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Orkas oT PI306pa)I(eHI/IFI II03BOJIAE€T BK/IIOYHUTD B IPOU3BEJCHHE
I/IHTyI/ITI/IBHHﬁ CMBICII, e1Ba 3aMeTHBIN A0 OKOHYAHUA pa6OTLI U TUIID
MHWHUMAJIBHO HpOCJIe)KPIBaeMHﬁ B HAME€PEHHNHU aBTOpa.

Kapruns! Hudero: abeTpakTHOe HCKyccTBO co BpeMeH ITonoka. Kupk BapHepo, 2006

CerogHs 13 060N TOYKN MUPA MOXKHO MO3HAKOMUTLCS
C KONMNeKunsiMn My3eeB, He BbIXOAs U3 oMa, Nav gaxe nNpegcrasntb
cebs B OAHOM NMPOCTPAHCTBE C HUMM C MOMOLLLIO TEXHOMOMIN
BUPTYyanbHOW peanbHocTu. A 6narogaps uHnumraTnsam spoge Google Art
Project — npakTnyecku nog nynon paccMaTpuBatb Menbyaniime getanm
pasMeLLieHHbIX B CETU N3006paXKeHnn B YIbTPaBLICOKOM paspeLleHuni.
Jaxxe npuesxas B My3eun B Apyrue CTpaHbl, Mbl 324acTyto BOCNPUHMMaEM
NCKYCCTBO Yepe3 aKpaHbl MIaHWeTOB 1 MOBWIbHbIX TenedoHOB.
OkaszaBlmncb B 3ane ¢ Bennkon «[>kokoHgon» JleoHapao na BuHum
B napuxckom JlyBpe, Mbl Habnogaem crnegyowyto 3abaBHyo KapTuHY:
B6ONBLWNHCTBO NIOAEN, HAXOAALMXCS B OOHOM MPOCTPAHCTBE C 3TUM
LedeBpOM, CTOST CMUHON K HeMy. Bonee 3HaYMMbIM CTaHOBUTCSH HE MOMEHT
BCTPEeYM C Npon3BeneHreM, a 3anedyartneHne camoro pakra cBoero
NPUCYTCTBUS PSAOM C HUM.

OTOo nocnencTeune ToTanbHOW OUrMTann3aumm NnpuBoanT K TOMY, YTO

B CO3HaHUM MHOMMX Nodei BocnpusTue LndpoBOoiA KON CTaHOBUTCS
NpaKTUYeCcKN paBHO3HAYHbLIM OpurrHany. B To Bpems kak mexay

HUMU eCTb GECKOHEeYHas 1 HenpeoaonMas pasHula. ToNbKo X1BoW

N HEMNOCPEACTBEHHbIN BMU3YyalibHbI KOHTaKT C NPOoV3BeaeHNeM
n306pasnTeNbHOro NCKYCCTBa ABMSETCS B NOSHON Mepe YHUKalbHbIM
OMbITOM AN Kaxkaoro 3putens. M, no Moemy y6exxneHuto, UMeHHO
abcTpakumsa 6onblue, YeM Kakoe NMBo Opyroe XUBOMUCHOe HanpaseHue,
Hy>kgaeTcsl B HeM. [laxke choTorpadun camoro BbICOKOro paspeLLeHuns

1 KayecTBa npespaLlaloT abCTpakTHbIe MOMOTHA B MSIOCKME NOCTepbI,
HanpoYb NNLLIEHHbIE HEe TONBKO FYyBUHbI 1 AMHAMUKW, HO 1 CAMOW XKN3HMW.

B ouepepHon pas MHe npuwnock y6eanTecs B 3TOM, BNepBble NOCETUB
mMacTtepckyto Anekcest KysHeuosa. Mpu 6nvkaniiemMm pacCMOTPEHUN ero
MoJIoTHa OKasabIBaloTCs BoraTtbiMy Ha BaXKHble TOHKME AeTann — MNy3bipbKy
BO34yXa B 3aCThbIBLUEM aKpWJsie, TONCTbIN CMON KPaCKW, NCMNELLPEHHbIN
TpeLwmHKamu, dakTypa XosncTa, NpocTynatoLLas CKBO3b TOHKUN
NoJlynpo3payHbli CNIOW, JTyd COSHLA, CKOMb3SLLMIA MO MOBEPXHOCTU, — BCE
3TO CO3A2€ET YHUKasbHYIO SHEPIreTUKY, CIIOBHO KapTUHA — >XMBOW OPraHu3m,
TpaHCHOPMUPYIOLLMIACS BO BPEMEHMW.




