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VBIIEKAOT MEHS TaKUE KHUKKH, YTO KaK MX
JOYUTACIIb /IO KOHIIAa — TaK Cpa3y MOIyMaelllb:
XOPOIIIO OBI, €cITi OBl ATOT MHUCATENh CTaT TBOUM
JYYIIUM JPYTOM B 4TOO ¢ HUM MOXKHO OBLITO
MIOTOBOPUTBH TIO Tesie(hoHY, KOTIa 3aX0Uelllb.

Jx. 1. Conunoxep. Hax mponacTsro BO poxu

Wnes BeicTaBku «bubnuoTekay OepeT Hayasio U3 BO3HUKINIETO B XX BEKe
HarpaBiieHus: B ucKyccTBe livre d’artiste (¢ Gpp. — «KHUTA XyTOXKHUAKAY).

Torma 3HaMEHUTHIN (hpaHIly3CKHIA rajepUcT U u3nareibr AmMopyas Bomiap
NPEUIOKIUII TpyTIre aBTOpoB (cpean kotopsix Obutn [Ibep bonnap, Xyan Mupo,
Mapk Illarai) U3roToBUTh MalOTUPaKHBIE TpadUIEeCKHE U3AaHHS 10 MOTHBAM
3HAMEHUTBIX JIUTEPATYPHBIX TPOoU3BeieHNH. [103kKe ATOT jKaHp, BEPOSITHO

B CHJIy TECHBIX CBSI3el XyJIO)KHUKOB C TTUCATEISIMH U TTO3TaMu, oxBaTuil [Tapuxk.
[IpakTHyeckn Bce BENHUKHUE XyAOKHHUKH, CKYJIBIITOPHI U JJaKe apXUTEKTOPHI
HadvaJia mpoIUIOro BeKa MonpodoBaiu ceds Ha 3TOM MOMPHIIE, B TOM YHCIIEe
IMuxacco, Hamm, Pogen, Konnep u JIe Kop6ro3ne.

C Tex mop GpopmMar KHUTH XyAO)KHUKa BBILIEIN JAJIEKO 3a MPE/eIbl MOIX0/1a
Bomnnapa. [To3Bossist 0CymecTBIATh CHMOMO03 Pa3HOPOAHBIX )KAHPOB, a TAKXKE
OCTaBIIsisl 32 ABTOPOM TIOJIHYIO CBOOOJY COZIepIKaHMsl, KHUTA XyJI0)KHUKa OCTaeTCs
YHHUKaJIbHBIM (HOpPMATOM, U TEXHHUECKHI MPOrPeCcc TOIBKO 00oraiaeT mnosie
€€ BO3MOYKHOCTEM.

Hawm crano uHTepecHO coOparh cBOEro poja OUOINOTEKY — MPHUBJICUb
ONMM3KKUX HaM aBTOPOB, Pa0OTAIOUINX B )KaHPE KHIKHOW TpaduKH, a TaKKe
CKYJIBIITOPOB, JKUBOMHCIEB, (poTorpadoB, ¥ MPeoCTaBUTh UM KapT-OJaHIIl
Ha npopadaTbiBaHUE CBOUX TEM B paMKax IMOCTaBJICHHOM 3a1aun. KoHeuHo,
KHUTA KaK KOHIIETITyalbHasi popMa, C MHOKECTBOM €€ 3JIEMEHTOB, BOJIHYET
NPAaKTUYECKU KXKJIOTO XyAOKHUKA. [10MbITKAa BOTUIOTUTH CBOU TEMBI M IIPUEMBI
B YIOPSIOYCHHYIO Pa3BEPHYTYIO CTPYKTYpPYy O3HauaeT OJTHOBPEMEHHO CTaTh
U TIOBECTBOBATeIEeM, U 0(hOpMUTENIEM, U ITIaBHBIM TepoeM cBoei paboTel. OgHOMI
U3 OCHOBHBIX 3aJ1a4 BBICTABKH OBLIO TPOJIEMOHCTPUPOBATH IIUPOKUNA CIIEKTP
TEXHUYECKUX UCTIOTHEHUH (0(OPTHI, MILTIOCTPAIIUN, KOMUKCHI, HHCTAIIISIIHH,
Oapenbedbl, ambOOMBI, KOJIAXH), COOpaB APYKECTBEHHBIH KPYT aBTOPOB
U HEe 00peMEeHsIsl UX MPSIMO MOCTABICHHBIMHU YCIOBHAMU. [loMUMO Tipouero,

TaK KaK y KaJ0OTO BEICTPOCHBI CBOM OTHOLICHHS C KHUTaMH, BBICTABKA JaeT
3pHUTEI0 BO3MOXXHOCTh B IPSIMOM CMBICIIE CIIOBA ITO3HAKOMHUTHCS C yUACTHHUKAMHU
Y BCTYIIUThH B TUAJIOT C IKCIIO3UIUEH.

B pesynbrate «bubnuorexa» noiayuuinach MylIbTUMeANHHON. OTHUM
U3 yBIIEKATEIbHBIX IPUMEPOB M3JIOKEHHS CBOMX TEM M METOIOB B (hopmare
KHUTH CTaja JUist Hac B 3TOM npoekre nHctaiusinus [1aBna Kucenesa « CteHb).

Hauunas cBoii TBOpueckuid myTh ¢ yBieueHUs rpa@PUTH U YIUIHON KYJIBTYPOH,
XYJIO’)KHUK TI03%KE CTaJl CO3/JaBaTh MHOITOMEPHBIE [[BETHBIE KOHCTPYKIIUH.

B HoBoli pabore Kucenes oToxxaecTBisieT ¢acaabl JOMOB CO CTPaHUIIAMH KHHUTH.
Bonee cta runcoBbix penbeoB, BHIIOTHEHHBIX BPYUYHYIO B BU/IE€ THIIOBOM
BOCBMMATAKHOM XPYIIEBKH, paCIIMCaHbl HAWIEHHBIMH Ha yaunax MoCKBBI
AHOHUMHBIMU OTKPOBEHHUSIMHU, CTUXaMH, TATaMHU U pUI0CO)CKUMHU UTATaAMHU.

Eme onHMM aBTOPOM, TOUHO MEPEABIINM B CO3/[aHUH KHUTH CBOIO
XyJI0’KECTBEHHYIO JIMHHIO, MOXHO Ha3BaTh Taucuio KopoTkoBy. XynoxkHuna
BOIUIOTHJIA MHTEPEC K 3aKPBITHIM Hay4YHBIM 00BEKTaM, 1a00paTOPHOI 3CTETHKE
1 Hay4yHOU (paHTACTHKE B aJbOOME C PUCYHKAMH U aKBapessiIMU — COBEPIIMIIA
BBIMBIIIJIEHHOE MyTEIIECTBUE B 3aKPBITHIA MUP YUEHBIX U X UHTEPECOB,
3auKcHpOBaIa KOCMUYECKHE SIBICHUS U pab0Ty HaJl HOBBIMH H300pETCHUSIMH,
JIOTIOJTHUB PUCYHKH MOJIMUCSMHU BETMKHUX UCCIE0BaTENeH.

B cnoxusmeiics «bubnuoreke» okazanuch U Apyrue paboThl, OIU3KHe
K KJIACCUYECKHM JEKOPATUBHBIM dJIEMEHTaM O(OPMIICHUS! KHUTH: WILTIOCTPALUN
k «Kpacnoii [llanmouke» KOmuu Mocwuib3oH, rpaguueckue nuctel Enens
AHAPOHOBOM, 0QOPTHI, MOBECTBYIOIINE O KU3HU B IaJbHUX KBapTajiax
bpyknuna, Anekcannpa bpozackoro, a Takxke pyKOTBOPHbIE KHUTH Xanuma
Coxona u BapBaps! Uenb110BOMH, HacleIyIOLINE TPAJUIUU UCKyccTBa XX
BEKa — B MX OCHOBE JIEKUT IOHUMAaHHUE KHUTH KaK CaMOCTOSTEIbHOTO
XyI0KECTBEHHOTO 00BEKTA.

Banepuii Urak, B cBOIO ouepep, paboTaeT co cI0BOM BOOOIIE — B CEPUH
pabot «C-andaBur» XyI0KHHUK HaJEIsIET HOBBIM COIEP)KaHUEM KaXKIyI0 OYKBY
andaBuTa, KOHCTPYUPYS HOBBIC CMBICIIBI HA OCHOBE BU3YaJIbHBIX M 3BYKOBBIX
acconuanuii. @oronneBHuku Ennszasetsl denepmeccep JENIN B OCHOBY €€
«KHUKHOW MHCTAJUISILIUKI», B KOTOPOW BUJIBI TOPOJa CKIAABIBAIOTCS B TEKCT.
Anuca Hodde pemmia nogoiiti x TeMe ¢ 06paTHO# CTOPOHBI M H306pa3uIa
YUTaTeNs, IPOUIUIIOCTPUPOBAB TEM CaMBIM €II€ OJJHOTO Ieposi — MOCETUTENs
«bubnmuorexu».

[IpencraBrieHHble B paMKaX BBICTABKH MPOU3BEIEHNUS, HECMOTPSI Ha )KaHPOBOE
pa3HooOpasue U pa3IuvHbIe aBTOPCKUE TIOAXO/BI, SIBISIOTCS B IIMPOKOM CMBICIIE
TEKCTaMH C ONPEEICHHON «KHUKHOW» JIOTMKON OBECTBOBAHUS, CKO)KETaMH WU
3JIEMEHTaMH KHUKHOW KYJIBTYpBI.

Codghus Kosanesa n Cogosi Cumarosa



By Sofiya Kovaleva and Sofya Simakova

What really knocks me out is a book that, when
you’re all done reading it, you wish the author that
wrote it was a terrific friend of yours and you could
call him up on the phone whenever you felt like it.

J. D. Salinger. The Catcher in the Rye

The idea of arranging the Library exhibition stems from the French term
livre d’artiste (“artist’s book™) that emerged at the turn of the 20™ century.
One of the famous French art dealers Ambroise Vollard asked a group
of artists (including Pierre Bonnard, Joan Mir6, Marc Chagall) to produce
limited graphic editions based on famous literary works. The new genre soon
overwhelmed Paris due to rather close ties between artists, poets, and writers.
Virtually every major painter and sculptor of the 20" century—Picasso, Dali,
Rodin, Calder, and Le Corbusier, to name a few—has collaborated in the
creation of one or more such works.
Since then the artist’s book as a format has dramatically pushed the limits
of Vollard’s approach. By allowing different genres to create a symbiosis and
letting the author loose in terms of the content, the artist’s book is still a unique
format with the technical progress only expanding the field of opportunities.
We challenged ourselves when decided to collect sort of a library by way
of attracting like-minded artists involved in book illustration, sculptors,
painters, photographers, and give them a free hand to work on their topics
within the set goal. No doubt, a book as a concept with multiple elements
in it excites almost every artist. For them an attempt to communicate a message
and demonstrate their techniques within an orderly comprehensive structure
means taking on simultaneous roles of a narrator, a designer, and the main
character of the work. One of the key goals of the exhibition is to demonstrate
a wide range of artistic performances (etchings, illustrations, comics,
installations, bas-reliefs, albums, collages) by bringing together artists that
could work in a cheerful tone free from any rigid boundaries. People might
have different relationships with books while this exhibition gives them
a chance to literally meet the exhibitors and start a dialogue with the exhibition.
We ended up with the multimedia Library. One of the most fascinating
ways to deliver a message and share techniques in the form of a book is
offered by Pavel Kiselev in his installation Walls. Being keen on graffiti

and street culture at the outset of his career, the artist then took to designing
multi-dimensional color structures. In this project, Kiselev likens the fagades
of houses with the pages of a book. Over a hundred hand-made plaster reliefs
are arranged to resemble a fagade of typical Khrushchev-era eight-storied
apartment blocks and are painted with anonymous revelations, poems, tags,
and philosophical quotes found on the streets of Moscow.

Another artist that accurately conveys her artistic line when designing a book
is Taisia Korotkova. The artist’s interest in closed scientific objects, laboratory
aesthetics, and science fiction are expressed in the album with drawings
and watercolors. Taisia Korotkova made a fictional journey into the closed
world of scientists and their interests, captured cosmic phenomena and new
inventions, complementing drawings with citations by great researchers.

The Library that we collected also includes book illustrations with classical
decorative elements: illustrations to Little Red Riding Hood by Yulia losilzon,
sheets of graphics by Elena Andronova, etchings that describe the life in remote
quarters of Brooklyn by Alexander Brodsky, as well as hand-made books
by Haim Sokol and Varvara Cheltsova in line with art traditions of the 20%
century—all of them rest on the idea that a book is an independent artistic
object.

On the contrary, Valery Chtak works with the word generally — in a series
of works C-alphabet the artist attributes extra meaning to every letter in
the alphabet thus building new narratives based on visual and acoustic
associations. Photodiaries by Elizaveta Federmesser form the backbone of her
“book installation” in which city sites fall into a single text. Alisa Yoffe
took a different approach and portrayed one more character—the visitor
of the Library.

The works of art displayed at the exhibition despite their variety in genre
and original approaches actually represent texts with a specific book-like
narration logic, plots, and elements of the book culture.



EJEHA AHAPOHOBA

Musa Acuminata

Cepust Musa Acuminata mpezraraet 3puTeto 0COOCHHOE, 3aHUMATEIIBHOE
3aHATHE — MYTEMIECTBUE 10 IpahUIeCKOi CTPYKType OnOIOTHIecKnX 00bEKTOB, camMma
MTOBEPXHOCTH KOTOPBIX TaK HATOMUHAET KAaPThl BEIMBIIIUICHHBIX POCTPAHCTB, YaCTO
MIPUKJIAIBIBAEMBIX K POMaHaM C MPUKIIOYeHUSIMI. Bua n dopmy, TaiiHy BHYTpeHHEH
CYTH PacTEHHH BCErAa XOUETCs CBS3aTh C 3JI0BEIIUMH COOBITHUSIMH, CBUICTEISIMH HITH
Jlake MHAIATOPaMH KOTOPBIX OHU MOTYT ObITh. [IpHcymias ckiiaikaM nx MOBEPXHOCTH
mIyOuHA U (hpaKTambHast CIIOKHOCTH MX MOPIIUH JAOT BOJIO BOOOPaKEHUIO, TIO3BOJISIOT
MIPUIYMATh CIOKETHI, HAYaJIO ¥ KOHEI] KOTOPBIX MTPEONPEACICHBI IPOCTHIMU OBOLIAMH,
rpubaMu, TpaBaMHy M KaITyCTHBIMH JIUCTBAMH U3 oropoja. Kak H3BMINCThIE Ty TH
JETEKTUBHOTO TIOBECTBOBAHMSI IO CAMOT0 KOHIIA HICTOPHH CKPBIBAIOT OT HAC MPSIMYIO
HUTb, BEAYILYIO K pa3rajke KpUMHHAIBHOTO pelyca, Tak 1 JINCThSI cajgaTa MOTYT
CHMBOIMYECKH MaCKHPOBATh COOOH TaifHBI IPOCTHIX CIOXKETOB. Tak MpHUpoa IOMOTraeT
TOMY, BO 4TO HE JI0JDKHA BMEIIMBATHCSI, MIPUXOJUT Ha MTOMOIIb TBOPYECKHM IIPOIIECCaM
7 BoOOpakeHHIo. HazHaueHHBIE HAMH PUPOJIE XyI0KECTBECHHBIE ()OPMBI BOIIICOHBIM
00pa3oM OKa3bIBAIOTCS MEPBUYHBIMY U HAYMHAIOT MIPUTATHBATH K ce0e OTPHI3KN HAIINX,
YeII0BEYECKHX, TIOONMBIX BCEMHU 3JI0BEIINX U CYACTIIMBBIX HCTOPHH.

Wraxk, MBI OTIIpaBiIsieMcsl B Ty TEIIECTBUE 110 COOPAHUIO PACTEHNH B MOMCKAX IIUTAT

n3 pomanoB Aratel Kpuctn!
Bnaoucnae E¢pumos

ELENA ANDRONOVA

Musa Acuminata
By Viadislav Efimov

Musa Acuminata series invites the viewers to join an exciting trip over the graphic
patterns of biological objects the very surface of which resembles the maps of fictional
spaces often enclosed with adventure novels. The type and form of plants, the mystery
of their intrinsic value is something to be commonly associated with ominous events that
they might have witnessed or even instigated. The depth intrinsic to the folds on their
surface as well as fractal complexity of their wrinkles set your imagination free and let you
invent plots the beginning and the end of which are predetermined by simple vegetables,
mushrooms, herbs, and cabbage leaves from the vegetable garden. Just like the twists and
turns of a detective story hide a clue to a criminal puzzle to the very end, lettuce leaves may
symbolically mask the secrets of simple scenes. That is how nature helps things it should
not interfere, aids and supports creative processes and imagination. Artistic forms that we

. . . . . . The Vieled Lady The Vieled Lady
have assigned to nature.rr}aglcally turn out to.be primary and start attracting bits and pieces 2019 2019
of rather human, both sinister and happy stories loved by everyone. Ty1ub Ha Gymare Ink on paper
We are about to start our journey into the world of plants to find the quotes from 12 nucros 12 sheets
e 42 x 30 cm (Kax/plii) 42 x 30 cm (each)
!
the novels by Agatha Christie! IpenocrasneHo ranepeeit Maxim Boxer (Russian Courtesy Maxim Boxer Gallery (Russian Modern &
Modern & Contemporary Art Exhibitions & Auctions) Contemporary Art Exhibitions & Auctions)



JJIOAMUJIA BAPOHUHA

OH gocTan curapeTsl, BBITAIII CIMYKH U3 KapMaHa 1 3aKypHJI, HEBOIEHO 00paTHB
BHHMaHHUE Ha CIIMYEYHBIH KOPOOOK. .. Kakas-To MBICITh TIPUIIIA €My B TOJIOBY.

CHOuyKy cTaiy Uil Hac He TOIBKO CPEICTBOM JTOOBIBAHUS OTHS, HO M OOBEKTOM
MEIHNTAINH, CTIOCOOHBIM BBITAHYTH HAC M3 CYETHI HAIIIETO OKPY>KEHHUS ¥ HalIPaBUTh
BHUMaHHE Ha COOCTBEHHBIE MBICIH. OHM CTaJIk Y€M-TO BOJIIIEOHBIM — TEM, YTO
MOKET BCETIIa JISKATh B KAPMAHE W OBITh MCITOJIb30BAHHBIM B JTIO0OOW MOMEHT
B COBEPIIICHHO Pa3HBIX IeisiX. I Hac OHM 1 MHOTOCIOHHAs MeTadopa XOJI0IHON
BOMHBI, @ TAK)KE YSI3BUMOCTHU, XPYIKOCTH UBHIN3AIHH, U CHMBOJ Y€T0-TO
TaWHOTO.

«JleBouka co crimakaMm», «Illen mo ropoxy BommeOHUKY, «IlecTh crimaeky
Crpyrankux, «Ilyranumna» u Tak nanee... beckoHedHOE KOTHMYECTBO KHHAT
paccKa3bIBAlOT TAK WIIM WHAYE UCTOPHH, CBSI3aHHBIE CO crTnakaMu. [lomo0HO
reposm «llyTaaumpn YyKoBCKOTO, HCIIONB30BaTh S3BIK U OOJUK APYTUX 3Bepeit
PEIINIIH | JTFOIH, SKCTIEPUMEHTHPYS C BOIIIEOHBIMI CBOMCTBAMHU CITHUEK
1 TIOJKUTAs BCE BOKPYT.

LYUDMILA BARONINA

He pulled out cigarettes and matches out of his pocket. He lit a cigarette
unwittingly taking note of a box of matches... a thought struck him.

Matches are no longer a means of making fire but also an object of meditation
that can slow down our hectic lifestyle, make us look inwards, and focus on our
own thoughts. Matches are magic, as they are always inside your pocket and can
be used any time for anything. We treat them as a multilayer metaphor of the cold
war, vulnerability, fragility of civilizations, and a symbol of something secret.

The Little Match Girl, Once a Wizard Walked Through the City, Six Matches
by Strugatsky Brothers, Mishmash, etc... an infinite number of books telling stories
about matches. Following the Mishmash by Korney Chukovsky, people refuse
to stick to their own language and looks experimenting with magical properties
of matches and setting everything on fire.

Ilymanuya

2019

Kepamuka, cyOnuManmoHHas rnedarb
90 x 60 cm

Mishmash

2019

Ceramic, dye-sublimation print
90 x 60 cm



AJIEKCAHJIP BPOJICKHUI

«IlyteBoauTtenb Mo BpyKIHHY» — 3TO CepHs WILTFOCTPALUI K BBIIyMaHHOMY
MyTEBOJMTEITIO TI0 OTATICHHBIM paiioHaM bpykinHa, OMUCHIBAIOIIAS KU3HB €TI0
oOurareIeii.

ALEXANDER BRODSKY

Brooklyn Field-guide is a series of illustrations for a fictional guide to remote
districts of Brooklyn that describes the life of its inhabitants.

W3 cepuu ITymesodumens no Bpykaumny
2019

PesepBask, Mapkep Ha pUCOBOIT Oymare
6 mrcTOB

53 x 43 cM (kax/bIil)

From the Brooklyn Field-guide series
2019

Sugar-lift, marker on rice paper
6 sheets
53 x 43 cm (each)



AIIOJIVIMHAPUSA BPOIIb

Tema KHUTH 3aTparuBaeT, MOXKalIyH, OIMH N3 MHTEPECHEHIIINX BOIIPOCOB IS JIF000TO
XyaoxkHuka. Korjga MHE MOCTYNMIIIO MPeUIoKEHNE IPUHSTh yUacTue B IPOEKTe, NepBOe,
YTO MPUIILIO B TOJIOBY, ObUTN cKa3ku. OHM OTPaXKalOT Kak JIydlllee, TaK U Xy/llee
B HalleM OOIIEeCTBE U 3aCTaBISIOT B3IVISIHYTh HA BaXKHBIE BOIPOCHI TIO/T HOBBIM YIJIOM.
OnHaKo T0BOJBHO CTPAHHO, YTO MHOTHE HEOJAHO3HAYHBIEC YIEMEHTHI B HUX J0 CHX I1Op
POMaHTU3UPYIOT.

«Crnsmas kpacaBuIla» — 9TO OfIHA U3 MHOXKECTBA KJIACCHUYECKHUX CKAa30K, MMEIOIINX
HEMaJIo UCKakKeHHBIX Bepcuil. Ham BceM 3HakoMa kitaccuueckas JucHeeBckas «Crsmas
kpacasuna» (1959): aTo ckaska o OeHON PUHIIECCE U MTPUHIIE, KOTOPBIH JII00E3HO
MIPUXOIUT el Ha moMols. CylecTByeT TpU IPOU3BEICHHS IO MOTUBAM TOTO CIOXKETA.
«Comnue, Jlyna u Tanus» (1634) [xoBana bartucra basuine pacckassBaeT o MpHHIIE,
KOTOPBIN «BKYCHII TIO/IBI JT00BM» Crisiiieit kpacaBuIlpl, oka Ta crana. «Crsmas
kpacasuiia B secy» (1697) lapns [Teppo moBecTByeT 0 TOM, YTO MaTh MPHHIIA ObLIa
JFOM0EJTKOI, KOTopast bITallach CheCTh NpHHIecCy U ee geTell. Camast 6e300u1Hast BepCHst
CKa3KH Harmcana Oparbsmu [ pumm non HazBanueM «llInnosuuuex» (1812). B ux Bepcun
HU JIFO10€]10B, HU U3HACWJIOBAHUN HET.

