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Jiopmuna baponuna | Lyudmila Baronina

TO PAINT A MOUNTAIN, TAKE A STONE



.n'b

13 ' T ¥
r4eatdd L THL

) odn von s HOPRLEE 5

S eis .o .

Tttt

..“."‘-b*.-m -4y

S et e
TSRS Pt rtd hoae s

.""'0—-4!% R i

T3 ns: e

- b

et Rit e u TREN
AR BE AT s o L BT
R e s e NI

FORDE Bete

ITEEE e S

O e

P s o
-.——ﬂ!--&vw-.

IBEMRTAL (TS $044 11t
--'r'ob-t-~oo-<n.—..

yed s

..‘“.!'-11‘




——

N —

YTObbl HAPUCOBATb 'OPY, BO3bMW KAMEHb
Jliopmuna baponuHa | Lyudmila Baronina
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YTObbl HAPUCOBATb IOPY, BO3bMW KAMEHb

«Y4T106blI HAapUcoBaTb ropy, BO3bM/ KaMeHb» — W3BECTHbIN NPUEM
051 HauUMHAKLWEro XyAo>XKHMKa, aBTOPCTBO KOTOPOro MpunucChiBa-
IOT UTanbsiHCKOMY >Xmsonucuy “YeHHuHO YeHHuHu. Momumo Toro,
YTO 3TOT COBET PAaCKpPbIBAET MPOCTYIO TEXHUYECKYHO XUTPOCTb, OH
cooep>XXuT metacdopryecknin NOATEKCT: B rpaHMLax xoncTta, iucta
6ymarm unm XygoXXeCTBEHHOro Meguyma B LEeflOM MEHbLUEE MOXKET
cTatb 60nbWNM, NPeaMeT NPUobpecTn Apyroe KayecTso, a HecylLue-
CTBYIOLLIEE HaTW BOMJIOLWEHNe. ITOT nogxopn 6nmnsok Jiiogmune Bapo-
HWHOW, KOTopasi B CBOMX paboTax KOHCTPYUPYET HOBblE BCEEHHbIE,
roe nybo4yHble MOTMBbLI COYETAOTCHA C NpegmMeTamu COBETCKOro
nepvoga v nepcoHa)kamv ApeBHUX MNGOB.

Jlrogpmnna baporwnHa (1988, MNMonblua) 3akoH4YMna oTaeneHne CTaHKo-
BOW rpacmkn B Xy4o>KeCTBEHHO-NPOMbILLNEHHOW akaaemumn B Kpac-
Hogape, YTO onpenennno ee UHTepec K TEXHVKe rpastopbl 1 6oTa-
HU4YeCKon nnacTpauun. B cBomnx macluTabHbIX BbILUMBKAx Ha TKaHU
n rpaduyeckmx nuctax bapoHuHa co3gaeT MHOrOypoOBHEBbIE MPO-
CTPaHCTBa, HaNOJIHEHHbIE NepCoHaXXamu U3 MynbTOUIbLMOB, CKa30K
N CpenoHEBEKOBOM NNTEPATYpPbl, KOTOPbIE CTAHOBATCA 3aN10XXHMKaMU



HEeNn3BeCTHOro ropoga nim MeCtTHOCTN. EapOHVIHa Tak>Xe nepeHocuT
ANIEMeHTbl N3 CBOUNX pa60T B BbICTaBO4YHOE MPOCTPaHCTBO, KOTOPOE
OHa JonoSHAET HangeHHbIMU obbekTamm 1 apTeraKTaMI/I, co3gaBasd
TOTalibHbl€ MHCTANNALUN.

