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PETPAHCNALNSA BOCNOMUHAHMIA

BocnomuHaHus, Kak Kontodad wepctb — Oependt gaxe orpy-
OeBluMe WPAMbl M COTPEBAIOT B COMble XOMOAHbIE AHW. ITU
HECKOHYOEMbIe KOApbI XPOHSTCH [OE-TO HO MONKAX CO3HOHMS
— CNyTOHHblE, PA3NOXEHHbIE N0 KOpoboyKam, 3aObiTbie, Mpo-
CMOTPEHHblE 0 [blp, YepHo-Oenble, Spkue, MaXHyliMe, 0c43a-
emble, nonycreprbie. bes Hux — 6e3 npownoro, 6e3 namry,
fe3 onbita, 6e3 Bneyatnenuii, 6e3 4yyBCTB — Mbl ObinA Obl
nukem. B 2015 ropy xynoxuuk Koctawtuw [lanunos, 6onee
W3BECTHBIA B Cpee rpadQUTH it YAMYHOro UCKyCcTBa Kak Zmogk,
30ropencs Waeei CO3MOHMS Cepuu XMBOMUCHBIX pabot, B KoTo-
PbIX CMOT Obl 30MeYaTNETb COMbIE SPKUE W 3HOYUMbIE BOCTIOMU-
HOHUS. Te COMblE MOMEHTbI, K KOTOPbIM MbICTEHHO OH perynspHo
BO3BPALLAETCS; T€, 4TO OCTANMCb B MPOLLSIOM, HO OMpEAeNUy
HOCTOSLLEE W, BHE BCIKUX COMHEHMi, MOBAMSIOT Ha Oymywiee.
Wtrorom cran npoekr Flashbacks Ha octose BocnomMHaHMil
0 MECTAX, YBUAGHHbIX BO BpeMd nyTeiwecTsuii no Asuu. Bmecte
C XY/IOXHMKOM Mbl BHOBb ¥ BHOBb COBEPLUOEM MepeMellieHus
BO BPEMEHU U MPOCTPAHCTBE, TO OKA3bIBASCH CPeaM ApKMX Of-
Heil COMBAIOLLIErO ¢ HOr MHoroobpasuem kpacok Kyana-Jlymnyp,
T0 B DE3MIOJHOM, KOXyLiemcs HeB3payHbim nepeynke Komow-
6o, T0 Ha Gepery paiickoro KpacoyHoro nngxa Ha Manbausax,
T0 Y 3USI0LLLETO 4EPHOTOM W HEU3BECTHOCTbIO BXOAA B APEBHION
neuwepy Knupyotep 8 Manaiiauu, rae cpeau nepBo3NAHHOCTH
NpUPOAbI MMLLb OTONECKN (OHAPUKOB HAMOMMHAIOT O YenoBeYe-
CKOV Xu3HU. Bo MHOTMX HO3BaHMSX PabOT HECMpOCTa YKa3aHbI
KOOPAWHATHI — OHM YKA3bIBAKT HO COOTBETCTBUE KOHKPETHbIM