[IpencrapieHHble B MHCTAJULSIUKA OOBEKTHI B COBOKYITHOCTH OOBEINHSIOT Pa3IMYHbIC
Bepcun «Crsiie kpacaBuIlbly. S cMemuBaro cuMBOIIBI o31Hero CpeaneBekoBbs. Hanpumep,
MIpeKpacHble, PacIyIleHHbIe OeJIOKypbIe BOJIOCH! SBIISTIOTCSE METa(hOpOH CeKCyalTbHOCTH.
Yt00BI IpOOPATHCS B 3aMOK, HEOOXOMMO MTPEOJIONIETh ONacHbIe perpassl. Lnms
CHMBOJIM3UPYIOT JpakoHa. CeMb NpeMeToB — 3TO CeMb MOJapKOB MPUHIECCE. 3epKano
CHMBOJIM3UPYET KPacoTy, dHIe(anorpaddecKuii ieM — CMEKaJIKy, KOpCeT — TPaluIo.

APOLLINARIA BROCHE

The theme of the book is probably one of the most exciting subjects to work on for every
artist. When [ was invited to join the project, I immediately thought of fairy tales. They
expose the best and the worst in our society, and reflect on very important issues through
a new perspective. However, it is pretty odd that so many problematic elements of fairy
tales are still romanticized these days.

Sleeping Beauty is one of the many classic tales with plenty of twisted versions. We all
know Disney’s classic Sleeping Beauty (1959): it is a tale of a princess in distress and
a prince who comes gallantly to rescue her. There are three written versions of this plot.
Sun, Moon, and Talia (1634) by Giambattista Basile is a story where the prince “gathers
the fruits of her love,” while Sleeping Beauty is still asleep. The Sleeping Beauty in the
Wood (1697) by Charles Perrault is a story in which the prince’s mother happened to be
an ogress and tried to eat the kids and the princess. Surprisingly, the sweetest version called
Little Briar Rose (1812) belongs to the Grimm Brothers. In their version, there are no ogres
or rape.

Together all these pieces make up a combination and a summary of different versions
of Sleeping Beauty. I mix up together late medieval symbols. For example, beautiful loose
blond hair is a metaphor for sexuality. In order to get into the castle you need to overcome
some dangerous obstacles. Thorns represent a dragon. The seven objects are the seven
presents offered to the princess. The mirror stands for beauty, the EEG cap for wit,
the corset for grace.

bronounouxa

®DparmMeHT UHCTAILIAIMY M36unume,

umo paspywiuna eaute 0emcmeo

2019

Kepamuka, 1epeBo, MeTaslI, HEOH, CMEIIaHHas TEXHHKa
Pazmepsl BapbupyroTcs

Nl

Blondie

Part of Apologies for Ruining

Your Childhood installation

2019

Ceramic, wood, metal, neon, mixed media
Dimensions variable



AJIEKCAHAP BUHOI'PA/IOB

Ha a10i1 paboTe n300pakeHO OTpaKEHUE TOPOJICKOH IIONIAA B BUTPUHE
CYBEHUPHOro Mara3zuHa B Musane. [ToMiuMo UrpyIiek, nojapouHbix KOpoOOK
U CYBEHUPOB, B BUTPUHE CTOSUT KHWKHBIH 1iKad. B mpoiiecce paboThl Haj| X0JICTOM
A PCHINII KIIOAMCHUTDLY CTOAIIME B HEM KHWUI'M HA CBOU JIMYHBIC U3 I[OMaIHHeﬁ
OuONIMOTEKH. 3/1ECh BbI CMOXKETE HAMNTH KOPEIIKU aIbOOMOB 110 UCKYCCTBY, KOTOPBIC
sl XpaHIo JioMa, HalliK Katanoru ¢ Bomozeit Jly0ocapckuM MpoOLUIBIX JIET U Iake

MOIO MOJIIHCh.

ALEXANDER VINOGRADOV

The piece depicts a city square reflected in the showcase of a gift shop in Milan.
Apart from toys, gift boxes, and souvenirs, the showcase displays a bookcase.
While working on the canvas I decided to ‘replace’ the books contained in it with
the books from my home library. So here you may find the book backs of various
art albums that I keep at home, catalogues of mine and Vladimir Dubossarsky

of the past years, and even my signature.
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Mot knudichvlil wikag

2017

XoJct, Macio

195 x 145 cm

[penocrasineHo ranepeeii Iragui

My Bookcase

2017

Oil on canvas

195 x 145 cm
Courtesy Iragui Gallery



AJIEKCEH 1YBUHCKUMA

Jly1s MeHs1 KHUTra BCerza sIBJsijlach BMECTIUINIIEM MUPOB — CO CBOUMH
3aKOHAMH, TPaHHUIIAMH, JAOMPUHTAMH, KOMHAaTaMH{ U IBEPHMH. JTO OHO OOJIBIIOE
MMy TEIIECTBUE CO MHOXKECTBOM TyTeil. OJTHIM W3 WHTEPECHEHIIINX Iy TeIIeCTBUI
SIBJISIETCSL camasi OObIuHAas ObITOBAs KU3Hb YEJIOBEKA, HO YacTO B 3a0IyKACHUH OH
HE LIEHUT CBOIO UCTOPHIO U JKEJIAET YETo-TO APYyroro. TonbKo B AETCTBE YETIOBEK
MOKET OeCTIPEIsATCTBEHHO OBITh KEM YTOIHO | T7e yrogHo. [lotom BooOpakeHnue
IIOCTENEHHO PACTBOPSIETCSI M HAKOHELl COBCEM Hcue3aeT. B cBoelt uctopun
sI OKYHAIOCh B BOCIIOMHUHAHUS, 3aKJII0Uasi UX B CTPYKTYPY KHHUTH, COOMpast CIOKETbI-
IIPUTYX ¥ COCTABIISIA U3 HUX HEKOTOPOE 11000Ke ajlbMaHaxa MM CKOpee apXHBa.

S obpamiaroch k peHOMeHy maMATH. Bce, 4To MBI TOMHUM O HaIlleH KU3HH,
SIBIISIETCS] AJIBTEPHATUBHON PEaIbHOCTbHIO, KOTOPYIO KOHCTPYUPYET Hallle
co3HaHMe. PeambHOCTh MaMsTH — OYeHb OTHOCUTENIbHAS BeJInUKHa. S He
CTapaJicsl IPUBS3aTh COOBITUS K JOKYMEHTAJIBHBIM (DAKTaM MJIM CUTYaLUsIM; 3TO
KOJIJI&XK CMBICJIOB, CUMBOJIOB U IIEpCOHaXEH. B 0cHOBe nctopuu nexxar u Mou
COOCTBEHHbIE BOCTIOMUHAHMS: 3TO O AeTcTBE B [ po3HOM Ha (oHE BOMHBI, O MOUX
JIUIHBIX METaMOp(o3ax, O TOM, KaK TepsIeIb ¥ CHOBA HAXOIUIIb Ce0s. ITO CHBI,
MIPOYHUTAaHHBIC KHUTH, SPKUE CIIEHBI KHHO, (hpa3bl TFOOMMBIX TepoeB, 0A0yIITIKUHBI
HCTOpUH, CTapbie GoTorpaduu ¢ HE3HAKOMBIMU, HO POAHBIMU JIFOIbMH, LIypIIaHUE
pazuonpueMHHKa, KOTOPBIN OyIuT TeOs 1Mo yTpaM cHadaljla pacTsSHYThIM HaMa3oM,
3aTeM BEJINYECTBEHHBIM ITMMHOM OOJIbILION HE3HAKOMOW CTPaHBbI.

ALEKSEY DUBINSKY

I have always been of the opinion that a book houses infinite worlds with their
laws, boundaries, mazes, chambers, and doors. A book is one big journey and
multiple paths. Our everyday life is actually among the most exciting trips but we
erroneously misappreciate human history and are hungry for something different.
It is only in childhood that we can be anyone and anywhere. As time goes by, our
imagination fades away to finally vanish. In my narrative, I plunge into memories
weaving them into my storyline, collect fables and parables, and combine them into
some sort of an almanac or rather an archive.

I turn to the phenomenon of human memory. Everything that we remember
about our lives is an alternative reality created by the mind. The accuracy of our
memories is relative indeed. I tried to avoid linking events with documented facts
and situations. What I get is more like a collage of senses, symbols, and characters.
The story is based on my memories about my childhood in the city of Grozny
during the wartime, about my personal metamorphoses, about losing and finding
your inner self. About dreams, books you have read, vivid movie scenes, phrases
of your favorite characters, grandmother’s stories, old photos with unfamiliar but
still dear faces, rustling sounds of the radio set that wake you up in the morning
with a lengthy salah followed by a solemn anthem of a huge and strange country.

W3 cepun Xponuxu cros.

Danmomel HOCmManbeUull
2019

XoJct, akpuit

Cepust u3 25 x0JCTOB
17 x 23 cm (kaxiblii)

From the Chronicles of Dreams.
Phantasms of Nostalgia series
2019

Acrylic on canvas

Series of 25 canvases

17 x 23 ¢cm (each)



HOJINSA HOCUJIB30OH

«Kpacnas 1lanouka» — 3TO WITIOCTPAaTUBHBIN 1 aCCOLIMATUBHBIN OTBET
Ha u3BecTHyIo cka3ky Lllapins Ileppo u bparses I'pumm. B aT0i cepun xoncros
U rpaduyeckux paboT MPOCIEKUBAIOTCS SMOJIEMBI, CHMBOJIIBI M ITOBEJCHYECKHE
CTPYKTYPBI, aKTyaJbHbIE B COBPEMEHHOM coliyMe. B cBoeii pabote st aHATU3UPYIO
MHOTOCIIOMHOCTB aCCOIMALNI Pa3IMYHBIX CUMBOJIOB U J)KE€CTOB, MOHATHUS
HPaBCTBEHHOCTH, COBPEMEHHBIE B3IVISI/IbI HA )KU3Hb U UX ITHUECKOE COJEpKAHHE.

YULIA IOSILZON

Little Red Riding Hood is an illustrative and associative response to a famous
fairy tale by Charles Perrault and the Brothers Grimm. Emblems, symbols,
and behavioral patterns relevant in modern society are traceable in this series
of canvases and drawings. My work serves to analyze the multiple layers
of associations triggered by various symbols and gestures, concepts of morality,
modern views on life and their ethical content.

B necy n3 cepun Kpacnas [llanouka In the Woods from the Little Red Riding Hood series
2019 2019

Maci10, CHITMKOH Ha IIeJIKe Qil and silicon on silk

170 x 140 cm 170 x 140 cm

20 21



AJIUCA HODPDE

Sl aymato, 94TO MBI TOJKHBI YUTATh JIUIIH T€ KHUTH, YTO KyCalOT U >KaJIsT Hac.
Ecnu npounTanHas HaMu KHUTA HE MOTPSICACT HAC, KaK yap MO Yeperry, 3a4eM
BooOIIEe unTaTh ee? CKaXelllb, YTO 3TO MOXKET CISIaTh HAaC cyacTIuBbIMU? bor
MO, 71a MBI OBLIIH OBI CTOJIBKO K€ CUACTIUBEIL, €CIIN ObI BOOOIIE HE UMEIN KHUT;
KHHUTHY, KOTOPBIE JIETAI0T HAC CYACTIUBBIMU, MOIJIU ObI MBI C JIETKOCTBIO HAITUCATh
u camu. Ha camoM ke niene HyKHbl HaM KHUTH, KOTOPBIEC MOPAKAIOT, KAK caMoe
CTpaIIHOE U3 HECUACTH, KaK CMEPTh KOr0-TO, KOTO MBI JIFOOUM Ooiblie ceos,
KaK CO3HAHHE, YTO MbI M3THAHBI B JIECa, MOAAJIBIIE OT JIIOCH, KaK CaMOYOHICTBO.
Kuura nomxHa ObITH TOMOPOM, CIIOCOOHBIM Pa3pyOHUTh 3aMep3IIIee 03ep0 BHYTPHU
Hac. S B 3TO Bepro.

Dpany Kagra. N3 muceMa k Ockapy [Tonnaxy (1904)

ALISA YOFFE

I think we ought to read only the kind of books that wound or stab us. If the
book we’re reading doesn’t wake us up with a blow to the head, what are we
reading for? So that it will make us happy, as you write? Good Lord, we would be
happy precisely if we had no books, and the kind of books that make us happy are
the kind we could write ourselves if we had to. But we need books that affect us
like a disaster, that grieve us deeply, like the death of someone we loved more than
ourselves, like being banished into forests far from everyone, like a suicide. A book
must be the axe for the frozen sea within us. That is my belief.

Franz Kafka. Letter to Oskar Pollack (1904)

Yumamens
2019
Iucposoii pucyHok k pabore

The Reader
2019
Digital sketch of the piece
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B BUjie (acaja TUTIOBOTO OJIOYHOTO BOCHBMUATAKHOTO JJOMa-XpyIIeBKH. Kaxkaprit
penbed OTAeTbHO OTINT M PACITUCAH XYIOKHUKOM. B KauecTBe TEKCTa M PHCYHKOB
HCTIOJIb30BaHbI N300paXKCHUS, HAllICHHbIC B MHTEPHETE U HA YIUIaX MOCKBBI:
HA/ITUCH HAa CTEHAX, aHOHUMHbBIC OTKPOBEHHUSI, CTUXH, yiH4YHas (puiiocodus,
rpadduTy.

dacajipl TOMOB 3aMOJHSIOTCS PUCYHKAMHU M TEKCTOM, KaK CTPaHHIIbI KHUTH.
3710 MyOIMYHOE MPOCTPAHCTBO BHICKA3BIBAHMS, OJTHO U3 HEMHOTHX, IJIC YeJIOBEK
Bce ele cBOOOJICH B caMOBBIpakeHUH. Kak mpaBuiio, 5TH PUCYHKH U TEKCThI
OBICTPO 3aKPAIIMBAIOT, TO3TOMY UX COXPAHEHHE SBISCTCS BXKHOM 3a1a4eid, 9TO
4acTh Hallel KyIbTyphl U BpeMeHu. CaMu (acabl e BBICTYAIOT 3/I6Ch CHMBOJIOM
BPEMEHH U CPEJIbl, K KOTOPBIM MPUHAICKUT XYJOKHUK M €r0 COBPEMEHHHKH.
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PAVEL KISELEV

AARARNNR]
CCEECED

An installation is made up of 126 unique plaster reliefs arranged to resemble
a fagade of typical Khrushchev-era eight-storied apartment blocks. Each relief
is cast and painted separately. Texts and drawings include pictures found on the
Internet and on the streets of Moscow: inscriptions on the walls, anonymous
revelations, poems, street philosophy, graffiti.

Just like book pages, facades are gradually filled with drawings and texts.
This is some sort of an open space—one of the few where people are still free
to express themselves. As a rule, these drawings and texts are quickly painted over.
Thus, their preservation is crucial since they are part of our culture and a symbol
of our time. The fagades are the symbol of time and environment that the artist
and his contemporaries belong to.

Cmenbl Walls

2019 2019

DparMeHT UHCTAILISLUK Part of the installation
I'unc, cMemanHas TeXHUKa Plaster cast, mixed media
126 peasedos 126 plaster reliefs

25 x 25 cm (KaKplit) 25 x 25 cm (each)

24 25



3APOXAEHUE BTOPOH INEETFPO-A0NNN

TAUCHUSA KOPOTKOBA

«AKaIEeMTOpOIIOK» — 3TO albOOM C PUCYHKaMH M aKBapeIsIMH, CJI€TaHHbIH
BO BpeMs BBIMBIIIJICHHOTO ITyTEIIECTBHUS B 3aKPBITHINA TOPOJT YUEHBIX. PucyHKH
COTIPOBOXKJIEHBI KOMMEHTAPHAMHE XyJOKHHIIBI U ITUTAaTaM1 3HAMEHUTOCTEH — TaM,
IJIe OHU OKa3aJMCh 0COOEHHO K MECTY.

W3 anvboma Axkademeopodok
2019

Bymara, cMemanHas TEXHUKa
28 nucroB

21 % 29 cM (KaxKablif)

26

TAISIA KOROTKOVA

Vicus Academicus, literally “Academic Town”, refers to an art book presenting
drawings and watercolors created during the artist’s fictional trip to a closed town
of scientists. The pieces are provided with her comments and quotes by famous
people where most appropriate.

From the Vicus Academicus album
2019

Mixed media on paper

28 sheets

21 x 29 cm (each)

27



BJIAJIUCJIAB KPYUNMHCKUH

DTa KOMIO3HIHS TOCTPOSHA BOKPYT CIOXKETa, MPUAYMAHHOTO MHOTO JIJIS
mnanus OpenSpace.ru B 2011 roxy. To 0110 3aMeUaTeNIbHOE BPEMS: Y MCHS
OBIIa CBOS PyOpHKa-KOMHUKC M KapT-OJIaHII pUCOBaTh TO, UYTO 3ax0dy. FiMeHHO
torma @. B. Ilarc, Moit U3mI00ICHHBIH TIEPCOHAXK, «3aMaTepeDy U MPEBPATHIICS
B y3HaBaeMbIi 00pa3s.

B ToM Tomy s cienan cBOO MEpBYIO MEPCOHATBHYO BBICTABKY U C OONBIITIM
WHTEPECOM TIOTPYKAJICS B «MATYacTh» HOBOM [Tt ce0st 0071acTH COBPEMEHHOTO
nckyccTBa. B HoBeme «benbliit Ky0» COeTUHUINCH MOU KOHCTICKTHI TakK
Ha3bIBAEMOM MPOTPECCUBHOMN XYJI0)KECTBEHHOM KPUTUKU cepelnHbl XX BeKa
1 JTI00OBH K HEBO3MOXKHEIM (DUTYpaMm.

ITaric, BOCTOp)KEHHBIH apT-HEO(HT, BTOPraeTcsl B MPOCTPAHCTBO OEJI0To Kyda,
TJIe BCTPEUaAEeT CBOE alIbTEP-3T0, JIBICOTO OUKapHKa-WHTEITIEKTyaa, KOTOPHIi
CBITIJIET MTAPaJOKCaMHU U TPOOIIEMaTH3UPYET €0 SIPOTH3UPOBAHHOE OYapOBaHUE.
[IpumymbIBas TpexXMepHYIO HAJICTPOHKY K 0a3ucy KOMHKCA, 51 TOOABUI K yKe
«ycTaJoi» TeMe 6eoro Kyda HOBBI KOMMEPUECKUH HOCUTEIIb — CYBEHHUPHYIO
MIPOAYKIIMIO U3 My3€iHOTO Mara3uHa...

VLADISLAV KRUCHINSKY

This piece is built around a comic I produced for OpenSpace.ru online magazine
in 2011. It was interesting and stimulating time when F. W. Paps, a character I am
trying to integrate in every work of mine, became a ‘legitimate’ cartoon. There was
a publication schedule I was expected to stick to, but [ was free to explore whatever
I felt like. I did both current events and contemporary art commentary. A couple
of these comics were based on a cocktail of ‘progressive’ art critique from mid-20™
century [ was then busy educating myself with.

That year I did my first solo exhibition—only to realize I know nothing about
contemporary art I’'m now supposed to be part of. My short story The White
Cube grew from my reading notes and fascination with impossible figures.

F. W. Paps, a naive but eager art neophyte, feels almost sexual attraction toward
the white cube space, but spectacled baldy, his ominous counterpart, spoils all

the fun! He flabbergasts readers with his paradoxes, transforming Paps’ desire into
entrapment in an impossible space.

A glue of commerce... When developing the final piece for this exhibition,

I decided to further ‘trap’ Paps in art-shop paraphernalia, emerging as the new
Money Vessel of the art world...
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®parmeHT KoMuKca benbiil Kyo
2019

Bymara, Tyun

100 x 140 cm
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Part of the White Cube comic strip
2019

Ink on paper

100 x 140 cm



MAKCHUM KCYTA

ITo nopore ¢ 1a4um B aNeKTpHUKE 51 OEIII0 U3ydall 3cce, Hanucanuble Po3annumon
Kpaycc B 1980-e. ['1aBa u3 ee pabotsr «[lo/uTMHHOCTH aBaHTap/a v ApyTrHe
MOJICPHUCTCKHE MU(BD) CTala TEOPETHUECKON MOTHUBALIMEH, CBSI3bIBAIOIIEH ITPOLIECC
¥ KOHIICTIIMIO TaHHOM cepuu. B 3Tom Tekcte Kpaycc nmoasepraer TmareisHOMY
aHaJIM3y NONBITKH AHApe bpeTona 060CHOBaTh CyIIeCTBOBAaHUE ITpUMaTa
HETIOCPEACTBEHHOIO B pon3seaeHny. OH cnpammBaet: «Korna xe Bce KHUTH,
KOTOPBIE XOTh YErO-HUOY/Ab CTOSIT, IEPECTaHyT MILTIOCTPUPOBATHCS PUCYHKaAMU
Y HaYHYT BBIXOIUTH TOJBKO C (hoTorpadusiMu?»

VIMeHHO ¢ 3TOro MpOYMTaHHOTO ad3ala, KOTOPBIH MPHUILIEIICS Ha CTAHIHUIO
Kpacssriii bantuer, s ctan ¢potorpadgupoBars mpoOeraroIne Mnei3aku B OKHE
noesza, aKTH4eCKH COHTAHHO (PUKCUPYS CLICHBI, HAKUMAsl Ha KHOIIKY CITyCKa.
dororpadus HCHOIB30BaHA 3/1€Ch AJISl TOTO, YTOOBI yKa3aTh Ha MapaJoKC: MapagoKe
peaIbHOCTH, KOHCTUTYHMPOBAaHHOM KaK 3HAK, MM MPUCYTCTBUS, IPEBPALIIEHHOTO
B OTCYTCTBHUE, B PEIIPE3EHTALMIO, B IPo0eI, B MUCbMO. BOT motomy B Tese gaHHON
KHHUTH OTCYTCTBYET TEKCT, OH 3aMEHSIETCsI CaMUM n300pakeHneM. Pamka kazmpa
TOBOPHUT O TOM, YTO MEX/y JaHHOM YacThIO PeaJbHOCTH U TOH YacThiO, YTO OCTANIACh
3a KaJpoM, €CTh Pa3JINuue; U YTO JAHHBINA (pparMeHT, OrpaHUuCHHBIN PAMKOH
KaJipa, eCTh IPUMEP CPebl-KaK-PeNpe3eHTaINH, Cpebl-Kak-3Haka. Coolmiast
00 3TOM ONBITE PeaIbHOCTH, KaJIp TAKKE KOHTPOIHUPYET €ro, KOHQUTYPHPYET €ro
CaMOCTOSITEJIBHO, B CITy4alfHOM HOPSIAKE. . .

MAXIM KSUTA

On a suburban train back from my summerhouse, I was skimming through
an essay by Rosalind Krauss written in 1980s. A chapter from her book
The Originality of the Avant-Garde and Other Modernist Myths has become
a theoretical background linking the process and the concept underlying this series.
Krauss scrutinizes André Breton’s attempts to substantiate the primacy of ingenuity
in a work of art. He asked “and when will all the books that are worth anything
stop being illustrated with drawings and appear only with photographs?”

