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— Heyxenu Bbl Bepute B ckazku?
— B ctpawHble — aa. B gobpbie — Her,
... B CTPQLIHbIE — CKOMLKO YroAHO.

N3 dunema «Crankep» (1979)

B csoen knure «@Punocodus ctpaxax, HanucanHow ewe B 2007 rogy, HopeeXckui
punocod Jlapc CeeHaceH, Uccrnepys NCUXONOTUIO COBPEMEHHOIO YENOBEKA, MPUXOANT
K HEyTEeLUMTENbHOMY BbIBOLY, YTO BCSi COBPEMEHHASH KyTBTYPA MOXET BbiTh OnpeaeneHa
TEPMMHOM «MPOCTPAHCTBO CTpaxa». Mbl MPOCTO He 3ameyaem, KaK NIOXKHbIE Yrpo3bl M HALUMK
06OCHOBAHHbBIE M HEOBOCHOBAHHbIE TPEBOMM MOCTENEHHO MEHSIOT BOCMPUATME MMPA, BAWSIOT
HO Halwe noBeaeHue. «Heyxenn Bcero HECKONbKO NET HA3GA MOXHO 6bINIO MPOCTO BbIHYTb M3
KOPMOHOB MENOYb, KIIOUM U MPONTH YEPE3 CUCTEMY KOHTPONS! B O3PONOPTYS» — BOCKIMLAET
QBTOP, BCMOMMHAS O TOM, YTO HOBbIE MEPbI 6€30MACHOCTH Bbink BBEAEHDI B CBA3M C Cepuent
TAK U HECOCTOSIBLUMXCS TEPAKTOB... Bpope 6bl 3T0 6biNa MHMMAS Yrpo3a, HO 4TO ecnn?

BbiHeceHHbIN B 3arnaBue BbICTABKM BOMPOC «4T0 ecnne» oTChbiNaeT HAC He CTONbKO
K KOHKPETHbIM 31060HEBHbIM NPOBNEMaMm yrpo3bl TEPPOPH3MA, MMOBANBHOrO M3MEHEHMs!
KMMATA M FeOMONMTUYECKMM KATACTPODAM, HO CKOPEe K HyBCTBY TPEBOMM U MOCTOSHHOMY
COMHEHMIO, KOTOPOE CTANO CBOACTBOM Hawwei Ay, [poekt «Hto ecnng» Mapuu
Cadporosoi obbeguhnn gsa umukna ee paboT, CO3RAHHbIE B NOCNEAHNE HECKONBKO NET:
noctanokanunTuyeckne «KabuHeTbI» U BAOXHOBNEHHYIO NAAKATAMM MO MPAXAAHCKOM obopoHe
cepuio «OBX». N306paxas 306poLueHHble LWKOMbHbIE KAACCH C 3aMEPLUMMM HA CTONAX
HAMMSAHBIMM NOCOBMAMM, XY[OXKHULA HAPOYUTO HE AAET HOM TOYHON CUCTEMbI KOOPAMHAT.
Y1o nepen HOMM — MOCNEACTBUSE B3PLIBA ATOMHOO peaktopa B YepHobbine unmn meaneHHoe
YMUPOHHE filepeBEHCKMX WKon? Bonpoc o Tom, 4To yxacHee — aTOMHbINA AMOKanuncue
WM MEANIEHHO, HO MOCTOSIHHO MAYLLME NPOLECCH, MPUBOASLLME K KATACTPOPUUECKMM
NOCNEeACTBMAM, — OCTAETCS OTKPbITbIM. Mbl BUAWUM NULLb PE3yNnbTAT: PA3PYLUEHHbIE KNACCh,
06nynMBLIYIOCS KPACKY HA CTEHAX, PA3BUTYIO NANTKY, BpOLIEHHbIE HA MOy KHHUIY. ..
HamepeHHo nomelas Ha NepBbIi NAAH BbICTPOEHHBIE KOMMO3WULMM U3 CIIOBHO CTy4QMHO
3a6biTbix Belen, Mapus CadpoHosa gobusaeTcst 0coboro, NOYTH CIOPPEANUCTUYECKOTO
sddexta npucytcteus-otcyTcTeua. CTpaHHOE COCTOSHME, KOFAQ Thl €CTb U Tebs
OAHOBPEMEHHO HET. A 4TO €Cu 3TO TOMbKO BU3YQnM3aALMs HALLEH HOCTANbIMM, MOAEPHYTbIE
Nernnom NAamsiTH BOCMOMMHAHMS O AABHO 3A6bITbIX WKOMbHBIX FOAAX. ..

