Co06bITUS NepBbIX MecsaLeB

2020 ropa nokasanu, 4To Mup
MeHsIeTCS Ha HaluuX rnasax,

M 3TU N3MEHEHUS NPOUCXoaAT
HaCTOJIbKO CTPEeMUTEJIbHO, YTO UX
NopoW TPyAHO NPOrHO3NpPoOBaTh.
Bce, uto cTaBunocb

B Ka4yecTBe Luenen v 3agay Ha
3TOT rop, NPULLIIOCH ObICTPO
nepecmarTpuBaTthb, TakK KakK 3Tu
nJjaHbl CTasan YacTbio HEKON
MPOLWIOW XXN3HU. B aToT

MOMEHT rasepesi Ha4yana

npoekT «Ypes3BblyaiiHoe
nono)xeHue» — Hab6sogeHue

3a cuTyauumemn, 3a peakumamm

Ha Hee U NPOorHo3upoBaHue
cLleHapueB BO3MOXXHOro
6yayuwero. MpoekT cTtan YyacTbio
O[4HOMMEHHOW BbiCTaBKN, KOToOpas
o6beavHSEeT WeCTb pa3fenos,
npegnararowmx pedgrekcuro
HOBbIX N XOPOLUO 3HAKOMbIX
COLMOKYJIbTYPHbIX NPOLLECCOB,
npeTepneBLwWUX TpaHchopmayuo
noj HaTUCKOM NaHpemMun.

@ ¢

O AHTU/CTPYKTYPA

@ NOrPAHUYHBLIA CUHAPOM

] OPVEHTUWPbI B MPOCTPAHCTBE
€2 MPABObI U BbIMbICTIbl

@& BALLE 9KPAHHOE BPEMSI UICTEKJ10
6> HACTOSILLIEE BPEMSI

triumph gallery
KypaTtopbi: MapuHa Bo6binesa, MNonvHa MorunuHa,

KpucTtnHa PomaHoBa, Haunb ®apxatauHos,
Codousa Kosanesa, NpuHa Jluteakosa

AHTU / CTPYKTYPA @]

Recycle Group, Bnapumup A6ux, KoHcTaHTUH BeHbkoBuY,
Anuca Nodbcpe, Bnagucnas KpyuuHckuia, Cu Jlo,
AnekcaHap Mopo3sos, Mawa O6yxoBa, Hukona OHuLeHKo,
Masen OTpenbHoB, ApaH CanaxoBa, Mapusa CadbpoHoBa,
Epop Toun, OmuTtpun LLa6anuH

O6bsABNEHHasn anMaemMnosiornyeckas yrposa
npvBesia K HeO6bAB/IEHHOMY Ype3BblYanHOMY
nosioXkeHuto. MPUBbLIYHBIA X040, )KU3HU — NpeXxxne
BCero, Tpy A, u pekpeauusi — 6bli1 NPUOCTaHOBJIEH.
N3meHeHus B cBA3M ¢ naHgemuen 6yaro 6bl
nopoavnn pegyLmMpoBaHHyIo coLmasribHyo
CTPYKTYpY: GblnN aKTyasiM3npoBaHbl MEOULMHCKUE

1 Bo3pacTHble pa3nuuus. Pasgen «AHTU / CTpyKTypa»
npencTasnseT XyO0XKeCTBEHHYIO pedpriekcuto

Y UINIOCTPALMIO HanpsHKeHNA, BOSHUKAIOLLIMX MeXay
CTapbIM/ U OTHOCUTESNIbHO HOBLIMW MPUHLMNaMm
cTpaTUdoMKaumm B KPU3UCHBIX U NepexoaHbIX
cutyaumsx. <HoBble» caHUTapHble CTpaxum BECHbI
2020 ropga BbIHYOAUIIM NOOEN MOMEHSITb CBOU
TenecHble NpuBbIYkK (Masen OTOeNbHOB) U 3aHOBO
OpraHn3oBbIBaTb MyG/IMYHYIO U PaGoyyto PyTUHY

