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Mobilis in mobili

CTPCM]ICHI/IC CO31aTh TOTAJBHBIN Xy,HO)KCCTBCHHbIﬁ MUDP U3 CTUJIMCTUICCKU
BBIBCPCHHBIX M JIOTMYCCKH yHOpH,ZLO‘ICHHbIX HpOI/ISBCﬂ;CHHﬁ 3HAKOMO COBpCMCHHOMy
HCKYCCTBY CIIIC IO TICPBBIM SKCTICPUMCHTAM 33HﬂﬂHOCBpOHCﬁCKOFO u ‘pYCCKOI‘O
ABAHIap0B. BOOﬂyLHCB)ICHHI)IC naciAiMun PI/IX:lp,D;Q BZ{I‘HCpil ITOMBITKYU TTPCACTABUTDH
MACAJIBHOC CUMHTC3UPOBAHHOC ITPOU3BCACHNC HCKYCCTBa BCCTAA HALICJICHBI HC CTOJBKO
Ha TpﬂKTOBKy WJIN PETIPE3CHTAINIO COTUAJIBHBIX U Ky]IbTyprIX IIPOLECCOB, CKOJIBKO
Ha CO3aaHHC CHOCO6R OHNITOHNPOBATH CyL[LCCTByIOL[LCMy pI/ITMy, pﬂCHO‘pHﬂKy H yRIaay
qcpes I/ICKYCCTBO. Oror CHOCO6 B Cjay4dac TOTAJBHOU HWHCTAJUIAITNA pCIlJII/IByCTCH
B CTPOro O603H2{‘{CHHOM CyBCpCHHOM IIPOCTPAHCTBC Xy,ﬂ;O)KHI/IKZl, rac ﬂCﬁCTByCT Cro
CO6CTBCHHI)II‘/'I MOp:AIO0K, BI)ITCCHHIOLHI/Iﬁ TIPUBLIYHOC MPCACTABICHUC O @yHKHHOHH‘pOBR‘
HHWH BBICTABOYHOI'O 3aJ1a M IPOCTPAHCTBA 9KCITO3ULIUH.

Bricraska Bragumupa MapTupocosa — 5T0 mpuMep TOTATBHOTO XYJOKCCTBEHHOTO
POCKTA, COOPAHHOTO U3 BCCICHHOM NIEPCKANKAIOLMXCS JPYT C IPYrOM MTPOU3BEICHUIH.
O HHX CJIOKHO FOBOPHUTD 110 OTACIBHOCTH, HE CBA3BIBAA UX B CIUHOC MAPMOHHYHOC
TEJI0, KOTOPOE PA3BUBACTCSA M0 3aKOHAM XYJOXKHHUKA. B 910 MpocTpancTso nHeTa-
JAIME TPUCIAILICH U 3PUTENIb HA TPABAX TAKOTO e JeHCTBYIOLICTO cy6LCKTa, qTO

1 npousseacHns. OO11as PUTMHKA PA3MCILICHHBIX HA BBICTABKC KMHCTHICCKUX paboT
JAOCTHUTACTCA Yepes MOMEPEMCHHOC CPEKUCCHPOBAHHOC JIBIIKCHHIE, KOTOPOE OHH COBCP-
M1210T. 371€Ch U OTKPBIBAIOTCA HpOCbCCCI/IOHIUII)HbIC ymenusa Bragumupa MapTtupocosa
KAK TCATPATBHOTO XYJIOKHUKA-TIOCTAHOBIIMKA. OH cospaeTt oc06y}0 JPAMATYPTHIO
OOBCKTOB B IIPOCTPAHCTBE FAICPCH, U ATO CJIYXKUT €r0 3AMBICITY B KOHCTPYUPOBAHUH
TOTAJILHOTO TIPOEKTA U3 MHOMKCCTBA B3AUMOCHCTBYIOLIMX APYT C APYTOM MHCTAJIALINH.
[Tpurcymias HEKOTOPBIM MPEACTABICHHBIM 00BEKTaM 300MOP(HOCTD 3aCTABIACT 3pUTC-
JISL lyMaTh 00 9THX IICBEIAIMXCA MCTATHYCCKUX U JICPCBAHHBIX TPOU3BEICHUAX KK
06 OJIyILIEBJICHHBIX TIpeaMeTaX. OHU MOABIKHBI, KAK U 3PUTCIIb, KOTOPBIH HabI0IeT
3a METaMOP(hO3aMK KHHETHYCCKUX MHCTAUIALNA.

