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IJIMHHAA TEHD TTPOLIOI O

Aptyp Kusi3es

B none coBpemMeHHOro NckyccTBa CyLLeCcTByeT MHOXECTBO
Pas/IMYHbIX TBOPYECKUX CTpaTErnin, KOTopble n3buparoT Ans cebs
XYAOXHUKK. OfHa U3 HUX — NpUCTanbHOE BHUMaHne

K COBCTBEHHbIM 3MOLMSAM, NOBELEHNIO N peakumnsamM, TOHKas
HaCTpoNKa KOTOPOro No3BOJISIET MCMNONb30BaTb X KaK UCTOYHUKM
TOro, YeM MOXXHO BOOXHOBAATLCA Npy co3paHnm paboT. Torga
Takne NOUCKM CTaHOBATCS HACTOSALMM rny6oKMM nccnegoBaHnem
NCUXONOrNYeCKNX TpaHcopmaumii 1 NPOM3oLeIWNX COObITUN,

N3 KOTOPbIX CKagpiBaeTcs npowwnoe. bnarogaps Tomy, 4to

B CMEKTP MHCTPYMEHTOB XyOO0XHMKOB, paboTaroLmx ¢ IMYHbIMA
TemMamu, BXOAUT YacTO HEOQHOKPATHOE NepeoCMbICIEHME ONbITA,
OHW HaXOASAT CBA3M C HACTOSLLMM, BbICTPaNBaOT aBTOPCKYHO MAEH-
TMYHOCTb Ha OCHOBE camopediekcnn. 3puTenb B TaKOM Cry4ae
He TONbKO NpurnaweH noHabniogaTe 3a pa3sopadymBatoLLEeNcs
peakTyanuaauuen npownoro Opyroro n npopaboTKom ero nepexu-
BaHWI, TPaBM, HEAOCKA3aHHOCTW, HO U HEN3OEXXHO COOTHOCUT
cebs ¢ NnpeacTaBneHHbIM MY OMbITOM.

Mopo6GHbIM MeToa camonccieqoBaHusa 630K K MUKPOUCTopUYe-
CKOMY MOAXOAY K M3YUYEHUIO NPOLUSIOro, B COOTBETCTBUM C KOTOPbIM
NHTepec npeacTaBnaeT 6ruorpadus n cyabba oTaensHoro Yenoseka
UM Manon rpynnbl FOOEN, Ero UK UX PasfnyHble coumnarnbHbie
B3aumoaencTeus. B pesynbTate Takoro aHanm3a MoXKHO Cnpoeun-
poBaTb NHAMBMAYaIbHOE Ha OBLLECTBEHHOE U NONYy4YnUTb CPEe3 Tol
WM UHOW CTPYKTYPbI, COCTOSILLEN N3 FOCNOACTBYOLMX NpeacTaB-
NEHWI, YyCTaHOB/EHHbIX OTHOLLEHWI BNacTu, MOOeNel coumanbHO
npUemMnemMoro rnoseaeHns.

K onncaHHoMy Tuny XyooXXHUKOB oTHocuTca Acst MapakyniuHa.

Ee TBOpYeCcTBO MHCMNPUPOBAHO COGCTBEHHbLIMI OT/INYAIOLLMIACS
ApYr OT Apyra B pasHoe Bpemsi YyBCTBaMU, IMOLMAMI, COCTOSIHNSA-
MK yma. XygoxKHMLA NpoaosiXKimna CBou npeablayLume nccnenoBaHns
NHAMBUAYaNbHOW NaMATU U NepeXXnBaHniA, paHee NpeacTaBeHHble
B npoekTax «KomHaTa oTabixa» 1 «XKenesHble HOTKW». TN BbICTaB-
K1 Acsa nocssllana KakvMMm-To onpeaeneHHbIM TeMam B pamKax
NpopaboTKy BHYTPEHHUX COCTOSAHWIA 1 OLLyLLIeHWIA, Byab TO AeTcKme