B HOBbIX o6cToATeNnbCTBax (Bnagucnas KpyunmHecknia,
Mapus CadbpoHoBa). ATpnbytom 6e3onacHocTn
cTanm Macku (kak MeguLMHCKMe, Tak U caenaHHble
13 NMoApYyYHbIX CPEOCTB) — OOHOBPEMEHHO
o6e3nuumnBaloLMii 1 UHOMBUOYIU3NPYIOLLMIA
akceccyap COBpPeMeHHOro ropo)kaHuHa (Bnagummp
Abux, AnekcaHgp Mopo3sos, Mapus O6yxoBa,
AmnTtpun LWa6anuH). B pesynbtate kpusnca
BO3HUKJIN HOBbI€ OGLLHOCTU, KOTOPbIE HYXXOATCSA

B OpraHvu3auuvuv v ynpassiieHUn npy nomoLum
MPVBbIYHBIX U HOBbIX CPOPM MOJIMLLENCKOrO KOHTPOJIA
(KoHcTaHTUH BeHbkoBMY, Anuca l7locpcbe) M puTyanos,
MOCKOJIbKY BbIXOM, U3 PEXUMA OrpaHNYEeHIA MOXKET
6bITb Henpeackasyem (Hukonan OHULLLEHKO).

B cTpykTypHO peayLmpoBaHHOM O6LLLECTBE Ha NepPBbIA
nnaH BbILWAW Bpayu, reponsaLmio KoTopbIiX Mbl
Habnoganm Ha peknamHbix wuTax (AnpaH Canaxosa).

NOrPAHUYHBI CUHAPOM @

crocodilePOWER, KpuctuHa AkceHTtoBa, AHaTonui Akye,
Kvpunn Bacanaes, EsreHna BopoHosa, Makcum KcyTa,
AHTOH Ky3HeuL0B, OyxaH EH MuH, YnHuxy Jin,

Kento fimarytn

TepMUH «NorpaHNYHoOEe COCTOSAHME», Yallle BCero
BCTpevarLmincs B 061acTv Ncuxosiornum,
o603HavaeT LUMPOKUIA KPYT CN1aboBbIpaXKeHHbIX

WY cTepTbiX dOPM HEPBHO-MCUXUYECKNX
paccTpPONCTB, HAXOAALMXCA Ha FpaHULLEe MeXxay
MCUXNYECKMM 3[0,0POBLEM U BbIPa>KeHHOM
natosiornen. B coBpeMeHHOM NCKYCCTBO3HaHUM
MOHSATUE NMOrPaHNYHOCTM CTAHOBUTCH MHOTOrPaHHbIM
SIBNIEHMEM, NpeanonaraoM Kak passimiHoe
copep)kaHue, Tak u pasHoobpasHble Noaxonpl K ero
ocMbicsieHuto. CoBepLLEHHO 0c060€e 3HaYeHMEe OHO
npuobpeTaeT OJ1 U3y4YeHUss MecTa meTacPnsnyeckoro
M TPaHCcLEeHOeHTHOro B uckyccrtee. B XX Beke rpaHvua
MeXOy MUPOM peasibHbIM U MppeasibHbIM MAPOM
Xy[0XKeCTBeHHOM doaHTa3um ctana YypesBblyaiHo
npuapayHoun, B3anmorpoHukatoLlen. B Hauane

2020 roga naHgemus COVID-19 ctaHoBuTCA
KPYMHEWULLIMM MUPOBbIM NOTPSICEHNEM, 3aCTaBUBLLNM
NtofAen YCOMHUTLCA B COGCTBEHHOM 6e30MacHOCT

M KapOvHaJIbHO N3MEHUTb MPUBbIYHBIN yKiag,
KU3HU. OKa3aBLUMCh B HEMPUBbIYHbIX YC/IOBUAX
M30M1ALMU, XYO0XKHUKM CKOHLLEHTPUPOBAIUCH

Ha noucke BbIxofa TBOPYECKOMY UMMYJibCy, BCEe
rny6>ke norpy>kasicb B MUp doaHTa3MoB, NepexoaHbIX
COCTOSIHUI U BUOEHUI Ha rpaHu ncuxo3a. Paspen
«[orpaHnYHbIA CUHAPOM» 06beaAnHUN PaboTbl
aBTOPOB, CYLLLECTBYIOLLIME Ha FPaHULLe PassIyHbIX
COCTOSIHUA — BUMPTYasibHOro U MaTepuasnibHOro
(crocodilePOWER, O)xaH EH MuH), coaHTasumn