[Tokaszanubie BMecTe HWHCTAJIJIAINA B]I:l,ZII/IMI/Ipa M:lpTI/IpOCOBﬂ 3a0A10T 0CO6BII>1
BbIBCpCHHbIﬁ Xyﬂ;O)KHI/IKOM PHUTM B ITPOCTPAHCTBC BbICTABKH, ,HBI/I)KI/IMI)II\/II 6]13I‘0,H2lp51
MHO)KCCTBy MCJIKHX ,HCTIlJICﬁ u KOHCprKHI/II‘/lI. CyLL[CCTBOBaHI/IC OTOroO CIICOUAJIIBHO
PasMCYCHHOTO KMHE3a MO3BOJIACT TOBOPUTDH O TOTAJIBHOCTH STOT'O ITPOCKTA, O €TI0
IPOTHBOTIOCTABJICHUHN HpI/IBI)I‘IHOMy )KI/I3HCHHOMy pI/ITMy. CaMo couyeTaHue UHCTAJIS-
U B PpaMKax STOM BBICTABKU CTAHOBHUTCS ,ZLCMOHCTp:lLLI/ICﬁ TITIOABHKHOTI'O B ITOJBMKHOM,
3HAKOMOTIO c1iI¢ I1TO CJIO)KHOYCTPOCHHOMy <<H:1yTI/I]chy» kanurana Hewmo.

P36OTI)I BJIIl,ZLI/IMI/IPQ Mél‘pTI/IpOCOBil HMHTCPCCHO pacCMaTPpUBATh HC TOJbKO Ha pac-
CTOAHUH, HO U B6JII/ISI/I. TOF,ZLZ[ 3PUTCIIO0 OTKPbIBACTCA WHOU ypOBCHb BOCHPUATHA



MOJBMAKHBIX HHCTULIAINN. [IeCATKH IIeCTePEeHOK, KPIOUKOB, BHHTUKOB U IPYTHX
MEJIKHX JCTANCH CO3JA10T KOHCTPYKLIMIO, KOTOPYIO IPUBOAUT B JBHIKCHUC HeOOIIBILION
MoTOp. Takas cJI0KHOCTH MHOrOCOCTABHBIX MCXAHU3MOB JC/IACT MX ITOXOKMMH Ha 32-
MBICJIOBATDIC IPOUBBCICHHA TAK HA3BIBACMOIO KJIOKIIAHKA. DTO, OJIB3YACH maccndpu—
KALMEH aMCPUKAHCKOTO MUCATE/IS U JIMTEPATYPHOIO KPUTUKA ﬂmcdsri)a Banrnepmeepa,
PA3HOBUHOCTD MPEAMETOB 3CTCTUKH CTUMIIAHK, KOTOPbIE, BIIPOYEM, ABUTAIOTCA

6¢3 TTOMOLLM CHJIBI PACILIMPAIOLIETOCS Mapa.

