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XWBA 3AECD, Tbl bblJl1 bbl JOMA

B napTtHepcTtBe c Tbunmccknum doHgom Ria Keburia Foundation ranepes
«Tpuymd» npencraBnsaeT oguHHaguartoe nagadme npoekta EXTENSION, «>Kues
30ecb, Tbl 6bI1 6bl gOoMa». B npogonkeHne oeatenbHOCTU ranepen «Tpuymd»
No UCCNenoBaHND XyO0XKECTBEHHOW CLEHbl Pa3HbIX CTPaH OECATb MPY3UHCKUX
COBPEMEHHbIX XYA0>XXHNKOB, paboTarolwmx B pas3iMyHbiX Megma n TemaTnydeckunx
HanpaBneHusx, obbeanHeHbl B NPOekTe, B (DOKYCe KOTOPOro JIEXXUT UHTepec
K UCTOPNYECKOMY HACNeanio 1 KyNbTypPHON NnamsTu.

py3nss Bcerpa cyulecTBoBana Ha pacnyTtbe: oT OcMaHCcKou wumnepun Ao
COBETCKOro pexmnma, oT «peBosItoLMM PO3» A0 SMOXM HOBbIX ONUrapxos. B Hawwm
OHW, Npeofones rnybokyto TpasMmy, py3ns CHoBa CTaHOBUTCS MPOLBETAIOLLNM
CBSA3YIOLUM 3BEHOM KyNbTypHOro obmeHa. [locne MHOrMx neT Murpauum, CMeHbl
pexunma N 9KOHOMUYECKUX MOTPACEHUN rpy3MHaM YAanocCb COXPaHUTb CBOE
HaunoHanbHOEe AOCTOsIHME, M36eXaB y4vacTu «MAaBUIbHOMO KOTNa KyJSbTyp»,
obpywwmBlienca Ha 6nmsnexawme 3emnn. OTrONOCKM JIOKaNbHOWM KynbTypbl
MOXXHO YBMAETb B paboTax COBPEMEHHbIX IPY3MHCKUX XYOOXHWKOB, KOTOpPble
npoJosKalT uccnenosaTb CBoU rybokme CBsI3W C TpaguuMsiMU Y NamsiTbio,
Jaxe paboTasi B pasHbix ropogax no Bcemy mupy. Kpusmc maeHTUYHOCTM,
C KOTOPbIM B HacToslLLIee BPEMS CTaNIKMBAOTCS MHOMMe Apyrue CTpaHbl, MOXoXe,
panek ot ['py3uu, rge coxpaHseTcs ocobbll pUTM XXN3HU. ATMocdepa CTpaHbl
C XapakTepHbIM 3ameieHHbIM TEMMOM XXWU3HU N CKITOHHOCTU K MegUTaTuBHOMY
CO3epLaHnio No3BONSET COCPEAOTOUNTLCA Ha aKTyaslbHbIX LLEHHOCTSX, nopas-
MbILLNSTE O MEHSIIOLLEMCS HACTOSILLEM M PaCCMOTPETbL aflbTepHATMBHbIE BEPCUN
oyaoyuiero.

BbicTaBka «Extension.ge: >Kusi 3gecb, Tbl Obl1 Obl AOMa» MOKa3blBaeT CBOE-
obpasHbii Cpe3 COBPEMEHHOIO rPY3VMHCKOro WCKycCcTBa, NpencraBnss
XYAOXHUKOB C pa3HbiM 63KrpayHAoM. Bce aBTopbl NprHaanexart K NoKONEHMIO,
KOTOpOE NMpeacTaBnseT cobom YacTb HOBOWM OUHAMUYHOW CLEHbI, BbIXOOSLLEN 3a
paMKun reorpadunyecknx rpaHul, CBoen cTpaHbl. He oTpuuasi cBoO KynbTypHYO
CamMo6bITHOCTL M 061agas ocobbiM BULEHNEM COBPEMEHHOW peasnibHOCTU, XyO0-
>KHUKW BMECTE C TEM NPETEHAYIOT HA MeXOYHapPOAHOE MPUCYTCTBUE N U3BMIEKAIOT
BbIFrOAY U3 CBOEN OTKPLITOCTU U CTPEMIIEHNS K OOMEHY.