N NOAPOCTKOBbLIE AMOLMWN NI XKE NOMbITKN ChOopMynnpoBaTb

CBOM YyBCTBA, MEHSIOLLMECS B 3aBNCUMOCTM OT NPOCTPAHCTBA,

B KOTOPOM OHa HaxoauTcsl. B npeacTaBneHHOM Xe 3Kenosnuum
XyOO>HULA coBMecTuna paboTbl U3 ee NpeabloyLnx cepun

C HOBbIMUW, HE OrpaHMyMBasi X OQHON YeTKO CHOPMYTMPOBAHHOMN
Temon. OHa ocBoboanna NPoCTPaHCTBO B CBOMX MUHUMANNCTUYHbIX
N He 0BPEMEHEHHbIX 6OMBbLUMM KONTMYECTBOM NPEAMETOB X0JICTaXx,
Hapsgy ¢ TEM NPOCTOPOM, KOTOPbIN OHA Aana CBOUM MbICISM

N BO3HMKAKOLWNM N3 HUX 0bpasam.

MpOCTPaHCTBO HXKHErO 3Ta)ka ranepem, B KOTOPOM pa3BopadviBa-
€TCA 3KCMo3nLusi, CTaHOBUTCSA CBOEro poaa metagopoii 6eccosHa-
TENbHOrO B NCUX0aHA/IMTUYECKON NHTeprpeTaunn. To NoTaeHHoe
MECTO BHYTPU KaXX[0ro YenoBeka, B KOTOPOM NPSYyTCa CTpaxu,
nofaBfieHHble HEBbIPAXXEHHbIE 1 CKPbITbie AMOLN, HEXenaTe bHble
BOCMOMMHaHusA. Bce To, YTO HEBO3MOXHO 6bINIO BbipasnTb HasiBY

B CUy pasHbIX NpUYnH, — Geccunuve, cTbig, obuay, ycTanocTb,
rHeB, 3aBNCTb — B BUAE HEBPO3a OTro/I0oCKaMu JOHOCUTCS [0 Hac
13 rny6uH Nncuxmkn. Ho, BONNOTUBLLKCE B BUAE NPOM3BEeOEHN
NCKYCCTBa, BCE paHee CKPbITble 3IMOLIMN OGHaXKaoTCS 1 NpeacTaroT
nepep, 3puTeneM Kak ocsisaemast peasnibHOCTb. M yepes Takyto
NeperoHKy AOCTUraeTcs TepaneBTUYeCKuii acheKT, Cryxalyuii
Ccnocob0oM NPUHATb 3TV YyBCTBA M CBA3AHHbIE C HMUW BOCNOMUHA-
HWS, BKJTOUMTb NX B COBCTBEHHYIO Grorpacdumio 1 camooco3HaHne

B KOHLE KOHLLOB NPeoaoneTb UX, €CNN HEOBXOANMO.

PoacTBeHHble CBSI3W, ambUBaNeHTHOCTb KOTOPbIX NepeaaHa

B pabote «[1natbe “A a4?”», cTann OgHNM N3 TakKnX CHOXKETOB.
MNpown3BeneHne co3naHo U3 ABYX BUCSLLMX HA CTEHE KpaCHbIX
nnaTbeB, KOTOPbIE HA CaMOM [eJle OKa3bIBaOTCS €4MHbIM LieSbIM
3a cyeT coeanHeHHoro nogona. OaHO 13 HNX AeBuYbe, Apyroe —
>KEHCKOE, YTO CUMBOJIM3NPYET CPasy HECKOMbKO TUMOB OTHOLLEHWI.
OTO 1 3ro-CoCTOSAHUSA BHYTPEHHEro pebeHka, poanTens n B3pocso-
ro, NPeANoXEHHbIE NPeacTaBUTENSIMU TPAHCAKLUMOHHOIO aHanmsa
B KQ4eCTBE NCUX0aHaIMTUYECKON MOAENN; N MaTepUHCKas toboBb,
KoTopasi MOXXeT 06epHYTbCst 60IE3HEHHON NPUBSI3aHHOCTLIO;

N XXenaHne N HEBO3MOXKHOCTb cenapauun. [Npn 3TomM KpacHbIi

uBeT B paboTax MapakynnmHoOn XxapakTepuayeT HacbILLEHHOCTb
nogyac NpoTUBOPEUMBbBIX IMOLUIA N NX KOHLEHTPALMIO B YEM-TO
O[HOBPEMEHHO BUTASIbHOM 1 Pa3pyLunTesibHOM. XOTS BbIOOp
OTTEHKOB B NpencTaBfieHHON cepun paboT NPOAMKTOBaH CKopee
XyLO>XXECTBEHHOWN NHTYMLUMEN N YyBCTBOBAHWEM, MO cioBam Acu.