reorpauyeckum Toukam. W Bce Xe oOTNpaBHOA TOYKOR ANS
XVBOMMCHOR Cepuy CTana pabota «ABTonoprper». 31a KapTuHa
OTKPbING HOBbIA 370N B TBOpYecTBe KocTu. B Heit Hawen otpaxe-
HUE BHYTPEHHUA AMANIOT, KOTOPbIA HA TOT MOMEHT XYJOXHUK BES
CaM C COBOV, 0 BHYTPEHHUE CTPAXY U COMHEHHS. YeTKUE SInHMM
W CTPYKTYPUPOBAHHOCTb MPOLLIOTO 3A6Ch COCEACTBYIOT C XAOTHY-
HOl Hewu3BecTHocTblo Oyayuiero. Pabotad Hag 3Toft KapTMHOM,
XYIAOXHUK NEpecMaTpuBan CoOCTBEHHbIE XUBOMACHbIE MPUEMbI
W CTWIb, 3040CTYI0 CNEYS WHTYULMM, U HEOCO3HUHHO M03BO-
nan cebe Gonbiuyio BoBoAy M HebpexHocT wrpuxa. B otnu-
4ue ot rpadduT, NpakTHdeckm Bce Kaptubl Koctw npeasapaior
3ckm3bl. Ho, KOK v B Cy4ae €O CTEHKOMM, XYZOXHUK CTApaeTCs
(0370BATb MX MOKCUMOJIBHO CBODOAHO, COXPAHSS CMOHTAHHOCTH
[IBUXEHMS PYKM M CNYYQIHOCTb BOSHUKHOBEHUS reOMETpuYe-
ckix opm. Pabotas Hag X0NCTOM, OH BHOCHT PALMOHASIbHbIE
KOPPEKTUBbI 1 NPABKM, (GOPMUPYS M3 (OCTPOKTHBIX CErMEHTOB
CJIOXHOCOYMHEHHbIE QurypHble Komno3uuun. MHorue KapTuHbi
DOXOQIOTCA M3 MPOTMBOCTOSHUS HEOCOSHOHHOCTU 3CKU3Q M pa-
{MOHANLHOCTI BONMOLLGHMS HO XONCTE. 3T0 (BOET0 PO «BAIbC
NaMATH U OHTO3UN», NO CNOBAM XYZOXHUKG. Mpu 3TOM Yem
Bonee 3bIOKMMM KAXYTCS B KAPTUHE GUIYpbi 1 GOPMbI, 0 ClOXET
HeynoBMMbIM, TeM bonee yIayeH A9 COMOTO GBTOPA PE3yAbTT.
Tak, ecnm 8 pabote «Maxen» nerko ysuaeTb abpuchi rop nosau
CMHeil Tnagu BoAbl, T0 B KapTixe «[lepeynok» easa M MOXHO
Pa300paTb KOHKPETHbIe 00bEKTbI Cpeau BUOPMpYOLLEH Macchl
LIBETOBBIX NATEH U DOPM. XYZOXHUK HE CTPEMUTCH K TOYHOI



W «oKymeHTanbHoit» nepenade netanedt. Kaprunbl ang Kocu
310 CKopee MPOBOJHYKM, CNOCOOHbIE IHEPreTMYECKU NepeaaBaTh
MUPOOLLLYLLIEHME XYZLOXHUKA, €T0 IMOLMM 1 HyBCTBA, (BI3AHHbIE
C ONPedeneHHbIMA MECTOMM 1 BOCMOMUHOHMIMM. 34aCTyHO Xy-
TOXHUKY YAGeTcs 370 61arofaps UCnob30BaHHK SpKOTo, COYHO-
o, 4pe3BblvaiiHo boratoro konoputa. OnpenienenHble LBETOBbIE
COYETOHMS W KOHTPACTbI MepepaioT 3pUTeNto COOTBETCTBYlOLLIEE
Hactpoenue. B kaptue «Macanay, Kak U B MHAMIACKOM cnewwy,
CMELLOHO TOKOE KOMMYECTBO WHTPEMEHTOB, YTO UHOAA TPYAHO
pa3obpath, kakue umeHHo. Ha ogHom xoncte, CnoBHO B of-
HoM Ontofie, CTQNIKMBOKTCA YWCTble LBETA: KPOCHbIA, 3eneHbl,
XeNTblid, 0paHXesbii. | B 3T0M KONOPUCTUYECKOM KOHGAMKTE
OLLYLLLOETCS TA XTy4as OCTPOTA, TPOAMUMOHHAS ANS (3WATCKOIA
Kyxuu. B nmpyroii pabore, «TuwwHa», 3aneyatneH neisox Ha-
woHanbtoro napka Kao Cok Ha pacceete. W TOHKue, HexHble
COYETOHUS PO3HbIX OTTEHKOB F0Ayb6Oro C MaCTENbHO-PO30BbIM
BTOPST OLLYLLIEHUIO IBCTBEHHOM YUCTOTbI M YIMBUTENBHOTO CMO-
KOVCTBUS, KOTOPbIM TaK XOTENIOCb MOZEAMTLCS XymoxHuKy. Llpeta
B KOPTUHOX MOTYT UMETb M (UMBONMYECKoe 3Hauenue. B pabote
«BbicoTa» ronyboii He TONbKO YK3bIBAET HA LBET HebU, HO U Ha
onpezeneHHyl JyXoBHYK YMCTOTY, O benbiii u 307070 LBe-
T0 1IOFOf, HAMOMMHAIOT 0 MPOCBETNEHMM yMa u o3apemu. Bee
Kaptubl KocTw mopaxaiot cBoeit MoJ4epKHYTOM ICTETUHOCTbIO,
KpacoToii ¥ TapMOHMeR. 3T KATEropuu 0YeHb BOXHbI ANS
XYIOXHMKG, ¥ B 3TOM COCTOMT CBY3b €ro pabor ¢ knaccuye-
ckumn Tpaguunsmi. CnocobHoCTb BUAETH M HOXOUTL KPACOTY