HekoTopble paboTbl xynoxHukoB (YTa bekas, Tato Axankauuwsunm) packpbi-
BalOT B/MSHME Yyracamowux BOCMOMWHAHWA O MNOCTCOBETCKUX TpaBMmax, npe-
BpaLlas ux B HOBble BU3yasibHble MeTadopbl. TBOPYECKUA Nepeckas XyLoXXKHUKOB
OTKpbIBaeT TO, YTO yryckaeTrcs U3 Buay WM TepsieTcs B HECKOHYaeMbIX
JIeHTax HOBOCTEN W COObITUSX MOBCEOHEBHOW >XWU3HW. VX npoHuuatenbHbie
HabnogeHns nobyXX[alT 3puUTens K paclMPEHUO FpaHuL, COOCTBEHHbIX
y6exxgeHnin 1 cTaBaT Nof COMHEHME CYLLECTBYOWME NOMUTUYECKNE NO3ULMN.
KakoBo CyObeKTMBHOE BOCMPUSTME OMNpedeneHuin mecta m goma? Kak Mbl
oboratlaemM Halm NOBECTBOBaHMWS, MPU3HaBas CBA3U MeXAY NOHATUSAMMW NaMsTH,
MecTa N UgeHTNYHoCcTN? Kak Mbl MOXEM pPasmbIWISATL O HalMX COBCTBEHHbIX
KYyNbTYPHbIX NCTOpPUAX? ['Oe MecTo NCKyccTBa 1 XyA0>KeCTBEHHOIro coobLlecTsa
B onpegeneHHoM reorpadnyeckoM KOHTEKCTE B YC/IOBUSIX YCKOPEHHOIO TEYEHUS
BpemMeHun?

HecmoTps Ha TO 4TO BCeX XyOO>XXKHUKOB 0O6beaNHSET MHTEPEC K Bbille 0003HaYEeH-
HbIM cepam uccnenoBaHuii, 3KCMNOHMPYyeMble NPOU3BeneHUs obpaliatoTcs
K Apyrmm Bonpocam: HeBecomas, megutaTmeHas «MonuTtea» JleeaHa Yenuase
COCefCcTBYET C KpUyalmMmn akpuioBbiMU NaTHamMn paboT PycypnaH XnsaHnwsunm
1 MOHOXPOMHbIMU 1 MepLaowmMmmn «surarowmmmmnca kagpamu» Jlykn Jlasapa.
HemHorocnosHble pabotbl [unoprua UYxempse OGanaHCUPYKOT Ha rpaHu
XXMBOMUCK N CKyNbNTypbl. MNpocTpaHcTBeHHas MHcTannsaumsa Tato Axankauywsmnnm
«Hukorga He cnpawwvsan, YTO s genato Ha Kpbllwe AoMa» UCMOSIHEHa NMpu3ma
n TpeneTHocTn oxunpaHus. Kepamuka Yta bekasa n muctnyeckas MHCTansiums
«30ecb — Tak Janeko» Norpy>atoT 3puTens B Mup paHTasninHomn diopbl 1 dayHbl.
B mHcTannaumm «Matas komHaTa» HuHO YybuHuwsunu (Hybuka) 3anedvaTneH
MOMEHT, B KOTOpPbI BCe 3aAeNCTBOBaHHbIE MeAna — CKYNbMATYypPbl, CBET, 3BYK
— HaxogsaTtcs B abcontoTHoM nokoe. [apo Cynakaypu OEMOHCTPUPYET CEpPUIO
doTorpacun TpagULMOHHOIrO rPy3MHCKOro 6biTa C ero HeMHOro MpayHoun
TporaTesibHOCTbIO 1 fpamaTudHocTblo. PaboTel Tamapbl KBecutagse ncecnenyor
OUHaMKKy M MnacTUYHOCTb YenoBedeckoro Tena. Crnenyet OTAENbHO YNOMSIHYTh
JleBaHa MwuHpguawBsmunm, ogHa M3 MyNbTUMEAUAHBIX WHCTaANNSAUUNA KOTOPOro,
ncecnepyowas MNo3TUYECKYKD WHTEPNpeTaumio  MEHSIOLWMXCS  OnpeaesieHnin
MecTa 1 foma, JaeT Ha3BaHNe 3TON BbiCTaBKe.