NHorpa 6narogapst Tomy, YTO YenoBeK BOMIOLWAET CBOU NepexXunBa-
HWS1, BbICKa3bIBaET UX N AenaeT JOCTYMHbIMUA CO3HAHWIO, OH MOXET
3aHOBO VX MHTEPNPETNPOBaTh, UCMPaBUTb JINOO NOMIHOCTLIO
NOMEHSITb COBCTBEHHOE OTHOLLEHVE K HUM. B rpaduyeckon paboTte

1 HcTannsauun «Kypuua» nsobpaxkeH otbpacbiBaroLLMA TEHb Kpac-
HbIl raMak C Bblpe3aHHbIM/ B HEM OTBEPCTUSMU, HAMOMUHAKOLLMU
oyepTaHus XeHckoro Tena. Cam OH 3akpenneH Ha AByX naskax,
HOXXKW KOTOPbIX MOXOXXW Ha KYpUHbIe Nnankun. Anneropnyeckm

9TOT 0OBEKT NepenaeT CNOXHble B3aUMOOTHOLLEHUS XYA0XKHULbI

C OTLOM, KOTOpPbIV He NpeHebperan YHU3UTENbHbIM C/IOBOM
«Kypuua» B pa3roBope C XeHLwuHamn. B nponssegeHnn Acu ato
CNoBO obpeTaeT COBCEM NHOE 3HAYEHNE — OHO peanponpumpyeTcs,
a 3Ha4uMT, 3TO BOCMOMMHAHNE MOXHO TPaHCHOPMMNPOBaTL BO YTO-TO
bonee NpUSITHOE, MOXKHO €ro NPeoAoNeTb N peabunnuTupoBaTb
COBCTBEHHOE CaMOCO3HaHue.

B pa6boTte «3nble a3blkn» 0BbIrpbiBAETCA U AOCTUraeT ByKBaslbHOCTN
N3BECTHbIN (hpaszeonorn3m. V13 TkaHeBOW CTEHbI C MaNleHbKOM
OBepbto, byaTo 06nmnuoBaHHoON KadenbHON NIUTKOW, Bblle3aeT
MHO>XECTBO KpacHbIX s13bIKOB. OHM CTaHOBATCS ONULETBOPEHNEM
NPeACTaBNEHNIN YeNoBeKa O TOM, YTO SIKOObI FOBOPSIT O HEM, MO €ro
MHEHWIO, Opyrue niogn. XoTs Ha camoM fene 3TW NpeacTaBneHns
OKas3bIBalOTCs ero COBCTBEHHBIMW MbICIISIMX O CaMoM cebe.

B paboTe cTeHa ¢ ABepbl0 — 3TO Kak pas 4yacTb TOro noasana
6ecco3HaTeNbHOro, a A3blKU — CTPaxu, CMyLLEHNE, OAEPXXMMOCTHU
N CTEPEOTUNbI, KOTOPbIE NMOPOW OXBaTbIBAKOT HAC.