1 rannoumHaumm (YmHuxy Jin, EBreHus BopoHoBa),
CHa, BOCMOMMHaHW1 1 peanbHocTh (KpuctuHa
AkceHTOBa, AHTOH Ky3HeL,0B), [yXOBHOIro

1 domanueckoro (AHatonun Akye, Knpunn
Bacanaes), 06bEKTUBHOro 1 YyBCTBEHHOrO (Makcum
KcyTa). Haxogsicb Ha cTbike, OHU OQHOBPEMEHHO
npuHapexxar cpasy HeCKOJIbKUM CJI0sIM.

i |
il

13TAX

OPUEHTWUPbI B MPOCTPAHCTBE =

AnekcaHgp Bbpogckuin, Anekcangp BuHorpagos

v Bnapumup [ly6ocapckuid, Masen Kucenes,
YnbsaHa MopkopbiToBa, Cnaea MTpk, ApceH PeBa3os,
EBa Xenkun

Cto net Hasapg, B Lwkonax bayxayc n BXYTEMAC
6yOyLLMX apXUTEKTOPOB U AU3anHepoB

YUMIIU C MOMOLLIbIO a6CTPaKTHO-KOMMO3ULIMOHHOIO
MO[.eSIMpOBaHNA — NOCTPOeHUs Ha Gymare
06beMHbIX OPM — pa3BUBaTb MPOCTPAHCTBEHHOE
MblineHune. Cevac e Bce, KTO okasasics

B YCJIOBUSIX KapaHTUHa, yJy4Luanm ero

Tem, YTo HaboAany okpyXxatoLee n3

MOMELLEHNA KBapTUP, B KOTOPbIX OKa3asncb
3aKpbITbIMK Ha ponroe Bpems. Pasgen
«OpUEHTUPbI B MPOCTPAHCTBE» paccMaTpmBaeT
B3aMMOOEeNCTBMA MEHTaJIbHbIX COCTOSAHNIA

¢ dousunueckon mopenbto (AnekcaHap bpoaockui,
MaBen Kucenes), a Takxe BKJtoYaeT paboThbl,
MNOCBSLLEHHbIE U3MEHMBLLIENCS rOPOACKON cpeae
(AnekcaHpp BuHorpapnos, Bnagumunp [ly6ocapckun,
Cnaga MNTpK) 1 ropoAcCKNM reposiM, KoTopble

B TPYAHbIe MUHYTbI BCErna npuxoasT Ha NOMOLLb
(YnbsiHa MopkopbiToBa).

NPAB[bI N BbIMbICJ1bl @

AES+F, Jllogmuna BapoHuHa, Buktopus Kowuenesa,
Hukonan OHuLeHKo, YnbsiHa MoakopbIToBa,
Cepretit MpokodobeB, Mukenuc duiiepc

Paspen nocesiLLeH CTPeMSIEHUSIM 3arfsiHyTb

B HeM3BeOaHHoe, Y3HaTb C Yero BCe Hayasoch,

1 BOO6pasunTb, YEM BCE 3aKOHUUTCS.

Oroxu nepemeH SBJISIIOTCA KaTasin3aTopom

K MOSIBZIEHMIO HOBbIX NpeacKasaHuin n MMdooB.

He cTano ncknioyeHmem u HacTosLlee
TypbyneHTHoe cocTosiHue. Mo aHanorun

C uHdpooemmen ¢ co3gaHnem U pacrnpocTpaHeHnem
doelK-HbloC paboTaloT Xy O0XKHUKM-
mucTudomkartopsl (YnbsaHa MogkopbiToBa, Jllogmuna
BapoHuHa, Ceprein lNpokodobeB), packpbiBas
6eCKOHEYHbIN MOTEeHLMa NOMCKa HOBbIX CMbICJI0B
B TEKYLLMX M NPOLLEOLINX UCTOPUYECKUX COBbITUAX.
BecuncneHHoe KONMYeCcTBO 3aBOPaKUBAIOLLIUX
CLieHapueB afibTepHaTMBHOro 6yayLiero naxe

He HY>X[aloTCA B MOSACHEHUM XY O,0XKHUKOB-
npepckasarenei (AES+F, Mukenuc ®uwepc,
Hukonan OHuweHko, BukTopus Kowenesa).
CnyyaeTcs Tak, 4To npopoyecTsa cbbiBaloTCsA

M UCKYCCTBY NMpPencTouT NpoaoskaTk reHepupoBaTb
HOBbIE BbIMbICJIbl, ONEPEXXas CBOAKMN, BeAb «TO, YTO
y>Ke CTaJlo HOBOCTbIO, HE MOXKET 6bITb MPEeAMETOM
WCKyCCTBa», — KOMMeHTUpYoT AES+F.