Anekcein KysHeuoB paboTaeT ¢ akpuioMm, Kak HaCTOSALLMIA FypMaH.

Cwmakys kaxxgoe OBVKEHWE LnaTens, OH BEAEeT Maccy Kpacku no XoscTy,
CIOBHO pacTOomnieHHOe CAIMBOYHOE Macsio No TeNMoMy KycKy xneba.

OpHo gBUXKEHME PYKN UK NOBOPOT — U KOMMO3ULUS BULOU3MEHSIETCS

Ha rnasax. 9ToT NPOLEeCcC — NPOCTPAHCTBO 3KCMEPMMEHTA U OLINOOK.
VimeHHO owmnbka, No MHeHWIO Anekcesl, AaeT BOSMOXXHOCTb OTKPbITb YTO-TO
HoBoe. [1na XyAo>KHMKa npouecc paboTbl Haf KapTUHON — >XKnBasi aHeprus.
CyLLecTBYET NMb HEKast TO4Ka BXOAa, HECKOJbKO LBETOB 1 obLee
noHnmaHue dopm. MNMponsseneHre poxxaaeTcsa B MegnTaTMBHOM NPOLECCE,
B KOTOPOM OKa3bIBaeTCsl HE Tak MPOCTO OT/IMYNUTD, YNPaBASET NN XYLOXKHNK
LENCTBUEM UNN OENCTBNE — UM.

Kaxymmncsa opmanictceknm nogxon Anekces KysHeLoBa K XXUBONUCH
SABNSIETCS BECbMa YyBCTBEHHbIM TUNOM B3aUMOOTHOLLEHUIA MEXAY
XYLO>XXHUKOM 1 npon3seaeHneM. Cam Anekcein cpaBHUBAET UX

C COBMECTHOW XU3HbIO: «[ pybo roBopsi, Mbl BCTPETUINCH, MOOOLLANMCH,
pewnnu, 4To 6yaem Xntb BMECTe, a fanblue kak nonget. M ato
B3aUMOLENCTBNE OTKPbLIBAET MHOIO BELLEN, MO-APYrOMYy Ha4yMHaellb
CMOTPETb Ha MUp».

Bo MHorom Takoe oTcTpaHeHHoe oTHolleHMe Ky3HeLoBa K KapTUHam
CO3BYYHO BOCMPUATUIO CBOUX PaBOT YIMYHBIMU XYO0XKHUKaMU,
BNadeoLLMN Npon3BefeHNEM NNLLL B MOMEHTE ero co3gaHusi. 3to
OTKpbIBaET A/1s1 3pUTENS NEPCNEKTUBY COOCTBEHHOM TPAKTOBKM U JaeT
BO3MO>XHOCTb NepCOHanM3npoBaHHOIro noncka cmbicnoB. Kaxkabiin 4enoBek
cnocobeH HanTu B 3TUX paboTax CBOE YHUKaNbHOE 3HAYEHNE Yyepes
BM3yasibHble accoumaunn, 3MOLNOHANTLHOE BOCTIPUSATIE U OLLyLLEHE
3aKJII04YEHHON B NPON3BEAEHMAX 3Heprnn. Pesynbtat BO MHOrom
OyneTt obycnosfieH CyObEKTVBHBIM B3rISAOM Y MCUXO3MOLVNOHABbHbLIM
COCTOSIHVEM B JAHHOM KOHKPETHOM MOMEHTE B3aUMOLENCTBIS

C Npou3BefeHNeM.
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Rejection of figurative depiction enables inclusion of intuitive meanings
into artwork, which barely comes through until the work is completed
and is barely traceable in the author’s intent.

Pictures of Nothing: Abstract Art since Pollock. Kirk Varnedoe, 2006

Today’s world allows for exploration of museum collections from
the comfort of your home anywhere on Earth, or even for experiencing
yourself in the same room with them by means of VR. The initiatives like
Google Art Project equips you with a loupe to investigate the finest details
of ultra-HD images of art online. Even when we travel to other countries
to visit museums, we often perceive art through smartphone or tablet
screens. Entering the Louvre hall with the great Mona Lisa by Leonardo
da Vinci, we can see this comical situation: most visitors sharing the same
space with this masterpiece are facing away from it. Higher value is attributed
not to the encounter with the artwork but to capturing this fact of being there.