Viccnepys Tekyyee COCTOSIHWE WCTOPUYECKN MPUHATBIX COLManbHbIX (opMm
n napagurm, BbicTaBka «Extension.ge: XXwuBs 3pmecb, Thbl 6bin 6bl foma»
nepecMaTpmBaeT MOHATUS MeCTa, WAEHTUYHOCTU U UCTOPUU. OTOT MNPOEKT
He npegnaraeT OTBeThbl W pelleHnd, HO co3aaeT nnaTqaopmy ona npuctasbHOro
N3y4YeHNs1 TBOPUECKMX METOAOB, CNOCOOOB MOBECTBOBAHMS N HOBbIX NEPCMNEKTUB.
CunbHoe BNUSIHME MNOCTKOJIOHMaNM3mMa, SKOHOMMYECKOW  3KcnnyaTtauum
n npeonornnm Tpe6yeT ocoboro noHMMaHust " npo>XXunBaHMA cCcuUTyaunmn, 4TO
Hen36exXHO KOHCTPYUPYEeT peanbHOCTb W MPOBOLMPYET MNOSIBIEHNE HOBbIX
XY[OOXECTBEHHbIX MPakTuK. YyacTHMKU npoekTa «Extension.ge: XXues 3peck,
Tbl OblN 6bl JomMa» rnepecMatTpmBaroT NOHATUA MeCTa U OoMa, MNbiTasdCb BbICTPOUTb
aKTyasibHble CBA3M MeXAy NamsTbio, reorpaduen, GEHTUYHOCTLIO.



IF YOU LIVED HERE, YOU WOULD BE HOME

Triumph Gallery in partnership with Ria Keburia Foundation, Tbilisi, presents
the 11th edition of the EXTENSION project—If You Lived Here, You Would Be
Home. In line with now traditional approach to exploring different national art
scenes, ten Georgian contemporary artists, who represent various media and
subject matters, are brought together by their interest in heritage and cultural
memory.

Georgia has always existed at the crossroads, from the Ottoman Empire
to the Soviet regime, from the Rose Revolution to the era of the new oligarchs.
Having overcome a deep trauma, Georgia is now a vital link in cultural exchanges.
In spite of many years of migration, regime change and economic turmoil, Georgians
have managed to preserve their national heritage, avoiding the fate of “the cultural
melting pot” that has befallen neighboring lands. This cultural depth and richness
can be seen in the work of Georgian contemporary artists, who continue to explore
their deep ties with tradition and cultural memory, even if working in cities all
over the world. Georgia, with its special cadence of life, seems to have avoided
the identity crisis that many other nations face today. With a slower pace to life
and a tendency towards meditative contemplation, the atmosphere of this country
lets you focus on actual values, reflect upon the changing present and consider
alternative ways forward.

Extension.ge: If You Lived Here, You Would Be Home displays an overview
of Georgian contemporary art by presenting artists with diverse background.
All exhibition artists belong to the generation which is part of the new dynamic
scene that looks beyond the geography of their national borders. Without ignoring
their cultural identity and possessing particular experience of contemporary
reality, these artists make a claim to international presence and benefit from their
openness and desire for exchange.