With this paragraph that I was reading while passing by Krasny Baltiets
station, I started making pictures of the landscapes drifting outside the train
window. Pressing the shutter button, I was spontaneously capturing the scenes.
A photograph serves here to epitomize a paradox: a paradox of reality constituted
as a sign, or a paradox of presence turned into absence, into representation, into
a gap, into a letter. That is why the body of this book has no text, which is replaced
with imagery. The picture frame indicates the difference between this reality and
the one offscreen. It also shows that this fragment limited by the picture frame
serves as an example of the environment-as-representation, environment-as-a-sign.
Communicating this reality experience, the frame controls it as well, configures
it on its own, at random...
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U3 cepun Cayuatinvie pomoepaghuu Ne 01082018
2018

ITucposast craiin-npoexuust

Pa3meps! BapbUpyYIOTCS
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From the Random Photos No. 01082018 series
2018

Digital photo projection

Dimensions variable



HNBAH JIYHI'MH

Orta pabora Obl1a caenana B cepenune Mast. Korzna st HaumHam €10 3aHUMaTbCs,
sL TyMall Ipo aOCTPaKTHBIN KapTOYHBIM JOMHUK U HCTOPHIO B3aUMOCBS3EH ITyCThIX
OMOMMOTEYHO-KaJIeHJapHBIX KapToueK. [1o OTaenbHOCTH OHM HE MPEACTABIISIOT U3
ce0st HUYero, a 3Ta MpocTeiias naHeIbHas apXUTEKTypa JAaeT UX CYIIECTBOBAHUIO
XOTb KaKOe-TO OIIPaBIaHuUE, CBSI3bIBASI NX a0CTPAKTHOM JIUTEpaTypHOH HUTBIO.
Brnocnenctsum, paspyims MoJ€eNb, s IPOHyMEpOBall KapToukH. VX okazanoch
232 mtyku. POBHO CTOJIBKO, CKOJIBKO OCTAaBalOCh JHEH /10 KOHIIA FO1a ¢ MOMEHTa
3aBepiueHus pabotel. [lonyunnace Takas crpanHas Mmeradopa KajleHaaps,
KOTOPBI JIETKO BMELIAET KAKHE-TO MOM IUIaHBI, HO KOTOPBII TaK K€ JIETKO MOXKET
pa3pyIIHThCS B TFOO0H MOMEHT.

IVAN LOUNGUINE

This piece emerged in mid-May. When I just started, [ was thinking about
an abstract house of cards and interrelations of empty library-calendar cards.
When viewed separately, there is nothing special about them, but a simple panel
architecture adds at least some meaning to them, linking them with an abstract
literary thread. After pulling down the model, I numbered the cards totaling
232. That was the exact number of days left from the moment of completing
my work until the end of the year. I thus got a weird calendar metaphor that
easily encompasses my plans but could be as easily pulled down.
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bes naszeanus (232)
2019

Xonct, macno

100 x 150 cm
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Untitled (232)
2019

Oil on canvas
100 x 150 cm



AJIEKCAHAPA TIACTEPHAK A

JKuBonmcHas KHATA HAOMIONEHUI — ceprsi HEOONMBITNX KapTUH, 00hETMHEHHBIX
B KHHUTY. PaOOTHI HamMCaHbI HA IEPEBE, COSAMHECHBI MEXKIY COO0H MEeTIIMU
U CIIOKeHBI TapMoIkoil. Ha kapTuHax n300pakeH MOCKOBCKHI Mei3ax,
YBUJCHHBIA B OKHE, MEHSIOIIUNCS B 3aBUCUMOCTH OT BPEMEHU U OCBEILICHNUS,
M3MEHEHHE CBETA U I[BETA. JTO packanpoBka. OnuH nei3ax, n300paKeHHBINA
B PA3HBIX COCTOSIHUSIX, TPAHC(OPMUPYIOIIUNACS B TECUCHHUE THS «OT PacCBETa
JIO 3aKaTa.

ALEXANDRA PASTERNAK

A scenic book of observations is a series of small pictures made into one book.
The paintings are made on wooden panels hinged with each other and concertinaed up.
The pictures show a Moscow landscape through a window changing with time
and lighting. Variations in light and color. It is like a shot-by-shot breakdown.
One landscape depicted in different states transforms throughout the day—
from dawn until dusk.

OparmenTt kHUTH OO0UH OeHb Part of the One Day book
2019 2019

JlepeBo, Temrepa, akpui Acrylic and tempera on wood
10 maneneit 10 panels

21 x 21 x 2 cm (kaxaas) 21 x 21 x 2 cm (each)
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IMABEJI IENNEPIITEMH

Bcro 13HB 5 UCTIBITHIBAT HEKOE CTPEMIIEHHE PHCOBATh HA KHUTaX U TIOBEPX TEKCTa,
TIOTOMY UTO WJTFOCTPUPOBATH TEKCT, TO €CTh KOMOMHHUPOBATH 00pa3 COOKY OT TeKCTa
WM Ha CTPaHHULIAX PSIZIOM, 9TO OIHO JIETIO, & APYTOe — BBIPHCOBATh M300paykKeHNE MPSIMO
THIOBEpX TeKCTa. B 3Toii MpakTHKke eCTh 4T0-TO OT CHIMPUTHU3MA, OT BBI3BIBAHUS TyXOB.
Texcr yxe HaOpaH, 1 OH cymecTByeT B KHHTe. OH a0COIIOTHO CaMOIOCTATOYEH U He
Hy)Xz1aeTcs B n3o00paxkeHn. Ho BIpyr Bo3HHKaeT H300pakeHHe — OHO BO3HHKAET KaKKUM-
TO HE3aKOHHBIM, CIIOHTAHHBIM, MO’KHO CKa3aTh, TIOTYKPUMHHAIIEHBIM 00pa3oM U Crioco0oM,
KaKHAM MBI BU/IUM TO, YTO KOT/Ia-TO Ha3bIBAJIOCH BTOPYKEHHEM JTyXOB B MHP YCTOSIBIIUXCS
peaxiuii. Tekct oOnamaer ycrosiBiueics peakimeit. Hanpumep, B Hem Moxet ObITh (hpasa:
«TIprexaB Ha Jiauy, AJIeKCeeBbl TOHAYATy HEMHOTO PacTepsUIUCh, 3aTEM PacrakoBaIH
Oarasx, 3aTeM BBITALIWIN CBOH (haMuITbHBIH (Gapdop, pacTonuiM KaMuH, pa3orpelty
CaMoBap, 1 TOJIBKO IOCTIE JIOTOT0 YaeTUTHsI Ha BEPaH/1e OHM HAKOHEII-TO TIOYyBCTBOBAJIH,
YTO, KKETCsI, HAYMHAIOT CXKUBATHCS CO CBOEH Jadeid». [Topepx oToit (hpassl MOXET Jieub
M300paXkeHHe, KOTOPOE COBEPILICHHO OTOPBAHO OT COZIEpYKaHHMs 3TOro Tekcra. Hampumep,
M300paXkeHre OHaTpbL. M, HanpumMep, OoccyMa Uil APYToro SK30THYECKOTO
JKUBOTHOTO. B 3TOM «/IMCKOHHEKTE», «MUCaH/IEPCTEHINHIE) U «MHUCPHUINHTE) COIEPIKUTCS
KaKasi-ToO CIMPUTHYECKas BOSMOKHOCTb, C KOTOPOI MHE BCET/Ia XOTENIOCh KaK-TO
B3aUMOJIEHICTBOBATS, 1 1 — MHOT/IA CMEJIO0, @ MHOTIAa POOKO — 3T Jienato. B3anmoneiicTare
C TaKMMH TPONTMHKAMHU CITUPUTYAJIbHBIX TaliH s ObI Ha3BaJl TPOITMHYATON MPAKTHKOM, TO
€CTb 3TO HCCIIEI0BAHNE OTIPEIENIEHHBIX TPOTIOB U CyOTPOIIOB, B KAKOM-TO CMBICIIE.

PAVEL PEPPERSTEIN

Throughout my life, [ have had an urge to make drawings on book covers and on
top of the texts inside. Making illustrations to texts that actually means juxtaposing
texts and images on one page or two adjacent pages is one thing, while drawing
on top of the text is somewhat different. It seems to have something in common
with spiritualism, raising specters. The text is already typed, and it exists as part of
the book. It is self-sufficient indeed and needs no imagery to back it. Suddenly an
image appears—it pops up in some unlawful, spontaneous, or even semi-criminal
way similar to that once used to describe the invasion of ghosts into the world of
conventional responses. The text provokes conventional responses. Let us take the
following paragraph: “Having arrived at their summerhouse, the Alexeyevs looked
a bit confused at first. Then they unpacked their things, unwrapped their family
porcelain, made a fire in the fireplace, warmed up the samovar, and after dawdling
over tea on the porch for a while finally started to feel at home.” An image totally
divorced from the content of the above text may fall on top of it. For instance,

a muskrat, an opossum, or any other exotic animal. This kind of disconnect,
misunderstanding, and misreading contains some spiritual opportunity that I always
wanted to interact with. That is what I do—at times, I act offhand, at times, feel
humble. I would call interaction with these paths of spiritual mysteries a pathway
practice, which is in a way a study of tropes and subtropes.
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Taasa 2. TMCOHBKA

— Konuait Teatp! — BAPYT 320pa/l TAPTOPT M M30 BCEX CHJI YIAPHI JTH-
gy Horoil. Hora nonasa Bo YT0-TO MSATKOE, NyMKCTOE, NPOULIA CKBO3b
¥TO  3a1ea NeHb.

He ornsuisiBasics, JlyHaes MoGexXa CKBO3b KYCTH, IEPENpPHITHBas N0~

eHHBIE, TIOYTH PACTIABIIHECS OT CHIPOCTH CTBOJH

TYUIANach ThMa, HO BIIEPEAN MENbKAN TO K ncmm AIBIYOK TUIAMe-
1, TO W ettte YTo. Bapyr JlyHaes TOHSUL, 4TO 370 JMCHIt XBOCT, U Pe3ko

TIoTOM OH MOAYMAN, 4TO /IHCA — 3TO, BOIMOXHO, TaHBLIA 3HAK Map-
tH3aH, KOTOPHIH OHM TONAIT eMy U3 ryGuHBI feca: CKBO3b MOTOK rai-
OLMHALMA, BHI3BAHHLIX KOHTY3HEH, OH YBUIEN ITOT 3HAK, H EMY MOKa-
0Cb, YTO B ICTCTBE eMY o
(OPOYWIKAX», HIBECTHBIX B ITUX MECTAX HEMHOIHM CTapHKaMm euie co
peMeH BOHHEL C Pansitie Ko6H «Myxuk
fyOMHOM NOTTYCTY MAaXaeT, @ KaK HYK/a BOCBaTh NPHICT, OH Ha BIIbI 12 HA
MOPOUHIIKY HAICETCH».
Yepe3 HECKOJIKO MHHYT OH BHOBD YBHJIE/ BNIEPEAH A3BINOK TYCKIOTO
PIaMeHH — THCHI XBOCT.

«JIHCONBKA, HE B3B! — KPHKHY OH — 51 XK TaK 310, NO-NPOCTOMY...»
Jluca, Ka3anocs, Manuna Kyna-ro. IpocTpaHcTsa He GbuI0, TOMBLKO
SecKOHeuHO POBALIMICA OPraH HEPHBIX CTBONOB. [lyHaes wen, 3anesas
cTBonEL. OH yXe He COGMpan TPHOOB, HO BAPYT HTO-TO CKBO3b MOXOBOW
aH Kak GYATO NPOKPHYAN0 eMy: «Mut 3nech!s MHCTHHKTHBHO OH Ha-

fOsU1 KECTHHON TaHK, H OT ero Beceso. Gmmem newpeﬁpeuum
(€HTA KACKAIAMH COETamy KyAa-TO BHW3 NPYABI, BONONAMLI, FHI-
ibie GEreMoTHl, CTCHKH.

#1 from the Pages From The Book series

2008

Mixed media

12 artworks

27 x 35 x 7 cm (each)

Courtesy of Vladimir Ovcharenko private collection



YIBAHA ITOAKOPBITOBA

I'eprpyna Cupemnas — 3T0 CynepreponHsi, Cpakaroiasicsi ¢ METanorucoM,
¢ 6eCKOHEYHBIM HH(HOPMAIIMOHHBIM ITOTOKOM, ¢ (heHKOBBIMH HOBOCTSIMU. OHa
HCTIOBEAYET KOCU3M — PsiT GrITOCOPCKUX TCUSHUH U BEpOBAHUN, 00hETMHEHHBIX
TICUXOMAarn4eCcKUMHU PUTYyaJaMH KEHCKOTO KPUKa, CUJIBI M PHIChEN TTOXOIKH.
[IpencraBnenHas >KMBOMKICH OTHOCUTCS K nKOHOTpaduu leprpynsr Ceupenoi,
CBOETO PO/ia KOMHUKCaM, B KOTOPBIX COIEPIKATCSI COOBITHSI OCHOBHBIX OUTB
u cpaxxernii. Kepamudeckue apredakTol, Haii/IeHHbIE MHOIO Ha 3aJJHEM JIBOPE
KpacHol mutomazy, SBIsSI0TCS MPSMBIMU JI0Ka3aTeIbCTBAMH 00UTaHus [ epTpymbl
Cauperoii Ha TepPUTOPUH cOBpeMeHHOI Poccrn. Tak, skcioHupyemast
TeppaKOTOBas IUINTA N300paXKaeT OaTaabHYIO ClieHy Mex 1ty [epTpynon
1 MockBOH-peKOil.

ULIANA PODKORYTOVA

Hertrude Rude is a superheroine fighting a megalopolis, an endless data stream,
and fake news. She professes ‘cosism’ that is a set of philosophical trends and
beliefs united by psychomagic rituals of a female cry, strength, and lynx gait.

The paintings presented here belong to the iconography of Hertrude Rude—a sort
of comics depicting the scenes of major fights and battles. Ceramic artifacts that I
have found in the backyard of the Red Square are direct evidence of Hertrude Rude
still living in present-day Russia. The terracotta plate exhibited here shows a battle
scene between Hertrude Rude and the Moscow River.
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HUronoepadghusi I'epmpyost Ceupenoii
2016

IlepeBo, ToTalb, TeMIepa

100 x 81 c™m
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RIRRRAN

Iconography of Hertrude Rude
2016

Gold leaf and tempera on wood
100 x 81 cm
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INIAPU CAHTO

Ota cepus aanTayil KHAT, IT0 CyTH CBOCH HE TMOAJAIOMINXCS IKPaHU3AIHH
WJIH CIOKETHOM MILTIOCTpAIMH. B HUX OTCYTCTBYET CIOKET M MEPCOHAKH, XOTS
OHH XOPOIIIO MPOMJUTIOCTPUPOBAHBI. CEeTOMHS 3TH KHUTH OOJbIIE HEe aKTya bHBI
HECMOTpS Ha TO, YTO B CBOE BPEMsI OHH OBUTH OBITOBBIMH SHITUKIONIEAUIMHA
1 CIIPaBOYHUKAMH, C TIOMOIIHI0 KOTOPBIX COBETCKHUE JKEHIINHBI OCBAMBAIN
KITFO4YeBbIe HaBBIKUA. OJTHAKO COBPEMEHHBIN YNTATEIh BUHIUT B 3TUX KHATaX
nHOM moaTeKcT. OHM KyIBTHBHPYIOT 00pa3 KEHIIWHBI, KOTOPAst MPOSBIISIET
3a00Ty, KOPMHT, OJICBAET, IILET M BSDKET, paboTaeT MAIIMHUCTKOM 1, pasymMeeTcs,
cIenuT 3a coboi. BMecTe ¢ naeanamMu H3MEHUIICS M HAIll CTIOCO0 YUUTHCS OBITH
HJI€aTIbHOM.

Korna s paccmarpuBaro X CeromHs, MOW B3TIISA] 33/IEP’KUBACTCS HA KAPTHUHKAX
1 KITFOUEBBIX CIIOBAX, M 1 HAYMHAIO BUJIETH IIeJible Ororpaduu 3a 0e3pa3mmaHbIMA
JUIIAMA MOJIeNIeH, U KapTUHKU CKJIa/IbIBAIOTCS B CITy9allHbIE NCTOPHH, KOTOPBIE
S paccKa3bIBal0 Yepe3 HeOObIe KOJUTaKHBIE aHIMAaIlHH.

SARI SZANTO

This is a series of tailored books that are essentially unfit for filming or plot
illustrations. They lack any storyline or characters, although they are well
illustrated. These books are no longer relevant despite once having been household
encyclopedias and reference books used by Soviet women to master some basic
skills. However, a present-day reader gets a different underlying message of these
books that promote women who take care, feed, dress, sew, and knit, who work as
a typist and, no doubt, take care of themselves. New ideals have changed as well
as our ways of learning to become ideal.

When I pursue those books today, my eyes linger on pictures and keywords,
and I start seeing biographies behind the indifferent faces of the models, and
the pictures fall into random stories that I am telling through my small collage
animations.
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Okpanuzayus

2019

@DparMeHT HHCTAILISILIHI
Kosutasx, aHumanus
Pa3meps! BapbHpyOTCS
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Adaptation

2019

Part of the installation
Collage, animation
Dimensions variable




XAUM COKOJI

DTOT amb00M — cBOE0Opa3Has packaIpoBKa €IIe He COCTOSBIIErocs (pribMa.
[ToaTomMy cMOTpeTh ero HaJo B KHHEMaTorpaudecKoil ONTHKE — KIIOy3arlbl,
JIalIbHUM, CPEJTHUI T1JIaH, MacCOBbI€ ClieHbI. [lelicTBue pa3BUBAETCs HEJIMHEHHO
— TMIpepBIBAETCS, BO3BPAIIAETCS, XOAUT MO Kpyry. CI0)KET BHIMBIIIJICHHBIH,

a (GIAIIOAKH W3 OTHOCHUTEIBHO HEJABHETO MPOIIIOTO ePEeMeKaroTCs ¢ KaJpamu
M3 HACTOSIIIETO.

HAIM SOKOL

This album is like a shot-by-shot breakdown for a movie that is not yet filmed.
Cinematographic optics, including close-ups, long shots, midshots, mob scenes
is what you need to watch it. The unfolding story is nonlinear with interruptions,
backtracks, and going round in circles. The plot is fictional, while flashbacks from
the recent past alternate with present-day events.
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Crpannna u3 Kauru Meccus npudem 3umoil
2018

I'yams, Gymara py4HOTO JIUThSI

40 nucroB

56 x 38 cm
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Page from the Messiah Will Come in Winter book
2018

Gouache on mold-made paper

40 sheets

56 x 38 cm



AHTOH TOTUBAA3E

Paborty «3enenas KHUTa» KHUTOW HA3BaTh ITOKA CIIOKHO; 3TO CKOPee HECKOJIBKO
MIEPBBIX CTPAHUI] U3 THEBHUKA MyTENIeCTBEHHUKAa-HaTypaimcTa. He Tak g1aBHO
MBI C JIPY3bsIMH TTOOBIBANIN B | IManasx, U st ObLI B IIOJIHOM BOCTOPTE OT KPacOThI
TaMOIITHEH MPUPOJIBI — B €€ MUKPO- U MaKPOTIPOSIBICHUSAX. MHOTO XO/IHJIH,
CHHUMaJI, 3aIlIOMHHAIH, & YTO-TO COOMPAIK 1 YBO3MIN ¢ co0o0ii. Ecim neiizax
MOYKHO TOJIBKO cpoTorpadupoBaTh WK HAIKCATh KPaCKaMH, 9YTOOBI COXPaHUTh
B IIAMSTH KPACOTY WJIH OIIyIIEHHE, TO B CIIy4ae C HATFOPMOPTOM BO3MOXKHOCTEH
HeMHOTrO0 OonbIre. Tak 94To IpU CO3IaHUK ATON PabOTHI OBLIT MPUMEHEH Oolee
HAYYHBIH [TOJIXO0J] ¥ HOBAS JUIA MEHS TEXHHKA.

DTO0 HE KapTUHA-00MaHKa MOJ00HO TeM, YTO ObLIH MOMyIsIpHbI B KoHIE X VIII
BEKa U M03XKe, a MPUIyMaHEHI elle Bo BpeMmeHa J[peBHeil [ pennn kak HHTephepHbIe
pemenusi. Ho 5To ee 3BONOIMOHUPOBABIINN TTOTOMOK, B KOTOPOM OOJIBIIIE TIPaB/IbI
Ha MOJICKYJISIPHOM YPOBHE, IO3TOMY «OOMaHKOW» 3Ty UCTOPHIO YK€ HE HA30BEIIIb.
W B Heit npownsonien caMblii yTo HU Ha ecTh still life (aHmT. — 3acThIBIIAs KU3HB),
KOHCepBanus MOMeHTa. MoMeHTa, KOT/Ia ThI C IPUPOJION 3a0THO, OHA TeOs IFOOUT
Y HarpaXK1aer.

ANTON TOTIBADZE

For now, it would be overstated to say that the Green Book is a complete piece.
It is just the first few pages from the diary of a naturalist traveler. Not long ago my
friends and I visited the Himalayas and I was fascinated by the beauty of the local
nature in its micro and macro manifestations. We walked a lot, took pictures, tried
to memorize the world around us. We collected something and took it home. While
a landscape can be only photographed or painted to keep its beauty or associated
emotions, a still life offers far more opportunities. In this work, I applied a more
scientific approach and new techniques.

It is not a trompe-1’ceil picture similar to those popular in the late 18" century
that actually emerged in the times of ancient Greece as interior solutions. My piece
is its evolving descendent that is more truthful at the molecular level, thus it could
be hardly called trompe-1’ceil. It is basically a still life, a frozen moment. A moment
when you are in concert with nature, it loves and rewards you.
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3enenas knuea

2019

JlepeBo, 3MOKCHUHAS CMOJIA, CITMYKH,
JIMCThs KOHOILIM, Oymara

40 x 46 x 6 cM

ATetivadze
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Green Book

2019

Wood, resin art, matches,
cannabis leaves, paper
40 x 46 x 6 cm



EJIN3ABETA ®EJAEPMECCEP

Hcnons3yst cBon apxuBHBIE ()OTO- ¥ BHIE03aMETKH U3 Instagram, 51 pekoH-
CTPYHPYIO MPOTYIKY 0 MOCKBE, KOTOpasi COCTaBJI€HA M3 MOUX BOCITOMHUHAHUIA
1 DIIEMEHTOB TOpoJICKoro NaHamadTa. Kaxxmaoe n3smeHeHne ropoja mpuBHOCHT
HOBYIO HCTOPHIO, U TAKIM 00pPa30M «3KCITO3UIIHS) TTOCTOSTHHO pa3pacTaercs
3a CYeT HACIIOCHHSI BOCITIOMUHAHUH.

«Tenp He cirydnBIIIEHCS TPOTYIIKH BCIUIBIBAET TO TaM, TO 3/1eCch. HemocTosiHHAs
AKCTIO3HIUS U3 (ParMeHTOB BCTPEUEHHOTO U YBUICHHOTO. Pacchimyareie
BOCTIOMHUHAHHS COSTMHSIOTCS B PEKOHCTPYKITUIO JIFOONMOTO Toposia. byaro TyT Mbl
YK€ XOMIWITH, HO €IIe HEe TYIISII.

ELIZAVETA FEDERMESSER

Using my archival photos and video notes from Instagram, I try to reconstruct
a walk through the city of Moscow that is made up of my memories and elements
of the urban landscape. Any change in the city brings a new story—my project
is thus constantly growing through buildup of memories.

