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bE3 HA3BAHUS

(108a T0M1bKO MEWAKT MOKUMATE APYT APYTa.
Autyan ne Cent-3k3tonepu. «Manenbkuit npuni»

(noBHO OKU3UBLUIMCb MOCPEAM MOPS, BUAMLIL HO MHOTWE KO-
METPbl BOKPYT JWLIb OCNENMUTENbHYI0 CMHEBY, 10 PACKAYMBA-
eLUIbCS HO B3MbIMAIOLLYMXCS BOMHAX. HO MO NpOLIECTBUM BPEMEHM
BIMSbIBAGIIbCS B 3Ty BOAY, O 30 ee NOBEPXHOCTblo — One-
CTALLME CMUHbI Pa3HO0BPA3HbIX Pbi, PO30BblE NOMYNPO3PAYHbIE
TeNa Mefly3, 30MKI U3 3eneHbix Bogopocnedt. U Bot nepen Toboii
yXe He 0AH000PA3HAS KAPTUHKA, 0 LENbliA NOABOAHbIA MAp —
HeU3BEMAHHbIM, HEno3HaBaeMbli, moMHbii 3aragok. C nepsoro
B3rnana Ha pabotul Masna Prye ByKBanbHO OKyHOeLLbCs B 3Ty
NPOXNAAHYI0 CONEHYH BNATY BCeX OTTEHKOB cuHero. [la u Kak
MHQ4Ye MO0 ObiTb Y XyJOXHWKG, KOTOPbIA pomunca U Bbipoc
B Kpbimy? Ho Kak u noepxHOCTb BOMbI, MEPBOE OLLIyLLIEHME
0T r0 paboT CKPbIBAET NOPA3MTENbHYI0 MHOrocnoiiHocTb. Ka-
xnas pabota Maww He npocTo poX/aeTCa U3 TBOPYECKOro MOUCKA,
HO Npe/CTaBASeT 000/ ero «CTEHOrpAMMY» — C0Vi 30 CNIOEM
KOXZ08 HOBAS MbICTb U LUTPUX NIOXATCS HQ NpefblayLmii, fo-
NOMHSS WM BUAOU3MEHSS. XYAOXHUK CO3A0T CNOXHOCOCTABHbIE
KOMNO3ULMM M3 MHOXECTBO COMbIX PO3HBIX INEMEHTOB. B Heko-
TOPOA CTENEHY 3TOT NPUEM HAMOMUHOET TEXHUKY KOMNAXA, KO-
Topag, snpoyem, lasny peitcreutensto 6auska. BosmoxHo, 310
00yCnoBAIeHO ero N1t060BbIO K MCKYCCTBY GBAHTAPAM, 3HAKOMCTBO
C KOTOPbIM B CBOE BPEMS CUIbHO MOBAMSNO HO XYZOXECTBEHHOE
BueHue lawwm Kak B XMBONMCH, TOK 1 B rpadduy, OB OLLyLLe-
Hue Oonblueii BHyTpEHHed BoBoabl. MHOMMA NepBOHAYANbHBIM
MMIYbCOM K CO3MOHMIO PaBOTHI MOXET MOCYXUTb OXE 3Me-
MEHT YyXO0ro U300paXeHUs — NMHMS, LIBETOBOE NSTHO, dopma.
10T Xe MeTOX Halen BbipaXeHue M B rpadduTu-TBOPYECTBE
Prye, kotopoe Obino An9 Hero nepsuyHo. Hekotopbie Xymoxe-
CTBeHHble petuenus [lawa cHayana Haxoput B rpadduTy, a 3a-