Ha BbicTaBke «4T0ObI HapucoBaTb ropy, BO3bMW KaMeHb»
XyOooXXHuUa npeactaBuT ceputo paboT Ha TKaHW, KOTOopble
OTHOCATCS K MPOCTPaHCTBY OENCTBUTENbHOIO, N Ceputo rpadunku,
KoTopas nepegaeT COCTOosiHME HagexXabl U oxupgaHusa. OueHb
4YacTO «TaWHbIA BbIXOA» B OPYroM MUP XyOOXHMUA HaxoguT Ha
pasBaiMHax — B 3abpoweHHoM ropoge B Abxasuu («Bnyctm
MeHs. A 3pecb», B3 3OECb Ha TaraHke, 2018) nnn Ha pyuHax
otens B YepHoropun (kHura Fjord, 2019). [1ns Hee OHW, B nepByto
oyepedpb, He NaMATHUKX NPOLLSIOro, a Toyka oTcyeTa BO3MOXKHOW
napannenbHON NCTOPU 1 NPOCTPAHCTBO 418 BbiMbIcna. Ha paboTax
Ha TKaHn bapoHnHa nomellaeT CBOMX NEPCOHaXKen B NPOCTPAHCTBO
napka aTTpakuMOHOB, KOTOPbI CUMBOAN3MPYET OLHOBPEMEHHO
UMKIIMYHOCTb N HECTABUNIBHOCTb COBPEMEHHOW COLMAIbHON U Nonn-
TUYECKOWN XU3HW. JTtogn Ha Kapycenu MyTuposann 1 nNpespaTtuianch
B MOHCTPOB, CMELaNNCb C MUMUYECKMMU CYLLLECTBAMMN N HAXOOATCS
B COCTOSIHMM 6e3ayMHOro Becenbs. B cepum rpacdmkn xygoxkHuua
n3obpaxkaet ATnaHTUOy — COBETCKME OCTaHOBKMW, KOTOPbIE YLUMN
noAa Bo4y BMECTe C naccampamm B BEHHOM OXUAAHNN.

®unonor-coneknopuct Bnagumup lMponn onpenensieT Hebblnnuy
KaKk pasHOBMOHOCTb CKasku, B KOTOPOW «OENCTBUTENbHOCTb
BblIBOpPOYEHa Haun3HaHKy». PaboTbl Jllogmunbel BapoHnHon mnaobpa-
XalT cpegy W cuTyauun, KOTOPbIX, BO3MOXHO, HUKOraa-m-He-
OblSI0, HO KOTOpPblEe SABMASIOTCA W3HAHKOW COObLITUA CEerogHsILLHEro
OHs. B cBomx paboTax, codeTalowmx pasfnnyHble HarnpasBieHus
N TEXHUKWN, KOTOPbIE CKIaabiBalOTCS B aBTOPCKYIO XY4,0>XKECTBEHHYHO
CUCTEMY, XYOOXHMLA MOKas3blBaeT TOHKYK rpaHb Mexay peasnb-
HOCTbIO N BbIMbIC/IOM, CO34aHHYIO CU10M BOOBPa>kKeHS.

MapuHa bobbinesa

TO PAINT A MOUNTAIN, TAKE A STONE

by Marina Bobyleva

“To Paint a Mountain, Take a Stone” is well-known advice to beginner

painters, attributed to Italian painter Cennino Cennini. Apart from the
simple technical trick itself, this recommendation may be construed
as ametaphor: In a canvas, a drawing or any of the media—something
lesser can become more, an object can attain a different meaning,
something non-existent can be brought to life. This approach appeals
to Lyudmila Baronina who builds entire new universes in her artwork,
where motifs inspired by Russian popular lubok prints are combined
with Soviet-era artefacts and ancient mythology characters.

Lyudmila Baronina (1988, Poland) graduated from the Graphics
Department of Krasnodar Academy of Arts and Industry, which
determined her interest to printmaking and botanical illustration. Her
large-scale embroideries and sheets construct multi-level spaces
populated by characters from animated cartoons, fairy tales and
medieval engravings—now taken hostage by an unknown city
or landscape. Baronina also brings elements of her artwork into the
exhibition space and complements it by found objects and artefacts
to create total installations.



To Paint a Mountain, Take a Stone presents a series of works on fabric,
pertaining to the realm of reality, and a series on paper, expressing
the feeling of hopefulness and expectation. The artist often finds
her “secret passage” into the other world among abandoned ruins:
in a deserted city in Abkhazia (Let Me In. | Am Here, Gallery Zdes
in Taganka St, 2018) or among the ruins of a hotel in Montenegro
(Fjord, a book, 2018). She perceives them not as monuments of the
past but, primarily, as a point of origin for a potential parallel history
and a space for imagination. Works on fabric have characters placed
in an amusement park that symbolizes both the cyclical nature and
the instability of modern social and political life. People on park
rides have mutated and turned into monsters, indistinguishable
from mythical creatures, all in a state of merry frenzy. The series
on paper depicts Atlantis—Soviet public transport stops submerged
underwater in their perpetual state of waiting.

Vladimir Propp, a Soviet folklorist and scholar, defined a fable as
a type of fairy tale where the “reality is turned inside out.” Works

by Lyudmila Baronina show environments and situations that might
have never happened but are the inside of current events. Combining
different movements and techniques into a signature artistic system,
the artist highlights the thin line between reality and fiction, the line
put in place by the power of imagination.