B cepun «OBX» npuspaubie BUAEHMS MyCThIHHBIX KIACCOB CMEHSIIOTCS
M306paXeHMAMM YPOKOB MO FPAXAAHCKON obopoHe. M xoTs npeameTs 1 niopn obpeTaiot
MATEPUANbHOCTb M MAOTHOCTb, 6onee peanbHbIMU OHM OT STOFO He CTAHOBATCS. Mbl BUaUM
AeTel, ycepaHo obnadaiowmxcst B NPOTUBOTA3bl M KOCTIOMbI XMM3ALUMTHI, M KAK OHW oBydaioTcs
CTOABMTb MANATKM U OKA3bIBATb NEPBYIO MEAMLIMHCKYIO MOMOLLb. YAUBHUTENbHAS TOYHOCTb
AeTanen 1 y3HOBAEMOCTb COCTOSIHMIA 30CTABISIET HAC MPOYUTLIBATL 3TH CLIEHbI, ONMPASICh HA
CBOM NUYHBIN OMBIT M COBCTBEHHYIO NamsTb. M Tbl yXxe YyBCTBYeLUb 3aMAX XIOPKM B AETCKOM
6acceliHe, 1 B TBOMX I11A30X 3AXKMrAETCS OFOHEK FOPAOCTH OT cobpanHoro 3a 15 cekyHp,
«KANALWHKUKOBA». HO HeecTecTBEHHOCTb NO3, NOKANbHAS PACKPACKA LIBETOM M 30ACTBINOCTb
KOMMO3MLMIM OTCBINIAIOT HAC K YCIIOBHOMY S13biKy HAMsigHbIX nocobuit. CnoeHo nnakathbl
CO CTEH MyCTYIOLLMX KIIACCOB COMOBOSBHO MEPEMECTUINCh HA CTeHbl ranepen. [peameTsi
M NEPCOHOXM NPEBPALLAIOTCS B 3HAKM, HO 3TO BCE T€ XE CMMBOIbI, HE MMEIOLLME 3HAYEHMIA. ..



O6beanHeHHble TEMON LLIKONbI, 3TU [BE CEPUM CO3AAIOT B MPOCTPAHCTBE BLICTABKM
CHIOXHbIM APAMATHUYECKMI 2PdeKT, KOTOPbLIN BOCAPUHUMAETCS HAOMU HE TOMBKO KAK
HOCTaNbruyeckas metadopa yllealwero AETCTBA, HO U KOK MHOMOMIGHOBOE PA3MbILLIEHME
XY[LOXHWKO O COBPEMEHHOM MUPE.

Jlapc CeeHpiceH OTMEYQET, YTO B MOCHEAHME FOfAbI CHITbHO M3MEHMIICS XAPAKTEP
YenoBevyeCckKnX CTPAXoB. 3TOT TEe3MC NOATBEpPXAAETCA U COLUONOIMHECKUMHM NCCNENOBAHUAMMN.
CornacHo AQHHbIM OMPOCOB, COBPEMEHHbIE NEPBOKIIACCHUKM NOMTH nepecTtanu 6osaTbes
CTPALLHBIX CHOB, 3y6HOM 60NM 1 TEMHOTbI, Tenepb MX MyraioT NOXApbl, HANaAeHUs 6aHANTOB
¥ BOMHBI. [leTn nocTeneHHo cTaHOBSATCA vacTbio aToi oblen mudonormm yxaca.

