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Bor mbi ¥ okasamuch B 3ToM Mecte, Hasosem ero Somewhere Else wam «[ne-To
TOM». B 3TOM NPOCTPAHCTBE, CNOBHO CTOGUIME B CTPOID, PACCTABIEHDI U PA3BELIEHbI
NPOM3BELEHNS B OXUATHAM 3PUTENbCKUX Ma3. Ho Bce Xe, YTO NPOMCKOAMT B TOM
3ane, Korga Miofed 3hech He octaercs? OTKpbIBAOTCS MM, MPOAMPASCH CKBO3b COH,
rma3a? MepewenTbiBaioTes M 3Tv MpeameTsl Mex coboit? Paccyxaatot nm o Hac, Tak xe
KOK 0 HUX paccyxaaem Mbl? M3BECTHbI Xe MCTOPUM O MyXaX, 4TO BAIOONSAMUC B CTATYM.
Hom Takve pacckassl B ayxe «[TUTMNMOHA» CMELLIHbI, HO BAPYT 3T0 BCE OT TOO, YTO
Mbl 6OMMCS OTBETO HQ BOMPOC: O YTO €CU 3TW BELM XuBbI? BnonHe moxet 6bith,
re-T0 TOM.

Xuonuc ymepna, na 3npascreyet xusonuc? Jenapow, Knapk, Canbry... Bee ux
QNOKQMMUNTUYHbIE 30BAEHUS B (BOE BPEMS BCTPEYQNUCH OFMYLUMTENbHBIM BO3MACOM...
«Xugal» BnonHe BeposTHO, YTO XMBOMUCH, KOK 04EPEAHOM MOHCTP U3 BbIMbILLSIEHHOTO
CHOXETA, OBHOBPEMEHHO 11 MEPTBA, 1 XVMBU: TAKOI BOT BI UCKYCCTBA — XOASYMiA MEPTBEL.



Mpu 3TOM OFHOTO B3MMSAA HA XBOMUCH «[fig-TO TOM» [OCTATOYHO, 4TOObBI YBMAETb
06unme Xu3Hu B 310 Xuonucu. [lonoTHA NEPENONHEHbI XU3HbIO: OT YCKOMb3AHOLLUX
HOMEKOB HO GHTPOMOMOPOMU3M [0 XONICTOB, JOBEPXY HOOUTBIX TENAMMU BCEBOMOXHBIX
dopm 1 pasmepos. Ha XuBONKCHOI NOBEPXHOCTH, MOXOXE, LOXE 3UPOXAAETCS HOBAS
XU3Hb B BULE PACYNEHEHHbIX KOHeYHoCTeR M dannocos ¢ uuamu. W 310 Xusonucs-To
mepta? onoTHa 3pecb — Hacoswme Yawukw MeTpu — v XMBYT, M AbILLAT, U MyTUpYIOT
NPSMO HO ranepefiHbIX CTEHOX.

TOKTUNbHbIE BUAI MCKYCCTBA NEPEXMBAIOT HOBbI NOABEM, NOCNE BO3BPALLEHUS
M3 NONYKOMbl K XXW3HU CTOPAHUIMM KOK TOHYOPOB, TOK M XUBOMMCLEB.
[PUHLUNKMANbHOS AUXOTOMUS B KEpAMMKe, OZHKO, MPONEraeT He B MAOCKOCTH
XM3HU W CMEDTM [UHHOTO BUAQ MCKYCCTBA, HO 30KMI0YAETCS B BONPOCE OTHECEHNS
K MCKYCCTBY MM K pemecny. A nocnieniHee HeceT ¢ coboii bannact onpeneneHHbix
CMbICTIOB M mpeppaccyakos. Ho 4o Xe nnoxoro B pemecnenHocTu? Oka3biBasich
«[7e-T0 TAM», Mbl BUAMM, YTO KEPAMMKO MOXET BbiTb M MCKYCCTBOM, M PEMECOM,
M Yem-10 MHoro Oonbwwum. OcBoBOXAASCh OT 9PAbIKOB, KEPAMUKD MOXeET
CTOHOBMTHCS MHCTANASLMEH, TPadUKO, nepdopmancom. TOHKAS HATYPa KepaMMKM
NPoSBNYETCS B €6 MHOTOTPAHHOCTH, OecKOHeyHoil NOAaTAMBOCTH, MOA06HOI
COMOMY UCMONb3YEMOMY MATEPUANY B CbIPOM BHZE.

[l6-T0 TOM Mbl MOXEM NPOCTEAMTb U APXEONOTUYECKMiE YKIIOH 3TUX BUZOB MCKYCCTBA.
Yxe nepebiii newepbiii Yenosek pucosan v nenun. (amble PaHHUe PUCYHKM Bbinu
0TNEYATKAMM WAM 0OBEZEHHBIMM KOHTYPAMU PYK, KOTOpblE, BEPOSTHO, CaMM TOXe
NENUAM U3 [IMHbL ITM 06BOAKM PyK CTONM MEPBbIMU NOPTPETAMM, THE KOXAAS KHCTb,
NOAHSTAS K CTeHe — BbIKPUK, NpOLIEALLIUil ckBO3b BeKa, «f 3necb!» PaHHue noprpetbl
C030,0BAMCH U M3 kbl Benepsl naneonuta. Ha noBepXHOCTM 3TUX XEHCKUX GUrypok
nocne 00Xura CoxpaHMnMcL ApesHuMe oTnedatku nanbues. Qurypku atu He npocto
C0310BASMC PYKAMHM, HO CO3AABANMCH A9 PYK, 4T06bI 0KO3ATHCS MOTOM B PyKaX Miofeit

Da3HbIX 3N0X. [7e-To Tam coxpanumuch apredakTsl PyK U CO3HAHMS, BOOOpaXaemble
apredakTbl, Byab TO MOYBA MAM Cepoe BEwLECTBO. TyT PXEONOrU4HOCTb HeusbexHa.

v paboTbl COZEPXAT OTCHIKM K CBOMM MPELLECTBEHHUKAM, YepnaioT U3 beckpaiiteit
BCeOXBATHO Oubmuotexu Uctopun Wckyccts. Tae-To Tam XuBONKCh, KepaMUKa M Npoyme
BUAIbI UCKYCCTBO B3bIBAOT K KANPU3HBIM JYXOM XUBONMCLEB M TOHYAPOB, BCE M KOX/blit
M3 KOTOPbIX 00ELLAET HEMPEMEHHO SBUTbCS Ha 308. bocx ¢ [ycToHomM oka3biBaKOTCS rae-
10 psgom ¢ Mcamy Horytv u macrepamn Kuknanckoit umsunmusaumm. OgHako Mckyccrso
NPOLUNbIX CTONETHiA He 30KOBAHO B KHUTY N0 UCTOpUU. epes HaMU NPa3LHECTBO
B YeCTb TOTO UCKYCCTBA, 0OpeTaioLiero Teneps HOBYlo dopmy. «[ae-To Tam» rpeyeckas
BU30, NIEXALLAS 0OHOXEHHAS W GOCTPOKTHBIA 3KCNPECCHOHM3M — BCe MPUIIALLEHDI
HO BEYEPUHKY.

HaurpbiBaet Becenexbkag menogug. MogoBHo KyKse-nonpbiryHyMKy 3 My3biKanbHoI
KOPOOKM, HM3KOS KynbTypa BbipbiBaeTcd M3 3TMX pabor 6e3  kakoro-nu6o
npeaynpexaeHus wam npeanora. 3gec BOCMEBOETC THOHU3M, BYNbIOPHOCTH,
CBKCYanbHOCTb U CKOHAQMbHOCTL. OHM COMATCH AMOHMCHACKMM OyiicTBOM, KoTopoe
LIETONSeT SrOQMUGMM W 30MaHYMBO pasasuraer Beapa. 3w pabotbi He Kpacweror,
He Tylwylores — oHM Opocaior Tebe Bbi308. Tak, B pasrape MPoOLECCa, rPaHMLbI
pasmbiBaorcs. Pagom sucat Mukacco u Nnei6oii. Het Huskoro wau Bbicokoro, ectb
MWD SANHAS KYNbTYPA, NOAATAMBAS, KOK TMHA.

B 3tux paboTax pacckasbiBaloTcs HOBbIE COXETHI: UCTOPUM O MPEAATENbCTBE M CNOAKOM
BO3ME3/IMU, 0 POUHE, BOCCO3AAHHOM U3 00PbIBKOB NOTYCKHEBLIMX BOCMOMUHAHMIA
W TO3ETHBIX BbIPE30K, O [ETCTBE, 3TOM AGNEKOM YrOSIKe NAMSTH, MPeNOMASIOLLEMCS



CKBO3b NpoLLeaLune roapl. He kaxpas Takas UCTOpUa 310 3NKU4eCKoe NOBECTBOBAHMUE.
HOXOJJ, B MACHYI0 TGBKY €/1BA JIM MOXHO CPABHUTD C OJJ,VICCGGVI. 3a70 370 NIMYHbIe ncropumn
NPEACTABNIEHHbIX XYA0XHWUKOB, BONNOLLLEHHbIE B [MIUHE U MACTE.

XuBonuco He MepTBA U HMKOTAQ He ymupanda. XuBOMUCH eLLE MHOTUM XMBbIM AACT
dopy. A KepaMMKa — 3TO W UCKYCCTBO, M PEMECNO, U BCE 4TO MeXAy. «[fe-To Tam»
37U [BE KATEropuM He KOHQMUKTYIOT, O B3AMMOZONOMHSIOT Apyr Apyra. Yepes Hux
paccka3biBaOTCd MCTOPUK XYNOXHWUKOB, CO3[0BABLUMX 3TH p(]60TbI, 1 XYAOXHUKOB,
KoTopble TBOPUIM [0 HUMX. B HMX BocmeBaeTcs dopma, OT Yenoeyeckod Gurypbl Ao
otneyarka kuctit. Onu NPENCNONHEHbI PA3HOHANPABJIEHHBIMU IMOLUAMU U COCTOAHUIMM:
CTPOAGHME W CUMNOTMS, KOMOP U YHUXEHME, TOCKO W CEKCYanbHOCTb — KOTOpblE
WHOTAA COCEACTBYIOT NpAMO B PAMKGX OAHOr0 XONCTa Wnu Xe CnnaBfieHbl BOEAUHO
B newn ang obxmra. OTcbingg K MPOWNOMY, OHU OFHOBPEMEHHO CTPEMSTCS BBBICH
W Bnepea. Ho camoe rmasHoe — oM He rae-To Tam. OHu Bce BMeCTe 3ech 1 cefidac.

Yunoam Puz

By William Rees

Here it is we find ourselves, in this place —let’s call it Somewhere Else. It is full
of works, stood to attention, ready to be feasted on by the eyes. And yet one wonders
what happens when we leave the room. Do eyes open and wipe away the sleep?
Do these works whisper to one another? Do they talk about us the way we talk
about them? There are tales of men falling in love with statues. We laugh off these
Pygmalion tales, but do we do so because we cannot bare to answer the question:
what if these works are alive? Somewhere Flse, they just might be.

Painting is dead, long live painting? Delaroche, Clark, Saltz... each of their
apocalyptic declarations has been met with a resounding shriek... It’s Alive! Perhaps
like that fictional monster, painting is both dead and alive: an undead medium.
And vyet, a look at the paintings Somewhere Else show that this is a medium
teaming with life. It fills the paintings, from mere suggestions of human form to
those bursting at the seams with bodies of all shapes and sizes. Within the painted



surface, new life seems to be forming: dismembered limbs and phalluses with
faces find form on the canvas. Painting, dead? These are petri dishes, living and
breathing and mutating on the gallery walls.

The haptic medium is itself going through a revival, defibrillated from the doldrums
by a new set of potters and painters alike. Yet ceramic’s internalised debate is not
of life and death, but art and craft. That C word, with all of its loaded meaning
and prejudice. But what is wrong with craft? For here, Somewhere Flse, we see that
ceramic may be art, and craft, and so much more. Shaken of its labels, it has the
potential to be installation, drawing, performance. The capaciousness of ceramic is in
its versatility, endlessly malleable like the raw material itself.

Somewhere Else, we can explore the archaeological tendency of these mediums. Since
humans lived in caves, they have painted and potted. Some of the earliest paintings
were of hands that may have kneaded clay. These negatives come to be the earliest
form of portraiture, each hand raised in attendance screaming | am here across the
ages. Clay was also used in early portraiture. Venuses. These female figures bare
traces of fingerprints fired info their surfaces; these were not only made by human
hands, but also made for them, to be held by people of all ages. Somewhere Flse,
there are artefacts of the hand and mind, imagined artefacts dug up soil and grey
matter alike. Here, the archaeological is unavoidable.

These works make reference to their predecessors, delving into that endless encyclopaedic
library of Art History. Somewhere Else, painting and ceramics and mediums of a different
sort, summoning the petulant poltergeists of painters and potters, all of whom are
vowing fo be brought back. Bosch and Guston haunt alongside the Cycladics and Noguchi.