HaseaHune npoekTa «bosnblle HMKOrga» obpallaeT 3puTens

K MOMeHTaM (camMo)orpaHnYeHunst, yCTaHOBIEHNIO PaMoK

N 3anpeToB, KOTOPble AEKIaPUPYHOTCH, HO 3a4acTylo TYT Xe
HapyLwatoTcs. M Toraa XXecTkmi 0TKas npespallaeTcs B cornacue,
a CTporve orpaHnyeHns CTaHOBATCS BCEro NMLWb NpasuiamMm
CBOOOAHON Urpbl, TBOPYECTBA WK 060N OpYyron AesTENbHOCTH,
KOTOpasi CyLecTByeT, YTOObI OT 3TUX 3anpeToB 0CBO6OANTLCS.
Benb nopoiw, 4Tobbl NpeogoneTb CTpax, Hy>KHO Ha3BaTb €ro,
n306pasnTb, NPOYYBCTBOBATb U OTNYCTUTb. ACSi cama OnucCbIBaeT
NPOon3BeneHNS N3 3TON CEPUN KaK «...paboTbl, KOTOPbIe
KonebnioTcs Mexay >XECTKUM CaMOoOorpaHn4YeHnemM n csobogHom
urpon. AMNANTyga nx SMOLNOHaNIbHON HaNOIHEHHOCTH

OYeHb Pa3HUTCHA — OT NPeAENbHO NINYHBLIX U UCNOBEeAaNbHbIX

(Ha rpaHn ¢ aKCrMbNUNOHM3MOM) 0O OTCTPAHEHHO-PABHOLYLLUHbIX
N UPOHWYHBIX. HY>KHO 1 BOOBLLe nckatb 6anaHc unv nyctb 3TOT
MasTHUK KayaeTcs?»



THE LONG SHADOW OF THE PAST

Artur Knyazev

The space of contemporary art allows for a plethora of different
creative strategies for the artists to employ. One such strategy

is to focus close attention on own emotions, behaviours,

and reactions. When this attention is fine-tuned, the observations can
serve as inspiration for new artworks. This elevates such exploration
to the level of a deep study of psychological transformations

and events that make up our past. One technique found

in the toolkit used by artists who address personal themes is iterated
re-conceptualisation of experience. It enables them to establish

links to the present and to use reflection as the foundation for their
identity as an auteur. As for the audience, they are not only invited

to contemplate the unfolding re-actualisation of the past in Other’s
life and processing of her experiences, traumas, unexpressed
emotion, but also, inevitably, to and personally relate with

the presented experience.

This technique in self-exploration resembles the microhistory
approach in studies of the past, which sees value to biographies
and lives of individual people or small groups, and their social
interactions. This analysis can be used to extrapolate the individual
onto the social and obtain a snapshot of a given structure
(predominant views, power dynamics, socially accepted behaviours).

One of such artists is Asya Marakulina. Her art is inspired by own
feelings, emotions, states of mind, and their variations across time.
The artist already explored individual memory and experiences

in the exhibitions A Room to Rest and Iron Overtones and continues
this line in the new exhibition. The prior shows centred around certain
subjects that are part of processing internal states and experiences:
be that childhood and adolescent emotions or attempts to articulate
the feelings that are being reshaped by the current environment.

The new exhibit by the artist combines the works from existing series
with new pieces, not bound by any single concrete theme. Asya
freed up the space in her minimalistic, uncrowded canvases just

like the space she’s given her thoughts and the images that emerge
from them.



The basement level of the gallery, which holds the exposition, thus 10 11
becomes a metaphor for the subconscious in psychoanalysis.

A hidden place within each person, wherein are contained

the stashed away fears, repressed and concealed emotions,
disturbing memories. All that, for various reasons, could not

be given expression in the light of day — powerlessness, shame,
bitterness, weariness, anger, jealousy — can be perceived

as an echo from the depths of the psyche. However, now manifest
as works of art, the previously hidden emotions are revealed

and presented to the viewer as tangible reality. This conversion
produces the therapeutic effect that helps accept these feelings
and the associated memories, incorporate them into your biography
and identity, and ultimately overcome them, if necessary.

One of such stories is about family ties, the ambivalence of which

is conveyed in ‘And 1?7’ Dress. The artwork is constructed as two red
dresses hung on a wall, which turn out to be one integral whole due
to the interlinked hemline. One dress is discernible as fashioned

for girls, the other — for women, which symbolises a few relationship
types at the same time. These are the ego states as the inner Child,
the Adult and the Parent, which were introduced as a psycho-
analytical model by the theorists of transactional analysis. This

also is about mother’s love, which can lead to painful attachment.
This is the desire for and the impossibility of separation. The red

in Marakulina’s works hints at the intensity of often contradictory
emotions and at their concentration in something both vital

and destructive. Though, according to Asya, the choice of shades

in the series relies on artistic intuition and sensibility.