«[lo v nocne» katacTpodbl — HABEPHOE, MMEHHO TOK BO3MOXHO OMPeAenuTh
npoctparcTso pabot Mapun Cadporosoit. Mup wkonbHbix ypokos OBX u nycTbiHHbIX
306pOLUEHHBIX KNACCOB CYLIECTBYET FAe-TO HA rPaHMLe peanbHocTen. Mcnonbays npocTbie
M306p03MTeJ’IbeIe MOTHMBbI, XyOOXHNLA HAPO4YUTO M36eroeT HEe TONbKO 3PEJSINLLHOCTH, HO
u cloxetHocTH. B xusonnen Mapun CadpoHoBoit 0bHapyXMBaeTcs 4To-To, poaHsLlee
€€ C HEMELKO «HOBOM BELLECTBEHHOCTbIO»: TA Xe NPUCTANBHOCTb M HEeCIPUCTPACTHOCTb
B3rNsAA, KOTOPbIE NIErKO NPeBpaLLaioT XMBOTO Yenosekd B npeameT. [epou ee kapTUH —
NULWb 06bEKTbI, 3HAKM HEMOHATHOM HEBBISIBIEHHOM YrpoO3bl, KOTOPAS MOCTOSIHHO HaOMEKAeT
HOM Ha cBoe npucyTcTue. XMBOMUCH [BILLNT ArPECCUMBHBIM MOKOEM, LAPSLLIAN B KAPTUHAX
TULLIMHO HacTopaxuBaeT M nyraeT. [pefensHas npeamMeTHOCTbL B3rNSAA BO3BEEHA Tenepb B
PAHI KOMMO3WULMOHHOTO Npuema. MpocToTa $popm M OTCYTCTBUE AMHAMUKK CO3A[AIOT OCODbIM
ncuxonornyeckuin a$pdekT, B KOTOPOM TOPKECTBYET NAPOC «3ACTHIBLUENO BPEMEHM>.

MasHbm repoem npoekta Mapun CadpoHOBOM CTAHOBUTCS KbepKEropOBCKMit
angst — meTaduanueckuit cTpax, cmyTHoe oluylueHue yrposbl. OH yXe He CBA3AH C KaKUMM-
TO KOHKPETHbIMM COBBITUSIMU, O MPEBPATUICS B PA3NIMTOE B BO3LYXE «4TO €CMM...», CTAB
CYLLHOCTHOW Y4epTOM NCUXMKM YErNOBEKd, HOXOAALErocsi B MOCTOSIHHOM COCTOSIHUM TPEBOTH.

Cama atmocdepa npoekta Mapun CadpoHoBoi yaneuTenbHbIM 06pazom
HanomuHaeT KomHaty u3s dunbma Angpest Tapkosckoro «Crankep», 30BETHOE MECTO
cpeay NoCTanoKANMNTUYecKoi 30Hbl. DTO NPOCTPAHCTBO, FAE Mbl OKA3LIBAEMCS OFMH HA
OAMH C CO6CTBeHHbIMM CTPAXAMU U COKPOBEHHbBIMU XENAHUAMN. TO CAMO€e MecCTO, rge Hac
BbIHYXAQIOT, YOCTO [AXE BOMPEKU HALLEMY XenaHuio, BbiTb cammmu coboir. U aTo opHo u3
COMbIX CEPbe3HbIX UCMNbITAHUA.

Anekcanapa [aHunoea

— Can you really believe in all those fairy tales?
— Not in the good ones, no!
But in the bad ones, certainly!