And yet, art of the past is not cast to the history books. This is a celebration of the
art that came beforehand finding new form. In Somewhere Else, the Greek Vase,
the reclining nude and the AbEx surface are all invited to the party.

Pop goes the weasel. Like a jack in the box, low culture bursts out of these works
without warning or apology. They celebrate hedonism, vulgarity, sex and scandal.
Dionysian debauchery is splayed across them, flashing its chops and spreading its
legs. These works don’t blush or stutter; they are there to challenge you. And in doing
so, somewhere along the way, the distinction is lost. Picasso and Playboy are hung
alongside each other. There is no high or low, just one culture, as malleable as clay.

These works tell new stories: of past betrayals and sweet revenges; of homelands,
pieced together through fading memories and newspaper clippings; of childhood,
that distant memory, distorted through time. These stories are not all epics. A visit
to the chicken shop is hardly the Odyssey. But these are the stories of these artists,
translated to clay and onto canvas.

Painting isn't dead; it never was. It is live and kicking. And ceramic is art, and craft, and
everything in between. In Somewhere Else, the two are not pitted against one another;
they bolster each other. They tell stories, of the artists who made them and those who
came before them. They celebrate form, from the human figure to the gestural mark.
They are full of conflicting emotions—affliction and affection, humour and humiliation,
sadness and sexuality—sometimes painted onto the sume canvas or fired together
in the kiln. They make reference to the past whilst also surging onwards and upwards.
But most of all, they are not somewhere else—they are here, together, now.



<<Hﬂﬂ0 0TKG3aTbCA OT MbIC/IH, 4TO BCE 6y,£¢eT 1p0J0IXath 00bIBAKTHCH nepes 1em, Kak
HOYUHQTH CyLLLECTBOBATD, M 10MYCTUTb BO3MOXHOCTb TOKOO BPEMEHH, KOrAa BCe 0ndTb
6y,[26T JBUTaThCa U U3MEHATL(A be3 [1PEABAPUTEIIBHOMO 00bIBIIEHNS.

bopuc NacrepHax.
W3 nucoma Hune Tabugse
(11 mions 1958)

SOMETHING ELSE nmokaxeT paboTbl XyZOXHMKOB, DONbLIMHCTBO U3 KOTOPbIX XMBET
B AHrun — B nepBylo oyepefb 310 Bymer xuBonuch U kepamuka. MoxHo cKa3aTb,
470 pabota Han npoexTom Hayanack B 2015 romy, Koraa 4 rotoBuna BhicTaky M33u
Byn Rosetta Stone. Bmecte ¢ U33u Byn mbi yunnuch B fonpcmuTc Ha CABOEHHOM
kypce Fine Art & Art History. Torng, Ha QoHe Gomblioro KomMYecTBa MHCTANNSUMA,
nephOPMAHCOB ¥ BUALOADT, ee ApKue W WCKpeHHWe paboTbl MPOM3BENM HO MeHS
(UNbHOe BneyaTneHue. Y MeHs He 6blI0 JOCTATOYHbIX TEOPETUYECKUX 3HAHMA, YTOObI
ONMCaTb 3TO SBNEHME, MOITOMY & MpocTo cnefoBana MHTyMuuM. llosxe B CTyamsx
PO3HbIX XYZOXECTBEHHbIX MHCTUTYTOB AHITIUY 9 BCE YaLLe CTANKMBANAC C MOZOOHBIMM
pabotamu, crana BMgeTb B HMX oTchinkM K xwusonucn Awpu Matucca, Maptupoca
Capbata, Mong lorera, Opancuca bakona, 3urmapa NMonbke, Kpuca Odunu, Heo Payxa,
Poxa Kurag, Posbi Jloit, Kamunb Iupo, Tamywsi Cupbunanse, Inucor Kaw. Bnocneacrsum
BbISICHUIOCH, 4T W33u Byn 6bina accuctentom Kaw, a H0aug Mocunso3on — y4acthuua



moero sroporo npoekta VISIONS (ranepes «Tpuymd», 2017, coBmectvo ¢ Bukropueit
Kowenesoit) — y Hee yaunacb. OaHako 370 ckopee peaas yaa4a npamoro o6bacHeHus
CXOXECTM — QHANOMMYHOM NPEEeMCTBEHHOCTI 4 60J1bLIJe HW Y KOro He BCTpeyana.
Kak npasuno, nomobHas XuBONMCH MPOCTO BCMBIXHBANG B PA3HBIX CTYAMSX KK
HE3HOKOMBIX, TOK U 3HAKOMBIX APYT C ZAPYrom XYAOXHUKOB.

HekoTopble U3 HUX BoMblue TATOTENN K MOAEPHU3MY, APYTHE — K MIPUMUTUBU3MY.
B paBotax ogHMX XyZOXHMKOB [NIABHYI0 POSb MTPANQ CTIOXHAS KOMNO3MUUS, B TO Bpems
KOK Apyrve yAensnmu 60blie BHUMGHUS NIETKOM M, KOK KOXETCS, HeOPEXHOi TeXHUKe.
Mpu 3TOM CloXeTbl y DOMbLIMHCTBA XYZOXHUKOB (XOXM. OHM KOHUEHTPUpYIOTCA HQ
BbIPBOHHBIX M3 NOBCEAHEBHOM XU3HW KOZPOX: PYKA, AEPXALLAS KYPUHYID HOXKY WAy
TenedoH, CyMKa, CTOSLLLOS MOA CTONIOM, NbILIKbIIA KPEMOBBIF TOPT, CTPAHHbII 3UATCKMIA
MOHMKIOP C OKPUAOBBIMA CYLLM HO HOFTSX W TOK A0Nee. 3T0 MOXHO YBULETb B CTOPU3
B Instagram, u 3Ti Xe ClOXETbI MePeKOYEBANM HA XONCTbI XyAOXHUMKOB. OHM Takxe
KOHCTPYMPYIOT COBCTBEHHbIE MUQbI, COCTOSLUME U3 CHOB M (UHTO3MIA — CKA304HbIE
NePCOHAXH, NOABOAHbIE CYLLECTBA, HeCyLLeCTBYloWMe nanawadryl. Boictaska VISIONS
t0nu u Buku nomorna mHe chopmynupoBath 3Tv ABA BEKTOPA.

MbITag9ch NPUAATL ITUM BEKTOPAM KAKYH0-HUOYAb CTPYKTYPY M KOHTEKCT, 9 MHOTO
FOBOPUAG C XYMOXHUKAMM, HO HUKTO He MPU3HABAN HanMdMe obuiero Tpewaa.
W3 Teopuit cambim NOAXOASLMM MHE KU30N10Ch MOHSTHE METOMOZEPHU3MA, KOTOPOE
npumensetcs Ang xapaktepuctukn uckycctsa Payxa, Kutag u Jlod, Ho u oHo He
nogowno. B Hem oTcyTCTBOBAN toMOp, @ B PpabOTAX TUX XYLOXHUKOB MOYTM BCETAQ
€CTb W CKPITAS MPOHUS, WK MPSMOE BbICMEMBAHUE KaKOW-HUOYAb Tembl. B omuk
MOMEHT MHE KO30/10Cb, YTO 3T0 BO3BPOLLEHWE K MPUMUTUBHOMY M QUrYPATMBHOMY,
HO Yepe3 HEKOTOPOe BPEMS § MOHSAAD, YTO 370 HAMpaBNieHMe 06PALLTETCS K COMbIM
uctokam uckycersa. Mo3xe 9 HOWNG MHOTO XyZOXHUKOB-kepamuctos B Instagram,
00BEKTbI KOTOPbIX UMESTH CXOXUTI C MHTEPECYIOLLLEH MEHS XMBOMMChIO XYOXECTBEHHbIi
93bIK, HO CHOBA He 06HapyxwB 0uiero TeopeTudeckoro 060CHOBaHMS, 9 NPOAOIXUNG
XOAUTb, CMOTPETb U CPABHWBATL, COBAMHSTb OHO C APYTUM B CBOEH r0noBe MM
[1eN105 CKPUHLLOTbI HECKOMbKUX OKOH, OIHOBPEMEHHO OTKPbITHIX HO AeckTone. 4 Takxe
pewnna 61Iuxe MO3HIKOMUTBCS C XUBOMUCHIO M KEPAMUKOI 3TOM TPYNMbl XYAOXHHUKOB.
(moTps Ha paboTbl BXMBYI0, § AOCONKOTHO SCHO BUAeNa OOLMiA TPeHL.

(eii4ac MHe yXe KAXETCS, 4TO He TOK BAXHO, C KAKMMMA TEMAMI WM MELNT XYBOXHUKM
paboTaloT U rae oHu y4uamuch. HaMHOro BaxHee, 4TO MOCTE BCEX CNOXHbIX TEOHil
W QUNOCOGCKMX TEKCTOB, Be3 KOTOpbIX TAK TAXENO MOHSTb CMbICT KAKOM-HUOyab
KOHUENTYQNbHOM MHCTANNSUMK, NOSBASETCH WUCKYCCTBO, KOTOPOE CHOBA 06pawigerT
3pUTENs K YyBCTBY, @ He MbIcn. TlorpyxeHue aBTopoB B COBCTBEHHbIA MUP, NEPEXMBAHME
0YeHb JIMYHBIX TEM, OYEHb TAKTWAbHBIA CMOCOD CO3NAHUS HE TOMbKO KEPOMMYECKUX
00bekToB, Ho # Xuonucu. llocne BCTPEYM C KOXAbIM U3 XYOXHUKOB 9 BbIXOZMNQ
HO yAMLY M CMOTPENa HO BCe UX [NO30MM, TOXe KOK Obl 30UMKAMBANGCH HO 3TUX
CIOXETOX — BOT B MCTOPUYECKOM My3ee 4bi-TO 3y6bl NIEXAT Ha KpacHom bapxate
B BbICTOBOYHOM BUTPUHE, HO ynMue K KOBOOWCKMM OOTMHKOM MpoXoxero mpuaun
GOHTMK 0T Yyna-4ynca, MONBYMK HO pekname WOrypTa C JbSBOMbCKUMM [NO3AMM,
Pbib0 HO Nby HO MPUNGBKE «YCTOBMAGCHY HO YCTpUL CBepXy, cendwu B 3epkane
Tyaneta MakgoHanb/ca, Yexon Ang TenedoHa B po3oBbiX CTP3aX M byCMHaX, a BOT
Ha knaccudeckom bapenbede y koro-To mMyno oTKPLIT PoT i BbIOUT Hoc. Byaiiepusm
B Ny6UdHOM NPOCTPOHCTBE, MOATNSMLIBAHME 30 XU3Hbio. TaKue CMELIHble MenouyM,
KOTOpblE BMJIETEHbI B OKPYXOlOLige, AGIOT HOBbIA PaKYpC, yron 3peHus — bonee
IMOUVMOHANBHbIA 1 XUBOI, M B 3TOM, MHE KOXETCS, IOBHAS 30040 MCKYCCTBA, 6CM
y Hero BoobLLE MOrYT ObiTb 30704M. ITM XYAOXHUKM BCE BPEMS IKCMEPUMEHTUDYIOT,
C030QKT CBOW 93bIK OMbITHBIM NYTEM, ¥ TAKUM XE OMbITHBIM, MHTYUTUBHbIM MyTEM
KypaTopbl 6€3 onopbl HO CyWecTBylOLLME TEOPUU WULYT MeToA paboTbl C HUMM,
KOTOPbIAl JOSIXEH TOK Xe NpUHLUMNUaNbHO otandatbes. Boicraska SOMETHING ELSE —
370 He OMOMUMO3HOS NOMBITKA 0003HYMTH HOBOE HAMPUBAEHME WMCKYCCTBA, 3TO
npoCTO 4T0-TO Apyroe.

Codbs Cumakosa



By Sofya Simakova

“We need to reject the idea that everything will continue to explicitly announce itself
before coming into existence and need to allow for possibility of such a time when
everything is once again moving and changing unannounced.”

Boris Pasternak
From a letter fo Nina Tabidze
June 11, 1958

SOMETHING ELSE puts on display artwork by authors who are predominantly based
in England with a focus on painting and ceramics. The starting point of this project
may be traced back to 2015 when | curated Issy Wood's personal exhibition Rosetta
Stone. With Issy we were doing the same BA course in Goldsmiths—Fine Art and
Art History joined honors. At that time, rife with installations, performances and
video art, Issy’s bright and sincere work made a strong impression on me. Lacking
the theoretical knowledge to describe this phenomenon, | relied on intuition. | later
encountered similar works in studios of different British art institutions and began
to recognize the references to Henri Matisse, Martiros Saryan, Paul Gauguin, Francis
Bacon, Sigmar Polke, Chris Ofili, Neo Rauch, Ron Kitaj, Rosa Loy, Camille Henrot,
Tamuna Sirbiladze, Allison Katz. | would eventually find out that Issy Wood worked
as an assistant for Katz and that Julia losilzon—a contributor to my second project
VISIONS, Triumph gallery, 2017, with Victoria Kosheleva—was her student in UCL



Slade. This is more of a rare lucky chance when similarities lend themselves
to such an explanation; | have never seen continuity like that anywhere else. This
sort of painting usually came through in studios of artists who might either know
or not know each other.