O,[LHRKO MCXAaHUCTUYHOCTD B p36OT21X XYJOKHHKA TPCACTABIACT HC TOJIBKO TCXHMYC-
CKYIO CTOPOHY MX 3aMbICJIa, HO U Ty I'PaHb, KOTOPAA MOAPAXKACT MPUPOJC 1 JKUBbIM
OpraHu3MaM. CPC,ELI/I HUX 32TCUTUBbBIC CTPYKTYPbI HACCKOMbBIX, KOPaJIJIOB, JINCTHCB pac-
TCHI/II‘/‘I7 NTHL, 4 TAKXKC ITPUPOJAHDIC ABJICHHWA. He menee HWHTCPCCHBIMHU M 3PCIMIIHBIMH
ABJIAOTCA U OT6p21CI)IB21€MI)IC WHCTAJIIATWAMUA HCO6I)I‘{HbIC C})OpMI)I TEHCHU U UX JABUKC-
nus. Ha «osxxupanue» PasMCIICHHBIX O6T)CKTOB YKa3bIBAOT M MATCPHAJIbI, N3 KOTOPbIX
OHHU CACJIAHDI. D10 n 63M6yKOBbIC TIACTUHDI, 1 KOJBIIITYIHAACA W BbINJIAJAIIAA XpyHKOﬂ
KaJIbKa, Ha KOTOPYIO B HCCKOJIbKHMX p360T3X HAHCCCHBI I/I306p3)KCHI/I}[ YCPTOII010XA, MYX,
rj1a3 u 1EPbhEB, 2 B MHCTAJUIAIMHA «CmMmena KapayJja» BOBCC UCITOJIb30BAHbI HACTOAIINC
IMaBJIUHDBHU IICPbAI. Coueranue 5THux M3ALIHBIX MATCPHUAJIOB C I‘py6bIMI/I MCTAJJIMYCCKUMU
KOHCTPYKIHMAMHA CO3JACT TPUIYJIUBOC ITPOTHUBO- WJIH, H3060pOT, COITOCTABJICHUC (1)OpM
1 ITOKA3bIBACT, KAK MMO-PA3ZHOMY ABUTACTCA 1 BSAHMOHC?ICTByCT C ,Z[pyFOI\/'I

KAXKIaasdg U3 HUX.

Mcrosib3oBanne MpeMeTOB MOBCCAHCBHOCTH KaK MpUeM B paborax Baaanmupa
MapTHpocoBa HapsLy ¢ TATOTCHHCM K TOTAIbHOCTH POJAHUT €ro TBOPYCCTBO C Jla-
JAUCTCKUMH SKCTICPUMCHTAMH TTPOLLIOrO Beka. CIIe/LyeT HATOMHUTD, 4TO [EPBbIM
0OBEKTOM KHHETHUCCKOTO MCKYCCTBA ABseTcs « Benocuneanoe koneco» Mapeess
Jomana. B npouteHuu 9Toil MHCTAAIUN BAKHA HE TOJBKO COBCPLICHHAS XY/ 105KHU-
KOM-/131aMCTOM PCKOHTEKCTYIM3ALHMA, TOHUMACMAA 3/1CCh KaK TICPEMEIICHUE KOJeca
13 KaTeropun oObeKTa MOTPebACHUs B PETUCTP TPOM3BEACHUA UCKYCCTBA, HO CLIC

M caM rpolece HabII0ICH S 32 TEM, KAK KPYTUTCA 9TO Kosleco. OnucanHblil MeTo/1

HE ABJACTCA YEM-TO HOBBIM B IAJTUTPE COBPEMCHHOTO XyA0KHHUKA. OHAKO B CIydac

¢ npousseacHusAMU Baasumupa MapTHpocoBa, LEIbIo ABIACTCS CKOPEE HE TOTOHs

32 HOBM3HOI1, KOTOPas 0OpeucHa, Ha CAMOM JICJIC, HA TTOTOHIO 32 TTPEXOAILMM, 2 TPAHC-
JIMPOBAHUE CAMOTO MPOLIECCa ABUKCHUA KaK HEUTO Heabibemoro u seunoro. M toraa,
Bo3morkHo, mobilis in mobili npespatacres na Hammx rasax B perpetuum.

Apryp Kusses

Mobilis in mobili

The pursuit to create a total artistic world built on stylisticnl]y aligncd
and 10gically structured works has been known in modern art since the first
experiments by the Western European and Russian nvnnt—gardists. The Richard
Wagncr—inspircd atcempts at producing an ideal synthctic work of art are not so much
gcarcd towards interpreting or representing the processes in the society and culture
but towards dcvising means to oppose the existing rhythm, cadence and hfcstylc
through art. As npp]icd to total installation, this approach is realised as the strict
delineation of the artist’s sovereign space, govcrncd by their own idiosyncrntic order
that replaces the conventional notions of how an exposition space should operate.