Sometimes, expressing and articulating one’s feelings, thereby
making them consciously accessible, enables their reinterpretation,
correction, or a full re-evaluation of one’s attitude. The drawing

and installation Chicken depicts a red hammock and its shadow; cut
in the hammock are slits that resemble the outline of a female body.
It is fixed onto two sticks with their bases styled to look like chicken
feet. As an allegory, this object reflects on the artist’s troubled
relationship with her father, who did not shy away from using
‘chicken’ as a derogatory term for a woman. In Asya’s work, this
word takes on a completely different meaning: it is reappropriated
to mean that a memory can be transformed into something more
pleasant, can be overcome to heal one’s self-identity.

Malicious Tongues is a play on the common phrase, which is given
a literal manifestation. A bunch of red tongues are creeping out

of a fabric wall with a small door, which looks like tiles. The tongues
signify one’s ideas of what the others ostensibly say behind their
back. In fact, however, these ideas are the person’s own notions

of themself. The wall with the door is part of the subconscious
basement, and the tongues are fears, awkwardness, obsessions
and stereotypes that we sometimes succumb to.

The project title, Never Again, refers to instances of (self-imposed)
limitations, setting boundaries and restrictions, which are often
violated immediately upon pronouncement. That is when a firm
no turns into consent and strict limitations turn into relaxed rules
of a free game, creativity, or any other activity that we undertake
to break free of the limitations. After all, you often need to name
the fear, experience, and let go of it before you can overcome it.
In the artist’s own words, the works in this series are ‘...works
that oscillate between strict self-imposed limitations and free
play. The amplitude of their emotional saturation is wide — from
the extremely personal and confessional (borderline exhibitionist)
to the indifferently detached and ironic. Should you even try
balancing all this or let this pendulum swing?’
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Ympo Morning

2021 2021

TKaHb, akpun, py4yHas Fabric, acrylic, hand and machine
1 MalLMHHAs BbILLMBKA embroidery

169 x 116 cm 169 x 116 cm
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Bonvuwe nurkozoa

2021

TKaHb, HATK, py4Has 1 MalLMHHas
BblLLVBKA

60 x 90 cM

Never Again

2021

Fabric, threads, hand and machine
embroidery

60 x 90 cm
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BblCOKOE Hanpsidicenue

2021

TKaHb, HATW, pyYHas 1 MalLHHas
BblLLMBKA

@ 60 cm

High Voltage

2021

Fabric, threads, hand and machine
embroidery

@ 60 cm




Hemnozo padocmu 6 moeii epycmu A Little Joy in My Sadness

1 8 19 2021 2021

Komnac Compass
2020 2020
TKaHb, HATW, aKpwI, pydHas Fabric, threads, acrylic, hand TKaHb, HATWN, UCKYCCTBEHHbIA MEX, Fabric, threads, faux fur, hand
1 MaLUMHHas BbILLMBKA and machine embroidery py4qHas 1 MalVHHaS BbILLMBKA and machine embroidery
71 x65cm 71 x65cm 1245 x 112 c™m 1245 x112cm
- -

Acs 1 2019




Haosupamens Warden 20 21 Kozoa saxpeieaio 2nasa When I Close My Eyes
2020 2020 2019 2019
VICKyCCTBEHHbBIV MEX, CUHTEMYX Faux fur and synthetic fluff TkaHb, akpwn Acrylic on fabric

98 x 78 cM 98 x 78 cm

34 x 32 x 28 c™m 34 x 32 x 28 cm




2 8 Babouka 6 kopudope Butterfly in the Hallway

2021 2021
TKaHb, HATW, aKpW, pydHas Fabric, threads, acrylic, hand
1 MalLMHHAs BbILLMBKA and machine embroidery
77 x 74 c™m 77 x 74 cm
7N




ITnamve «A 2?» ‘And I?’ Dress 2 4 2 5 Tol mHe nysicHa 1 Need You

2021 2021 2019 2019
TkaHb, BbILLMBKA, MeTaN, Fabric, embroidery, metal, bymara, akBapernb, Tyllb, IMHEPbI Watercolour, ink and liners on paper
anknaHasa Kpacka alkyd paint 42 x 29,7 c™M 42 x 29,7 cm