Some leaned more towards modernism, others towards primitivism. Some artists built
their works around a complex composition, while others focused more on their light-
handed and seemingly careless technique. Most of the artists, however, depict similar
narratives. These are snapshots of daily lives: a chicken leg or a phone in a hand,
a bag under a table, a lavish cream pie and odd Oriental manicure with acrylic sushi
on girls" nails. The canvases show what you might see in Instagram stories. The artists
are also constructing their own myths comprising dreams and phantasies: magical
characters, sea creatures, unreal landscapes. The project with Julia and Victoria helped
me fo recognize those two vectors.

Seeking to structure and contextualize them, | spoke to many arfists, but none
agreed to recognize the common trend behind all this. Theoretically, | thought
metamodernism fit best to describe it, usually applied to works by Rauch, Kitaj and
Loy, but it failed too. It lacked humor, whereas these artists are almost always ironic
or openly facetious about something. For some time, | thought it was a return to the
primitive and the representative, but | then realized that this movement harkens back
to the very origins of art. | then found a lot of artists who work with ceramics and
painting on Instagram whose works used a language similar to the painting language
| was inferested in. However, failing to frame it theoretically once again, | simply
went on browsing, looking and comparing, connecting the dots mentally or literally
making screen shots of several windows opened side by side. | also began to see more
works—both in painting and ceramic—by this group of artists. In the flesh, | was
convinced of the pattern.

Now | feel that the themes or media or education are not definitive for an artist.
The important thing is that, with all the lofty theorizing and philosophizing that comes
intograsping the meaning of a high-concept installation nowadays, there is now
reemerging art that appeals to feelings again rather than to the mind. Deep dives
by the artists into their own inner worlds, extremely personal experiences put into

art, highly haptic process of creating paintings as well as ceramics. Coming out of
meetings with these artists | saw everything through their eyes, tunneling on their
narratives: Here are someone’s teeth on red draping in a display case in a history
museum, a candy wrap got stuck fo someone’s cowboy boots in the street, the boy
in a yoghurt ad has evil eyes, a fish on ice in a stall is staring at the oysters
near it, a selfie in a McDonalds bathroom, a phone case with imitation gems and
beads, a person in a low relief has their mouth funnily ajar and no nose. Voyeurism
in the public space, spying on life. These amusing details, dotted everywhere, provide
you with a different perspective or point of view: a more emotional and lively
one. If there are any objectives to art at all, | think this ought to be one. These
artists are constantly experimenting, building their own language through trial and
error; the curators, also through intuition and empirical exploration, find new and
better ways to work with the artists without a dependence on the current theory.
SOMETHING ELSE is not an ambitious attempt to define a new movement in art, it's
just something else.






-
L

— 45—

—23—

22






e |









— 10—









— 14,15, 16, 17 —















48













56

—37—







— 40 —

— 4,42, 43, 44 —



45, 46, 47










—5 —



53, 54, 55

70



72



e AL

i
ol
L
-,
-
-




— 59 —






— 6 —






84

— 64, 65, 66 —



— 67 —



— 68, 69 — — 70—






92



—73—






— 75—



—76 —



ToPp ENGAGEMENT RINGS
)

Res ¢ =

PETiTe runisT %o ' é ¥
COMFORT FIT . -

PiAmonp kS P .; CLASSIC piaMOND & & ¢

# atd
PETITE vinTasE
PAVE LEAF piAMOND

Y ¢ o 3 h |
v
%" ¥ # F‘Em:: g:’ 7 q’t f )

L

RIVERA PAVE SLAsSIe s
21AMOND FRONG: SOCITAGE THREE sToNE PAVE

GALLERY PIATOND

—77] —



_
(==d
~

_



—179, 80,81 —

—87—



— 83, 84, 85, 86 —



— 87,88, 89, 90, 91 —




_
o~
o~

_









18

— 95,96, 97 —



— 98,99, 100 —



— 101, 102, 103 —



— 105 —

— 104 —



— 106 —



— 107 —



— 108, 109, 110 —




— 1M — — 12—



113, 114




— 1990 —

Konctantunoc (knasenuruc pomuncs 8 [peuwn, xuset u pabotaet B JloHgoHe.
B cBoeil npakTvke ANg XMBOMMCK ¥ NEYATHO! rPaGUKK MCMONb3YET 0BLMPHBIA Habop
Pa3H00Opa3HbIX MOBEpXHOCTEM W MaTepuanos. OTNpaBHOA TOYKO B MCCNENOBAHUIX
XYIOXHUKO 9BASIOTCH HOOM0MEHNS 30 JItoTbMU M 00P30M XU3HY €T0 POAHOTO rOPOAQ
Canonukn. K ocHosHbiM Temam B TBOpYecTBe CKNOBEHUTUCO OTHOCUTCS TPOZULMUM,
PeNUrus W MeTadu3MKa ero ropoad. B XuBOMMCH OH YOCTO MULET NO NAMSTH WiK
BMOXHOBASSCH CTUXQMU WAM MECHIMM, COMHEHHbIMU B CONOHMKOX, NpUdeM CBS3b
MEXAY HMMM M COMMM XYHOXHMKOM MO npupoge 3mnupuyxa. Boibop Xusonucbix
cpencte y  CknaBenuTica  0BycnoBneH TpOAMUMed XUBOMACH, PO3BUBABLUEHCS
B (anoHMKax co BpemeH BU3aHTWiicKo/ UMNepUM M 0 HAWMX AHei W NPUMeYaTeNbHOI
30 ee BHUMGHME K nepcnektvse W cBoeobpasHyto manuTpy. CioXeTbl KapTuH
BLICTPAMBAIOTCS U3 JIMYHBIX BOCNOMUHOHWA  nepexusauuit. Wccnenosatenbckue
npakTvku CKNOBEHUTUC EMOHCTPUPYIOT BO3MOXHOCTb B3AMMOLENCTBUS YHUKASbHBIX
XVBbIX TPOAMUMA APEBHETO TOPOAQ C COBPEMEHHBIM 06PA30M MbILLIIEHUS W MyTH WX
WHTEPNPETALMK Yepe3 HoBble 0OPa3bI.

06pazosanme. Koponesckwit konnemx uckyccrs (MA Xusomucs, Jlowgon, 2017—-2019), Yuusepcurer
Apuctotens 8 Canonnkax (BA, MA, Wsauisie w npuknagwbie uckyccrsa, peuus, 2009—2015).

Ws6pannbie swictaskm. Wip Show (Koponesckuit konnenx uckycers, Nowaow, 2018), IMAGEN VIBRATORIA,
BAJO EL PARAGUAS DE SU REPRODUCCION. (Mysei Haxma Wcomaco, keaaop, 2017), Degree Show
(Makegorckuit my3eit coBpementoro uckyccrsa, Canonuky, Ipeuus, 2017).

— 1990 —

Konstantinos Sklavenitis was born in Greece and now lives and works in London.
His practice is focusing on painting and printmaking through o wide range of
surfaces and mediums. The start of his research comes from observing people and
their way of living in his hometown Thessaloniki in Greece. His practice is centred
on themes of tradition, religion and metaphysics drawn from his mother-city. The
source material for a painting frequently is a memory, a poem or a song that
is produced in Thessaloniki while the connection between them and the artist is
empiric. The painterly choices in the painting have as a starting point the painting
that has been developed in Thessaloniki since the Eastern Roman Empire until our
days, with a focal point on the perspective and peculiar colour choice. The narration
in the painting comes from memories that have been gathered through o series
of personal events. Sklavenitis research points out the unique ways of living that
his mother-city can commune to the contemporary thinking and how these are
interpreted into new imagery.

Education. Royal College of Art (MA Painting, London, 2017—2019), Aristotle University of Thessaloniki
(BA, MA Fine and Applied Arts, Greece, 2009—2015).

Selected Exhibitions. Wip Show (Royal College or Art, London, 2018), IMAGEN VIBRATORIA, BAJO EL
PARAGUAS DE SU REPRODUCCION. (Museo Nohim Isaios, Guayaguil, Ecuador, 2017), Degree Show
(Macedonian Museum of Contemporary Art, Thessaloniki, Greece, 2017).



— 1989 —

Bukropus Kowenesa xuset B Mockse u lapuxe. Cepus nutorpaduii, npenctaBneHHas
HO BbICTABKE, BbLINONHEHO HO OaBAPCKMX KAMHSX C COBMIOZEHMEM CTAPUHHBIX
TEXHONOTWA. YeTbIPEXUBETHBIE MUTOTPAGUM OTMEYTAHbI HO WTQNbSHCKOA NaneBoit
fymare anockumu nurmentamu B Tupaxe go 12 wr. «Ovenb Monogoit Koponb»
(The Very Young King) — cepus pabot npepwectsyiowux usganmio livie d'ortiste
no ckaske monogoro dparuy3ckoro nucatens Wapns lapcona. utorpadun «Cectpbin
n «bpates» (Sisters u Brothers) — npogonxenne cepun Plufon Juice, B KoTopoil
30TABHOi SBNSETCS TEMA BO/bI, CUMBONM3UPYIOLLLAS NOTPYXEHUE K UCTOKOM CO3HOHMS,
BbISBIIEHME «CAMOCTU® W PACCYXZEHUE O TOM, YTO «BCE Mbl OPATBS U CECTPbI.

06pazosanme. Mockosckuii axomemudeckuii xynoxecrsentbiii muuein (1999—2006), Mockosckuil
xynoxecrsenHbiii hctutyt umenn B. W. Cypukosa (2006—2012), Hosos wkona musaitwa Parsons
(2012-2013).

WU36pannie seicrasku. HORS-CADRE (Llentp ausaiina bacrunus, Napux, 2018), Visions (Tanepes Tpuyma,
2017), Mughei pedenxa (Hosoe kpbisio goma Torons, Mocksa, 2017), Fatamorgana. (NI x Alpbau, Mocksa,
2016), Hosoe mpoctpactso (llewtp copementoi kynbrypsi «Cmena», Kasawb, 2016), (UP) Rooted
(Cite Des Art, Napux, 2015), The ship travel through time and way (Poccuiickas akamemms xynoxecrs,
Mocksa, 2015).

— 1989 —

Victoria Kosheleva lives and works between Moscow and Paris. The lithography
series displayed at this exhibition is created using Bavarian stone and a fully
traditional technique. Four-colour imprints are made in 12 copy runs with
Japanese ink on ltalian pale-yellow paper. The Very Young King is a series
preceding a livre d‘arfiste based on a fairy-tale by a young French author, Charles
Garson. Lithographs Sisters and Brothers continue the Pluton Juice series that
focuses on water as a symbol of diving into the origin sources of consciousness,
identification of agency, and as a meditation of the proposition that we are all
brothers and sisters.

Education. Moscow Academic Art Lyceum (1999—2006), Surikov Moscow State Academy Art Insfitute
(2006—2012), Parsons New School of Design (2012-2013).

Selected Exhibitions. HORS-CADRE (Bastille Design Center, Paris, 2018), Visions (Triumph Gallery, Moscow,
2017), Child’s Myth (The new wing of Gogol House, Moscow, 2017), Fatamorgana. (NIl x Alpbau, Moscow,
2016), New Space (Center of Modern Culture SMENA, Kozan, Russia, 2016), (UP) Rooted (Cite Des Art,
Paris, 2015), The ship travel through time and way (Academy of Fine Arts, Moscow, 2015).



— 1985 —

Ixeccr Makuncon xwset u pabotaer 8 Jlonpore. MHorocnoiitble paboTbl XymoXHMLbI
M300pOXAIT  CKO30YHBIE NEW3AXM, HOCENEHHbe GHAPOTMHHBIMIA  QUIypamM,
BLOXHOB/EHHBIMI MHOTUMM WCTOYHUKAMM B WMCKYCCTBE, HOYKE W MOCCOBOR KymbType.
HekoTopble ¢urypbl nepeHeceHbl Ha XOACT Hanpamylo M3 rpaduyeckux Habpockos,
0 Jpyrue HaNWCaHbl moaynpo3payxoi kpackod. Hegaswo Makuucon obpatunack
K KePOMMKE M DOCTUCH CTEH, C0YETOS PA3HbIE TEXHUKM ANS CO3MOHMS MOCLLITOOHBIX
UHCTONGLMA.

06pazosanme. Mporpamma Turps Banana Studio (Mowaon, 2014—2016), The Drawing Year Postgraduate
Program (Koponesckaa wkona pucyrka, Jlowgon, 2011-2013), Konnemx wckyccrs dauubypra
(Pucywok u xusonucs, 2004—2007), Koanenx uckyccrs Kam6epyann (2003—2004).

Pesunenumn. Residency at City and Guilds, Nowpon, 2017,

W36pannbie Beicrasku. Dead Eden (Lyles and King, Heto-Hopk, 2018), Breaking Shells (The Koppel Project,
Nougon, 2018), If You Con’t Stand the Heat (Roaming projects, Jlowgow, 2018), Poem of the Pillow
(Nowgow, 2017), Fake French (Roman Road, Jlowgow, 2016), Fancy (9B Projects, Nowaow, 2015), Dennis
Mahon Award (Studio Space and Solo Show, 2014—2015).