Some of the works (Uta Bekaia, Tato Akhalkatsishvili) bear visible impact of fading
memories from post-soviet traumas that are recycled as new visual metaphors.
Their imaginative retelling opens up what has been overlooked or lost in the
endless newsfeeds and mundane living. Their insightful observations encourage
us to extend the limits of our beliefs and question existing political opinions. What
is the subjective perception of the definitions for place and home? How do we



expand our narratives by acknowledging links between the notions of memory,
place and identity? How can we reflect on our own culturally located histories?
What is the place of art and artistic community in particular geographical context
during the time of rapid transitions?

Although all participating artists share the interest to these avenues of exploration,
the exhibit also addresses other issues: Levan Chelidze’s weightless, meditative
Prayer is juxtaposed to loud acrylics by Rusudan Khizanishvili and monochrome
reflective Moving Stills by Luca Lazar. Reserved works by Giorgi Chkeidze find
the fine balance between painting and sculpture. Spatial installation by Tato
Akhalkatsishvili's Never Ask Me What I’m Doing on the Roof of the House radiates
the anxious expectation and lyrical mood. Ceramics by Uta Bekaia and his mystical
installation Here—So Far Away invite the audience to a world of imagined flora
and fauna. The 5th Room, an installation by Nino Chubinishvili (Chubika), captures
a moment when all the parts of the participating media: sculptures, light, sound
are totally still. Daro Sulakauri presents a series of photographs of traditional
Georgian life with its somewhat dark sentimentality and grammaticism. The works
by Tamara Kvesitadze explore the dynamics and plasticity of the human body.
A special mention goes to Levan Mindiashvili whose multimedia installations
explore the poetic interpretations of the changing definitions of place and home,
and whose installation gave the title for this exhibition.

Exploring transitional fluid state of historically accepted social forms and
paradigms, the exhibition Extension.ge: If You Lived Here, You Would Be Home
revisits the notions of place, identity and history. It doesn’t propose answers
or solutions, but it does offer opportunities to closely examine artistic practices,
storytelling and new perspectives. The profound intergenerational impact of post-
colonialism, economic exploitation and ideology requires nuanced insights and
experiential responses, which inevitably shapes the reality and brings about new
artistic practices. Participants of Extension.ge: If You Lived Here, You Would Be
Home are renegotiating the definitions of place and home in order build renewed
links between the notions of memory, geography, identity.




TATO AXAJIKALIULLIBUNIN

TaTto Axankaumwsunam n3obpaxkaeT B CBOUX paboTax OeTCKue BOCMOMMHAHUS,
NMOCTCOBETCKME TpaBMbl, MEJIOYN YESTOBEYECKON XN3HU U NPUPOOHYHO KpacoTy
nensaxen. Nposoas NMHMIO MexXay 6GnekHyLlen namaTblo U 604pCTBOBAHMEM,
MeXay npPOXMBaHMEM OnbiTa UM 0Oecco3HaTeslbHbIM COCTOSIHMEM, MexXay
mppeanbHbiM 1 peasibHbiIM MUPOM, TaTo uccnemyeT passfivyHble COCTOSIHUS
CO3HaHUSA N UX OTPaXeHne B XXM3HU ntogen. XyaodXkKHUK 6epeT Takme HeOThbeM-
NleMble  MOMEHTbl Halen >XM3HKW, KaK CloppeanMcTMyeckne cutyauumu,
HeonpeaeneHHocTb, 60/b, OAWHOYECTBO, OTrOJIOCKM MNPEXHUX 4yBCTB,
HaKOMMEHHbIN B HaWleM reHOMe OnbIiT MOKOMEHUN, CTPemMseHne K TpaHC-
LeHOeHTallbHOMY, HafeXay Ha TavHCTBeHHOe Oyayuiee, MOACO3HaTENbHbIE
OEeTcKue amouuu, U npesBpallaeT Mx B MeTadopbl, BU3yasbHO BOMIOLWEHHbIE
B pa3HbIX MaTepuanax.