TeM YXe MCNONb3yeT ux B paboTe Ha Xonctax. XyZOXHUK 4acTo
DUCYET HQ CTEHe NOBEPX (BOUX CTAPbIX PABOT, HEKOTOPbIE U3 HUMX
CKpbiBaloT nog coboii mecatku cnoes. (Tapoe usobpaxeue XoTb
W CYXUT OCHOBOW KOMMO3MULYMM, BbICTYNAET CKOPEe HEOCO3HAH-
HbIM L{BETOBbIM NSTHOM M OPMOM. 3a4aCTyl0 3TUM Xe Liensm
CTIYXUT WCMONb30BAHME B KAYECTBE OCHOBbI DOHHEpHOM TKAHM.
B nepBbix JKCMEPUMEHTX 3TOT MATEPUAN CITYXIN JIULLb NYCTbIM
(OHOM, 3aTEM XyMOXHUK CTONI WCMOMb30BATb OGHHEPbI ¢ M30-
OpaXeHUIMM, MHOTAA HOXOAS TOTOBbIE, MHOTAA MEYaTaS HO HYX
(BOW Xe (oTorpacum. 310 et emy pasHoobpasue KOMNO3uLuii
B KQYeCTBE NEPBOHAYANbHOA 0CHOBbI. B (BOMX Mmpou3semeHusX
Prye cTapaetcd MCKMIOYUTb COBCTBEHHOE M0 U3 KOMMO3MLMM,
N03B0NAS € CTUXUIHO GOPMUPOBATBCS, CTIOBHO Obl XUTb (BOEJ
XV3Hbl0. B npowecce paboTbl OH MbITAETCS BLICTYMUTH CTOPOHHMM
HabniofaTenem U CIeAUTb 30 NPOLLECCOM M3BHE. Bmecte ¢ Tem
W B TPAGOUTH, U B XMBONMCH ONpefieNSiolliee 3HAYEHUE MMeeT
IMOLMOHANBHOE COCTOSHME, B KOTOPOM HOXOAMTCS XYAOXHUK BO
Bpems pabotbl. OHo AMKTYeT hopmy M306paXeHMs, 0 reomeTpus
CIIYXUT CNOCOBOM CTPYKTYPUPOBATL IMATUYECKHI XOC, U3 KO-
TOPOTO NEPBOHAYANLHO CKNAAbIBaETCS Komnosuuus. B pabotax
WHTYWTMBHO® YepeayeTcs ¢ PALMOHANbHbIM, CNIETASCh B efNHOe
wenoe. OnHoii u3 kntoyesbix Ang pabot [lana ocobeHHocTblo
SBNISTCA OTCYTCTBUE 0YEBMAHBIX, NIETKO CYUTLIBEMbIX 00pA30B,
BCS KOMMO3ULMS CNOBHO ApobuTcs Ha anemenTsl. Ho B Kaxpoii
W3 HUX XYZOXHUK JGET OTNPUBHblE TOYKM AN TOro, YT0bbl 3pH-
TeNb MOT JOMbICTIUTb CBOVI CobCTBeHHbIA CioxeT. Kaxpaas pabora
Prye — npoCTPAHCTBO AN MMYHOM WHTepnpeTauui. MmeHHo
MO3TOMY OH He JOET HA3BOHMS CBOMM PABOTAM, OCTOBASS HaM
BO3MOXHOCTb M NPABO HAXOMWTb CBOK COOCTBEHHYID UCTOpHIO.
(noBHo B nonyce, B ero pabotax KOXZOMY MpUrPe3uTcs CBoS
MUKDOBCENIEHHOS. 3T0 LieHHbI NOZAPOK 3puTeNto, He TaK Ju?

Monuna Morunuua






UNTITLED

“Language is the source of misunderstandings.”
Antoine de Saint Exupéry, The Little Prince