2.2
2019

Bymara, akBapenb, pyyka
56,5 x 35 cm

2.2
2019

Watercolor, pen on paper
56.5 x 35 cm

2.3
2019

Bymara, akBapenb, pyyka
52 x 35,5 cm

2.3
2019

Watercolor, pen on paper
52 x 35,5¢cm
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2.1
2019

Bymara, akBapersb, pyyka
56,5 x 35,5 cm

2.1
2019

Watercolor, pen on paper
56.5 x 35.5 cm

2.6

2019

Bymara, kapanpau, pydka
42 x 30 cm

2.6
2019

Pencil, pen on paper
42 x 30 cm
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2.4
2019

Bbymara, kapangaul, pyyka
42 x 30 cm

2.4

2019

Pencil, pen on paper
42 x 30 cm

2.5
2019

Bymara, kapanpau, pydka
42 x 30 cm

2.5

2019

Pencil, pen on paper
42 x 30 cm
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1.1
2019
TexkcTusb, akpwJl, BbILLMBKA, anmnivkauus

175 x 124 cm

1.1

2019

Acrylic, embroidery, applique on fabric
175 x 124 cm
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1.2
2019

TekcTunb, akpun, BbILLXBKA, annamKaums
200 x 140 cm

1.2
2019

Acrylic, embroidery, applique on fabric
200 x 140 cm
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1.3

2019

TexkcTusb, akpu, NCKYCCTBEHHas KOXa,
annavkauvs

166 x 119 cm

1.3

2019

Acrylic, synthetic leather,
applique on fabric

166 x 119 cm
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1.4
2019
TekcTunb, akpun, BbILLXBKA, annamKaums

188 x 127 cm

1.4

2019

Acrylic, embroidery, applique on fabric
188 x 127 cm
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1.5

2019

TekcTunb, akpun, BbILLXBKA, annamKaums
177 x 136 cm

1.5

2019

Acrylic, embroidery, applique on fabric
177 x 136 cm
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Jltogpmnna BapoHuHa (1988, MNonbLua) XXmeeT n paboTtaeT B KpacHogape.
Xy[o>KHULA OKOHYMNAa Xy40XKEeCTBEHHO-MPOMBILLIEHHYO aKkagemMumto
KI'YKW, otoeneHne ctaHkoBon rpacduvkn n KpacHogapcKuin MHCTUTYT
coBpeMeHHoro uckycctea. B 2015 rogy bapoHuHa 3akoH4una
acnupaHTypy Ha hakynbTeTe rpacdukmn KybaHcKoro rocyaapCTBeHHOro
yHMBEpPCUTETA.

HepCOHaﬂ bHbI€ BbICTaBKW:

2019 «Ebypt. OT nepecTtaHOBKM MECT crnaraemMbiX CyMmma He
MeHseTca», Mysen APT4, MockBea

2018 «BnycTtun meHsa. 4 3gecb», B3 3OECD Ha TaraHke, B pamkax
napannensHon nporpammbl VI MoCKOBCKOW MeXXayHapogHON
6ueHHane monoporo nckycctaea, Mockea

2017 «YkpbiTne», ®ong Bnagnmmpa CmupHoBsa
n KoHcTaHTuHa CopokunHa, Mocksa

2016 «Bectu ns Hnotkyga», KL «Tunorpadwus», KpacHogap

2015 «Becenucb nnn ympu», KL «Tunorpadwus», KpacHogap

136paHHble rpynnoBble BbICTaBKN:

2018 | Feel Warm and Scared, OVCHARENKO Gallery, Mocksa
«Tparegus B yriy», My3senn Mocksbl

2017 «[pumMmupeHne 3gecb», B3 3OECH Ha TaraHke, MockBa
«OpraHnam», rpynnosasi BbICTaBKa, NOCBSLLEHHasA
natunetTuio KL «Tunorpadusa», KpacHogap

2016 BebicTaBka-uccnegosaHue «3eneHbl XyTop»
KL, «Tunorpadus»,KpacHogap

2015 «3anomHuTb K 3abbIThb>», KL «Tunorpadcpunsa», KpacHogap
«[nanoru ¢ knaccnkon. KonnekTneBHoe co3HaTelbHOe»,
LICW «BuHsaBop», MockBa

2014 «Tenno. Ewe Tennee», ApT-ueHTp Makaronka, Poctos-Ha-[JoHy

Lyudmila Baronina was born in 1988 in Poland. In 2013 she graduated
from Art and Industry Academy of Krasnodar State University of Art
and Culture, Graphics Department. In 2015 Ludmila got her master
degree at the faculty of Graphics in Kuban State University. Baronina
studied in Krasnodar Institute of Contemporary Art. She lives and
works in Krasnodar.