BALLE 3KPAHHOE BPEMS UCTEKJ10 @

Recycle Group, OmuTtpuin BeHkos, Hacta Ky3bmuHa,
Urope Camonet, Anb6ept Conpatos

Paspnen o603HayYeH cambiM MonynsipHbIM 3MO4,31

3a 2020 rog, 1 npeacTasnsieT paboTbl, KOTOPbIE
o6patatoTes K LmdopoBom KynbType U ee
9MOLMOHAJTbHBIM 1 cCoLMalibHbIM acriektam. Bo Bpems
camounsonsaumm paboyas M YacTHast KOMMYHMKaL WS
MOJIHOCTLIO NMepeHecsiacb B OHNaWH, NpeBpaTuB
KBapTUpbl U 00Ma, Mo BbipaxkeHnto cpunocodpa Mons
MpecbsAno, B LeHTpbl kKnbepHabnioneHus. 3anepTbie
BHYTpM, Ntoan o6opynoBanu ona ce6st KomdopTHbIe
npocTpaHcTBa oA Tpyna (Hacta KysbmuHa), a Takke
norpysnanck B NPoAosHKUTeNibHoe notpebneHne
YMHO>XEHHOro B HECKOJIbKO pa3 KoHTeHTa (Anb6epTt
ConpartoB) 1 co3paHue co6CTBEHHbIX LMGPPOBbIX
nHeBHUKoB (Mropb CamoneT). OCHOBHOM NJOLLAAKON
OJ11 KOMMYHMKaLMKM OCTaJICb coLmasibHble CeTH,
cospatome adpeKTUBHbIE JIOBYLLIKW, KOTOPble
4YacTo NpeBpaLLaoT NoMTUYecKne NpoGieMbl —

B 9MOLMOHaJIbHblE, CTaBsLLME NoJib30oBaTenien nepeq,
npsiMbIM BbIGopom 3a v NpoTuB (OMuTtpui BeHKoB).
Cenyac, korga meguacepBucbl NPosiBUIK cebs,

KakK [OoMoJIHUTesIbHble CpeacTBa 06s3aTeslbHOro
KOHTPOJI5i, BO3MO>XHO, HE06X04MMO NMepecMoTpeTb
CBOM LMdOPOBbIE B3aMMOOTHOLLIEHUS.

&

HACTOSILLEE BPEMS

Anekcanpgpa BeptuHckas, AnekcaHop BuHorpanos,
Anekcen y6uHckuii, Makcum Uma, NBaH JTyHruH,
MaBen OTnenbHoOB, Anekcanapa MacTtepHak,

Cnasa lNMtpk, Epop TOY, Enusaseta ®epnepmeccep

Paspen «HacTosiee Bpemsi» paccmaTpuBaeT
CYGBHEKTUBHOE BOCMPUATUE TEYEHUS BPEMEHM,

€ero HeJIMHEMHOCTHN, KaK B 0ObIYHOM XKMU3HU, Tak

1 B NPOBEeAEHHbIX Ha KapaHTUHE TPex MecsLLax.
C>katoe BOpPYr 00 NpenesioB KBapTMpbl MPOCTPaHCTBO
NPUBESIO K YBETMYEHUIO U PACTSXXEHUIO BPEMEHMU,
HaeguHe C KOTOPbIM OCTasICA KaXObl U3 Hac.
Kasanochb 6bl, €ero ctano Tak MHOro, YTo OHO
6ykBasibHO 06BOIAKMBAIIO U OaBUJIO CBOUM

o6bemMom, Nopow BBOASA B YHbIHME, OQHAKO

notepsi «<06bEKTUBHOIr0» BPEMEHN N BPEMEHHOMN
rnocriegoBaTesibHOCTV NPeBpaTUAM NpoLueaLne
MecsiLbl B OQHO MrHOBEHUE. DTOT NapafoKe MOXKHO
M3y4nTb, TOJIbKO €CJIN NOMbITaTbCA BCMIOMHUTb,