— 1985 —

Jessie Makinson lives and works in London. Her densely layered paintings depict
dreamlike landscapes populated with androgynous figures, drawing on a range
of references from art history, science fiction and popular culture. Some of these
figures are transported from Makinson’s drawings, whilst others are created
through a process of colour washing canvas. Makinson has recently begun working
in ceramics and muralism, and often combines her work across multiple mediums
to create large scale installations.

Education. Turps Banana Studio Program (London, 2014-2016), The Drawing Year Postgraduate Program
(The Royal Drawing School, London, 2011-2013), Drawing and Painting (Edinburgh College of Art, 2004-
2007), Camberwell College of Art (2003-2004).

Residencies. Residency at City and Guilds, London, 2017.

Selected Exhibitions. Dead Eden (Lyles and King, New York, 2018), Breaking Shells (The Koppel Project,
London, 2018), If You Can’t Stand the Heat (Roaming projects, London, 2018), Poem of the Pillow (London,
2017), Fake French (Roman Road, London, 2016), Fancy (98 Projects, London, 2015), Dennis Mahon Award
(Studio Space and Solo Show, 2014-2015).



— 1989 —

Anwa Kpucrucon xuser u pabotaet B Mapuxe. B nonotHax xymoxHuubl npocnexvsaetcs
LMPOKMiA HABOP OTCHINIOK K MCTOPUM MCKYCCTB, C OMOLLbIO KOTOPbIX OHQ Pa3MbILLASET
0 KOHKPETHbIX XECTOX M 3CTETMYECKMX MOTUBOX, B YOCTHOCTH — XEHCKOM Tene,
aPXUTEKTYPHbIX Gopmax i co3se3gugx. Ocoboe B3aumopedicTeue NoBTOPSIOLUXCS (OPM,
IBETOB M MOCLITABOB, O TAKXE MCKOXEHUE XMBOMMCHO/ NAOCKOCTH CO3AQET B KOXLOI
KOPTMHE COMOObITHOE HOCTPOEHME, HO HENPEMEHHO YKNOZbIBAETCS B NO3TUYHYI0
BU3YQNbHYH CTUIMCTUKY KpUCTHCOH.

06pazosanme. Konnenx uckyccrsa u ausaiina 8 Yencn (2009-2012).
Peaupenumm. The Florence Trust (Xai6epu, Nowmon, 2015—2016).
Ws6pannie sbictasku. Space Honey Volume 1. (Safehouse 1, Nongow, 2018), If You Can’t Stand The Heat

(Roaming Projects, Mowgon, 2018), Terrasse 2017. (Silicon Malley, LWiseiiuapug, 2017), Américano Maison
(Barbican Arts Group Trust, Jlongon, 2016).

— 1989 —

Aisha Christison lives and works in Paris. Christison’s paintings draw upon a range
of art historical references, mediating on particular gestures or aesthetic motifs
including the female body, architectural forms and star formations. Through an interplay
of repeated forms, colour, scale and the distortion of the pictorial plane, each painting
is given a distinctive mood whilst retaining Christison’s poetic visual style.

Education. Chelsea College of Art and Design (2009-2012).
Residencies. The Florence Trust (Highbury, London, 2015—2016).
Selected Exhibitions. Space Honey Volume 1. (Safehouse 1, London, 2018), If You Can’t Stand The Heat

(Roaming Projects, London, 2018), Terrasse 2017. (Silicon Malley, Switzerland, 2017), Américano Maison
(Barbican Arts Group Trust, London, 2016).



— 1989 —

Imunm Nnatuep xwset u pabotaet 8 JIoHg0He, B AAHHbIA MOMEHT NPOXOAMT 00ydeHue
B Koponesckom konnexe uckyccts. B urpusbix pabotax XymoXHuubi 30Tparueaiorcs
TEMbl  CEKCyanbHOCTH M tomopa. [InaTuep CTpeMWTCS  BO3POAUTL  TPOAMUMIO
00HOXEHHOTO XEHCKOTO MOPTPeTd, 3aKMiovas B M300paxaemble QUIypbl PUTYaNbI,
KOTOPblE PACLUMPSKOT XUBOMUCHbIE NONOTHA B NoAe CKyNbATYpbl ¥ NepdOpMaHCa.
B ee XymoxecTBEHHO/ NpaKTUKE PErynspHO MOSBASIOTCH cdepudeckue QGopmbl,
NpeBPALLOOLLMECS B TOTEMbI W CUMBOAM3UPYIOLLME B3MISA, ONyXAGiowmit mexay
PA3HBIMU MUDONIOTMYECKUMM 1 MCTOPUeckumi napagvrmamu. Lens Mnatuep B co3nanuu
pabot ¢ 3dEKToM MpUCYTCTBUS, YTO MOCTUTAETCS 30 CYET BOMOXHOCTH 060/iTH
KOPTMHY BOKPYT, B3GMMOAEICTBOBATb C MPEAMETAMM M MOTEHUMONLHO OKA3ATHCS
BHYTPU COMOTO NPOU3BEAEHHUS.

06pazosanme. Koponesckuit konnenx uckycers (MA Xusonucs, 2017—2019), Ynusepcuterckuii konnemx
®anmyta (BA Uekycersa, 2008—2011), Yuusepcurerckuii konnenx ®anmyta (basosbii kype Mckyccrsa
u usaiina, 2007-2008).

WUs6pannbie sbicraskn. Thumbnails (Tanepes Xoknw, Nlongow, 2018), Work in Progress (Koponesckui
xonnenx uckyccts, 2018), 100 Painters of Tomorrow (Beers Contemporary, Jlowaow, 2014), The Discerning
Eye (The Mall Galleries, Nowgow, 2013), The Midas Award (Millennium Gallery, Cent-Ws, 2011), Saafchi
New Sensations (Nlowon, 2011)

— 1989 —

Emily Platzer lives and works in London, currently studying at The Royal College of
Art. The work presents a playful engagement with sexuality and humour, attempting
to bring new life to the tradition of the female nude. These figures embody rituals
in which canvas paintings morph into sculpture and performance. Spherical forms
recur and serve as fotems for her practice, indicating a rotating gaze on ditferent
mythologies and histories. Platzer attempts to build immersive worlds, testing the
potential to walk around, pick up or be inside a painting.

Education. Royal College of Art (MA Painting, 2017—2019), University College Falmouth (BA Hons Fine
Art, 2008-2011), University College Falmouth (Foundation Art and Design, 2007—2008).

Selected Exhibitions. Thumbnails (Hockney Gallery, 2018), Work in Progress (Royal College of Art, 2018),
100 Painters of Tomorrow (Beers Contemporary, London, 2014), The Discerning Eye (The Mall Galleries,
The Mall, London, 2013), The Midas Award (Millennium Gallery, St Ives, Comwall, 2011), Saatchi New
Sensations (London, 2011)



— 1954 —

Canppa Jedin xuset u pabotaet 8 JlonaoHe. Kepamuka XyAoXHULbI, HANOMUHAIOLLOS
MySIbTUNIMKAUMOKHbIE  00pa3bl, NMpefcTaBnser Cobod wMrpy ¢ TPOAMUMOHHBIMI
bopmamu, B Xofe KOTOPOHl CO3AAIOTCH TPOTECKHbIE, TUMEPTPOGUPOBAHHbIE WM,
H1060pOT, yCeYeHHble BEPCUM TeX WM UHbIX 00bekTos. JleiiH Takxe Hepeako
00paLLaeTCS K MHCTANNSUMY, TAE, ONUPASCh HO CBOJ OMbIT B CKYMbATYPE M rpaduke,
(0300ET WIPUBLIE CPEAbl, HOMOMHEHHbIE OMOPQHBIMA U MAGCTUYHBIMA 0OBEKTAMM
u xepamukod. B pobore ang ranepen «Tpuymd» XyZOXHMUG CO37ANG CepHi0
KEPAMUYECKUX PaM, OJHA 4aCTb KOTOPbIX 06pamnset rpaduyeckue paborel, a BTopag
LIpyTie KePAMUYECKUE CKYMbNTYPbI WM HOMAEHHbIE 06BEKTBI.

06pazosanme. Llkona usaumbix uckycers Cneiiga (MFA Ckynbntypa (c otansmem), 2015-2017),
Konnenx uckycers KamGepyann (BA Hons, Wekyccrso u pucywok, 2010—-2013).

U36pannbie suictaku. She Performs (London Gallery West, 2018), Livings. Sculpture created
for a domestic space. (28 Sutherland Square, Nowgow, 2018), Weltangschauung. (Copeland Gallery,
2018), If You Can’t Stand the Heat (Roaming Projects, Mlongon, 2018), MeMeMe (Crypt Gallery St Pancras
Church, Nowgon, 2017).

— 1954 —

Sandra Lane lives and works in London. Her cartoon like ceramics play with
traditional forms, creating exaggerated, monstrous or pared down versions of these
objects. Lane also frequently works in installation, drawing upon both her sculptural
and drawing practice to create playful environments with amorphous, malleable
objects and her ceramics. For her work at Triumph Gallery, Lane has created a series
of ceramic frames, some framing drawings whilst others include other ceramics and
found objects.

Education. Slade School of Fine Art (MFA Sculpture (distinction), 2015—2017), Camberwell College of Art
(BA Hons (first class), Fine Art Drawing, 2010—2013).

Selected Exhihitions. She Performs (London Gallery West, 2018), Livings. Sculpture created for a domestic
space. (28 Sutherland Square, London, 2018), Weltangschauung. (Copeland Gallery, 2018), If You Can’t
Stand the Heat (Roaming Projects, 2018), MeMeMe (Crypt Gallery St Pancras Church, 2017).



— 1992 —

t0nms Mocunb3oH co3paet macwrabHble paboTbi ¢ GparmMeHTApHbIMY CIOXETOMM, B KOTOPbIX
06paLuaeTcs K AeTckoi unnkocTpauuy, moge v Teatpy. llepoe BeyaTNEHUe 0 BOIMOXHOCTH
(Y4T0Tb PABOTY XYMOXHULQG TOAPHIBAET MOCTOSHHbIM WCMONb30BAHUEM TMPUEMOB ANS
PO3pbiBA M300POXEHNS 1 JE3UHTErpaUMM BU3yaNbHOrO HanonHeHws. Jlerkocts pyku
Wocunb3oH OTANYHO COYETETCS C ee MPUHLMNOM KPYTOBOW 3UMKHYTOCTU B CIOXET.

O6pazosanme. Koponesckwit konnemx wckycers (MA Wsawmbie uckycersa, Jlowgon, 2017-2019),
[Likona uckycers Cnedina, Ynueepcuterckuit konnenx Jlongowa (BA Msaumsie mekyeersa, 2013—-2017),
Yuuepcuter uckyeers Nlowgona (Foundation in Arts and Design, Jlowgow, 2012—2013).

Ws6pannbie eicrasku. The Origin of Who You Are Right Now (Tanepes Kvadrat 16, Konenraren, 2018),
Thumbnails (Tanepes Xoknu, Jowaow, 2018), We Are the Ones Vol I. (Konewraren, 2017), Visions (Tonepes
Tpnymd, Mocksa, 2017).

Harpaget. Mpus Onpu Yuxema (Mowgon, 2016).

— 1992 —

Yulia losilzon draws on children’s illustration, fashion and theatre to posit
fragmentary narratives in large-scale works. An initial readability in her work is
thrown into question by the persistent use of techniques which serve to interrupt
the image and break down earlier impressions of visual plenitude. losilzon’s circular
approach to narrative is leavened with her lightness of touch.

Education. Royal College of Art (MA Fine Art, London, 2017—2019), Slade School of Art, UCL (BA Fine Art,
2013—-2017), UAL (Foundation in Arts and Design, London, 2012—2013).

Selected Exhibitions. The Origin of Who You Are Right Now (Kvadrat 16 Gallery, Copenhagen, 2018),
Thumbnails (Hockney Gallery, London, 2018), We Are the Ones Vol 1. (Copenhagen, 2017), Visions (Triumph
Gallery, Moscow, 2017).

Awards. Audrey Wykeham Prize (London, 2016).



— 1987 —

TNuncu Menguk xwet u pabotaet B JlongoHe. KuBONMCh M KEPAMUKY XYBOXHMUBI
MOXHO 0MUCaTb KaK OyitHylo, OMOPUCTUYECKYIO U EKZEHTCKYI0. K MHOroumMcneHHbim
MCTOYHUKAM BLOXHOBEHUS MeHZMK OTHOCHTCS, B YOCTHOCTH, GEMUHUZM U LUHONEKTUKG
BbICOKO/ 11 HU3KOIA KYMbTYPbI, @ TOKXe COBCTBEHHbI OMbIT. B HepaBHux nepdopmaticax
M MyNbTUMEZMIHBIX MHCTANNSUMSX OHa 00paboTana CTbigHbIE 3NM30AbI M TPABMbI M3
C0OCTBEHHOI XM3HM, Npugs Takum 00pasom K TpuymdansHomy Katapeucy. MeHauk
TOKXE BbICTYNOET B PONU KYPATOPa W CO3ACET COBMECTHbIE NPOEKTbI C APYTUMM
XYBOXHVKAMMU.