By Polina Mogilina

As if in the middle of open seq, periodically rocked by rising
waves, all you see for miles and miles in any direction is the
dazzling blue. With some time, though, as you look closer
at and through the water, you see shiny backs of different fish,
translucent rosy jellyfish, castles of green seaweeds. What you
are seeing now is not some monotone surface but in its stead
an entire underwater world—unknown, incomprehensible,
full of mystery. As soon as you see works by Pavel Rive
you are immersed in this cool saline wateriness of countless
shades of blue. Then again, what else would it be, coming
from an artist who was born and raised in Crimea? And just
like with the water surface, under the first impression there
is incredible number of layers to uncover in his art. Each work
by Pavel is more than a product of artistic exploration but also
a “transcript” where each new thought and line layers on top
of the previous ones to complement and transform the whole.
In his complex compositions, the artist uses many diverse
elements, in a way similar to how collages are made, which
do, in fact, resonate with him. This might be due to his keen
appreciation of the avant-garde art that once made a decisive
impact on Pavel’s creative vision both in painting and in graffiti,
lending him much greater inner freedom. Some works of art are
originally inspired by certain elements of other images: a line,
a color, a shape. Rtue pursues this approach in his graffiti, his
original gateway to art. Some creative solutions are initially
formed in Pavel’s graffiti to then be used on canvas. He often
paints graffiti over his older pieces, some walls bearing dozens

of layers. The previous image here is in part a foundation for
the new composition but even more so an unarticulated color
patch or shape. A similar idea is behind his use of vinyl banners
for canvases. In his first experiments, vinyl was merely a blank
background; then the artist began using banners with print
images, either found or with his own designs. This technique
provides a base foundation for his various compositions. Pavel
tries to rid his works of his ego, letting the composition emerge
naturally and live a life of its own. He tries to position himself
as a detached observer looking at this process from the outside.
The crucial factor is his graffiti and painting is the emotional
state that Pavel experiences during work. This state defines
the form of the image, and the geometry serves as a means
to impose structure on this emphatic chaos that produces the
initial composition. The intuition and the rationality altemate
in his work and intertwine into a complete whole. One of the
key attributes of Pavel’s work is the lack of clear, easily
recognizable imagery, with the entire composition being,
ina way, fragmented. But each work contains reference
points for the audience to project an individual narrative onto
it. Each work by Rtue is a space for personal interpretation.
This is why all his works are left untitled, enabling and entitling
us to uncover our own story. Thus, each viewer, as if bordering
wakefulness and sleep, is able to dream of their own microcosm.
A most valuable offering to the audience, is it not?






bes nassarms | Untitled be3 Hazsarms | Untitled
2018 2018
batHepHas TkaHb, (mewwanHos Texwnka | Mixed media on banner canvas Xoncr, cmewanos Texwaxa | Mixed media on canvas
92 x 82 145 x 154






bes nassarms | Untitled be3 Hazsarms | Untitled
2018 2018
batHepHas TkaHb, (mewwanHos Texwnka | Mixed media on banner canvas batHepHas TKaHb, cMewwanHas Texuka | Mixed media on banner canvas
52 x 80 106 = 180






bes nassarms | Untitled be3 Hazsarms | Untitled
2018 2018
batHepHas TkaHb, (mewwanHos Texwnka | Mixed media on banner canvas batHepHas TKaHb, cMewwanHas Texuka | Mixed media on banner canvas
160 = 100 80 = 180






bes nassarms | Untitled be3 Hazsarms | Untitled
2018 2018-2019
batHepHas TkaHb, (mewwanHos Texwnka | Mixed media on banner canvas Xoncr, cmewanos Texwuxa | Mixed media on canvas
160 x 110 80 x 144






bes nassarms | Untitled be3 Hazsarms | Untitled
2018 2018-2019
batHepHas TkaHb, (mewwanHos Texwnka | Mixed media on banner canvas Xoncr, cmewanos Texwuxa | Mixed media on canvas
140 = 85 68 x 140






bes nassarms | Untitled be3 Hazsarms | Untitled
2018 2018
batHepHas TkaHb, (mewwanHos Texwnka | Mixed media on banner canvas Xoncr, cmewanos Texwaxa | Mixed media on canvas
52 %90 57 x 140
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be3 Hazsarms | Untitled
2018
batHepHas TkaHb, (mewwanHos Texwnka | Mixed media on banner canvas
84 = 84