YeM Mbl 3anoJSIHUNK NpoLlenve gHU. Bo3amoXxHo,
domKcmpoBanm To, YTO C HaMM NMPOMCXOOuIo (Kak

B OHeBHUKax AnekcaHopbl BepTuHckon, Masna
OTtpenbHoBa u Epopa TOY), nnu Habnoganu 3a
npoucxogsaLmm Bokpyr Hac (Makcum Mma, Ennsaseta
depepmeccep, AnekcaHgpa MacTtepHak), HAMBHO
NbITAJIUCb CTPOUTb NiaHbl (UBaH JIyHrvH) unm
norpy><asucb B MeuTbl U BocnomvHaHus (Cnasa MTpk,
Anekcen [y6uHckuin, AnekcaHgp BuHorpanos).
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The events of the first few months
of 2020 have shown that the

world is changing so rapidly it

has become difficult to predict
what is going to change next.
Everything planned for this year
had to be quickly rescheduled,
since these plans became a part
of some past life. This is when

the gallery launched the State of
emergency project to both monitor
the situation and various reactions
to it and to predict possible future
scenarios. The project became

a part of the exhibition of the

same name that is divided into six
sections analysing sociocultural
processes that transformed-or
emerged, and are not yet explored-
due to the pandemic.

@ @

O ANTI/ STRUCTURE

(@ BORDERLINE SYNDROME
=0 FIXED POINTS IN SPACE
€2 FACTS AND FICTIONS

& YOUR SCREEN TIME IS OVER
6> PRESENT TIME

triumph gallery
Curators: Marina Bobyleva, Polina Mogilina,

Kristina Romanova, Nail Farkhatdinov,
Sofiya Kovaleva, Irina Litvyakova

ANTI/ STRUCTURE (@)

Recycle Group, Vladimir Abikh, Konstantin Benkovich,

Alisa Yoffe, Vladislav Kruchinsky, Si Lo, Alexander Morozov,
Masha Obukhova, Nikolay Onischenko, Pavel Otdelnov,
Aidan Salakhova, Maria Safronova, Eror Toy, Dmitry Shabalin

Declaring the pandemic a threat has an undeclared
state of emergency. The everyday routine—work and
recreation, first and foremost—was stopped. It is as if
the changes brought by the pandemic have reduced
social structure: age and health differences were
brought to the front.

Anti / Structure presents artistic reflection and

the illustration of tensions emerging between the old
and the relatively new principles of stratification in
crises and transitions. ‘New’ sanitation anxieties of
the spring of 2020 have forced people to change their
bodily habits (Pavel Otdelnov), and organise their work
and public life in the new circumstances from scratch
(Vladislav Kruchinsky). Face masks, both medical

and home-made, became the synonyms of safety—

an accessory both anonymising and individualising
every citizen (Vladimir Abikh, Alexander Morozov,
Masha Obukhova, Dmitry Shabalin). The crisis resulted
in the emergence of new collective entities that needed
to be organized and controlled using both familiar

and novel forms of police surveillance (Konstantin
Benkovich, Alisa Yoffe) and rituals, as ending

the regime of restrictions can be unpredictable
(Nikolay Onischenko). In the structurally reduced
society doctors have come to the forefront, whose
glorifications we have witnessed on billboards

(Aidan Salakhova).

BORDERLINE SYNDROME @

crocodilePOWER, Kristina Aksentova, Anatoly Akue,
Kirill Basalaev, Evgenia Voronova, Maxim Ksuta,
Anton Kuznetsov, Jung yeon Min, Jinju Lee, Keito Yamaguchi

The umbrella term ‘borderline state’ is generally used
in psychology to indicate a wide range of mild forms
of mental ilinesses that are ‘on the border’ between
sickness and health. Modern art studies make it multi-
dimensional, implying various approaches to exploring
its multiple meanings, and it is crucial in studying the
place of metaphysical and transcendental in art. In the
20th century the border between the real world and
surreal artistic fantasy became phantom. In the early
2020, the COVID-19 pandemic became a global shock
that made people question their safety and change
their lifestyle. In these unusual circumstances, artists
concentrated on finding an outlet for their artistic
impulse, immersing deeper and deeper in the world

of illusions, transition states and visions on the edge
of psychosis. Borderline syndrome includes works of
creators that exist on the border of various states —
virtual and substantial (crocodilePOWER, Jungyeon
Min); fantasies and hallucinations (Jinju Lee, Evgenia
Voronova); dreams, memories and reality (Kristina
Aksentova, Anton Kuznetsov); spiritual and physical
(Anatoly Akue, Kirill Basalaev); objective and sensual
(Maxim Ksuta). Being on the borderline, they belong
to several layers at once.