Stalker (1979)

In the 2007 book A Philosophy of Fear, Norwegian philosopher Lars Svendsen explores

the psychology of modern people and comes to a disheartening conclusion that the entire
culture today can be defined as the “space of fear.” We simply do not notice how false threats
and our own concerns, reasonable or unreasonable, are gradually changing our perception
of the world and nudging our behavior. “It can fill you with nostalgia to think back to the

time, only a few years ago, when you could more or less walk straight through, once you had
emptied your pockets of coins and keys,” exclaims the author, recapping how airport security
was tightened on the intelligence of a series of terrorist attacks that never came to be... It
appears to have been a non-existent threat, but what if it wasn’t2

This question “What If2” that doubles as the exhibition title refers not so much to specific issues
of the day, i.e., threat of terrorism, global climate change and geopolitical disasters, but rather
to the sense of anxiety and constant doubt, which has grown to be part and parcel of our soul.
Maria Safronova’s What If2 the project combines two cycles of her work, created over the

last few years: the post-apocalyptic Cabinets and the Civil Defense inspired by posters in this
awareness-raising genre. Depicting abandoned school classrooms with visual aids scattered on
the tables, the artist intentionally omits to provide us with a reliable system of reference. What
is it: the aftermath of the explosion at one of the reactors of the Chernobyl plant or the slow
demise of rural schools2 The real question here is what is more terrible2 A nuclear apocalypse
or a slow but sustained process that leads to catastrophic consequences. The question remains
open. We only get to see the result: destroyed classrooms, paint peeling off the walls, cracked
tiles, books left on the floor... Prominently foregrounding lined up compositions made of
apparently-forgotten things, Maria Safronova achieves a peculiar, almost surrealistic effect

of presence-absence. This strange state when you are and are not at the same time. What if
it's just a visualization of our nostalgia, sprinkled with the ashes of our memories from long
forgotten school years...

In the Civil Defense series, ghostly visions of deserted classrooms give way to images of civil
defense classes. Although in this series objects and people acquire materiality and density, this
does not make them more real. We see children diligently performing drills for putting on gas
masks and hazmat suits, and learning to set up tents or do basic first aid. Amazing accuracy of
details and relatable states make us perceive these scenes based on our personal experiences
and memories. Suddenly, you can smell the chlorine in the swimming pool; your eyes light up
with pride from reassembling an AK-47 in 15 seconds. But the uncanny postures, localized
coloring and stillness of composition all serve as reference to the artificial vocabulary of visual
aids. As if the posters took an unsanctioned leave from the walls of the deserted classrooms to
occupy gallery walls. Things and human characters turn into signs but also remain the same
symbols that have no meaning...

United by the subject matter of the school, these two series in the shared exhibition space
create a complex dramatic effect. The viewer perceives it not only as a nostalgic metaphor of
childhood long gone, but also as a multifaceted artistic reflection on the modern world.



Lars Svendsen notes that the nature of human fears has undergone major change in recent
years. This proposition is supported by sociological studies. Surveys show that modern first
graders are almost not frightened by nightmare dreams anymore, or by toothache and
darkness, they are now afraid of fires, war or getting mugged. Children are gradually drawn
into this general mythology of horror.

“Before and after” the catastrophe is probably a fitting definition for the space in Maria’s
work. The school world of civil defense classes and deserted abandoned classrooms exists
somewhere on the border between realities. Employing simple pictorial motifs, the artist
deliberately avoids narrative as well as spectacle. Paintings by Maria Safronova manifest
connections with the German New Objectivity—the same rigor and impartiality of outlook,
which can easily turn a human being into an object. The characters in her paintings are

mere objects, signs of an incomprehensible, unknown threat which is constantly giving signs

of its presence. Her canvases breathe with aggressive peace, the silence of the paintings

is menacing and disconcerting. The ultimate obijectivity of eyesight is now elevated to

a composition technique. Simplicity of forms and lack of dynamism create a particular
psychological effect, where the pathos of “frozen time” triumphs.

The main character in Safronova’s project is the Kierkegaardian angst—a metaphysical fear,
a vague sense of threat. It is no longer linked to any specific event and has turned into the “what
if...” up in the air, having become an essence of the human psyche in a constant state of anxiety.
Here, the atmosphere itself is surprisingly similar to the Room from Andrei Tarkovsky’s Stalker,
the much coveted location amidst the post-apocalyptic zone. A space where we find ourselves
face to face with our own fears and innermost desires. The very place where we are made,
oftentimes unwillingly, to be ourselves. Which is one of the greatest trials.