06pazosanme. Koponesckuit konnenx uckyccrsa (MA Cynontypa), Yuusepcuter Weddung Xannam (BA).

Pesupenumm. RCA Fellow (Yuusepcurer Texaca, Octuw, 2016), Pesugenima Monu-Cabata (Qong Ans6epra
Mneiizeca, 2016).

WUs6pannbie sbicrasku. Terra (Hotel Contemporary, Nowgon, 2018), Perfectly Ripe. Zabludowicz Invites
(Konnexuma 3a6nionosuy, Jlowgow, 2018), If You Can’t Stand the Heat (Roaming Projects, Jlowgow, 2018),
Jamie Fitzpatrick and Lindsey Mendick. (Vitrine, basens, 2018), She’s Really Nice When You Get fo Know
Her (Llentp Bu3yanbHbix uckyccrs, Octun, Texac, 2016), Company (Summerhall, Jau6ypr, 2016), I'm So
Excited (Haha Gallery, Cayrremnton, 2015).

— 1987 —

Lindsey Mendick lives and works in London. Mendick’s paintings and ceramics are
hoisterous, decadent and humorous. Her works take on a range of sources, from
feminism and the dialectic between high and low culture to her own biography.
Recently, she has explored embarrassing and traumatic episodes from her life, using
performance and multi-media installations as a form of triumphant catharsis. Mendick
is also a curator and frequently collaborates with other arfists.

Education. Royal College of Art (MA Sculpture), Sheffield Hallam University (BA).

Residencies. RCA Fellow (University of Texas, Austin, 2016), Moly-Sabata Residency (The Albert Gleizes
Foundation, 2016).

Selected Exhibitions. Terra (Hotel Contemporary, London, 2018), Perfectly Ripe. Zabludowicz Invites
(Zabludowicz Collection, London, 2018), If You Can’t Stand the Heat (Roaming Projects, London, 2018),
Jamie Fitzpatrick and Lindsey Mendick. (Vitrine, Basel, 2018), She’s Really Nice When You Get to Know Her
(Visual Arts Center, Austin, Texas, 2016), Company (Summerhall, Edinburgh, 2016), I'm So Excited (Haha
Gallery, Southampton, 2015).



— 1986 —

06pazosanme. Koponesckuit konnenx uekyccrsa (MA Xusomucs, 2015—2017), LlentpanbHbiii konnemx
nekycersa w ausaitna umenu Cestoro Mapruna (BA (Hons) Fine At — 2D Pathway, 2011-2014),
Esponeiickuit konnenx kuremarorpadun (Filmmaking foundation course, flanng, 2008—2009).

Ws6pannie sbicrasku. Dive ([anepes dnuc Qonbkep, Konewraren, 2018), Make_Shift (fanepes Konnep
bpucroy, 2017), Back Matters (npoctpanctso Teksas Project, laus, 2016), Painting Made Me Do It
(The Dot Project, Nlougon, 2016), Without Transition (Moconsctso flarnu, Jlowgow, 2013).

Harpaget. Mpus noconbersa (2013).

— 1986 —

Education. Royal Royal College of Art (MA Painting, 2015—2017), Central Saint Martins College of Art
and Design (BA (Hons) Fine Art—2D Pathway, 2011—2014), The European Film College (Filmmaking
foundation course, Denmark, 2008—2009).

Selected Exhihitions. Dive (Alice Folker Gallery, Copenhagen, 2018), Make_Shift (Collyer Bristow Gallery,
2017), Back Matters (Teksas Project Space, Graested, Denmark, 2016), Painting Made Me Do It (The Dot
Project, London, 2016), Without Transition (The Danish Embassy, London, 2013).

Awards. Embassy Art Prize (2013).



— 1979 —

Ypapa Tcyuus xmset u pabotaer B [masro u JlowgoHe. B cBoei MpoHudHod
KEPAMUKE XYAOXHULQ MCCNeAyeT HEMOBKOCTb B MPUPOAE CEKCYanbHOCTH, CO3AUBAS
YWY, B KOTOPbIX COYETAIOTCS INEMEHTbI OPUTAHCKOTO KUTYG W MPUYYAIMBbIE CLEHDI
(BKCO C MIOAbMA 1 XuBOTHbIMM. [omumo kepamuku Tcyuus pabotaer ¢ ofexmof,
nepdOPMAHCOM M BULEO, HOCTO COTPYAHMYAS C APY3bSMA U KONNETAMA-XYBOXHUKOMM,
skntodas Pusapaa Joagepca u Mona Kuwaepenn.

06pazosanme. Llkona uckycers Tnasro (MFA, Inasro, 2010—2012), Tonacmur (bakanasp wekyccts,
Tlowgow, 2003—2007).

Pesupenumm. Hospitalfields (2015), Creative Lab Lienpa cospemennoro uckycersa Mmasro (2014), lonepes
Transition (Mowaon, 2014).

WUs6pannbie sbictasku. If You Can’t Stand the Heat (Roaming Projects, Nlongow, 2018), Urara Tsuchiya
(Trade Gallery, Hotruurem, 2017), (X) A Fantasy (Powa uckycers [13euna Pobeprca, Nowgon, 2017), Room
Service (Union Pacific, Jlonaon, 2016), Connoiseurs world (Queen’s Park Railway Club, Tnasro, 2015),
You have been selected (lanepes Embassy, Inuu6ypr, 2012).

— 1979 —

Urara Tsuchiya works between Glasgow and London. Her humorous ceramics explore
the awkward nature of sexuality, with Tsuchiya creating bowls that pair elements
of British kitsch with bizarre sexual scenes involving humans and animals. Beyond
ceramics, Tsuchiya creates costumes, performances and video, frequently working in
collaboration with friends and artists including Richard Dodders and Paul Kindersley.

Education. Glosgow School of Art (MFA, Glasgow, 2010—2012), Goldsmiths College (Bachelor of Arts,
London, 2003—-2007).

Residencies. Hospitalfields Residency (2015), CCA Creative Lab Residency (2014), Transition Gallery
(London, 2014).

Selected Exhibitions. If You Can’t Stand the Heat (Roaming Projects, London, 2018), Urara Tsuchiya (Trade
Gallery, Nottingham, 2017), (X) A Fantasy (David Roberts Art Foundation, London, 2017), Room Service
(Union Pacific, London, 2016), Connoiseurs world (Queen’s Park Railway Club, Glasgow, 2015), You
have been selected (Embassy Gallery, Edinburgh, 2012).



— 1984 —

TNoypenc Oyan xwBet u pabotaer B JloHgoxe. KuBomuch M KepaMUKA XYLOXHYUKA
BMOXHOBNIEHbI LEMbIM P9ZOM MCTOYHMKOB, OT ObiToBbIX fen W coObiTui [0
My3biki ¥ nuTepatypel. Ero paboTbl BbINOMHEHbI ¢ 0OMAbHBIM MCMONb30BAHMEM
useta u abctpakTHbx  dopm. B BbipasuTenbhbix pabotax OyaHa cospaercy
(eHOMEHONIOTMYECKMI KOHCTPYKT, HOUENEHHBII HO MOUCK CPOACTBA C ABCTPAKTHbIMMU
KOHLENTOMA M OTCHINGIOLLMA K MHOXECTBY BIMSHWA M3 WCTOPUM WCKYCCTB OT
cloppeanusma go Oununna lycrona.

06pazosanme. Lllkonbi koponesckoii axagemmn (MocraunnomHoe o6pa30BaHME B U3SLLIHBIX MCKYCCTBOX,
Tlowgow, 2012—2015), Lkona uckycers ®anmyra (BA (Hons), Xusonucs, BenukoGpuranma, 2002—
2005), Konnemx nckyccrs Crpoyaa (Art Foundation Course, Benuko6purarma, 2001-2002).

Ws6pannbie seictasku. 28th December 1980 (Mactepckvie u ranepes Asylum, Caddonk, BenukoBputanng,
2018), Deconstruction (Lomb Arts, Jowgow, 2018), TERRA: A Contemporary History of Clay (Orens
«CospemenHbiii», London, 2018), Imagination and its contents. ([anepes Frestonian, Nowgon, 2017),
Channel Synthesis (lanepes Jsenun Apg, Jowaow, 2016).

Harpage.. The Painter-Stainers Gordon Luton (2015), npus U. Buncenta Xappuca (2014).

— 1984 —

Laurence Owen lives and works in London. His paintings and ceramics draw upon
multiple sources, from everyday activities and occurrences to music and literature —
creating works dense with colour and abstract forms. His evocative works draw
upon a range of art historical sources from surrealism to Phillip Guston, creating
phenomenological construction that seek to find familiarity within the abstract.

Education. Royal Academy Schools (Postgraduate Diploma in Fine Art, London, 2012—2015), Falmouth
(ollege of Art (BA (Hons), Fine Art Painfing, UK, 2002—2005), Stroud College of Art (Art Foundation
Course, Gloucestershire, UK, 2001-2002).

Selected Exhibitions. 28th December 1980 (Asylum Studios and Gallery, Suffolk, UK, 2018), Deconstruction
(Lamb Arts, London, 2018), TERRA: A Contemporary History of Clay (Hotel Contemporary, London, 2018),
Imagination and its contents. (Frestonian Gallery, London, 2017), Channel Synthesis (Evelyn Yard Gallery,
London, 2016).

Awards. The Painter-Stainers Gordon Luton Award (2015), E. Vincent Harris Painting Prize (2014).



— 1991 —

Cannwn Xakket xuset u pabotaer B JlonmoHe u masro. Beem pabotam xymoxuupl,
OXBATBIBAIOLLMM KEPMMKY, CKYbATYPY, XUBOMUCH W MHCTANNSLMIO, NPUCYLL HOPOYUTO
MpayHbii tomop. OHG YOCTO OMMPAETCS HA NIUYHBII OMbIT, ByAb TO MCMOMb30BAHME
HOiAIEHHbIX 0GBEKTOB W MATEpUanos, UCMONb30BAHME XYPHANbHbIX U300paXeHMi Uw
BKJIK4EHUE B PaOOTbI TEKCTA B BUAE BCTPETUBLUMXCS XIKKET (OB MM ¢pa3.

O6pazosanme. Koponesckuii konnemx wckycers (MA Ckynbnrypa, 2017-2019), Konnemx wckyccrs
Jlyskara xopaarcroyxa (BA Uaniocrpauns, 2008—2012).

Pesunenumn. Kpearusras naGopatopus Llentpa copemenoro uckyccrsa (Imasro, 2016), Koponesckuii
netckuit rocnurans (Mmasro, 2016), Mexaucunaunapras pesugenuns Hospitalfield (Ap6por, 2015).

Ws6pannsie seictaskn. If You Can’t Stand The Heat (Roaming Projects, Nlowgon, 2018), The Fountain
of Youth. (3nmubyprckit dectusans uckyccrs, 2016), Naked Since 1480 (The Telfer Gallery, Inasro
2014), Fun Just Wants to Have Girls (Summerhall, dgunbypr, 2014).

Harpagsi. (Wotnanackwit dona uckycers (2014), Mpus Ixoseda Cekancku (2012), Mpus namstn Ixeitmea
Toppatca camomy nepcnekTMBHoMy mosiofomy xyaoxkuky (2009).

— 1991 —

Sally Hackett lives and works between London and Glasgow. Her distinctly dark
comic voice runs throughout her work, which spans ceramic, sculpture, painting and
installation. Hackett's work regularly draws upon her own lived experience, whether
it be using found objects and materials, using images from magazines, or applying
collected words and phrases as text within her works.

Education. Royal College of Art (MA Sculpture, 2017—2019); Duncan of Jordanstone College of Art
(BA lllustration, st Class Honours, 2008-2012).

Residencies. C(CA Creative Lob, Glasgow (2016), Royal Hospital for Children, Glasgow (2016),
Interdisciplinary Residency, Hospitalfield, Arbroath (2015).

Selected Exhibitions. If You Can’t Stand The Heat (Roaming Projects, London, 2018), The Fountain
of Youth. (Edinburgh Art Festival, 2016), Naked Since 1480 (The Telfer Gallery, Glasgow, 2014), Fun Just
Wants fo Have Girls (Summerhall, Edinburgh, 2014).

Awards. Arts Trust Scotland (2014), Josef Sekalski Prize —Printmaking award (2012), James Torrance
Memorial Award—Awarded by R.G.I for the most promising young artist (2009).