Paamepbl BapbMpytoTcst Dimensions variable

Aj2ett




Ewe nemnozo

2019

Bymara, akBapesb, Tyllb, TMHEPbI
42 x 29,7 cm

A Little More
2019

Watercolour, ink and liners on paper
42 x 29,7 cm

e wathne

« aagin 4 pyus oot

20

21

Jluwnee

2019

Bymara, akBapernb, Tyllb, IMHEPbI
42 x 29,7 cM

Excess

2019

Watercolour, ink and liners on paper
42 x 29,7 cm

A



Typenvku Shoes 2 8 2 9 Cryunas Boring

2019 2019 2021 2021
YyryH Cast iron TkaHb, py4Has 1 MaLUMHHasA Fabric, hand and machine
12 x 26 x 10 cMm Kaxkgas 12 x 26 x 10 cm each BbILLMBKA embroidery
100 x 85 cm 100 x 85 cm
Crytas,




Ipusparu Ghosts

80 8 1 He 3abvisail Don't Forget
2019 2019 2019 2019
Bymara, aksapenb, Tyllb, TMHEPbI Watercolour, ink and liners on paper Metann Metal
42 x 29,7 cm 42 x 29,7 cm

35 x 35 x 63 cm 35 x 35 x 63 cm

Aenlzsts




Kypuya Chicken 8 2 8 8 Kypuya Chicken

2021 2021 2019 2019

TkaHb, MeTann, ankngHas Fabric, metal, alkyd Bymara, akBapernb, Tyllb, MHEPbI Watercolour, ink and liners on paper
Kpacka, LWHyp paint, cord 42 x 29,7 cm 42 x 29,7 cm

Pasmepebl BapburpytoTcs Dimensions variable

Hipusn, arss !
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Omo s

2021

VICKYCCTBEHHbBIN MEX, CUHTEMYX,
METasI/1, MOPOLLIKOBas Kpacka
90 x 90 x 50 c™m

This Is Me 84 86 Hem

2021 2021

Faux fur, synthetic fluff, metal, TKaHb, HUTW, aKpWs, pyyHas
powder paint 1 MalLMHHAs BbILLMBKA

90 x 90 x 50 cm 135 x 94 cm

No

2021

Fabric, threads, acrylic, hand
and machine embroidery
135 x 94 cm

13H
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Kposb u3 noca

2021

VICKYCCTBEHHbIV MEX, CUHTEMYX,
MeTas, anknaHas Kpacka
Paamepb! BapbupytoTcs

Nosebleed

2021

Faux fur, synthetic fluff,
metal, alkyd paint
Dimensions variable




3nvie A3biku Malicious Tongues 88 89 Ilopa eécmasamv Time to Wake Up

2021 2021 2021 2021

TKaHb, HATW, aKpwWs, py4Has Fabric, threads, acrylic, hand PucosaHHas aHumaums Hand-drawn animation
1 MaLLMHHAS BbILLMBKA and machine embroidery 23" 23"

129 x 108 cm 129 x 108 cm




Ha 060ux 000 okHO One Window for Two 40 41 Jhyorca Puddle

2021 2021 2021 2021

TKaHb, HATW, aKpwI, pydHas Fabric, threads, acrylic, hand V/ICKyCCTBEHHbIN MeX, xonnodandep Faux fur, hollow fiber
1 MalLMHHas BbILLMBKA and machine embroidery 57 x71x3cm 57 x 71 x3cm

36 x 37 cM 36 x 37 cm

Rey-2ogt




Panenas kocmo

2020

VICKYCCTBEHHbI MEX, CUHTEMYX
155 x 30 x 13 ¢cm

Wounded Bone

2020

Faux fur, synthetic fluff
155 x 30 x 13 cm

42
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Aca Mapaxynuna
1988, MNepmb