Alexandra Danilova



Megocmotp

2020

U3 cepun «O.b.XK.»
Hepeso, macno
34,2 x 38 cm

Medical Check-up
2020
The Civil Defense series

QOil on wood
34.2 x 38 cm

BogHas npouenypa
2020

U3 cepun «O.B.XK.»
[Hepeso, macno

37 x 34 cm

Water Treatments
2020
The Civil Defense series

QOil on wood
37 x 34 cm



lMecHs o Pogure
2019

U3 cepun «O.b.XK.»
[Hepeso, macno
39,2 x 47 cm

Song about the Motherland
2019
The Civil Defense series

QOil on wood
39.2 x 47 cm

[oToBbi!

2017

U3 cepun «O.B.XK.»
[Hepeso, macno

42 x 48 cm

M3 yacTHoM konnekumu

Ready!

2017

The Civil Defense series
QOil on wood

42 x 48 cm

Private collection



15 cekyHa

2018

U3 cepun «O.B.XK.»
Hepeso, xoncT, macno
42 x 53 cm

M3 yacTHoM konnekumu

15 Seconds

2018

The Civil Defense series
QOil on canvas, wood
42 x 53 cm

Private collection

Ypok

2020

U3 cepun «O.B.XK.»
[Hepeso, macno

34 x 46,7 cm

Class

2020

The Civil Defense series
QOil on wood

34 x 46.7 cm
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Performance Review

2020

Hopmatus
2020

Kids in the Woods

2018

Hetv B necax
2018

The Civil Defense series

QOil on wood
34 x 41 cm

The Civil Defense series
QOil on canvas, wood

55 x 67 cm

U3 cepun «O.B.XK.»

[Hepeso, macno
34 x 41 cm

U3 cepun «O.b.XK.»

,D,epeBo, XONnCT, Macno

55 x 67 cm



MNatpoHsi

2018

U3 cepun «O.b.XK.»
[epeso, xonct, macno

42 x 47,5 cm

Firearm Rounds

2018

The Civil Defense series
QOil on canvas, wood

42 x 47.5 cm

bepesosas powa
2018

U3 cepun «O.B.XK.»
[epeso, xonct, macno

55 x 64,5 cm
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Birch Grove

2018

The Civil Defense series
Oil on canvas, wood

55 x 64.5 cm
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[NopTpet monogoro
yenoBeka ¢ cobakamm
2020

U3 cepun «O.B.XK.»
Hepeso, macno

34 x27,5cm

Portrait of a Young
Man with Dogs

2020

The Civil Defense series
Oil on wood

34 x27.5cm
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[eomeTpus

2019

U3 cepun «Kaburetbi»
XoncTt, macno

102 x 149 cm

Geometry
2019
The Cabinets series

QOil on canvas
102 x 149 cm

3oonorus

2019

U3 cepun «Kabunetbi»
XoncTt, macno

102 x 145 cm

Zoology
2019
The Cabinets series

QOil on canvas
102 x 145 cm
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baccerin

2019

U3 cepun «Kaburetbi»
XoncTt, macno

110 x 140 cm

Swimming Pool
2019
The Cabinets series

QOil on canvas
110 x 140 cm

Croprt3an

2019

U3 cepun «Kabunetbi»
XoncTt, macno

101 x 150 cm

Gymnasium
2019
The Cabinets series

QOil on canvas
101 x 150 cm
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Bubnuoteka

The Cabinets series

QOil on canvas
116 x 136 cm

The Cabinets series

QOil on canvas
97 x 155 cm

U3 cepun «Kaburetbi»
XoncTt, macno

97 x 155 cm

U3 cepun «Kabunetbi»
XoncTt, macno

116 x 136 cm
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bronorns Biology

2019 2019

U3 cepun «Kaburetbi» The Cabinets series
XorncT, macno Qil on canvas

103 x 156 cm 103 x 156 cm
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Makosoe none