This consequence of total digitalisation means that, in many peoples’
minds, looking at a digital copy is almost equivalent to seeing the original.
At the same time, there is an infinite and unbridgeable difference between
the two. It is only the live and immediate visual contact with a visual
artwork that is a fully unique experience for each viewer. And | believe
that it is necessary for abstract painting more than any other genre. Even
at the highest definitions, photographs turn abstract canvases into flat
posters that are completely lacking any depth, dynamics, and even life.

My belief was once again corroborated upon visiting Alex Kuznetsov’s
studio. Upon closer examination, his paintings reveal a lot of important finer
detail — bubbles of air in set acrylic, thicker layers of cracked paint, canvas
texture visible through a thinner translucent stroke, a ray of sun gliding over
the surface: all this builds up a unique energy, as if the painting is a living
organism that changes with time.

Alex Kuznetsov is a great aficionado of acrylic. Savouring each stroke
of the palette knife, he drives the mass of paint over the canvas, as if

it were molten butter over bread. One hand movement or twist —

and the composition is entirely changed right there. This process is

a space of experimentation, and trial and error. Alex believes errors

to be opportunities to discover something new. For the artist, the entire
process of making a painting is live energy. All he operates on is a point

of entry, a few colours and some general idea of the forms. The artwork
emerges from a meditative process where it is not as easy to tell whether
the artist controls the action or vice versa.

Apparently formalist, Alex’s approach to painting is quite sensual in the way
the artist interacts with the canvas. He himself compares it to living together:
‘Roughly speaking, say, we met, we hang out, we decided to live together,
and then whatever comes. This interaction uncovers a lot of stuff, you open
a new outlook on the world’.

This defamiliarised attitude to paintings by Alex is mostly aligned with

how street artists perceive their pieces, where they are in possession

of the works only during the creation. This enables the viewer to come

up with own interpretations and gives an opportunity to search for personal
meanings. Each person can find their own unique meaning in these works,
be it through visual associations, or emotional perception, or the sensation
of the energy contained within the works, or all of the above. The result

is going to be determined in large part by the subjective outlook and

the specific psychoemotional state at a given moment when the artwork
was encountered.

Polina Mogilina






Apyroii Boixog 19-21
2021

AunTtunx
XoncT, akpwn
150 x 200 cm

Another Output 19-21
2021

Dyptich
Acrylic on canvas
150 x 200 cm






Haneko-ganeko
2021

XoncT, akpwn
150 x 100 c™m

Far Far Away
2021

Acrylic on canvas
150 x 100 cm

Pycckuii nensax
2021

XoncT, akpun
150 x 100 cm

Russian Landscape
2021

Acrylic on canvas
150 x 100 cm



be3 Ha3BaHus 1512-2020
2020

XoncT, akpun

200 x 150 cm

Untitled 1512-2020
2020

Acrylic on canvas
200 x 150 cm

Be3 Ha3BaHus, rosy6oii n opaHxeBbii 12
2020

XoncT, akpun

150 x 100 cm

Untitled Blue Orange 12
2020

Acrylic on canvas

150 x 100 cm
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3apaBcTByi, NOHEAEIbHUK
2021

XoncT, akpun
150 x 100 cm

22

Hello Monday
2021

Acrylic on canvas
150 x 100 cm

BeposiTHO, BTOPHUK
2021

XoncT, akpwn

150 x 100 cm

23

Probably Tuesday
2021

Acrylic on canvas
150 x 100 cm



Takas cpega
2021

XoncT, akpun
150 x 100 cm

24

Very Wednesday
2021

Acrylic on canvas
150 x 100 cm
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OyapoBaresibHbIl YeTBepr
2021

