. 1982)

Spanish philosopher and essayist José Ortega y Gasset believed
that the only false perspective is the one that claims to be the only one.
According to this sentiment, it is impossible to achieve an objective outlook
on reality: the agent who experiences this reality must always be accounted
for. This means that any ontological materiality or the staples of daily life
can easily become amorphous when subjected to interpretation. Human
outlook on the world is determined and conditioned by the ever-changing
intellectual, emotional factors, and previous experiences that form
perceptual patterns. It follows that as we engage with reality we
manufacture a construct of it which is based on our individual responses
to the experienced circumstance. A person’s life appears to be a radical
reality, from which all other forms of reality are derived—natural, cultural,
social, routine... And the perspective itself—the angle of the agent’s view
on the world—is determined by their ideas and beliefs. Whereas ideas are
flexible and dynamic, over our beliefs we have no power—they constitute our
very nature that predetermines existence.

The monochrome graphical works in the exposition present not
only the results of evolution in the art of Japanese artist Keito Yamaguchi
but also her own radical reality. Her outlook on the world is, to a large
extent, predetermined by the traditional Shinto religion based in worship
of deities and spirits of everything that exists. In this religion, spiritual
divine entities are believed to inhabit all things, called kami. Objects and
phenomena that are capable of attracting such spirits are called yorishiro.

The other major influence on Keito’s perception of the world is
her life between two countries: eight years ago, when she graduated
from a university in Japan, she was invited by Repin Academy of Arts
in St. Petersburg. As of today, she is still studying in Russia—in parallel
with making new art, she writes her post-graduate thesis on Japanese
drawing. When faced with an alien culture, Keito says she felt excluded
and lost. It is commonly assumed that eastern traditions are believed
to profess the importance of community, harmonious co-existence
with other people, nature and the world, whereas in Europe more import
is given to individuality and personal freedom. The series on display was
created as the artist was trying to explore and fill this gap.

A careful examination and internalization of this, oftentimes
hostile, cultural code has led Keito to begin soul-searching with a focus
on the challenges of self-identification. The attempts to answer the question
of how to construct your own personality at the intersection of different

traditions and values, which are often conflicting, require of the artist

to reconcile radically different ideas and beliefs. Keito accepted the new
value systems initially but returned to traditional and familiar settings. She
then got disillusioned in them, too, as she was trying to navigate this cultural
contradiction and mismatch.

Her solution came in the form of poetic enumeration of the things
that surround her in the day-to-day. The seeming materiality of these objects
loses its strength and certainty, grows malleable by artistic will and becomes
a less hostile and unknown environment. Keito attached the attributes
of yorishiro to mundane objects—they are thus made an understandable
and living part a harmonious perception of the world.

The artist transforms the form and essence of these objects
by merging them with one another, making them visible to the jaded
eye. The countless smokestacks, concrete walls, construction cranes
and manholes in Keito’s works become living creatures. As they are
subjected to artistic defamiliarization, they become noticeable. Depriving
objects of their thingness, the artist provides them with an inertia which
enables her to vary freely the combinations of such objects, construct their
states and properties. This rare ability allows Keito to build her own radical
reality, satisfy her psychological quests, and clearly outline her identity.

The perspective of an artistic outlook on the daily existence
of another culture enables Keito to recognize in it the things that elude
the gaze of anyone embedded into the familiar paradigm. Hence the name
of the exhibition, What | Have Seen With Your Eyes, which is, on one
level, a rethinking of the legendary line from Ridley Scott’s Blade Runner,
and on another level this is an expression of the lived experiences of a new
culture, processed by the artist in her work.

Keito’s insertion of spirits into mundane objects in her works was
a great source of support when she felt lonely and alienated in a foreign
country and a source of calm, confidence and harmony. Now, though, as she
got used to Russia, which has become Keito’s second home, she is taking
a more critical and rational approach to the yorishiro practices. This desire
usually finds manifestation in destruction of the depicted objects. Sometimes
they burn down, othertimes they blow up or melt away. Keito lets the viewer
witness her vulnerability, which she has transformed into her own radical
reality, as well as observe her interpretation of the day-to-day.