2020

U3 cepun «O.b.XK.»
Hepeso, xoncT, macno

89,5 x 94 cm

Poppy Field

2020

The Civil Defense series
QOil on canvas, wood

89.5 x 94 cm

[lycTbipb

2020

U3 cepun «O.B.XK.»
[Hepeso, macno

45,4 x 47,7 cm

Abandoned Lot
2020
The Civil Defense series

QOil on wood
45.4 x 47.7 cm
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Mapus CadpoHnosa (1979, Pxes)

B 2003 ropy okoHunna MockoBckuit rocyiapCTBEHHbIH OKOAEMUYECKMI XYAOXECTBEHHbIA MHCTUTYT
umern B. M. Cypukosa (macTepckasi MOHYMEHTANBHOTO MCKYCCTBA), a Takxe MHCTUTYT npobrem
coBpemeHHoro uckyccTea u LLkony cospemenHoro uckycctea «CsobogHble mactepckmex» B 2011
rogy. CtuneHgnat Mununcrepcrtaa kynstypsl P® 8 2003 rogy. ®unanuct npemmnn Kangurckoro 2012
roga u HomuHaHT 2014 1 2017 ropoe. Jlaypeat npemun nmern Ceprest KypexuHa B HommHaumm
«JTyuwee npoussegenme suayansHoro uckycctsa» B 2015 rogy. Pabotsi Mapun Cadporosoi
HaXoZsTCs B Konnekumsix MoCKOBCKOro Mysesi COBpeMEHHOTo uckyccTea, Myses coBpemerHoro
uckyccrsa Spapta (Cankt-Tetepbypr), LieHtpa cospemertoro mckycctsa um. Cepres Kypexuta
(Cankr-Metepbypr), HauonansHoro myses xeHwmn u geteit (Mekun), a Takxe B 4ACTHbIX
konnekumsix B Poccin n 3a pybexom.

U36paHHble nepcoHanbHbie BLICTABKM

«OnpitHoe nonex (2018, Tanepes 21, LICU «Bunzasog», Mocksa), «ConHeunbiit Betep» (2017,
VLADEY, UCWU «Bunsasop», Mocksa), «INpowepwee Hactoswee» (2017, Jom Kynstypei, Pxes),
«Obee yactHoe» (2016, Mockosckuit mysei coBpemeHHoro uckyccTsa), «Mrpa obwero suga»
(2015, ranepes «Tpuymd», Mocksa), «Cy6tutpebi» (2015, ranepes «Kosuers», locypapcTaeHHbiit
myseit A. C. MywkuHa, napannensHas nporpamma 6 Mockoeckoit mexayHapoaHoi bueHHane
coBpemeHHoro uckyccTsa), «Pacnopagok gHs» (2013, Mockosckuit mysei coBpemeHHOro
uckycctea), «Cpega obutanms» (2010, Myseit coBpemenHoro uckycctsa Dpapta,
Cankr-TeTepbypr).