XoncT, akpwun

150 x 100 cm

25

Charming Thursday
2021

Acrylic on canvas
150 x 100 cm



Cnacubo, naTHuya
2021

XoncT, akpun

150 x 100 cm

26
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Thank You Friday
2021

Acrylic on canvas
150 x 100 cm




Hapgexga ymupaet nocnegHeri

2021
XoncT, akpun
200 x 135 cm

28

Hope Comes Last
2021

Acrylic on canvas
200 x 135 cm

Ta BcTpeya
2021

XoncT, akpun
200 x 150 cm

29

That Meeting
2021

Acrylic on canvas
200 x 150 cm



bes HasBaHus 1712-2020
2020

XoncT, akpwn

200 x 150 cm

30

Untitled 1712-2020
2020

Acrylic on canvas
200 x 150 cm

bes3 Ha3BaHus 1612-2020
2020

XoncT, akpun

200 x 150 cm

31

Untitled 1612-2020
2020

Acrylic on canvas
200 x 150 cm



bes3 Ha3BaHus 1812-2020
2020

XoncT, akpun

200 x 150 cm

Untitled 1812-2020
2020

Acrylic on canvas
200 x 150 cm



HAymasi o MNMoptyranum
2021

XoncT, akpun

200 x 150 cm

34

Thinking About Portugal
2021

Acrylic on canvas

200 x 150 cm

Bce ewye meutas
2021

XoncT, akpun
150 x 100 c™m

35

Still Dreaming
2021

Acrylic on canvas
150 x 100 cm



OT1TeHok Babu-cabu
2021

XoncT, akpun

200 x 150 cm

36

Wabi-sabi Touch
2021

Acrylic on canvas
200 x 150 cm

KaHukynbel B TpacteBepe
2021

XoncT, akpun

150 x 100 cm

37

Trastevere Holidays
2021

Acrylic on canvas
150 x 100 cm



ApKTu4eckuii pacceset
2020

XoncT, akpun

150 x 100 cm

39

Arctic Sunrise
2020

Acrylic on canvas
150 x 100 cm



LlepemoHus yseta 01
2021

Akpun, ou6oHp,

150 x 100 c™m

40

Colour Ceremony 01
2021

Acrylic on Dibond
150 x 100 cm

Llepemorus yseta 04
2021

Akpun, ou6oHp,

150 x 100 cm

41

Colour Ceremony 04
2021

Acrylic on Dibond
150 x 100 cm



Llepemorus ysetra 05
2021

AKpun, ouboHp,

150 x 100 cm

42

Colour Ceremony 05
2021

Acrylic on Dibond
150 x 100 cm

Unepyus

2021

AKpun, ou6oHp,
150 x100 cm

43

Inertia

2021

Acrylic on Dibond
150 x100 cm






Anekcen Ky3HeLoB
1978, MuHck

OcHoBarenb n3sectHon rpadpdutn-komanabl True Stilo. C 1999 roga
npuHUMaeT yyacTtue B rpadutu-cectusansx un soictaskax. C 2010 roga
paboTaeT NpenMyLLEeCTBEHHO C abCTPaKTHOM XXNBOMUCHIO. Xyo0XXEeCTBEHHas
npakTrka Anekcest OCHOBaHa Ha uccnegoBaHUM NPOCTPAHCTBA U BPEMEHMH,
COYEeTaHUN 3aKaNeHHOro si3blka XXECTOB 1 N/1aBHbIX IMHWIA, HANPSAXEHHOro
KOHTPONS 1 NIErKON Criy4anHocTn. PaboTbl HAXOOATCA B YAaCTHbIX KOSIEKUUAX
B Hbto-Mopke, Can-®paHuycko, JloHaoHe, Ceyne, MoHkoHre, Bproccerne,
Mapuxe. XKneeT 1 pabotaet B Mockse.

NMEPCOHAJIbHbIE BbICTABKU

2020  «[opu30oHT / JInHusa 3emnun», HaunoHanbHbIN LEHTP COBPEMEHHbIX
nckyccts Pecnybnvku Benapycb, MuHck

2019  «ABCTpakTHbI ropmnsoHT», DK Gallery, MuHck

2018  Liaigre Show, 5th Avenue Atelier, Mocksa
Variations, Speerstra Gallery, btop3seH, LLisenuapus

2016  Shift, MSK Eastside Gallery, Mockea

2015  Visual Attractions, Speerstra Gallery, Brop3eH, LLIBelyapus
Reflections, Charisma Art Space, Mockea
Black, 3.14 Project, MockBa