— 1995 —

Anonnunapus bpows xuset u pabotaer 8 Mapuxe, oAHaKO NpoBena bosbLyko YacTs
(B0 xu3Hu B Jloc-AHxenece, 4To 0Ka3a/10 CyLLECTBEHHOE BAMSHUE HO ee TBOPYECKHe
npakTuku. (Boe/i  MPOHMYHOM KEPUMMKOW OHO  BbICKU3BIBAETCH O  CKIOHHOCTH
CTAHAOPTHO NCUXOTEPANMM K 3QUMKNMBOHMIO HO POZMTENSX W JeTCTBE B KQYeCTBe
MCTOYHMKA NpoBnem B3pocnod NudHocTi. Ee paboTbl B BUAE MONOMAHHBIX MIpyLLEK,
0AEXAbl ANg [eBOYEK NOAPOCTKOBOr0 BO3PACTA M ObITOBLIX NPEAMETOB NPeACTABASIOT
(060ii MPENOMIIEHHbIE YEPe3 MPU3MY KOMOPA JIUYHbIE BOCMOMUHAHMS.

O6pazosanme. Konnemx uckyccrsa u gwsaitia Omc (Ckynbntypa, 2018), Haumonanshas Bbicuiag
wkona w3awwbix uckyeers (Mapux, 2014—2016), Arenve Cesp (Mapux, 2013—2014), Mockosckas
FOCYADCTBEHHAS XyHOXeCTBeHHo-npombiwnenHas akamemus wmenn C. T Crporawosa (Apxuretypa
n mu3aitn urTepbepos, 2013), Pocciickas akapemus Teatpansoro uekycersa — [UTUC (Cuerorpadms,
2011-2012).

Ws6pannsie swicrasku. Closet (Konnenx wckycersa w awsaitna O, 2017), Check in /' Check out (Orens
«Pokan, Joc Auxenec, 2018), Turquoise Lake (HauvoanbHa BbicLuas wkona u3aLHbix nekycers, Mapux, 2017),
Anonsuapus b. Posossie Hocsl (Cubupckuii uerTp cospementoro uckycersa, Hosocubupek, 2011), Onacrocts
(Mynsramenua Apr Myseii, 2011).

— 1995 —

Apollinaria Broche lives and works in Paris, however she has spent most of this year in
Los Angeles, what has strongly influenced her practice. Her humorous ceramic objects
comment on the tendency of regular psychotherapy, where specialists blame patient’s
parents and events, which took place in the childhood, in all the present problems.
The usage of broken toys, teenage girls clothing and domestic objects recalls personal
memories with irony.

Education. Otis College of Art and Design (Sculpture, 2018), Ecole Nationale Superieure des Beaux-
Arts de Paris (2014—2016), Les ateliers de Sevres (Paris, 2013—2014), Moscow Stroganov Academy of
Art and Industry (Architecture & Interior design, 2013), Russian Academy of Theatre Arts (Scenography,
2011-2012).

Selected Exhibitions. Closer (Ofis College of Art and Design, Los Angeles, 2017), Check in / Check out
(Roxy Hotel, Los Angeles, 2018), Turquoise Lake (Ecole Nationale Superieure des Beaux-Arts de Paris, Paris,
2017), Apollinaria B. The Pink Noses (Siberian Centre for Contemporary Art, Novosibirsk, 2011), Danger
(Multimedia Art Museum, Moscow, 2011).



— 1992 —

Manoma Mpayadyr xwuset u pabotaer B Jlongowe. Jlerko y3HaBaemblit cTunb ee
KEPAMUMKN NPEQHOMEPEHHO BbI3bIBAET HeyloTHble oLlyuleHus: OedicbonbHas 6ura

nedopmupoBaHa M byato bl CoyTa, 0 peyHble yrpu 3aMOMHEHbl MOPCKOW COMbIO.

Takue MOHMNYNSLMY C KEPAMYUKO/ OHOBDEMEHHO NOKA3bIBAIOT TMOKOCTb U YS3BUMOCTH
ytoro matepuana. lpayadya Takxe nomyyuna 0bpa3oBaHMe MOAENbEPA OLEXAbI, 4TO
HOXOZUT OTPOXeHue U B ee pabote ¢ Kepamukoid. XyooXHuua yacto pabotaer B XaHpe
nepdOPMaHC, KAK B OFMHOYKY, Tak B coctase nephopmatc-rpynn STASIS w Proudfoot
and Piasecka.

06pazosanme. Koponesckuii konnenx uckycers (MA Ceynbnrypa, 2015—2017), IaunByprekuit konnemx
nekycers (BA Ceynbnrypa, 2011-2014), Konneax uckyccrs Kam6epyann (Fine Art Foundation Diploma
(c otnnymem), 2010-2011).

Pesupenumn. Work Room (Tramway, [nasro, 2017), dguubyprekas mactepckas ckynsntypsl (2015).
Ws6pannbie swictasku. If You Can’t Stand The Heat (Roaming Projects, Mlowaow, 2018), The Defachable Head
Serves As A Cup (lanepes The Cob, Nowaow, 2018), There Is One Missing From Your Bunch (May Projects,
Jlongon, 2016), The Jockey (Tanepes TANK, dnunbyprckas macrepckas ckynsnTypsi, 2015).

Harpaget. Harpana & o6nactu ckynsntypel Town Atist In Residency (Xapnoy, 2017—2018).

— 1992 —

Paloma Proudfoot lives and works in London. Her distinguished ceramics are made
uncanny; baseball bat is deflated and deformed, whilst eels are filled with bath salt.
This manipulating with ceramics both exposes the malleability and vulnerability of the
medium. As well as being a trained clothes maker—a practice that feeds into her
work with ceramics—Proudfoot frequently works in performance, solo and as part of
performance groups STASIS and Proudfoot and Piasecka.

Education. Royal College of Art (MA Fine Art (Sculpture), 2015—2017), Edinburgh College of Art
(BA Fine Art (Sculpture), 2011-2014), Comberwell College of Art (Fine Art Foundation Diploma
(Distinction), 2010-2011).

Residencies. Work Room Residency (Tramway, Glasgow, 2017), Edinburgh Sculpture Workshop
Residency (2015).

Selected Exhibitions. If You Can’t Stand The Heat (Roaming Projects, London, 2018), The Detachable
Head Serves As A Cup (The Cob Gallery, London, 2018), There Is One Missing From Your Bunch (May
Projects, London, 2016), The Jockey (TANK Gallery, Edinburgh Sculpture Workshop, 2015).

Awards. Sculpture Town Artist In Residency Award (Harlow, 2017-2018).



— 1991 —

Anywa Meiit xuser u pabotaet B Jlongoe. Pabotas ¢ kepamukod, ckymbnTypoi,
XuBONuCoblo M Bueo, Meiit co3aaeT Gopmbl i 00BEKTHI, HANOMUHAKOLLME ONHOBPEMEHHO
0 Tene U 06 ucropudeckux apredaktax. Takue «BbIMbILLIEHHbIE OPTEDAKTLI» OTCHINAIT
KOK K OPXEOMOTUM KynbTYPHO/ MCTOPUM, TAK ¥ K PACKOMKOM B NoAe CO3HAHMS, e
BTOPAS ACCOUMALMS BMOSHE MOAKPENAFETCS PEanbHOCTbIO, TOK KAK MPembSBIEHHbIE
dopmbl cospatotcs MMefiH NOCPEACTBOM UHCTUHKTUBHOTO PUCOBAHUS M LUTPUXOBKM.

06pazosanme. KamGepsensckaa wona uckycers (BA Ckynbnrypa, 2011-2014).

Pesupenumm. Pesugenuns Alt MFA Circumbendibus Residency (Guest Projects, Towgon, 2016), La Ira De
Dios (bysoc-Aiipec, 2015).

Ws6pannbie sbicraskn. ‘Darling, Look” (Masunson Tynuca, Beneunanckas Guennane, 2018), The Hardest
Hue to Hold (HKS Architects, Jlongow, 2018), HOT MILK (Post_Institute, Tlowgow, 2018), Imaginary
Artefacts (AG Projects, Jlongow, 2017), Drawing into Space (71a Gallery, Nowgon, 2017).

— 1991 —

Anousha Payne lives and works in London. Working across ceramics, sculpture, painting
and video, Payne creates forms and objects that evoke both the body and historical
artefacts. This “imaginary artefacts” suggest both the archaeology of cultural histories
and the excavation of the mind, which is fitting; the forms are completely invented by
Payne through a process of instinctive sketching and mark-making.

Education. Camberwell School of Art (BA Sculpture, 2011-2014).

Residencies. Alt MFA Circumbendibus Residency (Guest Projects, London, 2016), La Ira De Dios (Buenos
Aires, 2015).

Selected Exhibitions. ‘Darling, Look’ (Tunisia Pavilion at the Venice Biennale, 2018), The Hardest Hue
to Hold (HKS Architects, London, 2018), HOT MILK (Post_Institute, London, 2018), Imaginary Artefacts
(AG Projects, London, 2017), Drawing into Space (71a Gallery, London, 2017).



— 1996 —

Kuku KapasHruc venasHo okonyuna Jlongonckuii yhusepcutet fonacmut. Ha Bbictaske
NPeACTABNEHT KONNEKLMS KEPAMUKM, KOTOPYIO XyAOXHHILG NO3NLMOHUPYET KK NpoLiece
dukumMoHanusauum apxeonoruu. BoxHosngsch koHuenumed KynbTUBALMN GANbLIMBOK,
npeanoxexHoi  Ymbepro ko, KapasHHuc wccneayeT MOTEHWMAN  MHWMYASLMM
BHELLIHMMM M CMbICTIOBbIMY GTPUOYTAMM 06BEKTA C NOMOLLbIO NeccupoBky. lloBepxHoCTH
ge pabot, ¢ pabblo M MeTanAMyecKUM Bneckom UMK C KPaKeMiopamu M noTekami,
(03BY4Hbl 00pa3y BOODPAXAEMOTO 0TAANEHHOTO MPOLLIOTO.

06pazosanme. longemut (BA (Hons) Usawbie uckyccrsa u uctopus nekycersa, 2015—2018), City and
Guilds of London Art School (Foundation Diploma, Uckyccrso u ausaitn, 2014—2015).

Harpagwt. Crunesans Godolphin and Latymer Fine Art, Warpoma 8 ofnactv ucropun uckycctsa,
Crunenaua City and Guilds (BA) Sculpture.

— 1996 —

Kiki Karayiannis has recently graduated from Goldsmiths University London. She
presents a collection of ceramics, which she understands as a process of fictionalising
archaeology. Drawing inspiration from the concept of cultivating fakes, theorised by
Umberto Eco, she explores the ability to manipulate the pieces’ appearance and
meaning through glazing. The surfaces, some mottled and metallic, others cracking
and dripping are reminiscent of a distant, imagined past.

Education. Goldsmiths University of London (BA (Hons) Fine Art and History of Art, 2015-2018), City
and Guilds of London Art School (Foundation Diploma in Art and Design, 2014—2015).

Awards. Godolphin and Latymer Fine Art Scholarship, History of Art Prize, City and Guilds (BA) Sculpture
Scholarship.



KotcranTuioc CknasenmTuc
CkymbnTypHAs MECTHOCTS

2017

bymara, nutorpadus, Tupax 1/2

28 % 38 tm

— 2 —
Koncrantunoc Cknasexutuc
Qepmep B kpacoii wnsne
2017
bymara, moHonpuT
38 x 28 m

— 3 —
Koncrantunoc Cknasexutuc
Tuxons
2017
bymara, moHonpuT
38 x 28 m

—4—
Koncrantunoc Cknasexutuc
Hekro 1
2017
bymara, moHonput

38 x 28 m

Konstantinos Sklavenitis
Sculptural Site

2017

Lithograph on paper, edition 1/2
28 x 38 m

Konstantinos Sklavenitis
Red Hat Farmer

2017

Mono-print on paper

38 x 28 tm

Konstantinos Sklavenitis
Quiet Man

2017

Mono-print on paper

38 x 28 tm

Konstantinos Sklavenitis
Outis 1

2017

Mono-print on paper

38 x 28 tm



—5—
Koncranturoc (knasenutuc
3Hakomsie muya
2017
bymara, nutorpadus, Tupax 1/1
38 x 28 m

—6—
Koncranturoc Cknasenutuc
[Jloktopa
2017
Xonct, macno
190 % 170 cm

-] —
Koncranturoc (knasenntuc
Bpemena 6e3 gnara
2017
Xonct, macno
220 % 190 tm

— 8 —
Buktopus Kowenesa
bpares
2018
bymara, YeTbipexuseTHod autorpadus, Tupax 3/11
45 x 37

— 90—
Bukropus Kowenesa
Cectpoi
2018
bymara, YeTbipexueTHod autorpadus, Tupax 2,/12
45 % 37 tm