The exhibition by Vladimir Martirosov is an cxarnplc of such total artistic project
that comprises a whole universe of interlinked works. The works that are not Casily
discussed without integrating them into a single harmonious body, one that evolves
govcrncd by the artist’s laws. The viewer is invited into the installation space

as an agent on par with the work of art itself. The kinetic works on display generate
an overall rhythm that comes from their Carcfhlly thought—out altcrnating movement.
This is where Vladimir Martirosov shines as a profcssional theatre dcsigncr. He is
able to stage a spccial drama among the objccts in the gnl]cry, which works in service
to his idea of constructing a single total project of many interrelated installations.
The zoomorphism of some pieces makes the audience perceive the moving metal

and wood works as animate objccts. Thcy are animated the same as is the viewer
observing the metamorphoses of the kinetic installations.

When displaycd togcthcr, Vladimir’s installations confer a certain deliberate rhythm
to the exhibition space, set in motion by the multitude of small details and scructures.
This purposeful, orderly kinesis makes this a total art project in contraposition

to the habitual rthythm of life. The very combination of installations within this
exhibition is a demonstration of the mobilis in mobili principle, as known from

the sophisticatcd Nautilus craft run by Caprtain Nemo.

Works by Vladimir Martirosov are as interesting up close as thcy are from a distance.
Proximity enables a new level of perception of the moving installations. Dozens

of cogs, hooks, screws and other minute elements come together into a construction,
animated hy a small motor. The sophistication oficornplcx mechanisms makes them
similar to the fanciful contraptions of clockpunk. According to the American author
and 1itcrary critic ]CH VanderMeer, clockpunk is a stcampunk derivative, except where
motion is achieved without steam power.



Yet, mechanisation in Vladimir Martirosov’s work is more than just the technical
implementation of an idea, it is also the component that mimics living organisms
and nature. This includes elaborate structures borrowed from insects, corals,
leaves, birds, or natural phenomena. Another attention grabbing and spectacular
dimension here are the shadows made by the moving installations. The “lifelikeness”
of the objects is supported by the materials used as well. Bamboo plates;
fluttering and fragile tracing paper, sometimes bearing images of thistles, flies,
eyes, feathers; the installation Guard Mounting actually uses real peacock feathers.
The juxtaposition of such delicate materials with rough metal structures produces
odd contra- or, conversely, com-positions of forms — showcasing how cach one
moves and interacts with others in a different fashion.

Alongside the pursuit of totality, Vladimir Martirosov employs daily-life objects

in his works, which, as a technique, establishes a relation with Dada experiments

of the 20th century. Notably, the first kinetic art object was Marcel Duchamp’s Bicycle
Wheel. A reading of this installation has to account for the recontextualisation —

i.c., transplanting the wheel from the category of consumer objects into art objects —
and, just as importantly, for the process of observing the wheel spin. This method
would not be a novelty for any contemporary artist. In case of Vladimir Martirosov,
however, the aim of his work is not to chase novelty, which would be intrinsically
limited to the transient, but to present the process of movement as something
imperishable and eternal. Then, perhaps, we could witness a transformation of mobilis
in mobili into perpetuum.

Artur Knyazev



POABUTaTED, ACPEBO,
BUHECI]




S
e
£

0 B

Ne 7

2007

Uepwbiii MeTa, cauHel, 6amMOyK, KajbKa,
:QHCK'I'pO,ﬂ,BHI‘ZI’I‘Cf[b

PHSMCPI)I Bﬂph”p’\'IOTCﬂ

No. 7

2()()7

Ferrous metal, lead, bamboo, tracing paper,
electric motor
Dimensions variable

Jlucmust

2000

BamOyK, KajibKa, 9JICKTPOABUIATCIIb, KOKOC
Pasmepsr BapbrpytoTcs

Leaves

2000
B.’:H”n]:)oo~ tl‘ﬂcing 'pﬂ}’)cl‘, elcctl'ic motor, coconut
Dimensions variable




Topdocmi-2
2019

b CIM6VK, KaJIbKa, F)J'ICKTPOL[BI/IFJTC}TI),

HEPIKABCIONIAS CTAb, CBUHELL
Pasmepnr Bapbupyrorcs

Pride-2

2019

Bamboo, tracing paper, electric motor,
stainless steel, lead

Dimensions variable

be3 nazaanus (Koaeco)