2014  Metalism, MSK Eastside Gallery, Mocksa

2013  Abstractism, Speerstra Gallery, Brop3seH, LLsenuapus
Abstract Spray Painting, Montana Gallery, BapcenoHa

N3BPAHHbBIE M'PYTMNOBbLIE BbICTABKU

2020 The 101, ADDA Gallery, Mapwmx
Nothing Box, BacmaHHbIn gBop, Mocksa
«[epBonpoxopubl», FocyaapcTBeHHbIN JIOCKMIA UCTOPUKO-
XYOOXXEeCTBEHHbIN My3el, Jinga, benapycb
2019  Exposicion Colectiva, Desvan Blanco, TeHepude, VicnaHus
«Mska», HaunonaneHbin [Bopey, Vickycctea, MnHCK
2018 Camino Hacia Oriente, La Recova Art Centre, CaHta-Kpys ne
TeHepude, Vicnanus
2017  UPAW, Prince Albert Il of Monaco Foundation, Morako
Mirus Gallery Anniversary, Mirus Gallery, CaH-PpaHumncko
2015 New Wave Uncut, MSK Eastside Gallery, Mocksa
Urbanism: City in Your Mind, Mysei Mocksbl, Mocksa
2014 A Major Minority, 1AM SF Gallery, CaH-®paHuucko
2013  ST.Art 2013, European Contemporary Art Fair, CTpac6ypr, ®paHuuns
Summer Group Show, Speerstra Gallery, BiopaeH, LLIsenuapus
2007 «[paddutn-apt», LleHTp coBpemeHHoro nckyccrea «BuHaason», Mocksa
2006 «Ctput-apT», locygapcteeHHas TpeTbakoBckas ranepesi, Mockea

47




Alex Kuznetsov
1978, Minsk

Founder of the renowned graffiti crew True Stilo. Participant of graffiti fests
and exhibitions since 1999. Since 2010, Alex has mostly been doing abstract
paintings. His artistic practice is based on an exploration of time and space,
a combination comprising a masterful language of gestures and flowing lines,
strict-minded control and relaxed attitude to chance. Alex’s works are held

in private collections in New York, San Francisco, London, Seoul, Hong Kong,
Brussels, Paris. Based in Moscow.

PERSONAL EXHIBITIONS

2020

2019
2018

2016
2015

2014
2013

Horizons / Ground Line, Belarus National Centre

for Contemporary Arts, Minsk

Abstract Horizon, DK Gallery, Minsk

Liaigre Show, 5th Avenue Atelier, Moscow

Variations, Speerstra Gallery, Bursins, Switzerland
Shift, MSK Eastside Gallery, Moscow

Visual Attractions, Speerstra Gallery, Bursins, Switzerland
Reflections, Charisma Art Space, Moscow

Black, 3.14 Project, Moscow

Metalism, MSK Eastside Gallery, Moscow
Abstractism, Speerstra Gallery, Bursins, Switzerland
Abstract Spray Painting, Montana Gallery, Barcelona

SELECTED GROUP EXHIBITIONS

2020

2019

2018

2017

2015

2014
2013

2007
2006

The 101, ADDA Gallery, Paris

Nothing Box, Basmanny Dvor, Moscow

Pioneers, Lida State Museum of History and Art, Lida, Belarus
Exposicion Colectiva, Desvan Blanco, Tenerife, Spain
Mpyazha, National Palace of Arts, Minsk

Camino Hacia Oriente, La Recova Art Centre,

Santa Cruz de Tenerife, Spain

UPAW, Prince Albert Il of Monaco Foundation, Monaco

Mirus Gallery Anniversary, Mirus Gallery, San Francisco

New Wave Uncut, MSK Eastside Gallery, Moscow

Urbanism: City in Your Mind, Museum of Moscow, Moscow

A Major Minority, 1AM SF Gallery, San Francisco

ST.Art 2013, European Contemporary Art Fair, Strasbourg, France
Summer Group Show, Speerstra Gallery, Bursins, Switzerland
Graffiti Art, Winzavod Center of Contemporary Art, Moscow
Street Art, Tretyakov State Gallery, Moscow
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MspaHve npuypoyeHo K BbicTaBke Anekces KysHeuosa Edited on the occasion of exhibition

«[pyrown Bbixog» “Another Output” by Alex Kuznetsov
22 anpensa — 23 maa 2021 22 April—23 May, 2021
MapannensHoe cobbiThe nporpammbl ApT MockBa x Parallel event of Art Moscow Program x
46-1n1 Poccnincknin aHTUKBaPHbIN CanoH 46th Russian Antique Salon
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APT MOCKBA APT MOCKBA
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CAJINOH CAJIOH
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