be3 Hazsarms | Untitled
2019
Xoncr, cmewanos Texwaxa | Mixed media on canvas
90 x 160
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be3 Hazsarms | Untitled be3 Hazsarms | Untitled
2018-2019 2018
Xoncr, cmewannos Textuka | Mixed media on canvas batHepHas TKaHb, cMewwanHas Texuka | Mixed media on banner canvas
68 x 140 70 % 100






bes nassarms | Untitled be3 Hazsarms | Untitled
2018 2018
batHepHas TkaHb, (mewwanHos Texwnka | Mixed media on banner canvas Xoncr, cmewanos Texwuxa | Mixed media on canvas
120 x 105 93 x 156






be3 wazsarms | Untitled be3 Hazsarms | Untitled
2019 2018
Xoncr, cmewannos Textuka | Mixed media on canvas batHepHas TKaHb, cMewwanHas Texuka | Mixed media on banner canvas
95 x 160 60 x 100






bes nassarms | Untitled be3 Hazsarms | Untitled
2018 2018
batHepHas TkaHb, (mewwanHos Texwnka | Mixed media on banner canvas batHepHas TKaHb, cMewwanHas Texuka | Mixed media on banner canvas
150 x 105 90 x 110
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MABEN PTYE

1989, Cesacrononb

Okonyun Kpbimckoe XymoxecTeHHoe yuunuie. Yenekcs rpad-
dutv B camom Havane 2000-x, npuBepXeHLEM KOTOPOTO 0CTa-
eTcs Mo Ceil AeHb. [locne 3HOKOMCTBA ¢ UCKYCCTBOM OBAHTApAQ
OTOLLIEN OT KNACCHYECKUX KOHOHOB TPAGOUTA M HAYAN KCMepu-
MEHTUPOBATL ¢ GopMOii 1 matepuanamin. XusonucHbie paboThl
MaBna oTnMyaeT ApKuii Konopur, codetanme abcrpakumm u du-
TYPOTMBHOCTY, CNOXHOCOYMHEHHbIE KOMMO3ULMM, TEHAEHLMS
K MHOTOCMOAHOCTY. XyOXHUK MPEANAraeT 3puTenio Camoctos-
TENbHO WHTEPNPeTUPoBATL ero paboThi, ONMPasch Ha CobCTBeH-
Hble NEPEXUBAHMS U BHYTPEHHMUIA Mup.

YyacTHuk  ectuBaned - rpynnoBbiX BbICTOBOK XYZOXHUKOB
YMMYHOi BOMHBI: bueHHane ynudHoro uckycctea «Aptmoccdepar
(Mocksa, 2014, 2016, 2018); Casus Pacis (My3eit crput-apra,
Cankr-Merepbypr, 2014);  «Kondsukr/Ucnbimanne»  (Mysei
nekyeersa Cankr-Merepbypra XX—XXI sekos, 2017); «Yactu
crer» (LUB3 «Manex», Cankr-erepbypr, 2018); Swiss Watches
(L'Espace Oppidum, Mapux, 2018).



PAVEL RTUE

1989, Sevastopol

Groduated from the Crimean Art School. Pavel took up graffiti
in the early 00s and remains committed to the medium. After
discovering the avant-garde art, moved away from the classical
graffiti to experiment with forms and materials. Pavel’s canvases
are notable for their bright colors, juxtaposition of representative
and abstract elements, complex composition and often multiple
layers. The artist leaves his works open to interpretation by the
audience through the lens of their own experiences and inner
world.

Participant of street art festivals and exhibitions: Artmossphere
Moscow Street Art Biennale (Moscow, 2014, 2016, 2018);
(asus Pacis (Street Art Museum, St. Petersburg, 2014); Conflict/
Obstruction (The Museum of St. Petershurg Art 20"—21
centuries, 2017); Wall Flements (Manege Central Exhibition Hall,
St. Petershurg, 2018); Swiss Watches (L'Espace Oppidum, Paris,
2018).
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