Bukropus Kowenesa

O4erb monogoii kopons Il, livie dartiste

2018

Bymara, YeTbipexiyseTHod auTorpadus, Tupax 3/4
45 x 37

Buktopus Kowenesa

O4erb monogoit koposs |, livie dartiste

2018

bymara, YeTbipexiyseTHad autorpadus, Tupax 2/4
45 x 37

Konstanfinos Sklavenitis
Familiar Faces

2017

Lithograph on paper, edition 1/1
38 x 28 cm

Konstantinos Sklavenitis
Doctors

2017

0il on canvas

190 x 170 cm

Konstantinos Sklavenitis
No Flag Time

2017

0il on canvas

220 x 190 cm

Victoria Kosheleva

Brothers

2018

4 colors lithography on paper, edition 3/11
45 x 37 tm

Victoria Kosheleva

Sisters

2018

4 colors lithography on paper, edition 2/12
45 x 37 tm

Victoria Kosheleva

The Very Young King II, from livre d‘artiste
2018

4 colors lithography on paper, edition 3/4
45 x 37 tm

Victoria Kosheleva

The Very Young King I, from livre d'artiste
2018

4 colors lithography on paper, edition 2/4
45 x 37 tm

JIxeccn Makucon
[Tbinatotme XemdyXuHbi
2018

Xonct, macno

95 x 70 tm

TIxecc Makuncon
(rapuiag XemyyxHa
2018

Xonct, macno

170 = 205 tm

TIxecc Makuncon
Hosblii BooBpaxana
2018

Kepamua

16 % 7 M

TIxeccu Makuncon
Pazse Tb1 He mpecbittien?
2018

Kepamuka

20 % 12 v

TIxeccn Makuncon
bnaropogsiii Bpar
2018

Kepamuka

13 x8m

Dlxeccn Makutcon
[naum u snukcnps!
2018

Kepamuka
Mx9m

— 18—

Anwa Kpuctucon

3apucoska Apuaans! co 38e350MM

2018
Xonct, macno
116 % 89 tm

Jessie Makinson
Blozing Pearls
2018

0il on canvas
95 x 70 m

Jessie Makinson
Elder Pearl

2018

0il on canvas
170 x 205 ¢m

Jessie Makinson
New Smug

2018

Ceramic

16 x 7 cm

Jessie Makinson
Ain't You Blasé
2018

Ceramic

20 x 12 em

Jessie Makinson
Noble Enemy
2018

Ceramic
13x8m

Jessie Makinson
Cloaks and Elixirs
2018

Ceramic

M x9em

Aisha Christison

Ariadne with Stars Sketch
2018

0il on linen

116 x 89 cm



Avwa Kpuctucon

[xon, Anexcangp, [urep, [uero u [Dxnopaxvo
2017

Xonct, macno

60 x 45 m

Avwa Kpuctucon

Pyku, ckpeLLieHHble B CBALLIEHHOM XecTe ¢
(PXMTEKTYPHbIMU JETANSMA W TIOTBLAMA HOT
2017

Xoncr, macno

100 x 80 cm

Imunu Nnatuep
by!

2018

bymara, mapkep
29,7 x 21 tm

Imunm Mnatuep
[onyb

2018

bymara, mapkep
29,7 x 21 tm

— 93—
Imunm Mnatuep
Y Mens ectb mog nyHa
2018
bymara, aksapenb, mapkep
297 x 21 tm

Imunm Mnatuep
Ha upinoykax
2018

bymara, mapkep
297 x 21 tm

— 95—
Imunm Mnaruep
Pasvemurerme gywn u Tena
2018
bymara, mapkep
297 x 21 m

Aisha Christison

John, Alexandre, Pefer, Diego and Giorgio
2017

0il on linen

60 x 45 cm

Aisha Christison

Hands in Holy Gesture with Architectural Details and
Toes

2017

0il on linen

100 x 80 cm

Emily Platzer

Boo!

2018

Marker pen on paper
29.7 x 21 m

Emily Platzer

Dove

2018

Marker pen on paper
29.7 x 21 am

Emily Platzer

I've Got My Moon

2018

Marker pen and watercolour on paper
29.7 x 21 am

Emily Platzer

Tip Toe

2018

Marker pen on paper
297 x 21 m

Emily Platzer

Mind and Body Disconnect
2018

Marker pen on paper
297 x 21 m

— 2% —
Imunm Mnatuep
Pacraxka curero Tena
2018
bymara, ynbTpamapuHoBLIA NUTMEHT, Kned,
297 x 21 tm

Imunm Mnatuep
Lnnok

2018

bymara, mapkep
297 x 21 m

Imunm lnatuep
[ne 8ce ectb my3bika
2018

bymara, mapkep
297 x 21 tm

Imunu Nnatuep
HexHblii ruraHt
2018

Xonct, macno
160 x 150 tm

Imunm Mnatuep

OnbsHeHHbIi

2018

Xonct, Macno, MUTMEHT, KPOSMKOBbIA Kneil
160 % 150 cm

Imunm Mnatuep

BogHbiii puryan

2018

XoncT, Macno, MUTMEHT, KpONMKOBbIA Kneil
160 % 150 cm

Imunm Mnatuep

[laBwumi repoit

2018

Manbe-maiue, Macno, Mapkep
@34 m

[Lnuna okpyxroctn 114 en

Emily Platzer

Blue Body Strefch

2018

Ultramarine pigment and glue on paper
29.7 x 21 cm

Emily Platzer

Tweak

2018

Marker pen on paper
29.7 x 21 cm

Emily Platzer

Where All Is Music
2018

Marker pen on paper
29.7 x 21 tm

Emily Platzer
Gentle Giant

2018

Oil paint on canvas
160 x 150 ¢m

Emily Platzer

Punch Drunk

2018

Pigment and rabbit skin glue, oil paint on canvas
160 x 150 ¢m

Emily Platzer

Water Ritual

2018

Pigment and rabbit skin glue, oil paint on canvas
160 x 150 cm

Emily Platzer

Fallen Hero

2018

Papier mache, oil paint and marker pen
@34 cm

Circumference 114 cm



Imunm Mnatuep
(tpactb K cuemy
2018

ﬂﬂl’lbe-M(]l.LIe, MaCII0, YTILTPAMAPUHOBBIA CUHUA TTUTMEHT

322 m
lnuka okpyxHoctn 71 cn

Imunm Mnatuep

(upena

2018

Manbe-matue, Macno, mapkep
032w

Anuta okpyxHoctn 114 cm

Imunm Mnatuep

Monymecsuy

2018

Manbe-Matue, NAACTLIPL, TUIMEHT, MACTO
036 m

Tnua okpyxHoctn 123 cm

Imunm Mnatuep

Asronoprper

2018

Manbe-maLue, Macno, MapKep, MUTMEHT
032w

Lnura okpyxHocrn 110 cm

Cangpa Jeitn
(sepxvecrectsentoe (Po3osoe)
2018

[na3ypoBaHHbIT dasHe

53 x 19 x 15 cm (kaxbiii)

Canppa Jleitn

[onoBa Mucc Kaprowkm
2018

[na3ypoBaHHbIi GasH
50 x 36 m

Cangpa Jlein
Kocukm

2018

Emily Platzer

Passion for Blue

2018

Papier mache, oil paint and ultramarine blue pigment
@22 m

Gircumference 71 cm

Emily Platzer

Siren

2018

Papier mache, oil paint and marker pen
@32 m

Circumference 114 ¢m

Emily Platzer

(rescent Moon

2018

Papier mache, plaster, pigment oil paint
@36 cm

Circumference 123 cm

Emily Platzer

Self Portrait

2018

Papier mache, oil paint and marker pen and pigment
@32 m

Circumference 110 cm

Sandra Lane

Extraterrestrial (Rose Pink)
2018

Glazed earthenware ceramics
53 x 19 x 15 ¢m (each)

Sandra Lane

Miss Potato Head

2018

Glazed earthenware ceramics
50 x 36 cm

Sandra Lane
Bunches
2018

[Ma3ypoBaHHbIA GagHC
36 x 35 m

Cangpa Jlein

(ocTaBHas MHCTANTSUMS:

Junosas pamka ¢ snsnmkamn (47 % 35 am)
Po3ossie ckpunasm (26 x 14,5 cm)
Momazkosas pamka (33 x 40 o)
Haknagusle pecimsl (35 x 25 m)
Po3osoe nokasusame (7 x 15 )
bonbuwag kanng (7 = 15 m)

2018

[na3ypoBaHHbIA GagHC

Cangpa Jlein
Pectiniras pamka
2018

[na3ypoBaHHbIA GagHC
50 x 30 tm

65 x 45 m

—4) —
Cangpa Jlein
Msrhbiii Teatp
2018
[Na3ypoBaHHbIA GasHC
36,5 x 34

Cangpa Jlein

Po3oBas pamka ¢ TsMHKamu
2018

(1a3ypoBaHHbIA dasHC

45 x 55

Canapa Jlein

JIMCTaHUMS MEXTy TOTEPSHHBIM W HORTEHHbIM
2018

[1a3ypOBAHHbIA (ASHC, LLIAPUKOBAS py4Ka

44 x 36 m

Canapa Jlein
[ynkryauns: Bocknuuarme
2018

[Na3ypoBaHHbIA GagHC

20 x5 m

Glazed earthenware ceramics
36 % 35 m

Sandra Lane

Compound installation:

Lilac Wiggler Frame (47 x 35 m)
Pink Fiddlers (26 = 14.5 cm)
Fondant Frame (33 x 40 cm)
False Eyelash (35 x 25 cm)

Pink Wiggle (7 = 15 cm)

Big Blob (7 x 15 cm)

2018

Glozed earthenware ceramics

Sandra Lane

Eyelash Frames

2018

Glazed earthenware ceramics
50 x 30 cm

65 x 45 (m

Sandra Lane

Minty Theatre

2018

Glazed earthenware ceramics
36.5 x 34 (m

Sandra Lane

Pink Wiggler Frame

2018

Glazed earthenware ceramics
45 x 55 m

Sandra Lane

The Distance Between Lost and Found
2018

Glazed earthenware ceramics, pen
44 x 36 cm

Sandra Lane

Punctuation: Exclamation
2018

Glazed earthenware ceramics
20 x5 ¢m
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Cangpa Jleitn
[ynkryaums: Bonpoc
2018
[Ma3ypoBaHHbIA GagHC
25 %19 tm

Cangpa Jeitn
Ounaktep co cn1oBamu
2018

[Ma3ypOBAHHbIA QasHC
45 x 33 m

Cangpa Jleitn
Ounaktep ¢ MbicaSMM
2018

[na3ypoBaHHbIf dasHe
44 x 33 tm

H0nua Nocunb3on

Bee e xe kpacrble Tygmm
2018

bymara, axsapen, akpun
62 x 48 m

10nms Hocunb3on

[Juanor mexay nonyraem  3meei

2018
bymara, aksapen, akpun
76 % 56 tm

10nus Hocunb3on
Kpuzue Coupyma
2018

Xoncr, macno, yross
167 x 132 cm

H0nus Hocunb3son
Wctopws npo nonyras
2018

Xonct, macno, yrosb
167 x 132 tm

Sandra Lane

Punctuation: Question

2018

Glazed earthenware ceramics
25 x 19 m

Sandra Lane

Speech Bubble

2018

Glazed earthenware ceramics
45 x 33 tm

Sandra Lane

Thought Bubbles

2018

Glazed earthenware ceramics
44 x 33 tm

Yulia losilzon

Still The Same Red Shoes
2018

Watercolour, acrylic on Paper
62 x 48 (m

Yulia losilzon

The Dialogue Between Parrot and Snake

2018
Watercolour, acrylic on paper
76 x 56 m

Yulia losilzon

Social Crisis

2018

0il, charcoal on linen
167 % 132 tm

Yulia losilzon

The Parrot Tale

2018

0il, charcoal on linen
167 x 132 tm

10nua Wocunb3on
Kpusur Mpazgaukom
2018

Kepamuka

30 x 27 tm

— 54 —

Yulia losilzon

Ecnn Tebe xoderca nposgumka
2018

Kepamuka

15 13 M

10nus Wocuns3on

Topr u3 unbma «[opbko»
2018

Kepamua

27 % 30 cm

[0nus Hocunb3on
Beunsie userst (11 wr.)
2018

Kepamuka

5% 10 n (koxavii)

10nma Hocunb3on
[lonyraii

2018

Kepamuka
9x5m

Jlnnaen Mexguk

TlonoHckwit fnmHHOXBOCTBI nomyraif

2018

Xnon4atobymaxHas TKaHb, akpun

180 x 290 cm
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JIuupen Menauk

Manenbkas MU3QHOPUHHAA CyKa: [lacra

2018
Kepamuka
28 x 45 x 30 m

Yulia losilzon
Screaming Celebration
2018

Ceramics

30 x 27 em

Yulia losilzon

If You Ever Feel Celebratory
2018

Ceramics

15 %13 em

Yulia losilzon

The Cake from “Gorko” Movie
2018

Ceramics

27 x 30 cm

Yulia losilzon

The Eternal Flowers (11 pieces)
2018

Ceramics

5% 10 cm (each)

Yulia losilzon
The Parrot
2018
Ceramics
9x5em

Lindsey Mendick

The Parakeets of London
2018

Acrylic on cotton

180 x 290 cm

Lindsey Mendick
Misandrist Little Cunt: Pasta
2018

Ceramics

28 x 45 x 30 ¢m



JInuacn Menau

Manenbkas mu3angpunras cyka: Avaac
2018

Kepamuka

42 x 35 x 30 tm
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Asrep Xap6y Xepaesuk