U36paHHble rpynnosbie BbICTABKM

V Ypanbckas 6uenHane cospemerHoro nckycctsa (2019, YOM3, Exatepunbypr), «Tyaa

— Bo Bceobwmit aHepronotok» (2019, ranepes InArt, LICU «Bunsasog», Mocksa), «Apt-
konnabopauuax» (2019, buenHane cospemenHoro uckycctaa, Coiktbiskap), «AptBunbrioc» (2019,
Kowrpecc Lentp, Bunshioc), R_E_volution, (2018, Motopetxanne, [pesgeH), «Poccus. Peanuam.
XXI sex» (2018, locynapctaennbiit Pycckuit myseit, Cankr-letepbypr; focyaapcTaeHHbin my3eit
usobpasutensHbix uckycets Pecnybnmnkn Tataperan, Kasanb), Il Hosocubupckas mexayHapogras
Tpuernane rpadukn (2018, Hosocubupckmin xypoxectserHbiin mysen, Hosocubupck), «LLlym
Bpemern» (2018, HaumonansHas ranepes Komu, Chiktbiskap), «HexHoctb» (2018, ranepes
«Kosuer», Mocksa), «18 +/- pobposonbHas camogncumnnuHa» (2018, Myseit Mockssl), «[lo
kpasm» (2018, BOHX, nasunbon «Ontuka», Mocksa), «OucumnnmHiapHslie npoctpaxctaa» (2018,
Myzeit coepemerHoro uckycctsa Spapta, Cankr-lNetepbypr), «OctopoxHo, aetnl» (2018, Myzei
cankT-netepbyprekoro nckycctsa XX-XX| sekos, Cankr-lNetepbypr), «MaeansHbiit Bozpact» (2018,
cneunpoekT «Pokyc» 6 MockoBckoi mexayHapoaHo# bueHHane monogoro uckycctea, Mockosckuit
My3el coBpemeHHOro nckyccTea), «bpeiirens. MNepesepHyTbit mup» (2017, ARTPLAY, Mockeal),
«CnyTHuk Hap Morueropckoms (2017, MockoBckuit myseit coBpemeHHoro uckycctaa; Lientp
kynbTypbl, Monueropck), «19/92 CHauana» (2016, Mockosckuit My3eit COBPeMEHHOrO UCKyccTBa),
Mpemust umenn Cepres Kypexura (2015) (2016, Lentp copemerHoro nckycctsa umenn Cepres
Kypexuna, Cankr-Metepbypr), «Hosble pacckasumkm B pycckom mckycctae XX-XXI sekos,

(2016, TocynapcTsenHbiin Pycckuit myseir, Cankr-lNetepbypr), «Mocmotpu Ha atoT mup» (2016,
HaumoHanbHbii myseit xeHwmH u geteit, Mekun), Curator’s Choice (2016, Mysei ussiwHbIX McKyccT,
Bocrton, CLLIA), Don’t you know who | am? (2014, Museum van Hedendaagse Kunst, Antsepnet),
«M3yyenme usbickanmin» (2013, MockoBCkuit my3eit COBPEMEHHOTO UCKYCCTBA), BLICTABKA
HommHaHToB [pemun Kangurckoro (2014, 2012, kuHoteatp «YaapHuk», Mockea), «OtBeprhyTas
HencreurensHoctb» (2012, ARTPLAY, napannenstbii npoekt 3 MockoBckon mexayHApOAHON
6ueHHane monoporo uckyccTea), «HeokonuatenbHblit aHanua» (2012, cTpaternyeckui npoekt
MockoBckoit mexpyHapoaHoit buenHane monogoro uckycctea), «CerogHs/3asTpa»

(2011, MockoBckuit my3seit COBPEMEHHOTO UCKYCCTBA).
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Maria Safronova (1979, Rzhev)

Maria graduated from the Surikov Art Institute in Moscow (Monumental Art Studio) in 2003,

and in 2011 the Institute for Contemporary Art and the Free Workshops School of Contemporary
Art. Holder of the 2003 Scholarship of the Russian Ministry of Culture. Finalist of the Kandinsky
Prize in 2012 and nominee in 2014 and 2017. Winner of the Sergey Kuryokhin Prize in the
Best Visual Artwork nomination in 2015. Maria’s works are held in the collections of the Moscow
Museum of Modern Art, Erarta Museum of Contemporary Art (St. Petersburg), Kuryokhin Art
Center (St. Petersburg), Chinese Museum of Women and Children (Beijing), as well as in Russian
and international private collections.

Selected solo exhibitions

Test Field (2018, Gallery 21, Winzavod Center of Contemporary Art, Moscow), Solar Wind (2017,
VLADEY, Winzavod Center of Contemporary Art, Moscow), Past & Present (2017, Dom Kultury
Community Center Rzew), Total Private (2016, Moscow Museum of Modern Art, Moscow), The
Game of General View (2015, Triumph Gallery, Moscow), Subtitles (2015, Kovcheg Gallery, Pushkin
State Museum, parallel program of the 6th Moscow Biennale of Contemporary Art, Moscow), Daily
Routine (2013, Moscow Museum of Modern Art), Habitat (2010, Erarta Museum of Contemporary
Art, St. Petersburg).

Selected group exhibitions
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