GROUND FLOOR

FIXED POINTS IN SPACE =

Alexander Brodsky, Alexander Vinogradov & Vladimir
Dubossarsky, Pavel Kiselev, Uliana Podkorytova, Slava Ptrk,
Arsen Revazov, Eva Helki

A hundred years ago Bauhaus and Vkhutemas
students were taught abstract composition

to improve their spatial thinking. Now, locked away
in quarantine, everyone has been improving theirs by
observing their surroundings from their flats. Fixed
points in space explores the interactions between
mental states and physical models (Alexander
Brodsky, Pavel Kiselev) and includes works dedicated
to the changed urban environment (Alexander
Vinogradov & Vladimir Dubossarsky) and city heroes
who always come to the rescue in the dark times
(Uliana Podkorytova).

FACTS AND FICTIONS @

AES+F, Lyudmila Baronina, Victoria Kosheleva,
Nikolay Onischenko, Uliana Podkorytova, Sergey Prokofiev,
Mikelis Fisers

This section is focused on the intentions to glance
into the unknown, to know how everything started,
and to imagine how everything is going to end. Times
of change stimulate emergence of new myths and
predictions, and the chaos of current affairs is no
different. Artists-mystificators (Uliana Podkorytova,
Lyudmila Baronina, Sergey Prokofiev) work by
analogy with the pandemic creation and diffusion

of fake news, discovering the endless potential of
looking for new meanings of both current and historic
events. Countless fascinating scenarios for alternative
futures need no further explanation by the artists-
prophets (AES+F, Mikelis Fisers, Nikolay Onischenko,
Victoria Kosheleva). Sometimes prophecies come
true, and so art needs to continue generating

new fictions and outpacing the reports, because
‘what already became news cannot become art’,
AES+F conclude.



YOUR SCREEN TIME IS OVER @

Recycle Group, Dmitry Venkov, Nastya Kuzmina,
Igor Samolet, Albert Soldatov

This part is marked by the most popular emoji

of 2020 and presents artworks that address digital
culture and its social and emotional aspect. During
quarantine, both work and private communication
went entirely online, turning flats and houses,

as the philosopher Paul Preciado puts it, into centres
of cybersurveillance. Stuck inside, people designed
themselves comfortable work spaces (Nastya Kuzmina)
and engaged in extensive consumption of media
content, several times increased in quantity (Albert
Soldatov), and keeping digital diaries (Igor Samolet).
Social media became main communication platforms,
creating affective traps that turn political problems
into emotional and confront users with direct opting
for or against (Dmitry Venkov). Now, when media
services have proven themselves as additional means
of mandatory monitoring, it is crucial to reconsider our
digital relationships.

PRESENT TIME (]

Alexandra Vertinskaya, Alexander Vinogradov,
Alexey Dubinsky, Maxim Ima, lvan Lounguine,
Pavel Otdelnov, Alexandra Pasternak, Slava Ptrk,
Eror TOY, Elizaveta Federmesser

Present time examines the subjective perception

of the passage of time and its nonlinearity in both
normal life and the three months of quarantine. Space
being suddenly compressed to the size of a flat led

to time dilation, which every one of us has been left
alone with. It seemed there was so much of it, its
weight and volume felt physically heavy. Sometimes
it brought gloom, but the loss of ‘subjective’ time
sequence turned the past few months into a brief
moment. This paradox can only be studied if we try

to remember what we filled the days with. For example,

documented what happened to us (like in the diaries of
Alexandra Vertinskaya, Pavel Otdelnov and Eror TOY),
observed what was going on around us (Maxim Ima,
Elizaveta Federmesser, Alexandra Pasternak), naively
tried to make plans (lvan Lounguine), or immersed
ourselves in dreams and memories (Slava Ptrk, Alexey
Dubinsky, Alexander Vinogradov).
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LOWER GROUND FLOOR
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