Ero pabota «3aBTpa HacTynut BYepa» (2018) obpalleHa K ocobomy popny KOH-
HNNKTOB, pasBoOpaUYNBaOLLIMXCA B YENOBEYECKOWN NaMsaTh. XOTs OCHOBHas 3ajava
XYOOXXHMKA 30eCb 3aK/tovaeTcsl B 0606LLEHNN KOJIIEKTUBHOW NaMSATH, 32 OCHOBY
OH 6epeT CcOBCTBEHHbIE BOCMOMMHAHNS O OETCTBE, O OABHO HE CYLLECTBYHOLLEN
CTpaHe M O Tex Temax W MPOTMBOPEYUSIX UCTOPUN, KOTOpble Moka He 6blau
OAHO3HAYHO OCMBIC/IEHbI M MPOJOMKAT nepecMaTpuBaTbCs M 006Cy>XOaTbCs.
TaTo nblTaeTca Hawlynatb Ty TOHKYK rpaHuly MexXpay OnekHyLlen namsiTblo
N NPUNOMMHAHWEM, MEXAY HeOaBHUMW MepexXuBaHusMn U MHgopMalmen,
XPaHSALWEeNcs B Hawem MNOACO3HaHUW, Ty TO4YKY, rge BCTpevalTCcs WCTOpuS
N namaTte. XyOOXHWK UCCNedyeT COCTOSIHME CO3HaHWs, HaxopsLerocs
MeXay CerogHs 1 3aBTpa, HacTosWMM u Oyaywimm, CHOM 1 604pCTBOBaHUEM,
peanbHOCTLIO U BbIMbIC/IOM.

WHcTannsuma «Hn B Koem cnydae He cnpawmBai, YTO s1 Aenatd Ha Kpbllle
Joma» 3aayMaHa Tak, YTobbl Bbi3biBaTb accoumaumm ¢ KOCMOCOM. st Kaxpgoro
N3 Hac B AECTBMN «CMOTPETb BBEPX» 3ak/toyeHa ocobasi MUHTUMHOCTb, a caMo
3TO AencTBue noppasyMeBaeT BO3MOXHOCTb MOYYBCTBOBaTb 6GECKOHEYHOCTb,
HEeOOCTYNHOCTb, HaAeXay W rnybuHy YyBCTBEHHOIRO BOCHPUSITUSI, KOTOPbIE YaCcTo
oKasbIBatoTcs norpebeHbl Mnm 3abbITbl NOA HATUCKOM PYTUHBI.
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TATO AKHALKATSISHVILI

Tato Akhalkatsishvili portrays childhood memories, post-soviet traumas, perks
of human existence and the beauty of landscapes. By drawing the line between
fading memories and awakening, between life experience and the state
of subconsciousness, between surreal and real world, Tato explores different
conditions of the mind and their impact on real lives of humans. Tato Akhalkatsishvili
transforms such indispensable components of human life as surreal moments,
uncertainty, pain, loneliness, haunt of the past feelings, genetically accumulated
experiences, search of transcendental, hope of mysterious future, subconscious
childhood emotions into metaphors and visualizes them in different materials.

Tato Akhalkatsishvili's work Tomorrow Will Be Yesterday (2018) addresses
a special type of conflict that takes place in human memory. Although his
goal is to generalize collective images, he starts with his personal memories
of a childhood, of a country that has long changed, and of the areas and
collisions of history that have not yet been evaluated definitively and continue
to be revised and discussed. He tries to capture the fine line between fading
memories and remembrance, between recent experiences and the information
kept in our subconsciousness, the point where history and memory cross. The
artist explores the very specific moment when the mind stands between today
and tomorrow, present and future, dream and awaking, reality and imagination.

Installation Never Ask Me What I’'m Doing on the Roof of the House by Tato
Akhalkatsishvili is intended to associate with the galaxy. For every individual
“looking upwards” is related to intimacy and is often indicative of having
the capacity to feel the infinity, inaccessibility, hope and deep sensibility, which
are often doomed or forgotten among daily routines.