2016

BamOyK, KaJibKa, 9JIEKTPOABUIATE D,
HEPIKABCIONIAS CTANIb, CBUHEI
Pasmepor BapbupyioTcs

Untitled (Wheel)

2016

Bamboo, tracing paper, electric motor,
stainless steel, lead

Dimensions variable






bes nazsanus

2021

DJICKTPOIBUTATCITb, HEPIKABCIOIIAS CTATb,
CBHUHCLI, 6211\!6}’}(‘ KaJIbKa

Paamepsr BappupyloTes

Untitled
2021

1, lead,

Electric motor, stainless
1‘)211’111‘)00, tl‘ﬂcil’lg ‘pilpcr
Dimensions variable

Ne 3

2014

B:1M6y1<, KJIbKA, 3JICKTPO/IBUIATCIb,
HCPIKABCIOILIAS CTAJIb

Pnsmcpm BAPBUPYIOTCA

0 Bugco

No. 3

2014
Bamboo, tracing paper, electric motor,
stainless steel

Dimensions variable



Byxem uepmonosoxa

2016

BamOyK, KaibKa, 9JICKTPOABHIATEIb, ACPEBO,
HCP)KZ!B('}OLL[EU{ CTaJb, CBUHCIL

P’JBMCPI)] BleI)VTPyIOTCH

A Bouquet of Thistles
2016

Bamboo, tracing paper, clectric motor, wood,
stainless steel, lead
Dimensions variable

byps

2016

BamOyK, KasbKa, 9J1eKTPOABIIaTE b,
HEPIKABCIOIIAS CTAID, CBHHEL]
Pasmepsr Bappupyrorcs

Gale

2016

Bamboo, tracing paper, clectric motor,
stainless steel, lead

Dimensions variable
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Myxu

2016

Bambyk, KasbKa, 27CKTPOABUTaTCIIb,
HCP)KZIBC}OLI_LZD{ CTajab, '“[('pHIUl CTaJIb

PI[SMCPI)I B‘JphI/IpVIOTCﬂ

Flies
2016
Bamboo, tracing paper, clectric motor,

stainless steel, carbon steel
Dimensions variable




Hacexomuie

2()()7

BQN16)’K. KaJIbKa, BJICKTPOABUIATCIIb,
lICPHZU{ CTaJIb

PRSM(‘pr BAPbUPYIOTCH

2 IITYKHU

Insects

2016

Bamboo, tracing paper, clectric motor,
carbon steel

Dimensions variable

2 pieces

be3 nazsanus

2021

BQMG}'K, KaJibKa, 3]161('I'pOLlBl/lI'Zl'l't‘}[b,
HCP)KﬂBﬁ}OU_[Zl}l CTaJb, CBUHCI
P:\BMﬁpb[ BLIPbMp}’K)’["C}i

3 LLIT}"KI/I

Untitled

2021

Bamboo, tracing paper, clectric motor,
stainless steel, lead

Dimensions variable

3 picces



Kpyzosopom
2017

B21M6}'K, KaJibKa, ':)J'ICKTPQLLBI/II‘HTCI[I),

HEPIKABEIOLIAS CTID
Pasmepnl BapbupyioTcsa

The Cycle
2017

Bamboo, tracing paper, clectric motor,

stainless steel
Dimensions variable

Xeocm nmuuybt
20 17

5111\'16\'1(, KaJIbKa, SJICK'I‘pO/l],BI/I rareib,

HCP)KHBCFO”I’JH CTanb
Pasmepnr Bapbupyrorcs

The Bird’s Tail

2017

Bamboo, tracing paper, electric motor,
stainless steel

Dimensions variable




epua Feathers

2017"

Bambyk, ks < TPO/ b, ICPEBO,

AJIb, ‘ICPHH}{ CTaJIb, CBUHCI]
Paamepsr Baprupy




S

0 Bugco

Cepus secpos Series of hand fam

2017 2017 Babouxku Butterflies

BamOyx, KasibKa, 9J1eKTPOABUIATE D, ACPEBO, Bamboo, tracing paper, electric motor, 2005 2005