B nonwom ceete connua; pyas pucosansimka
2018

Xonct, macno

153 x 122 tm

Aarep Xap6y Xepaesuk

B nonHom csete connua; LLlenonr
2018

Xoncr, macno

153 x 122 tm

Ypapa Teyuus

lpocto 3akpoii rmaza
2018

[na3ypoBaHHbIi GasH
22 x 6 m

Ypapa Teyuns

lpocto 3akpoii rmasa
2018

[na3ypoBaHHbIA GasH
18 %9 m

Ypapa Tey4us

lpocto 3akpoii rasa
2018

[na3ypoBaHHbIA GagHc
23%x12m

Ypapa Teyuus

lpocto 3akpoii rasa
2018

[na3ypoBaHHbIA GagHC
16 x 9 m

Lindsey Mendick

Misandrist Little Cunt: Pineapple
2018

Ceramics

42 x 35 x 30 cm

Asger Harbou Gjerdevik

In full Sunlight; Drawer Chest
2018

0il on canvas

153 x 122 (m

Asger Harbou Gjerdevik
In Full Sunlight; Deckchair
2018

0il on canvas

153 x 122 em

Urara Tsuchiya
lust Close Your Eyes
2018

Glozed earthenwear
22 x b.m

Urara Tsuchiya
lust Close Your Eyes
2018

Glozed earthenwear
18x9m

Urara Tsuchiya
Just Close Your Eyes
2018

Glozed earthenwear
23 x 12

Urara Tsuchiya
lust Close Your Eyes
2018

Glozed earthenwear
16 x 9 cm
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Ypapa Teyuus

MTpocto 3akpoii rmaa u npeacTass, Y7o 4 NosBUAACH
2017

[1a3ypoBAHHAS MMHSHS DUrypKa

12,5 x 10 tm

Jloypenc Oysn

Ha yetsipe cTopoHs!
2016

bymara, akeapenb
42x29,5m

Jloypenc Oysn
3ybHag werka
2017

bymara, aksapenb
42 %295

Jloypenc Oy3n

Myxa wa Tene (3cku3)
2017

bymara, aksapens
295 x 42

Jloypenc Oysu
TeneQoHHbIi (BI3HOI
2017

bymara, aksapenb
42 x 295 m

Jloypenc Oysn

Jcku3 usetoka

2016

Xonct Be3 noapamHuKa, Macno, KepaMUEckue KHOMK
200 x 150 tm

—73—

Jloypenc Oysn
OtkpbiTslii pot

2017

[103ypOBAHHAS KEPAMMKD
28 x 28 tm

Urara Tsuchiya

lust Close Your Eyes and Imagine | Have Evolved
2017

Glozed stonewear

12.5 %10 cm

Laurence Owen
Fourway

2016

Watercolour on paper
42 x 295 m

Laurence Owen
Toothbrush

2017

Watercolour on paper
42 x 295 m

Laurence Owen

Fly on Flesh (study)
2017

Watercolour on paper
29,5 x 42 cm

Laurence Owen

A Telephonic Communicator
2017

Watercolour on paper

42 x 29.5 m

Laurence Owen

Figure Studying Flower

2016

Qil on stretcherless canvas hung with ceramic pins
200 x 150 cm

Laurence Owen
Open Mouth
2017

Glazed ceramic
28 x 28 tm



Noypauc Oysn

Ox/a

2017

Xonct 663 NOAPAMHIIKG, MOCNO, KEPOMUYECKIE KHOMKM
188 x 331 m

— 75—

TNoypenc Oy3n

[onosa

2017

[1103ypOBAHHOS KEPAMMKA
68 % 30 cm

Cannu Xakerr

Netflix u nnakars

2017

XnonyaroBymaxHas TKaHb, UMGPOBAS NeyaTs, akpun
200 x 130 cm

Cannm Xakerr

Jlysuume konbia ang nomossku (munTux)
2018

Kapron, axpun, Gnectku

120 x 240 e

Cannu Xakerr
[pyctbie rmasa
2018

bymara, akpun
220 % 150 m

— 179, 80, 81 —

Cannu Xakert

Korga 1ol pacnsiowiien rpycTbio, CA10BHO XBaYKa
2017

Kepamuka

15 x 8 om (kaxzas)
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Cannu Xakerr
Bocomuranns Facebook
2017

Kepamuka

25 x 60 x 30 tm

Laurence Owen

S/He

2017

0il on stretcherless canvas hung with ceramic pins
188 x 331 cm

Laurence Owen
Head

2017

Glazed ceramic
68 x 30 cm

Sally Hackett

Netflix and Cry

2017

Digital print, acrylic on cotton
200 % 130 cm

Sally Hackett

Top Engagement Rings (dyptich)
2018

Acrylic on board, glitter

120 x 240 cm

Sally Hackett
Sad Eyes

2018

Acrylic on paper
220 % 150 cm

Sally Hackett

When You're Flattened by Sadness, Like a Piece of
Chewing Gum

2017

Ceramic

15 x 8 cm (each)

Sally Hackett
Facebook Memories
2017

Ceramic

25 x 60 x 30 ¢m

Anonnunapus bpows

Kosep cran crmwikom naockum
2018

Tkab, Habop GaHok

153 x 92 tm

— 84—
Anonnunapus bpows
He kponmk
2018

IManMpPOBAHHAS KePIMHUKA
45% 26 x 3 m

Anonnunapus bpows
Crmwwikom maseHbkuii
2018

IMaIMPOBAHHAS KEPAMHKA
24 x 15 % 8

Anonnunapus bpows
[Tenxonornyeckas momotus
2018

IMaIMPOBAHHAS KEPAMHKA
42 x 30 x 22 m

Anonnutapus bpows
Jluznn mens

2018

IMaSMPOBAHHAS KepaMMKa
21 x 24 x 2 m

Anonnunapus bpows
YouTiit ropem
2018

IMASMPOBAHHAS KEPaMUKD
21 x 24 x 2 m
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Anonnunapus bpows
[TocezHesHas uctopus
2018

IMASMPOBAHHAS KEPaMMKD
51 x 28 x 3 tm

Apollinaria Broche
Carpet Felt Too Flat
2018

Fabric, cupping set
153 x 92 (m

Apollinaria Broche
Not a Rabbit

2018

Ceromic enamel
45 % 26 x 3 m

Apollinaria Broche
Too Small

2018

Ceramic enamel
24 x 15 x § (m

Apollinaria Broche
Psychological Help
2018

Ceramic enamel
42 x 30 x 22 m

Apollinaria Broche
Lick Me

2018

Ceramic enamel

21 x 24 x 2 am

Apollinaria Broche
Heartbroken

2018

Ceramic enamel

21 x 24 x 2 am

Apollinaria Broche
Everyday Story
2018

Ceramic enamel

51 x 28 x3m



—90 —
Anonnunapus bpows
He nosuoBarscs
2018
IMANMPOBAHHES KepAMUKA
26 x20 x 4 m

Anonnunapus bpows
3acTaBb Mans4MKoB NAGKaTH
2018

IMANMPOBHHAS KEPAMUKA
26 x 20 x 4 m

Anonnunapus bpows
YyBcrBoat 63 Pa3AaBACHHLIM
2018

IMIMPOBAHHAS KEPAMHKA

29 x 20 x 3 m

Manoma NMpayndyr
Pacuennenme (buta)
2018

[na3ypoBatHblil Gapdop
67 x5 m
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MNanoma Mpayadyr
Asomatnyeckuii xBoct

2018

[NO3ypOBAHHOS  KEPOMMKD, —HErNa3ypoBAHHAS

KePOMUKD, CONlb NG BHH
35 x 50 m

Anywa MNeitn

Hoswlii atumuzm 5 (Burapka -myapa)
2018

XnonyarobymaxHas TkaHb, akBapens
103 x 176 tn

— 94—
Anywa MNeitn
(rexatouyuit BKyc
2018
Xnon4aroBymaxHas TkaHs, aKBapess
47 x 52 tm

Apollinaria Broche
Disobey

2018

Ceramic enamel
26 x 20 x 4 cm

Apollinaria Broche
Make Boys Cry
2018

Ceramic enamel
26 x 20 x 4 m

Apollinaria Broche
Feel Crushed

2018

Ceramic enamel
29 x 20 x 3 m

Paloma Proudfoot
Uncoupling (Bat)
2018

Glazed porcelain
67 x5m

Paloma Proudfoot
The Autotomic Tail
2018

Glazed stoneware, unglozed black stoneware, bath

salts
35 x50 cm

Anousha Payne

New Animism 5 (Vitarka Mudra)
2018

Watercolour on cotton

103 % 116 cm

Anousha Payne

The Flowing Taste
2018

Watercolour on cotton
47 x 52 m

Anywa Neitn

be3 Hassamg (Karaka-Mykxa)
2018

(uTueBaS TKAHb, OKBAENb

80 x 96 m
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Anywa Neitn

Hossiii armmusm 11 (Curmii 3080por)
2018

bymara, akeapenb

29 x 42 m

Anywa Neitn
Hobiii arummuzm 15
2018

bymara, aksapenb
29 x 42 m
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Anywa Neitn

Hosbiii arumusm 12 (po3ossie Kycoskn)
2018

Bymara, aksapens

29 x 42 m
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Anywa Meitn

be3 Haasanms (xecr)
2018

Kepamuka

19 % 24 x 14 m
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Anywa Meiin

Myapa (nostw Karaka-Mykxa)
2018

Kepamuka

22 %19 x 13 tm
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Anywa Neitn
Myapa (venonnas)
2018

Kepamuka

17 %14 x 8 m

Anousha Payne
Untitled (Kataka Mukha)
2018

Watercolour on calico
80 x 96 cm

Anousha Payne

New Animism 11 (Blue Twist)
2018

Watercolour on paper

29 x 42 (m

Anousha Payne
New Animism 15
2018

Watercolour on paper
29 x 42 (m

Anousha Payne

New Animism 12 (Pink Bits)
2018

Watercolour on paper

29 x 42 m

Anousha Payne
Untitled (A Gesture)
2018

Stoneware ceramic
19 x 24 x 14 (m

Anousha Payne

Mudra (Almost Kataka Mukha)
2018

Stoneware ceramic

22 x19x 13 m

Anousha Payne
Mudra (Insufficient)
2018

Stoneware ceramic
17 x14 x 8 m
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Anywa MNeitn

[Jlyweyka, nocmorpu

2017

HernasypoBaHas kepamuka
82 x 24 x 16 tm

(B0 BpeM3 BICTOBKM NMOK3bIBAETCY BUAEO)

219"
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Anywa MNeitn
Hosbiii aHummzm 14
2018

Kepamuka

50 x 45 x 30 m
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Anywa Meitn

Hosiii atumuzm 3
2018

Kepamuka, antomutiuii
120 x 51 x 22 oM
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Anywa leiin
Hosbiii arumuzm 17
2018
Kepamuka, aniomutmit
55 x 4 x 50 cm
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Kukn Kapasihmc

be3 Hassarus

2018

Kepammueckuit dapdop
25 %10 m

— 109 —

Kukn Kapasihmc

be3 Hazanmg

2018

Oapdop, meTannuyeckoe masyposaxme
45 %10 cm
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Kukn Kapasiumc

be3 Hazsanug

2018

Oapdop, meTanaueckoe masyposaxme
40 x 10 cm

Anousha Payne

Darling, Look

2017

Bisque fired ceramic, stoneware ceramic
82 x 24 x 16 m

(projected film while installed)

219"

Anousha Payne
New Animism 14
2018

Stoneware ceramic
50 x 45 x 30 cm

Anousha Payne

New Animism 3

2018

Stoneware ceramic, aluminium
120 x 51 x 22 cm

Anousha Payne

New Animism 17

2018

Stoneware ceramic, aluminum
55 x4 x 50 cm

Kiki Karayiannis
Untitled

2018

Glazed porcelain
25 %10 cm

Kiki Karayiannis

Untitled

2018

Metallic glaze over porcelain
40 x 10 cm

Kiki Karayiannis

Untitled

2018

Metallic glaze over porcelain
40 x 10 cm

— 1M —

Kukn Kapasunc

be3 Ha3sakmg

2018

[103YPOBAHHAS KEPOMMKA
70 x 10 o

— 12—

Kukn Kapasunc
[onosa

2018

[1103ypOBAHHOS KEPAMMKD
40 x 20 tm

— 113 —

Kukn Kapasunc

Topc

2018

[1103yPOBAHHAS KepaMUKD
30 x 25

— 15—

Kukn Kapasunc

be3 Ha3sakus

2018

MpamopHas KpoLUKa, OCHOBA M3 KOMMO3UTHOTO
nonumepa Jesmonite

2515

Kiki Karayiannis
Untitled

2018

Glazed ceramic
70 x 10 cm

Kiki Karayiannis
Head

2018

Glazed porcelain
40 x 20 cm

Kiki Karayiannis
Torso

2018

Glazed ceramic
30 x 25 m

Kiki Karayiannis

Untiled

2018

Marble powder, jesmonite base
25 % 15m
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