Duality is also addressed through Keito’s media of choice—
monochrome linocut, pencil and ink drawing. The deliberate choice
of graphical genres underscores the continuity of Keito's art with Japanese
traditional arts. At the same time, her works make a lot of references
to manga, a more recent Japanese genre. For example, her transformations



and de-materialization of mundane objects are, in a way, akin to depictions
of the strange and horrible in Juniji Ito’s manga.

The presented series of works reflects not only the artist’s inner
psychological becoming, but also highlights details in the mundane by giving
them a more sensitive and fresh perspective.

Artur Knyazev




Crane KpaH

From the Yorishiro series 3 cepvn «Epucmpo»
2019 2019

Linocut [MnHorpastopa

59 x T1cm 59 x T1cm




[Trok

3 cepum «Epucupo»
2019

[MnHorpastopa

52,5 xT1cm

Manhole

From the Yorishiro series
2019

Linocut

525 xT1cm

OroHb

3 cepum «Epucupo»
2019

[MnHorpastopa
x50 cm
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Fire

From the Yorishiro series
2019

Linocut

71 x50 cm
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Tubes-2

Tpy6b1-2

Tubes-1

Tpy6bi-1

3 cepun «Epucnpo»

2019

13 cepum «Epucnpo»

2019

From the Yorishiro series

2019

From the Yorishiro series

2019

Linocut

[MnHorpastopa
x50 cm

Linocut

[MnHorpastopa
x50 cm

71x50cm

71x50cm
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bGeroH Concrete [Tpopsia Break

3 cepum «Epucupo» From the Yorishiro series 3 cepum «Epucupo» From the Yorishiro series
2019 2019 2019 2019

[MnHorpaB.topa Linocut [MuHorpastopa Linocut

71 x50 cm 71x50cm B0 x T cm 50 x T1cm
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Llbim-1

3 cepum «Epucupo»
2019

[MnHorpastopa

T x50cm
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Fume-1

From the Yorishiro series
2019

Linocut

71x50cm
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Llbim-2

3 cepum «Epucupo»
2019

[MnHorpastopa
x50 cm

I

A
Tl

A

IR

w l “

Fume-2

From the Yorishiro series
2019

Linocut

71 x50 cm
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Epucupo 1

3 cepvn «Epucmpo»

2020

Bymara, akBaperb, kapaHall
52 x 43 cm

Yorishiro 1

From the Yorishiro series
2020

Pencil, watercolour on paper
52 x 43 cm

Epucupo 2

3 cepum «Epucupo»
2020

Bymara, kapaHaalu
35 x50 cm

Yorishiro 2

From the Yorishiro series
2020

Pencil on paper

35 x50 cm
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Epucupo 3

13 cepum «Epucnpo»
2020

Bymara, kapaHaalu
35 x50 cm

Yorishiro 3

From the Yorishiro series
2020

Pencil on paper

35 x50 cm

Epucpo 4

3 cepum «Epucupo»
2020

Bymara, kapaHaalu
50 x 70 cm

Yorishiro 4

From the Yorishiro series
2020

Pencil on paper

50 x 70 cm
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Epucupo 5 Yorishiro 5 Epucupo 6 Yorishiro 6

13 cepum «Epucnpo» From the Yorishiro series 3 cepun «Epucnpo» From the Yorishiro series
2020 2020 2020 2020
Bywmara, kapaHaaLu Pencil on paper Bymara, kapaHgaLu Pencil on paper

35 x 50 cm 35 x50 cm 35 x 50 cm 35 x50 cm
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Epucupo 7

3 cepum «Epucupo»
2020

Bymara, kapaHaalu
35 x50 cm

Yorishiro 7

From the Yorishiro series
2020

Pencil on paper

35 x50 cm

Epucupo 8

3 cepum «Epucupo»
2020

Bymara, kapaHaalu
56 x 76 cm

Yorishiro 8

From the Yorishiro series
2020

Pencil on paper

56 x 76 cm
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Epucupo 9

13 cepum «Epucnpo»
2020

Bymara, kapaHaalu
56 x 76 cm

Yorishiro 9

From the Yorishiro series
2020

Pencil on paper

56 x 76 cm

Epucupo 10

3 cepum «Epucupo»
2020

Bymara, kapaHaalu
56 x 76 cm

Yorishiro 10

From the Yorishiro series
2020

Pencil on paper

56 x 76 cm
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Monursa
2020
Bunpeo
17 30”

Prayer
2020
Video
17 30"

35
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