HCPIKABCIOLLAS CTaIb, CBUHCLL wood, stainless steel, lead Bambyk, KasbKa, 31CKTPOABUraTCIb, CBUHCLL Bamboo, tracing paper, electric motor, lead

Pasmepnr Bapbupyrorcs Dimensions variable Paamepsr BapsupyioTes Dimensions variable






Boana Wave

2014 2014
Hepsraserowas crab, 6amOyk, Kaibka, Stainless steel, bamboo, tracing paper,
3.HCKT]:)O,EBI/IFHTCHI) ClCCtriC motor

Pasmepsl BapbupyioTcsa Dimensions variable




Medw Copper
2016 2016

Me b, 51€KTPOABUTATEIb, YCPHAS CTATID Copper, electric motor, carbon steel

Pasmepb! BapbupytoTcs Dimensions variable
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Ep

Mopcroit
2000

I/IHCTﬂ)'IfIﬂL[I/I}l, 611M6VK‘ KaJjbKa,

QJICKTPOJBHIATEb, TICPh
Pasmepnr BapbupyroTcs

Sea

2000
Installation, bamboo, tracing paper,
clectric motor, feathers

Dimensions variable




Ocmos

2019

Bam6yk, snckrpoasurares,
HEPIKABEIOIIAS CTANb, CBUHCIL
Pasmepnt Bappupyrores

Ossature

2019

Bamboo, electric motor,
stainless steel, lead
Dimensions variable

[apyc

2007

Menb, kenap, cBunery
Pasmepnl BapbupyoTCs

Sail
2007

Copper, kevlar, lead
Dimensions variable



Csucmor Whistle

2000 2000
CMeIIaHHAS TEXHUKA Mixed media
PasMepbl BapbUpyrOTCs Dimensions variable
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Henvt-2

2000

BambyK, a1eKTpoABHraTeb, GpOH3a, CBUHCLL
Pasmepsl BapbrpyroTCA

46

Necdles-2
2000

Bamboo, electric motor, bronze, lead
Dimensions variable

Haceromoe
2000

BflM6yK, ':)IICKTPOLLBI/IFQTCI[I), CBHHCIT

PaSMCpr BAPBUPYIOTCH

47

Insect

2000

Bamboo, electric motor, lead
Dimensions variable



Medysa

2017

Mennb, naTyHn, a71eKTPOABUTATED,
HEPIKABEIOIIAS CTATIb

Pazmepsl BapbupyioTcs

](’//y~ﬁsh

2017

Copper, brass, electric motor,
stainless steel

Dimensions variable

Haceromoe 6 Garke

2020

Crexso, Me/b, TATYHD, ICPEBO,
HCP)K}[I}C}OLLLZIH CTaab, SHCKTPO,ZLBI/II'ZITCIIIJ
Pasmepsl BapbupyioTcs

Insect Inside the Jar
2020

Glass, copper, brass, wood,
stainless steel, electric motor
Dimensions variable



Cmena vapayaa

2(717

BamOyk, 1iephs, 9JICKTPOABHIIATCIIb, ACPEBO,
HCP'/K'JI‘\C}ULU,H?[ AJIb, ‘ICPHZU{ CTaJIb, CBUHCI]
Paamepnr Bappupyiores

The Guard Mounting

2()17’

Bamboo, feathers, electric motor, wood,

Dimensions variable




Baagumup MapTtupocos
1975, TOummcu

XyI0KHUK, CKYJIBIITOP, Au3aiiHep. B 2000 roay okonumn (i)akynb're'r cueHorpaqmu
Poccuiickoii akagemun rearpaabHoro uckycersa, macrepekas C. . Mopososa.