Solo exhibitions:

2019 Ebypt. Changing The Order of the Addends Does Not
Change the Sum, ART4 Museum, Moscow

2018 Let Me In. | Am Here, VZ Zdes’ na Taganke, parallel program
of VI Moscow International Biennial for Young Art, Moscow

2017 Shelter, Vladimir Smirnov and Konstantin Sorokin Foundation,
Moscow

2016 The News from Nowhere, Typography Cultural Center,
Krasnodar

2015 Have Fun or Die, Typography Cultural Center, Krasnodar

Selected group exhibitions:

2018 [ Feel Warm and Scared, OVCHARENKO Gallery, Moscow
A Tragedy in the Corner, Museum of Moscow

2017 Conciliation, VZ Zdes’ na Taganke, Moscow
Organism. 5 Year Anniversary of Typography Cultural Center,
Krasnodar

2016 Green Khutor, Research exhibition, Typography Cultural
Center, Krasnodar

2015 Remember and Forget, Typography Cultural Center, Krasnodar
The Collective Conscious. Dialogues with the Classics,
WINZAVOD center for contemporary art, Moscow

2014 Warm. Warmer, Makaronka Art Center, Rostov-on-Don
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g y \ )4 EmesnibsiH 3axapos, Paghaanis OuivHoB,
. Lmmtpui XaHkuH, Bepa KproykoBa,
- } : Ornbra Kosayesa, MapuHa 6obbineBa,

= : N \ o A ' Muxann Maptkosud, KpnctnHa PomaHoBa,

i, . o Tpouropwii Menekecues, BaneHTvHa XepackoBa,
: Anekcen LLlepsaiuvize, Bnagyummp YypaHos,
> ~'~\‘\”~_;>_.,_. = Cocpusi Kosanesa, Cogpesi CrmaroBa,

_ KoHctaHTuH AnsisanH, Hanns ®apxatguHos,

Hukura CemeHoB, AHacTacusi Jlebenesa,
TMonvHa MorvnvHa, Anekcargpa Beicoukasi, Ocobas brnarogapHocTb AHTOHY EpyHLoBy
Mapusi CaBenbeBa, ApTyp KHsi3es, 32 VICKPEHHIOIO 11 6ECKOPbLICTHYHO MOAAEPXKKY
KpuctuHa lNasnosa, SiHa JlaHge DesaTenbHOCTY ranepeu «Tpuymd»

Tupax 500 aka.

: 4 KYPATOP OtneyaraHo B Tvnorpacumn «Cuti MNpuHT»
i MapuHa Bobbinesa

g : Rizaagi ISBN 978-5-6041668-6-4
_ : - 'y TEKCT
e MapuHa Bobbinesa

= NMEPEBOL Bce npaBa 3awmiieHbi.
: ) ®enop Maxnarok lMpepocTaBneHHble MaTtepuransl
- s 1 ux parmMeHTbl He noanexar
BOCMNPOU3BEAEHNIO, TUPAXXNPOBaHWIO,
PEOAKTOP noboro Bmpga pacnpocTpaHeHuio,
Haunbe ®apxatguHos pasMeLleHno B UHTEpHeTe 6e3
NMMCbMEHHOro cornacus npasoobnagarens

1 v3parenst AaHHoOro Karasnora
KOPPEKTOP

AnekcaHap Obpasymos
Pa6otbl © ABTOpPLI
®O0TOrPAGUN © lanepes «Tpnymd», 2019
Jlioamvna bapoHHa © MapwuHa bobbinesa, 2019 (TekcT)
© SHa JlaHge, 2019 (onsanH)

JI3AIH, BEPCTKA W MOATOTOBKA K NMEYATH
SlHa JlaHge He pnsa npopaxnu

109012 MockBa, WnbunHka, 3/8, cTp. 5 | +7 495 162 0893 | www.triumph.gallery
f 1) triumphgallery | #TriumphGallery | info@triumph-gallery.ru
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Edited on the occasion of exhibition

«To Paint a Mountain, Take a Stone»
by Lyudmila Baronina

March 28 — April 21,2019
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Olga Kovacheva, Marina Bobyleva,
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Polina Mogilina, Alexandra Vysotskaya,
Maria Savelyeva, Artur Knyazev,

Kristina Pavlova, Yana Lande
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Marina Bobyleva

TEXT
Marina Bobyleva
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EDITOR
Nail Farkhatdinov
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Lyudmila Baronina
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Yana Lande
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