“A shadow of a walk that I never took pops up here and there. A non-standing
exhibiting of the seen and encountered. Loose memories merge to reconstruct my
favorite city. As if we have walked here but have not strolled yet.”
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Henocmosnnas skcnosuyus

2019

WHcramsanus

BannepHas cerka, (hororneyars, BUjI€0
133 x 75 cm (kaxas)

Pazmepbl BapbHpyroTCs
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Impermanent Exhibition

2019

Installation

Mesh banners, photoprint, video
133 x 75 cm (each)

Dimensions variable



JIEHA IMBU30BA

PaGora npencrasnseT u3 cedst BU3yalbHbIM THEBHUK XY/I0KHUKA, 3aII0JIHIEMBIN
MOCPENICTBOM UTPHl. Ha epeBsHHYI0 TaHenb HaHeceHa KapTa MOCKBBI, pa3ouTas
Ha 121 yuacTok. Ilyrem BrIOpackiBaHUs KOCTEH ONPENeNIioTCs KOOPUHATHI
y4acTKa — OTIIPAaBHOW TOYKH MyTEHIECTBUS XyJ0KHHUKA. TakuMm oOpazom,

B T€UEHNE HECKOJIbKUX MECSIEB XYA0KHHUK HCCIeNyeT TOpPO/I, BEIOMBIii

BoJieil cimyyas. OH mpre3KaeT Ha BBIMABIIYIO0 TOYKY U COOMpAET BU3YaIbHYIO

u aynuouHpopmManuio. Briocnencreun codpannas HHGOpMAaIUs CIyKUT
MaTepuaioM I CO31aHusl KOJUIaXka, OTHOCSIILErocs K 3alaHHoM 30He. B urore Bce
MIPOCTPAHCTBO 3aIOJHSAET MACCHB N300paKeHU . 30HBI MPOHYMEPOBAHBI TI0 MEpe
IIPOXOXK/ICHUS Ha KapTe U Ha KOJIIayKe COOTBETCTBEHHO.

LENA TSIBIZOVA

This is the artist’s visual diary filled during a game of dice. A map of Moscow
split into 121 sections is plotted on a wooden panel. By rolling dice, the artist
chooses the coordinates of the section where she starts her journey. Thus, she
is taking chances and exploring the city for several months. When arriving
at a particular spot she starts collecting visual and audio information. This data
is then used in a collage dedicated to a particular place. The area and the collage
are closely connected. Ultimately, the entire space is filled with collages. The
sections are numbered in the order of moving across the map and the collage,
respectively.

Hepa The Game
2019 2019
CwmernranHasi TEXHUKA Mixed media

152 x 152 cm 152 x 152 cm
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BAPBAPA YEJIBIIOBA

JIHEBHUK M KHUTA XyIOKHHMKA COEPKUT MHOTOYHCIICHHBIE 00pa3bl U LINTATHI
pexunccepoB Anbdpena Xudakoka, [3Buna Jlnada u Beprepa Xepiora, ctuxu
pycckux moatoB Mocuda bpoackoro, Mapunsr L[BeTaeBoii, KOTOpBIE TaK HITH
MHa4e CBSI3aHbI C MOUM >KU3HEHHBIM OIIBITOM, XapaKTEPOM U B3IVIJaMU Ha KHU3Hb.
Anbdpen Xu4Kok, HAIPUMEpP, HOCTOSHHO MOJHUMACT TEMY CTPaxoB, a J[3Buz
JIMHY n3BECTEH CBOMM IPOTECKHBIM MOTYCTOPOHHUM IoMopoM. Beprep Xepuor
croco0OeH TOYHO cXBaThIBaTh 00pa3bl. Mapune LiBeTaeBoii npucyia Tocka
o Ponmue, a Mocudy bponckomy — 100086 kK aHTHYHOMY Prmy.

KHura noyiHoCTBIO BBINIOIHEHA B PyYHON TEXHUKE, YTO IOMOTaeT HHTEHCHBHO
1 UCKPEHHE TepeaTh 3MOLUH.

VARVARA CHELTSOVA

The artist’s diary and book offer versatile imagery and quotes by film directors
Alfred Hitchcock, David Lynch, and Werner Herzog, poems by Russian poets
Joseph Brodsky, Marina Tsvetaeva that relate somehow to my background,
character, and views on life. Alfred Hitchcock, for instance, keeps bringing up
the fears issue, while David Lynch is known for his grotesque otherworldly humor.
Werner Herzog knows how to accurately capture the images. Marina Tsvetaeva
is nostalgic for her homeland, while Joseph Brodsky is keen on ancient Rome.

The book is handmade, which helps to convey emotions in a more intense
and sincere manner.
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PazBopot u3 kuuru Ckreposnuk
2019

Tyms, kuTaiickas Oymara

10 nucros

42 x 30 cM (kax/plii)
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Spread of the Goldfish book
2019

Ink on Chinese paper

10 sheets

42 x 30 cm (each)




BAJIEPUI UTAK

Kak 1 B mpomuislii pas, s petui He MucaTh TeKCT K BhICTaBke UTaka, a HarnmmucaTh
MHCBMO CBOEMY Opary AHTOHY MaJKuHYy.

W xak ¥ B IPOLLIBIA pa3, IPOCTO MHUCATh MHCbMO MHE I0KA3aJ10Ch CKYUHBIM, TaK
YTO 51 PEILNJI HAKCAaTh PACCKa3.

Paccka3z o Yepuvix Komnax

Yepubie KoTibl — 3T0 Ha3BaHKe NoceKa B ******* ofnactu. Kak 310 yacto
OBIBacT, CMBICIIa HA3BAHMS HUKTO U3 KUTEJEH Mmocenka He ToMHUI. BepHee, Bce
MIOMHWJIM, HO 3TO HACTOJIBKO CKy4YHasi HICTOPHS, YTO IPUBOJIUTH €€ HE XOUeTCs
HU [IEJTMKOM, HU YacTU4HO. [Iporie cka3arh, YTO HUKTO HE MOMHMJ CMbICTIa
Y TIPOMCXOKICHHSI Ha3BaHUSI.

[Tpo mocemnok u ero kuTelnei He cTa Obl paccKa3bIBaTh HU OJIUH JKUTEIb
Uepnsbix KoTs0B, B CBSA3M C 4eM MBI MOKEM TOJIBKO pa3BECTH PyKaMH U CKazaTh,
YTO caMbIM HEOOBSCHUMBIM B 3TOM CKYYHOM Toceske Obut rep0. Ha Hem Ob,
pasymMeercsi, U300paKeH He NMEIOIUI HUKAKOTO OTHOILICHUS K ******* oGacTu
JIEB, CTOSINIUI Ha 3a/IHUX JIallax U JAeprKallliii B IpaBOil IEPEIHEH Jiare Tomop,

a B JIeBOM miecTepeHky. Crpaa U CJieBa OT TOJIOBBI JTbBA MOXKHO OBLIO TIPOYUTATH
mutepsl «C» u «T». B otnune ot npoucxoxaeHust Ha3Banusa Yepuosix Komios,
HUKTO HE 3HaJl, YTO 3Ha4aT 3TH 3araJouHble OyKBHI. [ Kak B COBETCKOE BpeMsl MOT
ouIManTBHO CyIIEeCTBOBATh TepO ¢ TAKUMH HEOOBSICHUMBIMI HECOOTBETCTBHSAMU?

Tem He MeHee TepO BIOJTHE HEIUIOXO CYIIECTBOBAJ B 3aX0IYCThe, HUKEM
HE UCIPABJIIEMBII U PETYISIPHO IIeYaTaeMblil Ha IIJ1aKaTax B OJIMH U3 JIHEHU roja,
KOTOPBIN OBUTO MPUHSATO CYUTATh JHEM OCHOBAHUS MOCEJKa.

Kak 1 mpo MHOTHE 3araJiku U Hepasra/ibIBaeMble peOychl HCTOPUH, ITPO ITO
HECOOTBETCTBUE OBIJIO HAMTUCAHO MHOXKECTBO «ATHOTPaPHUUIECKUX HCCICAOBAHUNY,
OJTHO Apyroro OecroikoBee. M kak U po MHOTHE 3araJIkl HCTOPUH, TIPO 3Ty CTaJIU
XOJIUTh HEOBIBAJIbIE UCTOPHUH, 0OOCHOBaHHBIE CYEBEPUSMH U MOTy3a0bITHIMU
A3BIYECKUMH YOEXKIEHUIMU — — — — MHE BAPYT CTaJI0 COBEPIIEHHO
HEBBIHOCHUMO MHUCATh 3TOT paccka3 Jajblllie, TaK YTO 5 MPOCTO CKaxy Tebe,

AHTOH, eclli ThI BUJIUIITE, YTO HamKcaHa OykBa I, a cJToBO eif COOTBETCTBYIOIIEE
— «JIepeBb», TO HE MbITalics cpa3y 3TO MOHATH, HO U HE IMbITalcs 3TO cpazy
cOpocutsb co cuetoB. [lombITalics, 3aTOMHNUB 3TO, OTHAXK/IbI C YAUBIECHHEM
0CO3HAaTh, UYTO «Aaaaaa, Hy 1aaaa». Bot u Bce. Benp u pacckas, 1 BhICTaBKa —
0 BpEMEHH.

Tsoit 6pat
U. Manxun
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VALERY CHTAK

Just like last time, I thought better of writing a text for Chtak exhibition
and composed a letter to my brother Anton Malkin.

Just like last time, I found simple letter-writing boring so I made up my
mind to write a story.

A Story of Chernye Kotly

Chernye Kotly is the name of an urban-type settlement in the **#****
Region. As it often happens, none of the locals remembered why the place
was called that way. They actually did but the story was so boring that [ would
rather drop it. In simpler terms, no one remembered either the meaning
or the origin of the name.

Not a single resident of Chernye Kotly would talk about the settlement
or its locals. The only thing left for us is to discuss the inexplicable coat
of arms of the boring village. It showed a rampant lion with an axe in its right
paw and a gear in its left paw that obviously had no relation to the ***#%**%*
Region. To the left and to the right of the lion’s head one could read letters
“C” and “T”. By contrast to the origin of Chernye Kotly, no one knew what
those mysterious letters meant. It is surprising indeed, how the coat of arms
with such inexplicable inconsistencies could survive during the Soviet times.

However, this heraldic bearing lived well in the middle of nowhere,
uncorrected and regularly printed on posters once a year on the day considered
the foundation day.

Like many other puzzles and unsolved mysteries, this one triggered many
“ethnographic studies,” each new one more confusing than the previous one.
As is quite common, some tall tales emerged based on superstitions and long-
forgotten pagan beliefs — — — — you know, this story sucks and I see no
point in writing further. Let me just tell you, Anton, that if you see letter
“G” that is standing for the word “Trees,” do not try to catch on at once but
do not discard it also. Do your best to remember it so that one day you could
unravel the mystery and exclaim: “Oh yes, of course!” This is it. Indeed, both
the story and the exhibition are about time.

Your brother,
1. Malkin
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W3 cepun C-argpasum

2017

XocT, akpui

40 x 40 cm (kaxIbIii)

IpenocraBneno ranepeeii «CHHTAKCHUC»
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From the C-alphabet series
2017

Acrylic on canvas

40 x 40 cm (each)
Courtesy Syntax Gallery



UNO MORALEZ

Uno Moralez noiy4ni MMPOKY0 U3BECTHOCTH Onarogapsi padotam U aHUMalWy,
BBIITOJTHEHHBIM B TEXHHUKE MTUKCEIBHOH rpaduKu. XyI0KHHUK 9acTO 00paraeTcs
K )KaHPY KOMUKCOB U B KaU€CTBE NCTOYHHMKA BIOXHOBEHHUS HCIIONIb3YET JICTCHIbI,
rOpOJCKOM (hOIBKIIOP M MUCTHYECKHE pacckasbl. B cBoux padorax Uno Moralez
COEAMHSET CTHIIMCTUKY NEPBBIX BUJCOUTDP U KIACCHUECKOM SAIOHCKONH MaHTH
c aarypaxem 1980-90-x romoB 1 atmocdepoii Xoppop-PHUIEMOB, KOTOPEIE
OH TaKXe MIEPEHOCUT B BHICTABOYHOE IMPOCTPAHCTBO, CO3/1aBasi TOTAJIbHBIC
HMMMEPCHUBHBIE HHCTAIJISILNN.

UNO MORALEZ

Uno Moralez gained wide popularity due to his cartoons and pixel art. The
artist often turns to comics and is inspired by legends, urban folklore, and mystical
stories. In his works, Uno Moralez combines the stylistics of the first video
games and the classic Japanese manga with the vibes of the 1980s—1990s and the
atmosphere of horror films that he brings to the exhibition space by creating total
immersive installations.

56

W3 cepun Mopsx

2013, 2019

Cepus u3 9 nanenei
Ludpopas neuars Ha Oymare
60 x 69 cm (kaxxaast)
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From the Sailor series
2013, 2019

Series of 9 panels
C-print on paper

60 x 69 cm (each)



EJEHA AHJAPOHOBA

1962, MockBa

Oxonunina M®THU no crrernansHocTH «mareMatukay. C 1999 mo 2008 rox
BO3IUIABIISUIA TAJIEPEI0 K AHTOJIOTHSI aHTHKBApUaTay. 3aHUMAaJIACh aKaJ[EMUYCCKIM
PHUCYHKOM C TpenojaBaTesieM U3 AKaJIeMUU aKBaped U U3SIIHBIX UCKYCCTB
Cepres Anapusku.

JKuset u paboraer B Mockae.

IMepconanbHble U rpynnoBsie BbicTaBku: Musa Acuminata (2019, ranepes
Maxim Boxer, Mocksa), «L{Bet Anonum» (2019, Anrekapckuii oropoxn),
IIpennoBoronusist BeicTaBka Sotheby’s Russia (2018, mpoctpancTBo Sotheby’s),
«Pacrenns. Mudsl u nerengs» (2018, ranepes «Ha Kammpke»).
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ELENA ANDRONOVA

1962, Moscow

Elena Andronova graduated from the Moscow Institute of Physics and Technology
with a degree in Mathematics. Between 1999 and 2008, she was the head of the
Anthology of Antiques Gallery. She learned academic drawing from a professor
of Academy of Watercolor and Fine Arts of Sergey Andriaka.

Lives and works in Moscow.

Solo and group exhibitions: Musa Acuminata (2019, Maxim Boxer Gallery,
Moscow), Colour of Japan (2019, Aptekarsky Ogorod), Pre-New Year Sotheby’s
Russia exhibition (2018, Sotheby’s space), Plants. Myths and Legends (2018,
Na Kashirke Gallery).
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JIOAMUJIA BAPOHUHA

1988, IMoabma

Oxonunna XynoxkecTBeHHO-IIpoMbllieHHY0 akagemuto KI'VKU, otnenenue
CTaHKOBOM rpaduku, 1 KpacHomapckuii HHCTUTYT COBPEMEHHOTO UCKYCCTBA.

B 2015 rony oxoH4miia aciupanTypy Ha daxynereTe rpadhuku Kybanckoro
rocynapcTBeHHOTo yHuUBepcuTeTa. B 2017 romgy oxonuwmita Dukley Summer School
B Kotope, Uepnoropus. [Tonyunna cnenuanbubiii npu3 B pamkax VI koHkypca
MOJTOJIBIX XyI0KHHUKOB «HoBbIe ipoekTshl aist Anna Nova Art Gallery».

JKuset u paboraer B KpacHonape.

IlepconanbHbie BIicTaBKU: «UTOOBI HAPHCOBATH TOPY, BO3bMHU KaMeHb» (2019,
ranepest « Tpuymd», Mocksa), «Ebypt. OT nepecTaHOBKH MECT CllaraeéMbIX
cymma He MeHsieTcs» (2019, Myseit APT4, Mocksa), «Bryctu mens. S 3mechby,
(2018, ranepest «3nech Ha Taranke», B paMKax nmapauieIbHON IPOTrpaMMbl

VI MockoBcKo# MeXITyHapOIHON OMEHHAIe MOJIOAOTO HCKYCCTBA), « YKPBITHE
(2017, ®onun Bnagumupa CmuproBa u Korcrantuna CopoknHa, Mocksa),
«Bectn u3 HHOTKYHa» (2016, KpacHomapckuii IEHTp COBPEMEHHOTO UCKYCCTBA
«Tunorpadus»), «Becenncs mm ympm» (2015, KpacHonapckuii meHTp
COBPEMEHHOTr0 UcKyccTBa « Tumorpadusy).

N3opannbie rpynmnoBklie BoicTaBkH: «IloTpu HOC 6poH30BOI cobakm» (2019,
MockoBckuit My3eit coBpeMeHHOTo nckyccTBa), | Feel Warm And Scared (2018,
OVCHARENKO Gallery, Mockaa), Highlights (2018, SAMPLE u Myzeii [1apka
T'opekoro, Mocksa), «Tparemus B yry» (2018, My3seit Mockssr), «I [pumupenne
3nech» (2017, ranepest «3neck Ha Taranke», Mocksa), «PsmoM ¢ HEOOKUTETSIMI)
(2017, ARTIS Gallery, Mocksa), «Opranusmy», (2017, KpacHonapckuii neHTp
COBPEMEHHOTr0 HcKyccTBa « Tunorpadus»), «3eneHslii XyTop» U3 CEpUU IPOEKTOB
«[Ipumupenuey» (2016, @onx Braguvmupa CmupHoBa 1 Koncrantinaa CopoknHa,
KpacHonapckwuii neHTp coBpeMeHHOro uckyccrsa « Tunorpadus»), «lunanorn

¢ knaccukoid. KonnexktuBHOE co3HaTenbpHOEY, (2015, Llex Kpacnoro, [ICU
«BunzaBomy, Mocksa), «/py3ss» (2015, KpacHomapckuii IEeHTp COBPEMEHHOTO
nckycctBa « Tunorpadus»), BeicraBka punamictos npoekra STARTInART (2014,

ranepest K35, Mockga), «Temo. Emte Teruee» (2014, Makaronka, Poctos-na-/{ony).
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LYUDMILA BARONINA

1988, Poland

Lyudmila Baronina graduated from the Krasnodar State University of Culture
and Arts, Department of Easel Graphics, and the Krasnodar Institute

of Contemporary Art. In 2015, she got her postgraduate degree at the School

of Graphics of the Kuban State University. She graduated from the Dukley
Summer School in Kotora, Montenegro in 2017. The artist was awarded a special
prize at the 6™ Young Artists Contest New projects for Anna Nova Art Gallery.
Lives and works in Krasnodar.

Solo exhibitions: 7o Paint a Mountain, Take a Stone (2019, Triumph Gallery,
Moscow), Ebypt (2019, ART4 Museum, Moscow), Let Me In. I Am Here (2018,
ZDES na Taganke Gallery, as part of the parallel programme of the 6" Moscow
International Biennale of Young Art), Cover (2017, The Foundation of Vladimir
Smirnov and Konstantine Sorokin, Moscow), News from Nowhere (2016,
Typography Center for Contemporary Art, Krasnodar), Have Fun or Die (2015,
Typography Center for Contemporary Art, Krasnodar).

Selected group exhibitions: Rub The Bronze Dog’s Nose (2019, Moscow
Museum of Modern Art), I Feel Warm And Scared (2018, OVCHARENKO
Gallery, Moscow), Highlights (2018, SAMPLE and Gorky Park Museum,
Moscow), Tragedy in the Corner (2018, Museum of Moscow), Reconciliation
Here (2017, ZDES na Taganke Gallery, Moscow), Next to Celestials (2017,
ARTIS Gallery, Moscow), Organism (2017, Typography Culture Center,
Krasnodar), Zeleny Khutor from the series of projects Reconciliation (2016,
The Foundation of Vladimir Smirnov and Konstantine Sorokin, Typography
Center for Contemporary Art), Dialogues with Classic. Collective Conscious
(2015, Red Hall, Winzavod CCA, Moscow), Friends (2015, Typography Center
for Contemporary Art, Krasnodar), the exhibition of the finalists of the project
STARTinART (2014, K35 Gallery, Moscow), Warm. Warmer (2014, Makaronka,
Rostov-on-Don).
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AJIEKCAH/JIP BPOJICKHI ALEXANDER BRODSKY

1995, MockBa 1995, Moscow

XyIoKHHUK-UILTIOCTparop. Yuuicsi B Mactepckoit bopuca Tpodumosa, okoHUMIT Alexander Brodsky is an illustrator. He studied at Boris Trofimov’s workshop,
IlIxomy n306pa3uTenbHBIX HCKyceTB B Hpro-Hopke. graduated from the School of Visual Arts in New York.

YKuser u paGoraer B Mockse u Hero-HMopke. Lives and works in Moscow and New York.

N36pannbie nepconanabubie BoicTaBku: Untitled (2019, ranepes «Po3a Azopay, Selected solo exhibitions: Untitled (2019, Roza Azora Gallery, Moscow), Selected
Mockga), Selected Print Works (2018, Sunny’s Bar, Heio-Hopk), Untitled (2017, Print Works (2018, Sunny’s Bar, New York), Untitled (2017, Roza Azora Gallery,
ranepes «Po3a Azopa», Mocksa). Moscow).

Paboter HaxosTes B koyutekiuu Ceprest Ho0aHa. His works are featured at Sergey Tchoban’s collection.
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AIIOJIVIMHAPUSA BPOIIb

1995, MockBa

OxoHumiia GaxymneTeT crieHorpadun B POCCHIICKOM HHCTUTYTE TeaTpabHOTO
nckyccrsa (TU'THUC) B 2012 romy, o0yJanack apXUTEKType U TU3aHY HHTEphepa

B MOCKOBCKOM TrOCyIapCTBEHHOM XyI0KECTBEHHO-TPOMBIIIUIEHHON aKajeMUuu
nvenu C. I. Ctporanosa B 2013 romy, a Takoke B Les ateliers de Sevres (MacTepckast
JKana-Jlroka BunemyTa) B 2013-2014 ronax B [lapmke, okonumia HarmonamsHyT0
BBICIITYIO TIIKOJTY M3SIITHBIX HCKyccTB B [lapmke B 2016 romy. Yuniach Ha OTICTICHAN
ckymenTyphl B Komtemke nckycctsa u au3aiina OTIS B Jloc-Armxkenece B 2018 romy.
Ceifuac yuantcs B HaroHaIbHOM BBICIIIEH TIKOJIE M3SIITHBIX UCKYCCTB B [laprmke
(macrepckas XKana-Mwurrens Ans0epois! 1 DOHH Beponnkn SIHCceHc).

JKupet u pabotaeT B Mockse u [lapmxe.

Ilepconansnbie BoicTaBku: I Don’t Want to Play (2018, Komemk nckyccts

n muzaitaa OTIS, Jloc-Armxkenec), Turquoise Lake (2017, HarmonansHas
BBICITIAS TIIKOJIA U3SIITHBIX UCKYCCTB, [lapmk), «AmommrHapus b. Po3ossie Hochkr»
(2011, B pamkax cdectuBans «CrHIE HOCHI TpUTITAMIA0T», CHOMPCKUI IIEHTP
COBPEMEHHOTO UCKyCcCTBa, HOBOCHOMPCK).