B 4eM-TO, KOXYLLIGMCS COBCEM HEMPUIISOHbIM U AOXE OTTAIKU-
saiowem, — Bonbwoit aap. Kapuwa «Ona» — cobuparens-
Hblit 00pa3 COBCTBEHHBIX BNEYATNGHUA M OTKPLITHI, BepexHo
XPOHUMbIA GBTOPOM. ApKMe LiBETA, OCTPbIE KOHTPACTHI, HESACHbIE
(hOpMbI CKNIOABIBAIOTCH B AMHbIA 00DA3 XEHLIMHBI, MOHSLLEH
W OTTANIKMBAIOLLLEI OJHOBPEMEHHO. ITa QUTYpa ANg XyAOXHHKG
nepconuduuMpyer coboii Asmio — 3aragodmylo, pasHoobpas-
Hylo, HenoHsTHylo. VMeHHo B A3uM nmpoucxomuT CTONKHOBEHME
C KOPAMHOMbHO JPYrAMM  KYJBTYPOMM, BOCTPUSTHEM MUPQ,
[0 M COMOT Xu3Hu. [Lng XYLOXHUKG NYTELIECTBIS — HE MPOCTO
OHO M3 TNABHbIX YBMEYEHUI B XM3HU, HO U HEUCHEPNOEMbIl
WCTOYHUK MO3HAHMS COMOTO 804 Yepe3 COBEPLUEHHO HOBbIE CU-
TYQLMY 1 YCTIOBHS, B KOTOPbIX OH OKA3bIBAETCH. B cBomx pabotax
Kocta TpaHCMpYET BaXHYIO ANS HEro MbICSb 0 HEoBXOAMMOCTH
EXE/IHEBHOTO CTDEMNIEHUS K MCCNIA0BAHMIO HEM3BEAAHHOTO, He-
3Hakomoro. Habnioaas 30 Xu3Hbio JApyruX, paclumpss cobCTaeH-
HOE MUDOBO33PEHME, Mbl B3DOCTGEM U Nyullie MOHUMaEM cebs.
(TbITOSCH NPUHSTL TO, YTO KAXETCH HOM HENOHATHBIM WM JOXE
YyX/bIM, Mbl €N10EM CBOV COOCTBEHHbIA Mup Boraye, a B43b
C OKPYXQHOULIMM Kpende.