Poccuiickas xypgoxxHuua. B 2015 rogy okoHuuna CaHkT-lNeTepbyprekuin
rocynapCTBEHHbIN YHNBEPCUTET, MOMYyYMB CNEeUNanbHOCTb «XyA0XKHUK
aHMmaumoHHoro dunema». B 2014-2016 rogax yyacTteoBasna B 06beguHeHnn
«CeBep-7». CTana cTMneHamnaTkon nporpaMmmbl NOSAEPXXKN MONOOBIX POCCUNCKNX
XygoXHnKkoB My3esi coBpeMeHHOro nckycctaa «lFapax» B 2015-2016 rogax.
Mo6epunTtensHuua npemun Credit Suisse Cosmoscow ans MonoabIX POCCUINCKMX
xypoxxHukos B 2018 rogy. Monyyuna cneumaneHbii npus MNpemun nvexdn Cepres
KypéxunHa 3a npoekT «KoMHaTa oTabixa» oT ®PpaHuy3ckoro nHctutyta B 2019

rogy. B Tom e rogy aToT npoekT nonan B NOHr-nucT Mpemnn KaHguHCKoro

B HOMUHauum «Monogon xygoxkHuK. MNpoekT roga». B 2020 rogy ctana naypeartom
rpaHToBow nporpammbl Frants Art Foundation gns xynoxxHnkos CaHkT-lNeTepbypra.
C NoMoLLIbIO CBOEN XYA0XXECTBEHHOWN NPaKTUKN ACS NbITAETCS NMOHATbL HEKOTOpPbIE
3aKOHOMEPHOCTU, MO KOTOPLIM XMBYT NPUPOAa 1 YenoBeK, NOYyBCTBOBATb, Kak OHU
BNMSIOT APYr Ha Aapyra. XyAo>KH1LUa co3aaeT CcBou paboTbl B Pas3nnyHbIX XXaHpax:
rpacuka, TEKCTUNb, CKyNbNTypa, aHUMauus, UHCTaNNALUNS, a TakxKe NOCTOAHHO
npobyeT HoBble. B cBOMX Npov3BeAeHNsaX OHa CO34aeT BPEMEHHbIE MPOCTPaHCTBa,
KOTOpble 6anaHCMpyOT MeXAy BHYTPEHHVM MUPOM YyBCTB 1 peasibHbIM MUPOM
npegmeToB. XKueeT 1 paboTaet B CaHkT-lNeTepbypre.

H36paHHbl€ NepCoOHAIbHbLE 6bICMABKU.

2020 «Yronok», ranepes FFTN, CaHkT-leTepbypr

2019 «Ypoku ppaHuysckoro», ctyaus B peangeHuum Cite internationale
des arts, MNMapmx

«>KenesHble HOTKK», Marina Gisich Gallery, CaHkT-lNeTepbypr
«JloBywka gns uyscTB», Shtager Gallery, JloHOoH

2018 «KomHaTa oTgbixa», LleHTp ropoackon KynbTypsl, lepmb
«3awmTa Jly>xuHa», Mysen Bnagnmmnpa Habokosa, CaHkT-lNeTepbypr
2016 «[MoTamHble webl», Name Gallery, CaHkT-lNeTepbypr

H36pannvie epynnogvie 8bicmasKu:

2021 Welcome, Stranger, to This Place, ToKMNCKniA yHUBEPCUTET UCKYCCTB
«[okoneHve TPMALATUNETHNX B COBPEMEHHOM PYCCKOM UCKYCCTBE»,
locynapcTtBeHHbI Pycckuin mysen, MpamopHbii aBopel, CaHkT-INeTepbypr

2020 2-1 TpreHHasne poccuiicKoro COBPEMEHHOro NckyccTaa «KpacuBasi Houb
BCex nogen», Mysei coBpemeHHoro nckycctsa «lrapax», Mocksa
«HemockBa», LieHTparnbHbIN BbiICTaBOYHbIN 3an «MaHex», CaHkT-eTepbypr
The Whole World Was Not Accessible to My Gaze, The Carillon Gallery,
®opT-YapT, Texac, CLUA

2019 Tekstile Perspektiver, Samisk Senter for Samtidskunst, Kapawok, Hopserusi,
TepmuHan B asponopta KupkeHec, Hopserus
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