I'pynnoBreie BoicTaBku: Future Ruins (2019, CalArts, Jloc-Armxenec), «Ilotpu
HOC OpoH30BOi cobakm» (2019, MoCKOBCKHIA My3el COBPEMEHHOTO NCKYCCTBA,
Mocksa), Something Else (2019, LleHTp coBpeMeHHO# KyIbTypbl «CMeHay,
Kazans), «UucThrit 3ByK THHIHONW cBHCTYIRKI» (2019, KpacHomapckuit

IIEHTP COBPEMEHHOTO MCKyccTBa « Tumorpadus»), Something Else (2019,
T'ocymapcTBeHHBIH IIEHTP COBPEMEHHOTO MCKyccTBa, Hmkuuit HoBropom), «O0pa3
u CrioBoy» (2019, MockoBckmii tom XymoskHHKa), Atelier de Paname (2018,
[Tapmx), Something Else (2018, ranepest « Tpuymd», Mocksa), Highlights (2018,
Myseii [Tapka ['oppkoro, Mockga), Check In / Check Out (2018, Roxy Hotel, Jloc-
Anmxenec), Lovely Days (2018, La Paix, [Tapmx), Biennale de Paname (2017,
ITapmx), Seasickness (2017, ranepes Nina Frangulyan, ITapmx), Cabinet Da-End
07 (2017, ranmepest Da-End, [Tapmx), «Mononexuas 34» (2017, BeicraBounbIi 3ai
MockoBCKOTO coro3a XynoxxHUKOB), Ceramics (2016, ranepest Antonine Catzéflis,
ITapmx), «Xynoxxank 1 Kauray (2015, MockoBckuit tom xynokanka), Good Luck
(2015, HarmonastbHasI BRICIIIAS IITKOJIA M3SIIHBIX HCKyccTB, [lapmk), Like a Virgin
(2015, HarmonastbHAsI BBICIIIAS IITKOJIA U3SIITHBIX HCKycCTB, [lapmk), «IIpoctw,
Poit» (2013, B pamkax 6uennane «Moma u cTwiib B (potorpadum», ['amepes
nckycctB 3ypaba Lleperenn, Mocksa), | AM WHO [ AM (2012, Kunst im Tunnel,
Hroccemsmopd), What Makes Us So Special, So Attractive? (2012, ranepest RuArts,
Mocksa), «Octopoxkao» (2011, MOCKOBCKHIT My3eil COBPEMEHHOTO HCKYCCTBA).
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APOLLINARIA BROCHE

1995, Moscow

Apollinaria Broche graduated from the Scenography Department of the Russian
Institute of Theatre Arts in 2012, studied architecture and interior design

at the Moscow State Stroganov Academy of Industrial and Applied Arts in 2013,
at the Les ateliers de Sevres (atelier Jean-Luc Vilmouth) in Paris in 2013-2014,
graduated from the Sculpture Department at the OTIS College of Art and
Design, Los Angeles, in 2018. The artist currently studies at the Ecole Nationale
Supérieure des Beaux-Arts in Paris (atelier Jean-Michel Alberola / atelier Anne
Veronica Janssens).

Lives and works in Moscow and Paris.

Solo exhibitions: / Don 't Want to Play (2018, OTIS College of Art and Design,
Los Angeles), Turquoise Lake (2017, Ecole Nationale Supérieure des Beaux-Arts,
Paris), Apollinaria B. The Pink Noses (2011, as part of the Blue Noses Invite
Festival, Siberian Centre of Contemporary Art, Novosibirsk).

Group exhibitions: Future Ruins (2019, CalArts, Los Angeles), Rub The Bronze
Dog’s Nose (2019, Moscow Museum of Modern Art), Something Else (2019,
Smena Center of Modern Culture, Kazan), Clear Sound of Clay Whistle (2019,
Typography Center for Contemporary Art, Krasnodar), Something Else (2019,
National Center for Contemporary Art, Nizhny Novgorod), Shape and Word
(2019, Moscow House of Artists), Atelier de Paname (2018, Paris), Something
Else (2018, Triumph Gallery), Highlights (2018, Gorky Park Museum, Moscow),
Check In / Check Out (2018, Roxy Hotel, Los Angeles), Lovely Days (2018,

La Paix, Paris), Biennale de Paname (2017, Paris), Seasickness (2017, Nina
Frangulyan Gallery, Paris), Cabinet Da-End 07 (2017, Da-End Gallery, Paris),
Youth 34 (2017, exhibition hall of Moscow Union of Artists), Ceramics (2016,
Antonine Catzéflis Gallery, Paris), Artist and Book (2015, Moscow House

of Artists), Good Luck (2015, Beaux Arts, Paris), Like a Virgin (2015, Beaux
Arts, Paris), Sorry, Roy (2013, as part of Fashion and Style in Photos Biennale,
Zurab Tsereteli Gallery, Moscow), I AM WHO [ AM (2012, Kunst im Tunnel,
Dusseldorf), What Makes Us So Special, So Attractive? (2012, RuArts Gallery,
Moscow), Warning (2011, Moscow Museum of Modern Art).
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AJIEKCAHJAP BUHOIT'PA/IOB

1963, MockBa

VYuuncst 8 MXY mamsita 1905 roga. Oxonumn MI'XU um. Cypukosa B 1995 roxy.
C 1994 1o 2014 rox pabotain B ayste ¢ Bnagumupom Jlybocapckum. CoBMECTHO
¢ HUM IIpuHKUMal yuactue B Benennanckoit ouennane (2003, 2009), MockoBckoii
OueHHase coBpeMeHHoro uckyccrsa (2005, 2007), buennane B Can-Ilaymy (2002),
buennane B lletune (1994, 1997).

JKuset u paboraer B Mockse u Munane.

N30panubie nepconabHble BoicTaBku: Citta Ideale (2018, Iragui Gallery,
Mockga), Paradiso Ideale (2017, Vladey Space, Mockga), «1+1» (2016, VP Studio,
T"anepest Bepst [loronunoii, coeMectHo ¢ Mapueii [Toropxenbckoit, Mocksa),

«IIpocTpaHcTBeHHO-BpeMeHHOM KOHTHHYYM» (2016, ranepest « Tpuymd», Mocksa).

N36pannbie rpynnossie BoicTaBku: «['YM-Red-Line» (2019, 'VYM, Mocksa).

PabGote! HaxozmsiTest B cobpanusix [ocymapcTBenHol TpeThsIKOBCKOI ranepew,
T'ocynapctBennoro Pycckoro my3ses;, HoBoro my3est, MockoBCKOro my3est
COBpeMeHHOro HckyccTBa, Llentpa XKopxa [Tomnuay, My3zes CoBpemMeHHOTO
HCKYCCTBa Topojia ABHHBOH, B cCOOpaHUsX My3eeB B ABcTpuu, Utanumu,
Hunepnannax, CIIIA.

66

ALEXANDER VINOGRADOV

1963, Moscow

Alexander Vinogradov studied at the Moscow Academic Art College and at the
Surikov Moscow State Academic Art Institute (1995). Between 1994 and 2014,

he collaborated with Vladimir Dubosarsky. Together they participated in the Venice
Biennale (2003, 2009), the Moscow Biennale of Contemporary Art (2005, 2007),
Sdo Paulo Art Biennial (2002), Cetinje Biennale of Visual Arts (1994, 1997).

Lives and works in Moscow and Milan.

Selected solo exhibitions: Citta Ideale (2018, Iragui Gallery, Moscow), Paradiso
Ideale (2017, Vladey Space, Moscow), /+1 (2016, VP Studio, Vera Pogodina
Gallery, in collaboration with Maria Pogorzhelskaya, Moscow), Space-Time
Continuum (2016, Triumph Gallery, Moscow).

Selected group exhibitions: GUM-Red-Line (2019, GUM, Moscow).
The artist’s works are featured at the collections of the State Tretyakov Gallery,
the State Russian Museum, the New Museum, the Moscow Museum of Modern

Art, the Pompidou Centre, the Museum of Contemporary Art in Avignon, as well
as museum collections in Austria, Italy, the Netherlands, the USA.
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AJJEKCEU TYBUHCKHUI

1985, I'po3ublii

Oxonunn Poccuiickyro akaaeMuIo )KUBOIKCH, BassHUS U 30a4ecTBa Mibu [azyHosa
IO CTIEITUATBHOCTH «XyIOKHUK-)kuBomucer (2011), a Taxxxe Hmkeroponckoe
XyJI0’KECTBEHHOE YUMJIHIIE, (PaKylIbTeT Au3aiiHa u apXuTeKkTypHoi cperst (2005).
JKuset u paboraer B Mockse u TOmmmch.

Ilepconanbuble BoIcTaBKH: «B3msa Ha rparuiie HeOa u mpo3sd» (2018, ranepes
«Tpuymd», Mocksa), We Art Weekend Now (2013, ranepes «["apaxx», Hukonmnaa
ropa), Candy Kingdom (2013, ranepes «['apax», Hukonnna ropa).

N30pannbie rpynnoBslie BoicTaBku: «llotpu HOC OpoH30BO# cobakm» (2019,
MockoBckuit My3el coBpemeHHOro uckycctsa), Highlights (2018, Myszeti [1apka
T'opsroro, Mocksa), «20 et Poccuiickolt AkaieMn )KMBOTICH BasiHUS 1
3omuectBa» (2007, LleHTpanpHBIN BRICTAaBOYHBIH 3211 «Manex», Mocksa), «20 et
Poccwuiickoit AkanemMun )KUBOITMCH BastHUAS 1 3019ecTBay (20006, LleHTpanbHbIii
BBICTaBOYHEIH 3a1 «MaHex», Cankt-IletepOypr).
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ALEKSEY DUBINSKY

1985, Grozny

Aleksey Dubinsky graduated from the Russian Academy of Painting, Sculpture
and Architecture of Ilya Glazunov majoring as painter (2011), as well as from
the Nizhny Novgorod Art School, Department of Design and Architectural
Environment (2005).

Lives and works in Moscow and Thilisi.

Solo exhibitions: Gaze at the Edge of Sky and Prose (2018, Triumph Gallery,
Moscow), We Art Weekend Now (2013, Garage Gallery, Nikolina Mountain),
Candy Kingdom (2013, Garage Gallery, Nikolina Mountain).

Selected group exhibitions: Rub The Bronze Dogs Nose (2019, Moscow Museum
of Modern Art), Highlights (2018, Gorky Park Museum, Moscow), 20 Years of the
Russian Academy of Painting Sculpture and Architecture (2007, Central Exhibition
Hall “Manege”, Moscow), 20 Years of the Russian Academy of Painting Sculpture

and Architecture (2006, Central Exhibition Hall “Manege”, Saint Petersburg).
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HOJINSA HOCUJIB30OH

1992, MockBa

Oxonunna Slade School of Art, UCL, Jlounon (2017), mocie 4ero mocTymia
Ha maructpatypy B Royal College of Art, Jlongon. Bomura B ciucok Bloomberg
New Contemporaries 2019 roxa. Jlaypear npemuu Audrey Wykeham, Jlon1oH.
Kuset u padotaet B JIon0HE.

Ilepconaanuasi BbicTaBka: Visions (2017, ranepes « Tpuymd», Mocksa).

N30pannbie rpynnosbie BbicTaBKku: Wolves by the Road (2019, Assembly House,
JIunc), We Can Only Have Fun on Certain Days (2019, Warbling Collective,
Jlonpon), Nourishment (2019, Guest Space, Jlonaon, 2019), Art Without Borders
(2019, Herrick Gallery, Jlonnon), Something Else (2018, ranepest « Tpuymd»,
Mocksa), More Life (2018, Hockney Gallery, Jlonnon), The Origin of Who (2017,
ranepes Kvadrat 16, Komenraren), Shapes’ (2014, Art Moorhouse, JIon10H).
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YULIA IOSILZON

1992, Moscow

Yulia Iosilzon graduated from the Slade School of Art, London (2017) and then
entered the Master’s Program at the Royal College of Art, London. The artist
is listed among the 2019 Bloomberg New Contemporaries, won the Audrey
Wykeham Prize, London (2016).

Lives and works in London.

Solo exhibition: Visions (2017, Triumph Gallery, Moscow).

Selected group exhibitions: Wolves by the Road (2019, Assembly House, Leeds),
We Can Only Have Fun on Certain Days (2019, Warbling Collective, London),
Nourishment (2019, Guest Space, London), Art Without Borders (2019, Herrick
Gallery, London), Something Else (2018, Triumph Gallery, Moscow), More life
(2018, Hockney Gallery, London), The Origin of Who (2017, Kvadrat 16 Gallery,
Copenhagen), Shapes’ (2014, Art Moorhouse, London).
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AJIUCA TODDE

1987, TamkeHT

VYuenuna Anaronust OcMoI0BCKOro. Yuminack B IHCTUTYTe poOieM COBPEMEHHOTO
nckycctsa (Mocksa, 2007-2008). PaboTs! HaxomsTCsl B KoJuieknusix EBperickoro

My3esl ¥ IeHTpa TojepanTHOCTH, Gporna V-A-C, Horvath Art Foundation, Klaipéda
Culture Communication Centre, [IepMmckoro My3est COBpeMeHHOT0 HCKyccTBa, Stella Art
Foundation, ¢ponna Biagnmupa CmupHoBa n Koncrantiuna CopokuHa.

JKuser u paboraetr B Mockse.

Ilepconanbubie BeicTaBku: Solo show (2019, A-S-T-R-A Project, CUBE, Mocksa),
«BosnpHbIe 1T pOBBIE KOMMH N30paHHBIX PAOOT U3 KOJUIEKIMN TPEThIKOBCKOM rajepen
(2019, Puxtep, Mocksa), All Girl to the Front (2018, I'anepest Eenwerk, Amcrepnam),
«ITom mocToBoit — tusnk!» (2018, ®orn Brnagumupa CmupHoBa 1 KoHcTaHTHHA
Copoxknna, Mocksa), «SIpocte» (2017, Myseit ART4), «bectipenen» (2017, Boponexckuit
LIEHTP COBPEMEHHOT0 HcKyccTBa), Rough History (2016, Viax;jo konsthall, Bekmre),
«ITomeunna odmiectBeHHOMY BKycy» (2015, KOP Studio, Mocksa), «Ilycts cpemHuii kiacc
JyMaeT, 4T0 HaM HHYETo MPeKpacHoro He AocTymHo» (2015, Pesnnennus aBctpuiickoro
KysbTypHOTO arrame Cumona Mpasa, MockBa), «/lexmapamus» (2015, Lieatp nmenun

Bc. Meiiepxomnbna, MockBa), «Artakyii Oypxkyasuro!» (2015, kyparopckast MacTepckast
«TpeyronsHuk», MockBa), «Ilank-dpaxuus 2» (2014, Ianepest « Tpuymd», Mocksa),

«41 xouy ectb TBOUM pTOoM» (B pamkax mapamiensHo# nporpaMMbel V MOCKOBCKOH
OueHHase coBpeMeHHOro uckyccrsa, 2013, Kynsrypusiii nentp 31J1, Mockga),
SUPERWEISS (2010, Guelman Projects, Mocksa), «AbcTpakius u peannzm» (2009,
Lentp coBpemenHoro nckyccrsa «BunsaBom», Mocksa), «Kpacusrii yrom» (2008, Ianepest
Ru.JIutBuH, Mocksa).

I'pynnosbie Beictaskn: CADAF (2019, Hero-Mopk), «MOCKOBCKHIi KOHIIETITYaITH3M.
Ces13p» (2019, Lientp nuzaitna ARTPLAY, Mocksa), «I1Ikoma 6e3 rieatpa * Mocksa» (2018,
MocKOBCKHii My3eii COBpeMeHHOTo HeKyccTsa), «Modde vs. Urax: HaoGopor» (2018,
lanepest « Tpeyrompauky», Mocksa), Dis/Order (2017, Ludwig Forum, Aaxen), Tpuennaie
poccuiickoro coBpeMeHHoro uckyccrsa (2017, Myseli coBpeMeHHOT0 nckycceTBa «I apax,
Mocksa), Inconvenient Questions: Contemporary Art from Russia (2017, Tapryccknit
Xy/IO)KECTBEHHBIHN My3el), «JImanoe» (2016, Oduc razerst The Economist, Mocksa), «Tombko
Heo(UIMaNEHBIHN s361K» (2016, LlenTp coBpeMeHHOT0 UcKyccTBa «BruH3aBOm», MOCKBa),
«Momnctpamusi» (2016, VLADEY Space, Mocksa), Tales of 2 Cities (2015, EBpetickuii my3eit
B Bene), «Ee» (2015, Llentp coBpeMeHHOT0 HCKycCcTBa «3aps», BiaaansocTok), «Mecta s
MaHeBpa: MeXy adcTpakuuet n akkymyrsinuei» (2015, 111 Ypansckas nHycTpraibHas
OueHHalie COBpeMeHHOT0 HcKyccTBa, ExarepunOypr), «Ilomynposoxaukn» (2014, Stella Art
Foundation, Mockga), «Korna nomo3spenust cranossitcst Hopmoit» (2014, LITU «Dadpukay,
Mocksa), «Hnaero mogo6uoro» (2013, Myseii Mocksbl), « TpyaHoctr iepeBoma» (2013,
VYunsepcuter Ka @ockapu, Benenns), «[Ipesunuym 10xXHBIX KanbKymsiminy (2012, Myseit
TIpeIprHIMaTeNield, MelieHaToB 1 OnaroTBoputeneii, Mocksa) «OT npotusHOTo» (2010,
Lentp coBpemeHHOTO HCKyccTBa «BuH3aBom»), Aesthetics VS Information (2010, Klaipéda
CCC, Jlutsa), «Bropoii nuanor» (2009, I'anepes 3ypabda Lleperenu, Mocksa), «Maszoieit
oynra» (2009, Stella Art Foundation, Mockga), «Pykonenme» (2009, I'anepes [IpoyH,
Mocksa), «S10110kn naiaroT OJHOBPEMEHHO B pa3HbIX cagax» (2008, Llentp coBpeMeHHOTO

nckyccTBa «Bua3aBom», MockBa).
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ALISA YOFFE

1987, Tashkent

A student of Anatoly Osmolovsky. Alisa Yoffe studied at the Institute of Contemporary
Art, Moscow (2007-2008). Her works are featured at the collections of Jewish Museum
and Tolerance Center, V-A-C Foundation, Horvath Art Foundation, Klaipéda Culture
Communication Center, Perm Museum of Contemporary Art, Stella Art Foundation,

the Foundation of Vladimir Smirnov and Konstantin Sorokin.

Lives and works in Moscow.

Solo exhibitions: Solo Show (2019, A-S-T-R-A Project, CUBE, Moscow), Digital Copies
of Selected Works From the Collection of the Tretyakov Gallery (2019, Richter, Moscow),
All Girl to the Front (2018, Eenwerk Gallery, Amsterdam), Sous les pavés, la plage!
(2018, Foundation of Vladimir Smirnov and Konstantin Sorokin, Moscow), Fury (2017,
ART4 Museum, Moscow), Mayhem (2017, Voronezh CCA), Rough History (2016, Vixjo
konsthall, Vdxjo), Slap in Face of Public Taste (2015, KOP Studio, Moscow), Let Common
Middle Class Think All Fine Is Dead for Us (2015, Residence of Austrian cultural attache
Simon Mraz, Moscow), Declaration (2015, Meyerhold Theatre Centre, Moscow), Attack
the Bourgeoisie! (2015, Curatorial workshop Triangle, Moscow), Punk-Fraction 2 (2014,
Triumph Gallery, Moscow), I Wanna Taste Through Your Mouth (Parallel program of 5
Moscow Biennale of Contemporary Art, 2013, ZIL CC, Moscow), SUPERWEISS (2010,
Guelman Gallery, Moscow), Abstraction and Realism (2009, Winzavod CCA, Moscow),
Red Corner (2008, Ru.Litvin Gallery, Moscow).

Group exhibitions: CADAF (2019, New York), Moscow Conceptualism. The Link (2019,
Design Center ARTPLAY, Moscow), School Without Center *Moscow (2018, Moscow
Museum of Modern Art), Yoffe vs Chtak. Backwards (2018, Triangle Gallery, Moscow)
Dis/Order (2017, Ludwig Forum, Aachen), Garage Triennial of Russian Contemporary
Art (2017, Garage Museum of Contemporary Art, Moscow), Inconvenient Questions:
Contemporary Art From Russia (2017, Tartu Art Museum), Personal (2016, The
Economist Newspaper Office, Moscow), Unofficial Language (2016, Winzavod CCA,
Moscow), Monstration (2016, VLADEY Space, Moscow), Tales of 2 Cities (2015,
Jidisches Museum Wien, Vienna), HER (2015, Zarya CCA, Vladivostok), Spaces

for Maneuver—Between Abstraction and Accumulation (2015, 3 Ural Biennale,
Yekaterinburg), Semiconductors (2014, Stella Art Foundation, Moscow), When
Suspicions Are Becoming Normal (2014, CCI Fabrika, Moscow), Nothing of the

Kind (2013, Museum of Moscow), Lost in Translation (2013, Universita Ca’ Foscari,
Venice), False Calculation Presidium (2012, Entrepreneurs, Philanthropists and
Benefactors Museum, Moscow), By Contradiction (2010, Winzavod CCA, Moscow),
Aesthetics VS Information (2010, Klaipéda CCC, Lithuania), Second Dialogue (2009,
Zurab Tsereteli Gallery, Moscow), Riot Mausoleum (2009, Stella Art Foundation,
Moscow), Handicraft (2009, Proun Gallery, Moscow), Apples Fall in Different Gardens
Simultaneously (2008, Winzavod CCA, Moscow).
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HHABEJI KUCEJIEB

1984, MockBa

Oxonunn MHCTUTYT poOiieM COBPEMEHHOTO UCKYCCTBA ¥ BpUTaHCKYIO BBICITYIO
HIKOJTY HHSaﬁHa o CN€UaJIbHOCTU U3AIIHBIX UCKYCCTB.
JKuset u paboraer B Mockae.

IMepconaabubie BoicTaBku: «CBuperensy (2018, ranepes « Tpuymd», Mocksa),
«HoBoe coobrienue» (2017, MoCKOBCKHUI My3€ii COBPEMEHHOTO HCKYCCTBA),
Nostalgic future (2017, H’art Gallery, byxapecr), «Ciyuaitabie auanorm» (2013,
ranepest « Tpuymd», Mocksa).

I'pynnoBelie BoicTaBku: [IpenaykunonHast BeictaBka Vladey «l'epou Hamero
BpeMeHm» (2019, MockoBckuit My3eii COBpeMEHHOTO UCKYCCTBA), ApT-MapK
«CumBony, [TapamnenbHas nporpamma V MOCKOBCKOM OHEHHAale MOJIO0TO
uckyccrsa (2016), «Tonbko Heo(UIIUANBHBIN 3bIK», [lapaiiensHas mporpaMma
V MockoBckoii Ouennane monoaoro uckyccrsa (2016, Llex benoro, IICU
«BunzaBony), [IpenaykunonHnas BeictaBka Welcome to the Club (2016, Vladey
Space, Mocksa), «Putopuueckuit Marepuanusm» (2015, CCA, [lekun), «Ilo6ena
Hax myctotoin» (2014, ranepes Intelligentsia, [lekun), @ecTuBab COBPEMEHHOTO
uckycctpa Artbat Public Art Festival (2014, Anmartsr), @ectuBans Doma Art
(2014, VivacomArt Hall, Codust), [Ipenayxnuonnas BeictaBka Vladey (2014,
BunzaBoxa, Mocksa), Sale (2013, Kem0puk), SApmapka ViennaFair (2013,

ranepest « Tpuymd», Bena), «HoBoctu B necy» (2013, koiieKTUBHAS HHCTAJUISALIUS

B pectopane WT4, Mocksa), «BHyTpennsist reorpadus» (2013, Random Gallery,
Mockaa).
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PAVEL KISELEV

1984, Moscow

Pavel Kiselev graduated from the Institute of Contemporary Art, Moscow
and the British Higher School of Design majoring in fine arts.
Lives and works in Moscow.