Monuua Morunuua






RETRANSMISSION OF MEMORIES

By Polina Mogilina

Memories, like rough wool, can chafe even long-coarsened
wound marks or provide warmth on even the coldest
of days. These innumerable images are shelved somewhere
in the mind: entangled, assorfed in many boxes, forgotten,
revisited  to threadbare rags. Black and white, bright,
scented, tangible, half-erased. Without them—uwith no past,
no memory, no experience, no impressions, no feelings—we
would be reduced to nobody. In 2015, Konstantin Danilov,
the artist better known as Zmogk from the graffiti and street-
art scene, got engrossed with the idea of creating a series
of paintings to capture his most vivid and significant memories.
The moments he had been mentally revisiting time and again;
the moments of the past that determined his present and were
sure to impact his future. This idea translated into Flashbacks,
a project based on memories of places the artist had visited
during his travels around Asia. The artist takes us on a journey,
leg ofter leg through time and space. We find ourselves
among the bright lights of stunningly colorful Kuala Lumpur
or in a deserted and seemingly dreary alleyway in Colombo
or on the shore of a heavenly vibrant beach in the Maldives
or in front of a gaping dark abyss of the ancient Clearwater
Caves in Malaysia where the only reminder of human life
among the pristine nature is the glimmer of flashlights. Many
canvases in the series have coordinates in their titles and for
good reason: those are concrete geographical locations. Still,
the starting point for the series was 4 Se/f Portrait. This painting

marked a new stage in Konstantin's art. It gave expression
to the internal dialogue within the artist, his internal fears and
doubts. The painting juxtaposes clear lines and a structured
order of the past with the chaotic unknown of the future. When
painting this canvas, the artist was reviewing his techniques
and style, often guided by intuition and unconsciously risking
a more free and careless brushstroke manner. Unlike graffiti,
the artist prepares for most of his canvases with sketches.
However, same as with murals, Konstantin tries to paint with
maximum freedom, retaining the spontaneity of hand movement
and random emergence of geometric shapes. Creating a canvas,
he also makes methodical adjustments and corrections to form
abstract segments into complex compositions of shapes.
Many of his paintings are thus born from the opposition
of an unrestricted sketch and the rational approach to canvas
execution. This can be likened to a “waltz between memory
and fantasy,” as the artist puts it. And, according to him,
the more indefinite the figures and shapes and the more
fleeting the narrative, the better. For instance, there are easily
recognizable outlines of mountains behind the blue expanse
of water in Jen, whereas in Alleyway there are barely any
distinguishable objects amid the vibrating mass of color patches
and shapes. The artist does not intend to render details precisely
or “document” them. Canvases, for Konstantin, are conduits
to transmit the energy of his perceptions, emotions and
feelings related to specific locations and memories. The artist



often employs a bright, saturated and rich palette to achieve
this, where certain color combinations and contrasts are meant
to evoke certain moods. In Masalg, just as in the Indian spice
variety, the number of ingredients is so huge that it is sometimes
challenging to identify them all. One canvas, like one dish, pits
pure colors: red, green, yellow, orange. This clash of colors has
the same fiery-hot infensity as the traditional Asian cuisine.
Another canvas, Sifence, is a landscape of the Khao Sok National
Park at sunrise. Here, subtle and tender combinations of blue
hues with pastel pink echo the feeling of virgin cleanliness and
incredible calm that the artist wanted to share. His colors can
be symbolic too. The blue in Height is more than the color
of the sky; it indicates a kind of spiritual purity, whereas
white and gold of the pagodas remind of enlightenment and
lucidity of mind. All paintings by Konstantin are stunning
in their emphatic aestheticization, beauty and harmony. These
categories are very important for the artist and serve to tie his
work to the classical tradition. The capacity to see and uncover
beauty in something apparently unsightly or even repulsive
is a great gift. Sheis a collective image of personal experiences
and discoveries carefully cherished by the artist. Bright colors,
sharp contrasts, ambiguous forms come together into a singular
image of a woman, enticing and rejecting at the same time.
This figure in the eyes of the arfist is a personification of Asia—
mysterious, diverse, unintelligible. Asia faces us with cultures,
outlooks on the world and life itself that are radically ditferent

from ours. The artist approaches travelling not only as one of his
life passions but also as a bottomless source of self-discovery
through immersion into perfectly new situations and conditions.
Through his work, Konstantin communicates an important
message calling for the necessary daily aspiration to explore
the unknown and unfamiliar. By observing the lives of others
and expanding our horizons, we are able to mature and better
know ourselves. By trying to accept something that we find
strange or even alien, we are able to enrich our world and
strengthen our grounding in the reality.