C 1999 roza Haua pa60’1‘a’rb KK TeaTPalbHbIH XyA0:KHUK. [Tapannensno pa60’1‘e

B TeaTpax, Baagumup cospact kunernueckue ckypnTypsl. Heemorps Ha ncnosnnzosa-
HHUE B OCHOBHOM JIOBOJIBHO 1'py6b1x MATCPUAJIOB — JCPEBA U MCTAJIA, — XYA0KHUKY
YAAETCA TPOUSBOSUTD UBALIHbIE pa60'1‘b17 MHOTHE U3 KOTOPBIC MOBTOPAIOT 3aMbICJIO-
BATHIC (boprl NPUPOJbI U MOCBALIEHBI CTUXHAM, 2 APYTHE — bostee Me'racbopmel.
Ho Bce a1 npousseaeHus oObeIUHACT UX 0CO0as PUTMUYHOCTD, TOHKHH KPOMOT/IH-
BBIH XYy/I0KECTBEHHDBIN TPy U l'leLiDOpMLl’l‘I/IBHOCTb, KOTOpas 6M3Ka K TEATPATBLHOM.
Baamumup OdpopMﬂﬂn CIEKTAKIN BO MHOKECTBE POCCHHCKUX TEATPOB, CPEAH KOTOPBIX
Mockosckuit xypoxecrsennniii Tearp um. A. I1. Yexoa, reatp «CoBpeMeHHUK»,
Poccuiicknit akageMUueCKUi MOJIOACKHDIN TCATP, TCATP <<D106yc>> B HOBOCM6MPCKC,
Owmckuit reatp apamel u gpyruc. JKuser u pa60'rae'r B Mockae.

[/136P21HHbIC l'leCOHQJIbel€ 141 I‘p_yl'[l'[OBth BbICTABKH:

2021 <<ﬂa6opa'ropm 6y/1yLu,er0. Kunernueckoe nckyccrso s Poccnm»,
Hosas Tperpakoska, Mocksa

2020 <<ﬂa6opa'ropm 6y/1yLLLer0. Kunernueckoe nckyccrso s Poccnm»,
Lenrpanbublii BbicTaBounblii 3a1 «Manesx», Canxr-ITerepGypr

2019 «JKupas marepus», [anepes XXI peka, Mocksa
«Or Maprupoca Capeana go Bragumupa Maprupocosa», B pamkax
[T buennane TeaTpaabHOro HCKycCTBa, [0Cy1apcTBEHHDIN LEHTPAIbHDIH
TeaTpasbHbIA Myseil um. A. A, baxpymmna, Mocksa

2016 «AnTtosorus obbvekra», Hosbiit Manex, Mocksa




Vladimir Martirosov
1975, Thilisi

Artist, sculptor, designer. In 2000, he graduated from the department

of the scenography of the Russian Academy of Theatre Arts, workshop

of S. F. Morozov. Since 1999, he began working as a stage designer. In parallel

with his main work in theatres, Vladimir has been creating kinetic sculptures.
Despite the use of mostly rather rough materials, like wood and metal, the artist
manages to produce elegant works, many of which repeat the intricate forms

of nature and are dedicated to the elements, while others are more metaphorical.
But all these pieces of art are united by their special rthythmicity, subtle painstaking
artistic work, and performativity, which is close to theatrical. Vladimir created
performances in many Russian theatres, including the Moscow Art Theatre named
after A. P. Chekhov, the Sovremennik Theatre, the Russian Academic Youch Theatre,
the Novosibirsk Globus Theatre, the Omsk Drama Theatre, and others. Lives

and works in Moscow.

Selected solo and group exhibitions:

2021 Future Lab. Kinetic Art in Russia, The New Tretyakov Gallery, Moscow
2020 Future Lab. Kinetic Art in Russia, Manege Central Exhibition Hall,

Saint Petersburg
2019 Living Matter, Gallery XXI veka, Moscow

From Martiros Saryan to Vladimir Martirosov, within the II Biennale

of Theatre Art, Bakhrushin State Central Theatre Museum, Moscow
2016 Anthology of an Object, Moscow Manege Central Exhibition Hall, Moscow




Mspanue npuypoucHo K sbicTaske Baaaumupa Maprupocosa
«[Tocaymnpie Tena»
27 Masg — 20 MIOHSA 2021

TAJIEPESA «TPUYMD»

Emenpsan 3axapos, Jmurpuii Xankun, Bepa Kproukosa, Onpra Kopauesa, Mapumna Bobbuiesa, Muxann MapTxosmu,
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