Solo exhibitions: Witness (2018, Triumph Gallery, Moscow), New Message,
(2017, Moscow Museum of Modern Art), Nostalgic Future, (2017, H’art
Gallery, Bucharest), Random Dialogues (2013, Triumph Gallery, Moscow).

Group exhibitions: Vladey: Heroes of Our Time (2019, Moscow Museum

of Modern Art, Moscow), Sculpture for the Symbol Art Park opening, Parallel
programme of the 5" Biennale of Young Art (2016, Moscow), Unofficial
Language Only, (2016, Winzavod CCA, Moscow), Vladey: Welcome

to the Club (2016, Vladey Space, Moscow), Rhetorical Materialism (2015,
CCA, Beijing), A Victory Over Nothingness (2014, Intelligentsia Gallery,
Beijing), Artbat Public Art Festival (2014, Almaty), Doma Art Festival (2014,
Vivacom Art Hall, Sofia), Vladey auction (2014, Winzavod CCA, Moscow),
Sale (2013, Cambridge), Triumph Gallery at Vienna Fair (2013, Vienna),
News in the Forest (2013, group installation in WT4 restaurant, Moscow),
Inner Geography (2013, Random Gallery, Moscow).
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TAUCHUA KOPOTKOBA

1980, MockBa

B 2003 rony oxonumna MHCTUTYT 1pobieM coBpeMeHHOro uckyccrea. B 2004 romy
OKOHYMIa MOCKOBCKUI TOCYIapCTBEHHBIN akaJeMUUECKUN Xy10KeCTBEHHBIN
uHctutyT umenn B. U. Cypuxosa. Jlaypear [Ipemun Kangunckoro (2010)

B HOMUHaUU «Mononoit xynoxxuuk. [Ipoekt rogay.

JKuset u paboraer B Mockae.

H30panubie nepcoHaabHble BhicTaBku: New Habitat (2018, Kottinspektionen,
VYrncana), «CeenooH0e-HeChemo0HO» (2017, Ianepest Bepsr [loroaunoi,
Mocksa), «Bpewmst nocemenuii» (2017, NK Gallery, AnTBepnien), «3akpbITas
Poccust» (2015, ranepes «Tpuymd», Mocksa), «Penponykmums» (2012, ranepes
«Tpuymd», Mocksa), Beauty of Science (2011, My3zeii ®onna ['abappona,
Banesnonun), «Bocnpoussoacteo» (2011, Myseii Tynbckuit Hekporons,

Tyna), «Texaonorus» (2008, MockoBCKHiT My3eli COBPEMEHHOTO UCKYCCTBA),
«Texnonorus» (2007, Teatergalleriet, Ynrcana).

H30pannbie rpynnosbie BoicTaBkH: DecTuBaib-nadoparopust «YOexure»
(2019, Xenbcunkn), «I1o kpasm» (2018, Department of Research Arts, BJIHX,
Mocksa), IV Ypanbckas nnaycrpuansuas ouennane (2017, ExkarepunOypr),
«KBanToBas 3amyranHocTh» (2016, ['ocymapcTBeHHBIN IIEHTP COBPEMEHHOTO
uckycctpa, Hwknuit HoBropon), «HoBbie pacckazunkm» (2015, ['ocynapcTBeHHBIH
Pycckuit myseii, Cankt-IletepOypr), «Kunorearp nosropaoro ¢punsmay (2015,

B pamkax VI MockoBckoii OueHHane coBpeMeHHoro uckyccrsa, BJIHX, Mockga),
«Jlennn — nemoxom» (2014, Myseii Jlenroc, Jlunm) , «Jleaun — nemoxom» (2013,
Jlenokon «Jlennn», Mypmanck), «lenaprament Tpyna u 3ansroctu» (2013,
locynapcrBennas TpetbsikoBckas ranepest), OcHoBHOU npoekT IV MockoBckoii
ouenHaze coBpeMeHHoro uckyccta (2011, ARTPLAY, Mocksa), «llIBenckas
cembs», (2010, Uppsala Konstmuseum, Ynmcana), «Bpems, Bnepea?» (2010,
UIICH, Mocksa), «I1IBeackas cembsi» (2009, B paMKax CIIEIUAIBHOTO MTPOSKTa
IIT MockoBckoii OMeHHae COBPEMEHHOTO UCKYCCTBa, MOCKOBCKUN My3eid
coBpeMeHHOro uckyccTBa), «Croit! Kro nmer?» (2010, 2008, 2006, B pamkax
MOCKOBCKOH MEXIyHapoIHOH OMEHHAJIE MOJIOJIOTO UCKYCCTBA).

Pabotel XPpaHATCA B KOJUICKIUAX MockoBcKoro MYy3¢€s1 COBPEMCHHOI'O UCKYCCTBa,

Vancanbckoro XYyHOXKECCTBCHHOI'O MY3¢4, I/IHCTI/ITyTa PYCCKOTo pCaJIMCTUICCKOIO
HCKYCCTBA.
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TAISIA KOROTKOVA

1980, Moscow

In 2003, Taisia Korotkova graduated from the Institute of Contemporary Art,
Moscow. In 2004, she graduated from the Surikov Moscow State Academic Art
Institute. She won the Kandinsky Prize as the Young Artist of the Year in 2010.
Lives and works in Moscow.

Selected solo exhibitions: New Habitat (2018, Kottinspektionen, Uppsala),
Edible Inedible (2017, VP Studio, Vera Pogodina Gallery), Attendance Time
(2017, NK Gallery, Antwerpen), Closed Russia (2015, Triumph Gallery,
Moscow), Reproduction (2012, Triumph Gallery, Moscow), Beauty of Science
(2011, Gabarron Foundation Museum, Valladolid), Reproduction (2011, Tula
Necropolis Museum, Tula), Technology (2008, Moscow Museum of Modern
Art), Technology (2007, Teatergalleriet, Uppsala).

Selected group exhibitions: Festival and Laboratory Shelter (2019, Helsinki),
At the Fringes (2018, Department of Research Arts, VDNKh, Moscow),

IV Ural Industrial Biennale (2017, Ekaterinburg), Quantum Entanglement
(2016, NCCA, Nizhny Novgorod), New Storytellers (2015, State Russian
Museum, St. Petersburg), Cinema of Repeat Film (2015, Special project

of VI Moscow Biennale of Contemporary Art, VDNKh, Moscow), Lenin

the Icebreaker, (2014, Lentos Kunstmuseum, Linz), Lenin the Icebreaker,
Icebreaker (2013, Icebreaker Lenin, Murmansk), Department of Labour

and Employment (2013, State Tretyakov’s Gallery, Moscow), Main project
Rewriting Worlds at The IV Moscow Biennale of Contemporary Art (2011,
ARTPLAY, Moscow), Swedish Family (2010, Uppsala Konstmuseum,
Uppsala), Time, Forward? (2010, ICA, Moscow), Swedish Family (2009,

as a part of The 3rd Moscow Biennale of Contemporary Art, Moscow Museum
of Modern Art, Moscow), Qui vive? (2010, 2008, 2006, as a part of the
Moscow International Biennale for Young Art).

The artist’s works are featured at collections of the Moscow Museum
of Modern Art, the Uppsala Konstmuseum, the Institute of Russian Realist Art.
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BJIAJMUCJIAB KPYUMHCKUH

1988, MockBa

AdpukanucT o odpazoBanuio. [Ipenogaer S3bIK appruKkaaHC ¥ UCTOPHIO
OxHO# Adprkr B MOCKOBCKOM TrOCyIapCTBEHHOM HHCTUTYTE MEXTYHAPOTHBIX
otHomeHni, MockBa. meetr PhD mo mictropuu, mpoBOAWI HCCIIEIOBAaHNUS

B Keiinrayne, MoxauuecOypre u [Ipetopun.

JKuset u paboraet B Mockae.

N30pannbie BoicTaBKU: «Jlenail ¢ Hamu, ienail Kak Mbl, Ieiai JTydine Hacy
(2018, Ex-Embassy, bepnnn), «Cmex B 3ame» (2015, ranepes «Ha I1laGomoBke»,
MockBa), «/lecsTh TBICSY YIOBOK M CTO THICSY XUTPOCTEI» B paMKax (eCTHBAIIS
Meeting Points 7 (2014, Uactutyt Adpuxu PAH, Mocksa), White Cube

Minsk coBmectHo ¢ Bapsapoii ['eBopruzosoii (2013, Mocksa), «bombiire

necst (>10)» (2013, ranepest XL, Myseit JII1U, ranepest Random, [{TU
«Dabpukay», MOCKOBCKHIT My3eli COBpeMEHHOTO HcKyccTBa, [1Ikoma dororpadum
1 MynsTUMenua numeHu Pordyenko, IHCTUTYT poOsieM COBPEMEHHOTO UCKYCCTBa,
Laboratoria Art&Science Space, Mocksa), «L|BeToBbIe KBapaThl MEHTAIHEHO
ropabomiarot kiaccoBoro Bparay» (2011, mpoexkt CTAPT, LICH «BunzaBony,
Mockga), «Octpsle paboTs! u3 maketra» (2010, ranepes «UncTka ofex s,
Mocksa).
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VLADISLAV KRUCHINSKY

1988, Moscow

Qualified as Africanist Vlad Kruchinsky teaches Afrikaans language and history
of South Africa at MGIMO University. He has PhD in history and has done
extensive fieldwork in Cape Town, Johannesburg, and Pretoria.

Lives and works in Moscow.

Selected exhibitions: Mach mit, mach’s nach, mach'’s besser (2018, Ex-Embassy,
Berlin), Laughter in the Gallery (2015, Na Shabolavka Gallery, Moscow), Ten
Thousand Wiles and a Thousand Hundred Tricks, part of “Meeting Points 7"
(2014, Institute for African Studies, Moscow), White Cube Minsk with Varvara
Gevorgizova (2013, Moscow), Overten (>10) (2013, XL Gallery, All-Russian
Decorative Art Museum, Random Gallery, CCI Fabrika, Moscow Museum of
Modern Art, The Rodchenko School of Photography and Multimedia, The Institute
of Contemporary Art, Laboratoria Art&Science Space, Moscow), Coloured
Squares Mentally Enslave the Class Enemy (2010, START Project, Winzavod
CCA, Moscow), Sharp Works from the Package (2010, Chistka Odezhdi Gallery,
Moscow).
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MAKCHUM KCYTA

1971, MockBa

Oxonumin MATH um. K. 3. [uonkosckoro B 1994 roxy. Torna sxe Hauan OpaTh ypOKH
pHCYHKa, aKBapeJIbHOM IrpaMKu ¥ KOpITyCHOH sxuBonucH. B 1995 romy oxonunn
acniupaHTtypy npu YHusepcutere uM. K. 3. [{uonakoBckoro.

JXKuser u paboraetr B Mockae.

IlepconanbHbie BhICTaBKU: «IlocienoBareibHOCTh cocTossHIIY (2016, ramepest
«Tpuymd», Mocksa), «TOPSY-TURVY» (2014, ranepes «Tpuymd», Mocksa), «CY»
(2013, ranepes «Tpuymd», Mocksa), «Heborpaduxa» (2012, ranepest « Tpuymd»,
Mockga), «Jlens 3a taem» (2010, ranepest « Tpuymd», Mocksa), « ABTOMaTn4eckoe
nceMo» (2008, ranepes «Tpuymd», Mocksa), «M3ruanue u3 pas» (2007, ranepest
«Tpuymd», Mockaa), «Kocmockonust in action» (2004, ranepes «Aiinan», Mocksa),
«Tawnemn, m000Bb, unctota» (1997, ranepes «Aiaan», Mocksa)

I'pynnossie BoicTaBku: «Ilo kpasm» (2018, BIJHX, Mocksa), «/Ipyrue 6epera» (2018,
Masnex, Cankr-IlerepOypr), A Memoria da Pessoa / O Destino da Sociedade. Russia
(2018, CLIF, bpasunus), «Kpenocts» (2018, ranepest «Kosuer», Mocksa), «Kontekct
cpeas» (2017, ranepes «Kyasrnpoekt», Mocksa), «CtpykTypsl. @pakrainst 2» (2017,
ranepes «Kynprnpoekr», Mocksa), «Uyxas unes / [{utara» (2016, ranepes «Kopuer»,
Mockga), «MuTeprekct» (2016, Myseit Opapra, Cankr-IletepOypr), «Atmochepan

(2015, ranepes «Kosuer», Mocksa), «Pycckas xpecromarus (2015, T'ocynapcTBeHHBIH
IIEHTP COBPEMEHHOT0 UcKyccTBa, Hkunit HoBropos), «3BykoBast netist Meduyca»

(2015, TocynapcrBenHblit BicTaBOuHBIH 3ai «I anepes benseBo», Mocksa), «HUN

OIT! Hayxka. UckycctBo. Nmmo3umn» (2014, T'ocynapcrBennas ranepest Ha CoJisiHKe),
«AxTyanbHbIi pucyHok» (2014, l'ocynapcreennsiii Pyccknit myseii, Cankr-IlerepOypr),
«IIpoctpancteo LUCIDA» (2014, I'ocynapcTBEeHHBIH LIEHTP COBPEMEHHOTO UCKYCCTBA,
Mocksa), «laps» (2014, Myseit apxutextypsl um. A. B. Illycesa, MockBa), «1111t035I.
Cwmena nommocoBy (2013, crienuanbHbINA TPOEKT B pamkax V MoCKOBCKoi OneHHae
COBPEMEHHOTO UCKYCCTBa, | 0CyJapCTBEHHBIN IIEHTP COBPEMEHHOI0 HCKyccTBa, MoCKkBa),
«SREZ. OreuectBenHas ckynbnTypa cerogus» (2013, Ilentp xynsTypsl « MOCKBUYY,
Mocksa), «Bonku u oBisl» (2013, [ocynapcTBeHHBIN TUTepaTypHbIi My3eit, MockBsa),
«JInanor ¢ TexHoreHHoi peanbHocThiO» (2013, Camapckuii eHTp uckyccts, Camapa),
«Toczakas3» (2013, Pechersky Gallery, MockBsa), «Pycckas ¢ortorpadus» (2012, FotoFest
Biennial, XstocTon), «CBobona» (2011, Spazio Carbonesi, bononss), «Buenpenne» (2011,
Laboratoria Art & Science Space, Mockga), Imperfetto (2010, Spazio Carbonesi, bononsst),
«Dead Mopo3 xus!» (2008, ranepes «Tpuymd», Mocksa), «Xo3siuH sieca [I» coBmecTHO

¢ Enenoit Pyoununoii, (2008, nena-aprt, moc. AHuKeeBKa, MOCKOBCKasi 0071acTh), «X03sIMH
neca» coBMecTHO ¢ Enenoit Pyoununoii (2007, nena-apt, moc. AHHKeeBKa, MOCKOBCKasI
obnacts), «ArtlTone Technology» (2006, 3enenorpan), «OKHO: Contemporary Russian
Art» (2006, Sotheby’s. Heto-opk), «Hopsie Muctikm» (2006, Sala de Arte Contemporaneo,
Tenepude), Poccuiickuii maBmiboH HOBBIX TexHoj0THi (1996, Kyana-Jlymmyp).

80

MAXIM KSUTA

1971, Moscow

Maxim Ksuta graduated from the Moscow State Aviation Technological University
named after K. Tsiolkovsky in 1994, taking drawing, watercolor graphics and cabinet
painting lessons in his spare time. In 1995, he completed his postgraduate program

at the Tsiolkovsky University.

Lives and works in Moscow.

Selected solo exhibitions: The Sequences of Conditions (2016, Triumph Gallery,
Moscow), TOPSY-TURVY (2014, Triumph Gallery, Moscow), CY (2013, Triumph Gallery,
Moscow), Skygraphics (2012, Triumph Gallery, Moscow), Day After Day (2010, Triumph
Gallery, Moscow), Automatic Letter (2008, Triumph Gallery, Moscow), Out of Eden (2007,
Triumph Gallery, Moscow), Cosmoscopia in Action (2004, Aidan Gallery, Moscow),
Dance, Love, Purity (1997, Aidan Gallery, Moscow).

Selected group exhibitions: At the Fringes (2018, VDNKh, Moscow), Other Shores
(2018, Manege, St. Petersburg), A Memoria da Pessoa / O Destino da Sociedade. Ruissia
(2018, CLIF, Brazil), Fortress (2018, Kovcheg Gallery, Moscow), Context of the medium
(2017, CultProject Gallery, Moscow), Structures Fractals (2017, CultProject Gallery,
Moscow), Somebody Else'’s Idea / Citation (2016, Kovcheg Gallery, Moscow), Intertext
(2015, ERARTA museum, Saint Petersburg), Atmosphere (2015, Kovcheg Gallery,
Moscow), Russian Chrestomathy (2015, NCCA, Nizhny Novgorod), Sound Moebius

Strip (2015, State Exhibition Hall Belyaevo Gallery, Moscow), SCI-ART! Science, Art

and Illusion (2014, Solyanka State Gallery, Moscow), Contemporary Drawing (2014,

The State Russian Museum, Saint Petersburg), Lucida space (2014, National Centre for
Contemporary Arts, Moscow), The Gifis (2014, Shchusev Architecture Museum, Moscow),
Sluisen. Changing Poles (2013, The National Centre for Contemporary Arts, Moscow),
Srez. Domestic Sculpture Today (2013, Moskvich Cultural Center, Moscow), Wolves and
Sheep State (2013, Literary Museum, Moscow), Dialogue With Technogeneous Reality
(2013, Samara Art Centre, Samara), Goszakaz (2013, Pechersky Gallery, Moscow), Russian
Photography (2012, FotoFest Biennial, Houston), Dust (2012, Laboratoria Art & Science
Space, Moscow), Infusion (2011, Laboratoria Art & Science Space, Moscow), Svoboda
(2011, Spazio Carbonesi, Bologna), Imperfetto (2010, Spazio Carbonesi, Bologna), Dead
Souls (2009, State Literary Museum, Moscow), Dead Moroz Lives (2008, Triumph Gallery,
Moscow), Master of Forest II with Elena Rubinina (2008, Land-art project, Krasnogorsk),
Master of Forest with Elena Rubinina (2007, Land-art project, Krasnogorsk), ARTPole
Technology (2006, Zelenograd), WINDOW: Contemporary Russian Art (2006, Sotheby’s,
New York), Nuevos Misticos (2006, Sala de Arte Contemporenco, Tenerife), Russian
exhibition hall of new technologies (1996, Koala Lumpur).
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NBAH JIYHI'MH

1979, MockBa

Yuaucst B [lIkose u3sutabpIx uCKyccTB Prosii-Manbsmesona (@panrust). HomuHaaunT
npemun Kanguackoro 2007 roga. Jlaypear Memopuanstoro gonma Mocuda
Bponckoro (2015) u ctunenaunanT AMepruKaHCKoi akanemuu B Pume (2015).
JKuset u pabotaet B [lapmke u Mockae.

HN30panHble mepcoHaIbHbIE BBICTABKU: «JlypHas mociaemoBaTelbHOCTEY (2019,
ranepes Maxim Boxer, Mocksa), «Bunumoe/HeBumumoe» (2017, OTkpoeiTas
ranepes, Mocksa), Ars memoriae (2016, Maquis projects, 3mmup), Rock,

paper... (2015, Maquis projects, M3mup), Exodus (2015, MockoBckuii My3ei
COBPEMEHHOTO UCKycCTBa, MockBa), «Hudero muanoro» (2015, MynsruMmenna
Apt My3seii, Mocksa), «Acterus» (2012, OtkperTas ranepesi, Mocksa), Ex muros
(2012, ramepes L’ Aléatoire, ITapmx), «Bropoe neixanue» (2010, OTkpeiTas
ranepes, Mocksa), Ex barricades (KyiasTypHbIit IEHTp «ApT-CcTpenka», MockBa),
«CnanpHsrid paiton» (2007, I'ocymapcTBeHHBIH My3€il apXUTEKTYPhl IMCHH

A. B. lllycesa, Mockga), Espace Pierre Cardin (2006, ITapmx), ranepes Mailletz
(2005, IMapwmx).

HN30pannbie rpynnoBsie BoicTaBku: 0.T. (2018, Atelier am Eck, /lroccenmpnopd),
«Myszeii Benukux Hagexxm» (2015, l'ocymapcTBEHHBIN IEHTP COBPEMEHHOTO
nckycctBa, Hwxamit HoBropon), «Jletckuii Bozpact» (2014, OTkpeITas ramepes,
Mocksa), «apuautusy (2013, [l'ocynapcTBEHHBIH My3€i apXUTEKTYPBI

nvenn A. B. IllyceBa, Mocksa), «IIsutb» (2012, Laboratoria Art & Scince

Space, Mocksa), | Am Who I Am (2012, Kunst im Tunnel, droccemsaopd),

VII HlupsieBckas buenHane coBpeMeHHoro uckyccrsa (2011, [lupsiero,
Camapckast oomacts), «I[Tom/Under» (2011, [Tonmurexamdeckuit my3eit, Mocksa),
Glob(e)scape (2010, Liearp nuzaitna ARTPLAY, Mockga), « Teppuropust
rostetay (2010, mraBHBIN adpornopT YibsHOBCKA), «'opom» (2010, OTkpbITas
ranepes, Mocksa), «My»xckoe Hagamo» (2010, OTkpseiTas raiepes, Mocksa),
«Bocnomuaarmst u cHB (2010, OTkphITas ranepes, Mocksa), Arte Contro (2008,
Mys3eii coBpeMeHHOT0 UCKyccTBa Tperto u Poepto, TpeHTo).

PaGoter HaxomsaTCs B coOpaHmsix MOCKOBCKOTO My3€esi COBPEMEHHOTO NCKYCCTBA,

Mynsrumenua Apt My3zes;, MockBa, IHCTHTyTa pyCCKOTO PETHCTUIECKOTO
HcKyccTBa, My3est apxuTekTypsl uM. A. B. [l]ycesa.
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IVAN LOUNGUINE

1979, Moscow

Ivan Lounguine studied at the Rueil-Malmaison School of Fine Arts (France).
Nominee of the Kandinsky Prize 2007. Winner of the Joseph Brodsky Memorial
Foundation fellowship (2015) and fellow of the American Academy in Rome
(2015).

Lives and works in Paris and Moscow.

Selected solo exhibitions: Bad Sequence (2019, Maxim Boxer Gallery, Moscow),
Visible/Invisible (2017, Open Gallery, Moscow), Ars memoriae (2016, Maquis
projects, Izmir), Rock, paper... (2015, Maquis projects, Izmir), Exodus (2015,
Moscow Museum of Modern Art), Nothing Personal (2015, Multimedia Art
Museum, Moscow), Asthenia (2012, Open Gallery, Moscow), Ex muros (2012,
Gallery L’ Aléatoire, Paris), Second Wind (2010, Open Gallery, Moscow), Ex
barricades (Cultural Centre Art Strelka, Moscow), Dormitory District (2007,
Schusev State Museum of Architecture, Moscow), Espace Pierre Cardin (2006,
Paris), Gallery Mailletz (2005, Paris).

Selected group exhibitions: o0.T. (2018, Atelier am Eck, Dusseldorf), The
Museum of Great Expectations (2015, National Centre for Contemporary Art,
Nizhny Novgorod), Childhood (2014, Open Gallery, Moscow), Infinitive (2013,
Schusev State Museum of Architecture, Moscow), Dust (2012, Laboratoria Art
& Science Space, Moscow), I Am Who I Am (2012, Kunst im Tunnel, Dusseldorf),
VII Shiryayevo International Biennale of Contemporary Art (2011, Shiryayevo,
Samara region), [lon/Under (2011, Polytechnical Museum, Moscow), Glob(e)scape
(2010, Artplay Design Center, Moscow), Flight Territory (2010, Ulyanovsk
main airport), City (2010, Open Gallery, Moscow), Men s Principles (2010,
Open Gallery, Moscow), Memories and Dreams (2010, Open Gallery, Moscow),
Arte Contro (2008, The Museum of Modern and Contemporary Art of Trento
and Rovereto, Trento).