Asronoprper | A Self Portrait

2017-2018
Xoncr, cmewannas Texiuka | Mixed media on canvas
145 % 120
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Mepeynok | Sidestreet
(6°56'14.0"N 79°51°07.0""E)
2018
Xoncr, cmewannos Textuka | Mixed media on canvas
170 = 130




Myro | The Way
(20°31°06"N 96°46'55"'F)
2018
Xoncr, cmewanras Texinka | Mixed media on canvas
140 % 100




Tuwma | Silence
(9°01726"N 98°38'42"'F)
2018
Xoncr, cmewanHos Textuka | Mixed media on canvas
100 = 170




Marusepu | Mathiveri
(4°11733"N 72°44'48"'E)
2018
Xoncr, cmewannos Textuka | Mixed media on canvas
100 = 100
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SEaTENE (3°08'45"N 101°42'32"F)
o 2018
Xonct, cmewwanHag TexHuka | Mixed media on canvas
170 x 130




Beicora | Height
(21°52°46"N 96°0011"'E)
2018
Xoncr, cmewantas Textuka | Mived media on canvas
170 % 130




beper | The Shore
(19°54'36""N 102°09"14"'E)
2018
Xoncr, cmewanHos Textnka | Mixed media on canvas
110 = 80
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3nna | Ella
(6°51"21"N 81°03'10"E))
2018
Xoncr, cmewanwas Textuka | Mixed media on canvas
130 x 97
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Toagmumn | Traditions
(19°53'19""N 102°08'06"E)
2018
Xoncr, cmewanwas Textuka | Mixed media on canvas
140 = 100
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Cayck | Descent
(4°03'54""N 114°49'53"'F)
2018
Xoncr, cmewanHos Textuka | Mixed media on canvas
140 = 100




Yaiinarayn | Chinatown
(1°16'58"N 103°50'39"'F)
2018
Xoncr, cmewarnos Textuka | Mixed media on canvas
110 x 80




Mpusercrame | Greeting
(8°03'16"S 114°14'47"'E)
2018
Xoncr, mewannag Texwuka | Mixed media on canvas
160 x 120




Macana | Masala
(5°25"16""N 100°20°04"'E)
2018
Xoncr, cmewannos Textuka | Mixed media on canvas
140 = 100




Besep | Evening
(20°32°05"N 96°44'23""F)
2018
Xoncr, amewanas Texuka | Mixed media on canvas
100 x 200




Uaxen | ljen
(8°03'16"S 1N4°14'47""F)
2018
Xoncr, cmewanHos Textuka | Mixed media on canvas
130 x 97




Oka | She

2018
Xoncr, cmewannas Texiuka | Mixed media on canvas
150 x 200




batouka | Butterfly

2018
Xoncr, amewatas Texuka | Mixed media on canvas
140 = 100




bes nassarms | Untitled
(3°41°09"N 98°04'29"'F)
2018
Xoncr, cmewanHos Textnka | Mixed media on canvas
71 x 5]
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Tawyosumya | Dancer

2018
bpon3a, nurve, Hukenesoe nokpeitue | Nickel-plated bronze casting
445 x 15 % 20,5
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KOHCTAHTUH JAHUNOB (ZMOGK)

1979, Mocksa

B Bo3pacte 7 net yuuncs rpaduke B mactepckoi Ha Manoii [py-
3uHckoid, 28. B 1997 ropy Bcepbes yBnekcs rpadduty, uckntoym-
TeNbHo Kotopbim 3akumancs o 2010 roga. Zmogk — yyacTHuk
nepsbix rpadduTu-komana B Poccuu, 30 MHoro et BbipaboTan
(BO# YHUKQMbHBIM, Y3HABOEMbIA CTUIb U CTAN 3HAKOBO QUrypoit
KOK N9 KOJUET, TAK W AN NOKNOHHUKOB rpad@uTH M ynMyHoro
uckyccraa. OfHvm M3 nepebiX HAYAN PUCOBATL rpadOUTH 30 py-
bexom. B 2010 — 2011 rogax Obin XyZOXHUKOM-DE3HAEHTOM
Jardin Rouge 8 Mapokko. 370 MOCAYXUAO TOMYKOM K OCO3HOH-
HOMy 30HSTUIO XuBonucblo. Ero pabotam mpucywa AMHOMMY-
HOCTb, TOPMOHMYHOS KOMNO3MLMS, SPKMIA KONOPUT, KOXyLLascs
XOOTUYHOCTb. Zmogk OKTUBHbIA YHOCTHUK GECTUBANEH YAUYHOTO
MCKYCCTBO M TOPOACKOM KyMbTYpbI.

WsbpanHbie BbicTasky: buenHane ynusroro uckyccrea «Aptmocc-
depa» (Mocksa, 2014); Post graffiti & Abstract (Xewesa, 2014);
«Ypbanusm: fopo B moem cosnaruu» (My3eit Mocksbl npu yya-
cmn MSK Eastside Gallery, 2014); Rehlatna ([yban, 2014);
Wall Elements (Neurotitan Gallery, bepnuw, 2015); A Major
Minority (Tamgallery, Can-®panumcko, 2015); «Bpar» (ranepes
«Caurep», Exarepunbypr, 2016); Street Art Museum (Amcrepaam,
2016); Kvadrart (Wallery Gallery, Crokronsm, 2017); Urban Art
Show (NUNC! Gallery, Napux, 2017); «Boiitn 8 uctopuo» (My-
3eit Mocksbl npu ysactun ranepem «Tpuymd», Mocksa, 2017);
«Anonorug 306nyxaenmity (MockoBCkuid My3eil COBPEMEHHOTO
MCKyCCTBa comecTHo ¢ ranepeeit «Qaiin Apry, 2018).



KONSTANTIN DANILOV AKA ZMOGK

1979, Moscow

At the age of seven years old, Konstantin studied drawing
in the studio at 28 Malaya Gruzinskaya. In 1997, began
doing groffiti which had been his sole passion through
to 2010. Imogk was a member of Russia’s first graffiti
crews, having now developed a unique signature style
and becoming an eminent figure among peer artists and
fans of graffiti or street art. Zmogk was among the first
to go international with his graffiti. In 2010—2011, he
was in Morocco as a Jardin Rouge resident, which led him
to make a deliberate shift to painting. His works are dynamic,
harmoniously composed, brightly colored, seemingly chaotic.
Imogk reqularly participates in different street art and
graffiti festivals.

Selected exhibitions: Artmossphere  Moscow ~ Street Art
Biennale (Moscow, 2014); Post Graffiti & Abstract (Geneva,
2014); Urbanism: City in My Mind (Museum of Moscow
with MSK Eastside Gallery, 2014); Rehlatna (Dubai, 2014);
Wall Elements (Neurotitan Gallery, Berlin, 2015); 4 Major
Minority (1amgallery, San Francisco, 2015); Enemy (Sweater
Gallery, Ekaterinburg, 2016); Street Art Museum (Amsterdam,
2016); Kvadrart (Wallery Gallery, Stockholm, 2017); Urban
Art Show (NUNC! Gallery, Paris, 2017); 7o Go Down in History
(Museum of Moscow with Triumph gallery, Moscow, 2017);
Apologia for Delusions (Moscow Museum of Modern Art with
Fine Art Gallery, 2018).
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