The artist’s works are featured at the collections of the Moscow Museum
of Modern Art, Multimedia Art Museum, Moscow, Institute of Russian Realistic
Art, Schusev State Museum of Architecture, Moscow.
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AJIEKCAHAPA TIACTEPHAK

1991, MockBa

C 2007 mo 2011 rox yuunach Ha TeaTpaabHO-ICKOPAITMOHHOM OTACICHUH
B MI'AXY nawmsitu 1905 roga. C 2011 no 2018 rojn yunnace cueHorpaduu

B TUTUC.
JKuset u paboraer B Mockae.

IMepconanbHubie BoicTaBKu: «Bo3nyx» (2019, Totibadze Gallery, Mocksa),
«Cxopo Becna» (2017, ranepes «Po3a Azopa», Mocksa), «JIuctsenHoe,
uronsgaroe» (2015, ranepes «Mapt», MockBsa).

N30pannbie rpynnosblie BhicTaBku: «TBoit manc» (2009), «Kmun» (2010,
2011, 2013, 2018, TocymapcTBeHHBIH IEHTPAJIbHBIN TeaTpalbHbIN My3€eil HMEHU
A. A. baxpymuna, Mocksa), bnarorBoputensHbiit aykinoH aist Gponna «Jlerckue
cepauay» (2014, Mocksa), «Cuer unet» (2015, ranepes «Po3a Azopa», Mocksa),
«A Tre-to kytex» (2016, Totibadze Gallery, Mocksa), «BozBpamaiicst 1oMoii»
(2017, UHCTHUTYT pyCCKOTO peaCTUYECKOTro HCKyccTBa, MockBa), «HemoBek

u KocMocy (2018, Canapu-crop-Mep, @panius).
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ALEXANDRA PASTERNAK

1991, Moscow

Between 2007 and 2011, Alexandra Pasternak studied at the Theater and
Decoration Department of the Moscow Academic Art College. Between 2011
and 2018, she studied Scenography at the Russian Institute of Theatre Arts.
Lives and works in Moscow.

Solo exhibitions: The 4ir (2019, Totibadze Gallery, Moscow), Spring Is
Coming! (2017, Roza Azora Gallery, Moscow), Deciduous, Acicular (2015,
Mart Gallery, Moscow).

Selected group exhibitions: Your Chance (2009), Wedge (2010, 2011, 2013,
2018, A. A. Bakhrushin State Central Theatre Museum, Moscow), Charity
auction for the Children’s Hearts Foundation (2014, Moscow), /ts Snowing
(2015, Roza Azora Gallery, Moscow), And Somewhere a Mess (2016, Totibadze
Galley, Moscow), Come Back Home (2017, Institute of Russian Realist Art,
Moscow), Man and Space (2018, Sanary-sur-Mer, France).
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INABEJ NENMNEPIITEAH

1966, MockBa

B 1985-1987 rony yuuics B AkageMuu U3sSUIHBIX UCKyccTB B [Ipare. Onun

u3 ocHoBarenei rpynmnsl «MHCekuus ,,MenuuHcKas repMeHeBTuKa“» (1987—
2001). C 1989 roga — He3aBUCUMBIN XyJOKHUK, TUCATENb, KPUTUK U PEXKUCCED.
Jlaypeat npemun Kanaunckoro B Homunanuu «lIpoekt roga» (2014).

XKuser u paboraetr B Mockae.

N30pannble nepcoHaabHble BHICTABKH: «UenoBeKk KaKk pamka Juis Janamadray
(2019, Mys3eii coBpemenHoro uckyccrpa «['apax», Mocksa), «IIpakckue cka3zkm»
(2018, Mynerumenua Apt My3eii, Mocksa), Arbeiten aus dem Kupferstichkabinett
des Kunstmuseums Basel (2006, My3eli coBpeMeHHOT0 UCKycCTBa, basens), Gotter
und Monster (2002, Neuer Aachener Kunstverein, Axen), «IlopTpeT nmoxunoro
MY’KYMHBD coBMecTHO ¢ MBanom JImutpuessm (1997, T'ocynapctBennslii Pycckuii
my3eii, Cankt-IletepOypr).

N30pannbie rpynnoBble BoIcTaBKH: |- TpueHHaNe pOCCHICKOrO COBPEMEHHOTO
uckycctsa (2017, My3eit coBpemeHnHOro nckyccta «l apax», Mocksa), buennane
«Manudecra 10» (2014, I'ocynapctBennsiii Opmurtax, Cankr-IlerepOypr),
Ostalgia (2011, HoBsrit my3eii, Heto-Hopk), 53-1 Benenuanckas 6uennane (2009,
OCHOBHOI IPOEKT U maBwiboH Poccun, Benenust), Free Territory (2004, 26-s
ouennane B Can-Ilayny, Can-Ilayny), «MockBa — Berlin / Bepnun — Moskau,
1950-2000» (2003-2004, Maptun-I'ponnyc-bay, bepnun; 'ocynapcTBeHHbIi
ucropuueckuii Mmyseit, Mockra), Kunst im Verborgenen. Nonkonformisten
Russland 1957-1995 (1995, Documenta-Halle, Kaccens; Wilhelm-Hack Museum,
Jlronsurcxaden-Ha-Peiine; Staatliches Lindenau Museum, AnbTeHOypr).
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PAVEL PEPPERSTEIN

1966, Moscow

Pavel Pepperstein studied at the Academy of Fine Arts in Prague between 1985 and
1987 and co-founded an experimental group of artists known as Inspection Medical
Hermeneutics (1987-2001). Since 1989 Pepperstein has been an independent artist,
writer, critic, and director. He was awarded the Kandinsky Prize for Project of the
Year in 2014.

Lives and works in Moscow.

Selected solo exhibitions: The Human as a Frame for the Landscape (2019,
Garage Museum of Contemporary Art, Moscow), Tales of Prague (2018,
Multimedia Art Museum, Moscow), Arbeiten aus dem Kupferstichkabinett des
Kunstmuseums Basel (2006, Museum for Contemporary Art, Basel), Gods and
Monsters (2002, Neuer Aachener Kunstverein, Aachen), Portrait of an Old Man
with Ivan Dmitriev (1997, The State Russian Museum, Saint Petersburg).

Selected group exhibitions: 1st Garage Triennial of Russian Contemporary Art
(2017, Garage Museum of Contemporary Art, Moscow), Manifesta 10 Biennale
(2014, State Hermitage Museum, Saint Petersburg), Ostalgia (2011, New Museum,
New York), 53rd Venice Biennale (2009, Main project and Russian Pavilion,
Venice), Free Territory (2004, 26th Sao Paulo Art Biennial, Sdo Paulo), Moscow—
Berlin / Berlin—Moscow, 1950-2000 (2003—2004, Martin-Gropius-Bau, Berlin,
State Historical Museum, Moscow), Kunst im Verborgenen. Nonkonformisten
Russlands 1957-1995 (1995, Documenta-Halle, Kassel; Wilhelm-Hack Museum,
Ludwigshafen am Rhein; Staatliches Lindenau Museum, Altenburg).
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YIBAHA ITOAKOPBITOBA

1984, bpsinck

OxoHumia Briciryro mkoiy neqatu 1 MeIuanHayCTpuu MOCKOBCKOTO
MOJIUTEXHUYECKOTO YHUBEPCUTETA IO CIIEHUATBHOCTH «XyAOKHUK-TPAQUK»

1 MockoBckyto mikonry gotorpaduu u MmyastuMenna umern Poqaenko. B 2016
roxy Obwa yyactHuIel nadboparopun Haranmu [lmennaankoBoit «lomocy mpu
WnucTutyTe Tearpa, GpectuBans «3o0m0Tas Mackay.

JKuset u paboraet B Mockae.

Ilepconanbubie BoicTaBku: «Paii’ox» (2019, I'anepes « Tpuymd», Mocksa),
«Ilepexaru-nione» coBmectHo ¢ Enenoit Mapteiaenko u rpymmoi LTI (2018,
HTU «Dadpuka», Mocksa), «l'eprpyna Cupenas 1 Mocksa Pekay, mpoekT

«B enmnaCcTBeHHOM SK3eMInIsipe» (2018, My3eit coBpeMeHHOTO HcKyccTBa «[ apax»,
Mockga), Burgan-Supurg comectro ¢ Enenoit Mapreiaenko (2018, ranepes
Aticenp, Camapkann), Inventio (2017, Gogova Fondation Artists Residency, baky),
«Kocas» (2016, mpoext CTAPT, LICU «BunzaBoa», Mocksa), «JloBymka» (2016,
HlIkona goTorpadun u mynsTuMenna umenu Poguenko, Mockaa).

H30pannbie rpynnossie BoicTaBku: «Lltypm mabupunra» (2019, [ltatonoBCcKuMit
(hecruBanp, Boponex), OGA VideoArt Exhibition (2019, Ospizio Giovani
Artisti, Pum), VIII TamkeHTcKas MexXIyHapoaHAas OMEHHATIe COBPEMEHHOTO
nckycctpa (2018, TamkenT), Mach mit, mach’s nach, mach’s besser (2018,
bepmun), «Most penects. Bomoce» (2018, MockoBckuii My3elt COBPEMEHHOTO
nckycctBa, Mocksa), «lcropun Hactosmero» (2018, BopoHexxckuii ieHTp
COBPEMEHHOTO HCKycCTBa, BopoHnex), « MMaHoBarus 2017y, BrIcTaBKa
HOMHHAHTOB T'OCYAapCTBEHHOH NPEMUH B 00JIaCTH COBPEMEHHOI'O HCKYCCTBa
(2017, T'ocymapcTBeHHBII My3el apxutekTypsl nMeHH A. B. lllyceBa, Mocksa),
«8 yposenby (2017, LICH «BunzaBom», Mocksa), «Ilome 3penus», mapanienbHas
nporpamMmma V MOCKOBCKOH MeXTyHapOJHON OMEeHHAIe MOJIOZOTO HCKYCCTBA
(2016, LenTp dhororpaduu nmenu Oparses JIrombep, Mocksa), «IIpo IIP. 10 xer
[Ixone Pomuenkoy, cienuanbHblil NpoekT V MOCKOBCKON MEXAYHapOIHOU
OouenHaie Monoaoro uckycctsa (2016, Mynsrumenna Apt Myseit, Mocksa),
«Tombko HEOPHUIMATBEHBIN S3BIKY, TApaJUIeNbHas MporpamMma V MoCKOBCKOM
MeXTyHapoaHOU OneHHane Monooro uckycctsa (2016, LICH «BunazaBom»

u Department of Research Arts, Mocksa), «O6parnsrii mpocMotpy (2016, ranepest
«Ha I[llabomnoBke», MockBa), «Cnenano B Mockse» (2016, I1Ikoma dororpadum

1 MynbTUMeua nMeHn Pomuenko, Mocksa), «DanTtazmeny (2016, [Ikora
(hororpaduu 1 myneTIMeMa IMEeHU PomueHko, Mocksa), «Yemyxay» (2015,
Buneoansmanax Jmutpus bynasirnaa, Bragusoctok), BYOB (2015, Cag nmenun
baymana, Mockga).
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ULIANA PODKORYTOVA

1984, Bryansk

Uliana Podkorytova graduated from the Higher School of Printing and Media
Industry of the Moscow Polytechnic University with a degree in graphic art
and the Rodchenko School of Photography and Multimedia. In 2016, she
joined the Voice laboratory of Natalia Pshenichnikova at the Theater Institute,
the Golden Mask festival.

Lives and works in Moscow.

Solo exhibitions: Rai’ok (2019, Triumph Gallery, Moscow), Tumble Weed,
along with Elena Martynenko (2018, CCI Fabrika, Moscow), Hertrude

Rude and Moscow River “Single Copy Project” (2018, Garage Museum

of Contemporary Art, Moscow), Burgan-Supurg along with Elena Martynenko
(2018, Aysel Art Gallery, Samarkand), /nventio (2017, Gogova Foundation
Artists Residency, Baku), The Oblique (2016, START project, Winzavod CCA,
Moscow), The Pitfall (2016, The Rodchenko Art School, Moscow).

Selected group exhibitions: Maze Storm (2019, Platonov Arts Festival,
Voronezh), OGA VideoArt Exhibition (2019, Ospizio Giovani Artisti, Rome),
VIII Tashkent International Biennale of Contemporary Art (2018, Tashkent),
Mach mit, mach’s nach, mach’s besser (2018, Berlin), It Is My Beauty. Hair
(2018, Moscow Museum of Modern Art, Moscow), Histories of Now (2018,
Voronezh Center of Modern Art, Voronezh), Innovation (2017, Schusev

State Museum of Architecture, Moscow), Level § (2017, Winzavod CCA,
Moscow), Field of View, 5™ Moscow International Biennale for Young Art
Parallel Program (2016, The Lumiere brothers center for photography,
Moscow), Rodchenko Art School. 10 Years, 5" Moscow International Biennale
for Young Art Special Project (2016, Multimedia Art Museum, Moscow),
Unofficial Language, 5™ Moscow International Biennale for Young Art Parallel
Program (2016, Winzavod Center for Contemporary Arts and Department

of Research Arts, Moscow), Reverse View (2016, Na Shabolovke Gallery,
Moscow, Moscow), Made in Moscow (2016, The Rodchenko Art School,
Moscow), Phantasms (2016, The Rodchenko Art School, Moscow), Nonsense,
Videoalmanac by Dmitry Bulnygin, (2015, Zarya Center for Contemporary Art,
Vladivistok), BYOB (2015, Bauman Garden, Moscow).
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INAPU CAHTO

1985, Benrpus

[To nepBomy obpazoBanuto ¢puiosnor (ELTE University, bBynanemr), B 2016 romy
OKOHYHJIA 10 CHENUATBHOCTH «MILTIOCTPALs BpUTaHCKYIO BBICIIYIO IIKOITY
nu3aitna B MOCKBe, TJie IPEenojaeT B HACTOSILIEE BPeMS.

IlepconanbHasi BbICTAaBKa B paMKax MexXIyHapOIHOro (hecTHUBAs KHIKHON
WUTIOCTPALMU 1 BU3yanbHOU uteparypsl «MOPCy (2018, Mocksa).

H36pannbie rpynnosslie BoicTaBku: «PoBecHukn» (2019, 6ap «PoBecHuk»,
Mockaa), «Ilotpu HOCc OpoH30BO# cobakn» (2019, MockoBckuii My3eit
COBPEMEHHOT0 UCKyccTBa, MockBa), «Ot pyku» (2018, Jlom-my3eit Mapunbl
LBeraeBoii, MockBa), «bynraxos. JIBe duorpadum» (2017, HoBblit Manex,
Mocksa), LES (2016, ranepest ART re.FLEX Gallery, Cankr-IletepOypr), Soroka
Storyline (2015, Mexxaynapoanslii ¢pectuBaib komukcoB Fumetto, Jlroueph).
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SARI SZANTO

1985, Hungary

Sari Szanto is a philologist (ELTE University, Budapest), in 2016 she graduated
from the British Higher School of Art and Design in Moscow, where she currently
tutors.

Solo exhibition at the International Festival of Book Illustration and Visual
Literature MORS (2018, Moscow).

Selected group exhibitions: Peers (2019, Rovesnik bar, Moscow), Rub The
Bronze Dog’s Nose (2019, Moscow Museum of Modern Art), By Hand (2018,
House Museum of Marina Tsvetaeva, Moscow), Bulgakov. Two Biographies (2017,
New Manege, Moscow), LES (2016, ART re.FLEX Gallery, Saint Petersburg),
Soroka Storyline (2015, Internationales Comix Festival Fumetto, Luzern).
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XAUM COKOJI

1973, ApxaHrejbck

Oxonunn EBpetickmii yausepcuret B Mepycanume u THCTUTYT po6ieM COBPEMEHHOTO
ucKyccTBa B MockBe. PaboTaer B skaHpax MHCTAIISIINAM, CKYTBITYPBI, BUeo. [Ipenonasarens
MockoBCKoit 1KombI (hoTorpaduu 1 MyJIbTHMEHa UMEHH PoIdeHKo, WieH pelaKIIMOHHOTO
coBeTa «XyIMKeCTBCHHOTO )KypHasay. Jlaypear mpodeccnonanbHo npeMunt « CopaTHUK
(2009). HomunanT npemun «MHHOBaIUS ¥ ipeMun KaHIWHCKOTO.

ITepcoHa/bHBIE BHICTABKH: «B HEKOTOPOM CMBICIIE ST OCTAIOCh MU, a OHH MHOI» (2019,
Tocynapcreennas TpeTbsikoBckas ranepes, Mocksa), «CBuneTensctBoy» (2018, MoCKOBCKHiA
My3eil COBpeMeHHOTro HcKyccTBa, Mocksa), «bymaxnas mamsatey» (2017, LITU «Dabpukay,
Mockga), «Ceuaetensy (2011, ranepes M&IO I'enbman, MockBsa), «MepTBbIe THCEMay
(2010, ranepes «Tpuymd», Mocksa), «3emiis», coBmecTHO ¢ A. Ky3pkunbim (2008, Stella Art
Foundation, Mockga).

I'pynnoBbie BbicTaBku: «Mecra: oHO 3a Apyrum» [V ceccust npoekra Bukropa

Musunano «Yuen denoBeueckuity, (2018, EBpeiickuii My3eil U IIEHTp TOIEPaHTHOCTH,
Mocksa), «MckycctBo 2000-x» (2018, TocymapctBeHnast TpeThsiKOBCKas rajepes,

Mocksa), «bupobumkan MexayHapoHOe Xy[OKECTBEHHOE HccienoBanne EBpeiickoit
aBTOHOMHO o0actu Poccuiickoit @eaeparmny (2017, Bupodumxkan), Meanwhile, What
About Socialism? (2016, AV Festival, Hetokaci), Russian Contemporary: Drawing. No
Limits (2016, Llentp pycckoii kyapTypbl «Ilyikunckuit 1om», JIoHI0H), «OCKOIKH BOHHBI
(2015, I'ocynapcTBEeHHBIH LIEHTP COBPEMEHHOTO HCKyccTBa, Kanunnurpay), Balagan!!!
Contemporary Art from the Former Soviet Union and Other Mythical Places (2015, Kuhlhaus,
bepmnun), «Kuesckas mxomnax» (2015, IT Kuesckas 6uennane, Kues), «ctopun aByx
ropoznos» (2014-2015, MockoBckuit My3eit COBPEMEHHOTO UCKycCTBa, EBpelickuii My3eit

B Bene), «Ilepdopmarnc B Poccun. Kaprorpadus uctopum» (2014, Mys3eii coBpeMEHHOTO
uckycctpa «I apax», Mocksa), «AKTyanbHbIH pucyHok» (2014, TocynapcTBennslii Pycckmit
myseid, Cankr-IlerepOypr), BRICS Program (2014, Oi Futuro Institute, Puo-ne->Kaneiipo),
Les Rencontres Internationales (2014, Gaité Lyrique u Palais de Tokyo, [Tapmx), «My3eit
COBPEMEHHOT0 MCKyccTBa: JlemapTaMenT Tpyaa u 3auatoct» (2013, TocymapcTBenHas
TpertbsikoBckas ranepest, Mocksa), The Russian Art Show (2012, Calvert 22 Gallery,
Jlonnon), «Poxguuay (2011, Myseit coBpemenHnoro uckyccrsa PERMM, Ilepms), «Ayauropus
Mocksay, CriertipoexT IV MockoBckoit OnenHae coBpemeHHoro uckyccrsa (2011, benbie
nanarbl, Mocksa), Erased Walls (2010, Mediations Biennale, ITo3nans), Lesson of History
(2010, Palais de Tokyo, [Tapwx), «ITpotus uckirouenus» (2009, 3-s1 MockoBckast OueHHae
COBPEMEHHOT0 McKyccTBa, Mocksa), Lost & Found (2009, The New Gallery, Uepycainum),
«Pyccroe 6eanoe» (2008, Myseit coBpeMeHHOT0 UCKyccTBa, [lepmsb), 1-51 bruennane momomoro
uckycctBa, (2008, Mocksa), @60.artisracl.world (2008, Judah L. Magnes Museum, Bepxin).

Pabots! xpansTcs B Koyutekiusax [ocynapctsernoi TpeTpsakoBckoit rajgepen, MoCKOBCKOM
My3ee COBPEMEHHOr0 HcKyccTBa, Mynsrumenna Apt Mysee, [ocyapcTBeHHOM TIEHTpe
COBPEMEHHOT0 HCcKyccTBa, My3ee coBpemenHoro uckycctBa PERMM, Stella Art Foundation,
Collection of Loushy: Arts & Projects, Tenb ABuB.
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HAIM SOKOL

1973, Arkhangelsk

Haim Sokol graduated from the Hebrew University in Jerusalem and the Moscow Institute
of Contemporary Art. Laureate of professional art award Soratnik (Ally). The artist
creates installations, sculptures, videos. Haim Sokol was nominated for Innovation Award
and Kandinsky Prize. He is a professor at the Rodchenko School of Photography and
Multimedia and a member of the editorial board of the Moscow Art Magazine.

Selected solo exhibitions:: /n a Sense I Become Them and They Become Me (2019,
The State Tretyakov Gallery, Moscow), Testimony (2018, Moscow Museum of Modern
Art, Moscow), Paper Memory (2017, CCI Fabrika, Moscow), Witness (2011, M&J
Guelman Gallery, Moscow), Dead Letter Mail (2010, Triumph Gallery, Moscow),
Earth with A. Kuzkin (2008, Stella Art Foundation, Moscow).

Selected group exhibitions: Places: One After Another, Session 1V of Viktor
Misiano’s The Human Condition (2018, Jewish Museum and Tolerance Center,
Moscow), Art of 2000s (2018, State Tretyakov Gallery, Moscow), Birobidzhan:

An artistic exploration of the Russian Federation’s Jewish Autonomous Oblast (2017,
Birobidzhan), Meanwhile, What About Socialism? (2016, AV Festival, Newcastle)
Russian Contemporary: Drawing. No Limits (2016, Pushkin House Russian Cultural
Centre, London), The School of Kyiv (2015, 11 Kyiv Biennale, Kyiv), Debris of War
(2015, National Center for Contemporary Arts, Kaliningrad), Balagan!!! Contemporary
Art from the Former Soviet Union and Other Mythical Places (2015, Kuhlhaus, Berlin),
Tales of Two Cities (2014-2015, Moscow Museum of Modern Art and The Jewish
Museum of Vienna), Performance in Russia. Cartography of History (2014, Garage
Museum of Contemporary, Moscow), Actual Drawing (2014, State Russian Museum,
Saint Petersburg), BRICS Program (2014, Oi Futuro Institute, Rio de Janeiro), Les
Rencontres Internationales (2014, Gaité Lyrique and Palais de Tokyo, Paris), Museum
of Modern Art: Department of Work and Employment (2013, State Tretyakov Gallery,
Moscow), The Russian Art Show (2012, Calvert 22 Gallery, London), Motherland
(2011, PERMM Museum of Contemporary Art, Perm), Auditorium Moscow (2011,

IV Moscow Biennale of Contemporary Art, Moscow), Erased Walls (2010, Mediations
Biennale, Poznan), Lesson of History (2010, Palais de Tokyo, Paris), Against
Exclusion (2009, 111 Moscow Biennale of Contemporary Art, Moscow), Lost & Found
(2008, The New Gallery, Jerusalem), Motherland (2008, Museum of Contemporary
Art, Perm), I Biennale for Young Art (2008, Moscow), @60.artisrael.world (2008,
Judah L. Magnes Museum, Berkley).

The artist’s works are featured at the collections of the State Tretyakov Gallery,

the Moscow Museum of Modern Art, the National Center for Contemporary Art,

the Museum of Contemporary Art PERMM, Stella Art Foundation, Loushy Collection:
Art and Projects, Tel Aviv.
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AHTOH TOTHUBA/3E

1993, MockBa

OxoHuni Beiciyro akageMuuecKyto Koy rpadudeckoro nuzaiina B 2013 ronuy,
yuwmicsi B Mactepckoid bopuca Tpodumona. [IpernonaBan B London Gates Education
Group (Mockaa).

JKuset u paboraer B Mockae.

Ilepconanbubie BoicTaBku: «Hapogras myapocte» (2018, Askeri Gallery,
Mockga), «Ckopo Bce Hamaautes» (2017, Totibadze Gallery, Mocksa), «Bce kak y
monei» (2016, 25SKADR Gallery, Mocksa), «I1la Bce Oyner» (2015, ranepest «Po3a
A3zopa», Mocksa), «CoBokymHOCTh m3sitiectB» (2015, Tallinn Portrait Gallery),
«CoBokymnHOCTh m3sitiecTB» (2014, 25KADR Gallery, Mocksa), «Pacmopsiiox
aus» (2012, ranepest «IIpoekt 180 m>», Mocksa), «IIpencrasienue» (2011,
[Ipoekt «Mapt», MockBa).

I'pynnoBsie BbicTaBKU: SpMapka coBpeMeHHOro uckyccra DalMoscow

(2019, Totibadze Gallery, Mocksa), «AxryanbHas Poccus. B3pocibiii BEIOOP»
(2019, BMAI1M, Mockga), MexayHaponHas sipmapka Art Kaohsiung (2018,
Askeri Gallery, ['aocton, TaiiBanb), «Henosek u Kocmocy (2018, Kvartira

S Gallery, Canapu-crop-Mep), «I'paBuranus meiciam» (2017, ranepes ARTIS,
ranepest « Tpuymd», Mocksa), MexayHapoaHas spmapka Buy Art Fair (2017,
ranepest Art Abode, Manuecrep), «Bossparmaiics gomoii» (2017, UPPU, Mockga),
«IIpoctpanctBo 7» (2016, Totibadze Gallery, MockBa), «A tae-To kyTex» (2016,
Totibadze Gallery, Mocksa), «IlopTpeTs! cuacTnuBsix monei» (2016, ranepes
«3nech Ha Taranke», MockBa), MexayHaponHbIii KOHKypc Arte Laguna Prize
(2016, Apcenan, Benenus), Mexnynapoanas sipmapka Cosmoscow (2015,
ranepest «Poza Azopa», MockBa), «B cBoeit Tapenke» (2014, ranepes «Po3a
A3zopa», Mockga), «ITonapku» (2014, ranepes «Poza Azopa», Mocksa), «Ona
ene» (2014, ranepes IIpoyn, Mocksa), «Bce Torubamze» (2013, ranepes «Poza
A3zopa, Mocksa), MexmyHapoaHas spmapka Apt-Mocksa (2013, ranepes «Po3a
A3zopa», Mocksa), «IloBapernas kaura Pycckoro my3es» (2013, 'ocynapcTBeHHBIH
Pycckuit myseit, Cankr-IlerepOypr).

Pabots! xpansiTes B koyuiekunu [ocynapctBennoro Pycckoro mysest.
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ANTONTOTIBADZE

1993, Moscow

Anton Totibadze graduated from the Higher Academic School of Graphic Design,
studied at Boris Trofimov’s workshop. He taught fine arts at the London Gates
Education Group in Moscow.

Lives and works in Moscow.

Solo exhibitions: Folk Wisdom (2018, Askeri Gallery, Moscow), Everything s
Gonna Get Well Soon (2017, Totibadze Gallery, Moscow), The Way All People

Do (2016, 25KADR Gallery, Moscow), Everything Is Coming Now (2015, Roza
Azora Gallery, Moscow), The Totality of Elegance (2015, Tallinn Portrait Gallery),
The Totality of Elegance (2014, 25KADR Gallery, Moscow), Daily Routine (2012,
Project 180 m? Gallery, Moscow), Performance (2011, Mart Project, Moscow).

Selected group exhibitions: Contemporary Art Fair Da/Moscow (2019, Totibadze
Gallery, Moscow), Actual Russia. Adult Choice (2019, All-Russia Museum of
Decorative, Applied and Folk Art, Moscow), International Fair Art Kaohsiung
(2018, Askeri Gallery, Kaohsiung, Taiwan), Man and Space (2018, Kvartira

S Gallery, Sanary-Sur-Mer), Gravitation of Thought (2017, ARTIS Gallery,
Triumph Gallery, Moscow), International Buy Art Fair (2017, Art Abode Gallery,
Manchester), Come Back Home (2017, IRRA, Moscow), Area 7 (2016, Totibadze
Gallery, Moscow), International Art Contest 10" Arte Laguna Prize (2016,
Arsenale, Venice), Portraits of Happy People (2016, ZDES Na Taganke Gallery,
Moscow), Spree Is Somewhere (2016, Totibadze Gallery, Moscow), International
Fair Cosmoscow (2105, Roza Azora Gallery, Moscow), Gifts (2014, Roza Azora
Gallery, Moscow), At Ease (2014, Roza Azora Gallery, Moscow), Ode to Food
(2014, PROUN Gallery, Moscow), International Fair Art Moscow (2013, Roza
Azora Gallery, Moscow), All of Totibadze (2013, Roza Azora Gallery, Moscow),
Cookbook of Russian Museum, (2013, The State Russian Museum, St. Petersburg).

The artist’s works are featured at the State Russian Museum collection.
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EJIU3ABETA ®EJAEPMECCEP

1995, MockBa

Oxonunna ¢axynereT crieHorpaduu Poccuiickoro MHCTHTYTA TeaTpalbHOTO
nckyccrBa [ UTUC B 2014 roxy, a Takxke Gerrit Rietveld Academie B AMcrepaame
o criermanbHOCTH Moving Image B 2018 roxy.

JKuset u paboraer B AMcTepname.

Ilepconanbuas BeicTaBka: INTER-mission (2017, Eight Cubic Meters Gallery,
AwMcrepaam).

N30pannbie rpynnosslie BeicTaBku: Absurd Beings on Skin (2019, Kunstkapel,
Awmcrepaam), Morph (2019, Munanckas Hepens nu3aiina, Munan), Groundwork
(2018, Gerrit Rietveld Academie Museumnacht, Amcrepnam), Transit (2018, PACT
Zollverein, Occen), Transit (2018, Cultureel Centrum ‘t Fijnhout, AmcTepaam),
Moral Retreat Centre (2017, EYE Filmmuseum, Amcrepnam), The Time Is the
Power in Which We Burn (2016, SSBA salon, Amctepnam), «IIpokpactuHamms»y
(2016, B paMKax crienuagbHOTO MpoekTa V MOCKOBCKOW MEXTyHapOTHOM
OmeHHase Monooro ucKyccTBa «[myboko BHyTpm»), Tower to the Power of One
(2016, Uncut, Amcrepnam), Framing the Ego (2014, Bookstore, Amcrepmam).
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ELIZAVETA FEDERMESSER

1995, Moscow

Elizaveta Federmesser graduated from the Scenography Department of the Russian
Institute of Theatre Arts in 2014, as well as the Gerrit Rietveld Academie

in Amsterdam majoring in Moving Image in 2018.

Lives and works in Amsterdam.

Solo exhibition: INTER-mission (2017, Eight Cubic Meters Gallery, Amsterdam).

Selected group exhibitions: Absurd Beings on Skin (2019, Kunstkapel,
Amsterdam), Morph (2019, Milan Design Week, Milan), Groundwork (2018,
Gerrit Rietveld Academie Museumnacht, Amsterdam), Transit (2018, PACT
Zollverein, Essen), Transit (2018, Cultureel Centrum’t Fijnhout, Amsterdam),
Moral Retreat Centre (2017, EYE Filmmuseum, Amsterdam), The Time Is the
Power in Which We Burn (2016, SSBA salon, Amsterdam), Procrastination (2016,
Special project of the V Moscow International Biennale for Young Art Deep
Inside), Tower to the Power of One (2016, Uncut, Amsterdam), Framing the Ego
(2014, Bookstore, Amsterdam).
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JIEHA IIMBU30BA

1988, MockBa

Oxonymiia bpuTaHCKyrO BBICIIYIO KONy qu3aitHa, HCTHTYT mpobiem
COBPEMEHHOI'0 HCKYCCTBA.
XKuset u paboraer B Mockae.

Ilepconanbnas BeicTaBka: « Tpoiika» (2013, Mamnsrit 3a1 ARTPLAY, Mocksa).

I'pynnossie BoicTaBku: «[lotpu HOC OpoH30BOI cobakm» (2019, MockoBckwHit
My3ell COBpeMEeHHOTO UcKyccTBa, MockBa), Hous my3ees (2018, Myseon, Mocksa),
I'paynn 3un dect (2018, ['paynn [lecuanas, Mocksa), Sample Spring (2018,
ranepest « Tpuymd», Mocksa), The Reading Room (2018, Jluakoner), Death

Metal (2018, Hayxa u HckycctBo, Mockga), You Really Know Where You Are.
For the First Time in History (2017, Unicorn Centre for Art, [lexun), «Tonbko
HeodummanpHbIN A361K» (2016, LICU «BunzaBom», Mocksa), Dostoevsky List
(2016, Compagnietheater, Amctepnam), The Materialist Postscript (2016, Galerie
Philine Cremer, [roccenbnopd), 2nd Anniversary Exhibition (2016, Intelligentsia
Gallery, Ilexun), «0.10» (2015, Unicorn Centre for Art, [lexun), Vienna
Contemporary, RDI Culture (2015, Marx Halle, Bena), Not a State, But an Artists’
Colony (2015, Intelligentsia Gallery, [lekun), ISSP Experiencing Landscape
(2015, Ienpun/Kynaura, JlarBus), «Jluma» (2015, HoBo-MomnokoBo, Mocksa),
«IIpoctpanctBo Cubups» (2015, Pecrydnmka N30, bapnayi), The Sublime
Object (2015, Star Gallery, ITexun), Si fest’ (2014, MIR MAR, CaBuHBSIHO-CYITb-
Pybukone), «lloernama» (2014, bypsitckas rocynapcTBeHHas (pumapMOHHS,
Vnan-Yn»), The Map and the Territory (2014, Intelligentsia Gallery, [lexun),
«llonenmnana» (2014, Myseit Cxpsibnna, MockBa), « Tpanchopmarus pearbHOCTH:
ot ananora Kk iudpe» (2014, IICU «Cokom», Mocksa), «MockoBus. Researchy»
(2014, Beepoccuiickuii My3ei JeKOpaTHUBHO-TTPHUKIIAIHOTO HCKyCcCTBa, MOCKBa),
Dialectical Territories (2014, Intelligentsia Gallery, [lexun), Le Nostre Mura (2013,
Museo Casa Giorgione, Kactensdpanko Benero), Russian Export (2013, Cunneit),
pesunennus Le Nostre Mura (2013, Kacrensdpanko Beneto), «ccnemys
rpanunpD (2013, BumeoapT B 00MIECTBEHHBIX ITPOCTPAHCTBAaX, MOCKBA),
decTHBab KCIIEPUMEHTATBHON KyNbTYpbl Prawdazine (2012, [{u3aitH-3aBox
«®Dmakon», Mocksa).
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LENA TSIBIZOVA

1988, Moscow

Lena Tsibizova graduated from the British Higher School of Art and Design,
Institute of Contemporary Art.
Lives and works in Moscow.

Solo exhibition: Troika (2013, Small hall ARTPLAY, Moscow).

Group exhibitions: Rub the Bronze Dogs Nose (2019, Moscow Museum

of Modern Art, Moscow), Night of the Museums (2018, Muzeon, Moscow),
Ground zin fest (2018, Ground Peschanaya), Sample Spring (2018, Triumph
Gallery, Moscow), The Reading Room (2018, Lincoln), Death Metal (2018,
Science and Art, Moscow), You Really Know Where You Are. For the First
Time in History (2017, Unicorn Centre for art, Beijing), Unofficial Language
(2016, Winzavod CCA, Moscow), Dostoevsky List (2016, Compagnietheater,
Amsterdam), The Materialist Postscript (2016, Galerie Philine Cremer,
Dusseldorf), 2nd Anniversary Exhibition (2016, Intelligentsia Gallery, Beijing),
0.10 (2015, Unicorn Centre for Art, Beijing), Vienna Contemporary, RDI
Culture (2015, Marx Halle, Vienna), Not a State, But an Artists’ Colony (2015,
Intelligentsia Gallery, Beijing), ISSP Experiencing Landscape (2015, Pelci/
Kuldiga, Latvia), Faces (2015, Novo-Molokovo, Moscow), Space of Freedom
(2015, Republic 1Z0O, Barnaul), The Sublime Object (2015, Star Gallery,
Beijing), Si fest’ (2014, MIR MAR, Savignano sul Rubicone), Chopeniada
(2014, Buryat State Philharmonic, Ulan-Ude), The Map and The Territory
(2014, Intelligentsia Gallery, [lexun), Chopeniada (2014, The Scriabin
Museum, Moscow), Perception Transfers. From Analog to Digital (2014, CCA
Sokol, Moscow), Moskovia. Research (2014, Russian Museum of Decorative
and Applied Art, Moscow), Dialectical Territories (2014, Intelligentsia
Gallery, Beijing), Le Nostre Mura (2013, Museo Casa Giorgione, Castefranco
Veneto), Russian Export (2013, Sydney), Residency Le Nostre Mura (2013,
Castelfranco Veneto), Exploring Boundaries (2013, Video art in public spaces,
Moscow), Festival of Experimental Culture Prawdazine (2012, Design-Factory
Flacon, Moscow).
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BAPBAPA YEJIBIIOBA

1996, MockBa

VYuwuace Ha (akyasreTe rpaduueckoro au3aiiHa B IHCTUTYTE OM3HECa U Ju3aiiHa,
rpaduuecKkoMy Iu3aiiHy M UCKYCCTBY B MacTepckoii bopuca Tpodumona

u akajemuu Gerrit Rietveld B Amcrepname.

JKuset u paboraer B AmMcTepname.

BreictaBku: Pictures of My Aunt (2019, Amcrepaam), XI1 MexayHapoaHast
tpueHHaze miakara (2018, Tosma), Book in Space (2018), «I'3u — I'3u — ["'330»
(2017, Mactepckas bopuca Tpodumora, Mocksa), 0JIarOTBOPUTEIBHBIN ayKI[HOH
«letn — Hersam» (2013, @onn «/letckue cepamay, Mockaa).
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VARVARA CHELTSOVA

1996, Moscow

Varvara Cheltsova studied at the Graphic Design Department of the Institute

of Business and Design, attended courses in graphic design and art at the workshop
of Boris Trofimov (Moscow) and at Gerrit Rietveld Academy in Amsterdam.

Lives and works in Amsterdam.

Exhibitions: Pictures of My Aunt (2019, Amsterdam), 12" International Poster
Triennial (2018, Toyama), Book in Space (2018, Salzburg), Gzi—Gzi—Gzeo (2017,
workshop of Boris Trofimov, Moscow), Children to Children charity auction
(2013, Children Hearts Foundation, Moscow).
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BAJIEPUM UTAK

1981, MockBa

C 1998 rona mpuanmMan yuactue B mpoekre «llIkoia COBpeMEHHOTO UCKYCCTBAY
Asnes Tep-OranbsHa, ¢ 2000 mo 2005 rox ygactBoBai B apT-rpymie «O0IiecTBo
Panex». B 2011 roxgy yuactBoBai B ocHOBHOM Mpoekte IV MockoBckoil OueHnane
coBpeMeHHOro uckycctna «IlepenuceiBas Mupbi». B 2012 romy ObU1 HOMHHAHTOM
npemun «MHHOBaIHs». YYacTBOBaIl B MapauIebHON TIporpaMme OreHHase
«Manudecra 10» B Cankr-IletepOypre ¢ npoekrom «He myseit» B 2014 romy

¥ MHOTOYHMCIJICHHBIX TPYIIIOBBIX BBICTaBKaX, Cpein KOTopbiX Russian Cosmos
(2011, Castello di Rivoli, Typun).

JKuset u paboraer B Mockse.

N30pannble nepcoHalbHbIe BbICTaBKH: «My3eii oqHoro u Toro xe» (2019,
ranepest Syntax, Art Cube, Mocksa), «51 Tebst TOke HE y3Ha», COBMECTHO

¢ Kupumom Kro (2019, Art Cube, Mocksa), «/la 3apasctByer A.» (2018, Vladey
Space, Mocksa), British Celebrities (2018, SAAS Gallery, Jlonnon), «4ro aenars,
ecnu oHa 3axodet nonexars?» (2018, bazens), « IBA» (2018, LlenTp coBpeMeHHOT0
uckyccTsa «3apsa», BrammpocTok; ranepes « TpeyronsHuk», Mocksa), «Mopde

vs. Urak: HaoGopor» (ranepest « Tpeyronsauk», Mocksa), «Mctopus o Tom,

KaK HUKTO HU4ero He nousun» (2017, My3eli-cmotpoBast Mocksa-Cutn), «Xiebd

u Bosisi» (2017, ranepest CUB, Pura), «Banepuii Urak. C-andasut» (2017, ranepest
«Tpeyronpuuk», LlenTp coBpemeHHOro HcKyccTBa «BruH3zaBony), «B Mmoem cinyuae
— HHU B KoeM ciydae» (2016, MockoBCKuUit My3€eil COBPEMEHHOTO MCKYCCTBA),
«Kpab BayTpm» (2016, LleHTp COBpeMEHHOTO UCKYCCTBa «3aps», BiaauBocTok),
«Topona P®» (2016, Vladey Space, Mocksa), « TeXHUYECKH TYT BCE TIPOCTOY
(2016, ranepest «Tpeyronbauk», Mocksa), «Jlodpoe yTpo, nHOCTpanis (2015,
ranepest «TpeyronsHuk», Mocksa), Worshood (2015, ranepest CUB, Pura), «bnusko
He noaxoam» (2014, ranepest «Ilansroy», Mocksa), «9to He kommapy (2013, Red
October Gallery, Mocksa), «ABTop HeuzBecten» (2012, Mironova Gallery, Kues),
«Tonbko npaBnay (2011, ranepest Paperworks, Mocksa), «Kuponucs — 310
MepTBbIif s361K» (2010, Orel Art, Jlonnon), «Yrax Beimen B Tupax» (2010, ranepest
Paperworks, Mocksa), «Ckaxu: mmb6oset» (2009, ranepest Paperworks, Mockga),
«Anapxuzm. XacuansMm. Arnocturimam» (2009, Orel Art, [Tapwk), «bo0 HeHaBHIET
Bcex» (2009, ranepest «I'modyc», Cankr-IlerepOypr).

PabGote! HaxozsiTest B coOpanusix [ocymapcTBenHol TpeThsIKOBCKOI ranepew,
MOCKOBCKOTO My3esi COBpeMeHHOro rckyccTra, Deutsche Bank, ®onna
Brnamumupa CmupaoBa u Koncrantuaa CopoknHa, a TAaKXKE B YaCTHBIX
KOJUIEKLIUSX.
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VALERY CHTAK

1981, Moscow

Starting form 1998, Valery Chtak participated in the project “School of Contemporary
Art” launched by Avdey Ter-Oganyan, between 2000 and 2005 he was part

of the art group “Radek Community”. In 2011, he joined the main project

of the 4™ Moscow Biennale of Contemporary Art known as Rewriting Worlds.

In 2012, he was a nominee for the Innovation Prize. The artist participated

in the parallel program of Manifesta 10 in Saint Petersburg with his project

Not Museum in 2014 and numerous group exhibitions, including “Russian
Cosmos” (2011, Castello di Rivoli, Turin).

Lives and works in Moscow.

Selected solo exhibitions: The Museum of Same Things (2019, Syntax Gallery,
Art Cube, Moscow), I Didn 't Recognize You Either with Kirill Kto (2019,

Art Cube, Moscow), Long Live A, (2018, Vladey Space, Moscow), British
Celebrities (2018, SAAS Gallery, London), What if She Wants to Lay Down?
(2018, Basel), TWO (2018, Center for Contemporary Art “Zarya”, Vladivostok;
Gallery Triangle, Moscow), Yoffe vs. Chtak: the Other Way Around (Triangle
Gallery, Moscow), The Story of How No One Understood Anything (2017,
Moscow-City Museum), Bread and Will (2017, CUB Gallery, Riga), Valery
Chtak. C-Alphabet (2017, Triangle Gallery, Moscow), In My Way—No Way
(2016, Moscow Museum of Modern Art), Crab Inside (2016, Center for
Contemporary Art “Zarya”, Vladivostok), Cities of RF (2016, Vladey Space,
Moscow), Its Easy, Technically (2016, Triangle Gallery, Moscow), Good
Morning, Foreigners (2015, Triangle Gallery, Moscow), Worshood (2015,
CUB Gallery, Riga), Do Not Come Closer (2014, Coat Gallerty, Moscow), This
Is Not a Nightmare (2013, Red October Gallery, Moscow), Author Is Unknown
(2012, Mironova Gallery, Kyiv), Bits of Truth (2011, Paperworks Gallery,
Moscow), Painting Is a Dead Language (2010, Orel Art, London), Chtak

Runs in Circles (2010, Paperworks Gallery, Moscow), Say ‘Shibboleth’ (2009,
Paperworks Gallery, Moscow), Anarchisme. Hassidisme. Agnosticisme (2009,
Orel Art, Paris), Bob Hated All (2009, Globus Gallery, Saint Petersburg).

The works featured at the collections of the State Tretyakov Gallery, the Moscow
Museum of Modern Art, Deutsche Bank, the Foundation Vladimir Smirnov
and Konstantine Sorokin, as well as in private collections.
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UNO MORALEZ UNO MORALEZ

Yoa Ufa

Pabotaer B xanpe nukcenbHo# rpaduku. B 2017 rony npomuia neppast BRICTaBKa Uno Moralez is a pixel artist. In 2017, he had his first exhibition and instantly hit
Uno Moralez, nociie kotopoii on nonai B ot New East 100, o0benuHstonmii the top of New East 100 that is bringing together outstanding contemporary artists,
BBIJJAIOIUXCS] COBPEMEHHBIX XYJIOKHUKOB, TH3aiHEPOB U BU3UOHEPOB designers, and visionaries from Eastern Europe.

u3 Bocrounoit EBpomnebl. Lives and works in Moscow.

JKuset u paboraer B Mockse.
IMepconanbHbie BbicTaBKU: «O TOM, 4YTO MOMHUIIB, 1103a0yap» (2018, Solo exhibitions: Forget What You Remember (2018, Multimedia Art Museum

Mynsrumenua Apt My3seit MockBa), «Cunue 3yos» (2017, ranepest « Tpuymd», Moscow), Blue Teeth (2017, Triumph Gallery, Moscow).
Mocksa).
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