TaTto Axankauuwsunu

HercrBo 02

2014

XoncT, macno akpus, Konnax
60 x 120 cm

Tato Akhalkatsishvili

Childhood 02

2014

Qil, acrylic, collage, canvas
60 x 120 cm
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TaTto Axankauvwsunm

3aBtpa 6yget B4epa 05
2018

XoncT, macno

125 x 125 ¢cm

Tato Akhalkatsishvili

Tomorrow Will Be Yesterday 05
2018

Oil on canvas

125 x 125 cm

TaTto Axankauuwsunu

3aBtpa 6yget B4epa 06
2017

XoncT, macno

125 x 125 cm

Tato Akhalkatsishvili

Tomorrow Will Be Yesterday 06
2017

Oil on canvas

125 x 125 cm
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TaTto Axankaunwsunmn

3aBTpa 6yget B4epa 03
2017

XoncT, macno

125 x 125 cm

TaTto Axankauvwsunmn

Hukorga He cnpatunsaii,

4TO 51 fenato Ha Kpbille JoMa

2017

[Lvonbl, HEOH, 3epKana, XoJCT, Macso
Pa3amepbl BapbypytoTcs

Tato Akhalkatsishvili

Tomorrow Will Be Yesterday 03
2017

Oil on canvas

125 x 125 cm

Tato Akhalkatsishvili

Never Ask Me What I'm Doing

on the Roof of the House

2017

LED lights, neons, mirrors, oil on canvas
Dimensions variable
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YTA bBEKASA

YTa bekas co3gaeTt MysibTMMeaniiHbie NepdopMaHChl U MHCTaNNAUMM, CocTosLwme
N3 HOCUMBbIX HaTeNbHbIX CKYSbMTYpP, B KOTOPbLIX OH NCCneayeT CBOU NCTOpUYECcKue
KOPHW, reHeTu4eckne Koobl U UUKIbl cyuwecTBoBaHus BcenenHon. He penas
KOHKPETHbIX OTCbUIOK K KakOMy-/iMb0 WCTOPUYECKOMY BPEMEHW WIN MECTY,
XYLOOXHMK CO3[a€eT NPOCTPaHCTBO, KOTOPOE KaXKAbIN 3pUTENb MOXET HaMnoJIHUTb
COOCTBEHHBLIMU UCTOPUSIMU 1 BOCTIOMUHAHUSAMNA.

B wHcTannsumm «3pgecb — Tak ganeko» YT1a o6patuics K CBOUM BOCTIOMUHAHUSIM
n3 paHHmx 1980-x, kKorga B OAWH M3 OTMYCKOB poguTenn noexanu C HUM
B NMPeKpacHbIn abxasckuii ropod Axkxann ATOHM, Ha3BaHWe KOTOPOro B MepeBode
o3HadvaeT HoBbin AdoH. Ha TOT MOMEHT ropog elle Bxogun B cocTas [ py3uHCKom
Pecnybnuku. Bosblue Bcero mManb4yuk xxgan noxoga B 3HaMeHuTble HoBoadhOHCKMe
neLlepsbl, LUNPOKO U3BECTHbIE OOUIMEM CMENeOTEMOB, CTANaKTUTOB U CTanarMmToB.
YTa yxXe 3Han O He3eMHOW KpacoTe newep no nape crapbix doTorpaduin
N cunTan Mx HeOCMOpPMMbIM [0Ka3aTeNbCTBOM CYLLUECTBOBAaHUS Marln4eckoro
Mupa. Ho, K coxxaneHuto, No HeM3BEeCTHbIM MY MPUYMHAM 3KCKYypCus B MeLlepbl
OTMEHWNach, U CEMbS BEpPHynach B TOUNMCKU Tak Ux 1 He yBMaeB. A BCKOpPE nocne
3TOro paspasunacb nevanbHO M3BECTHas BoWHa mexay Abxasuen u [pysuen,
KoTOopas npeBpatwia 3TO MeCTO, KOrga-To CBA3aHHOe C ugesiMm O KpacoTe
N MUCTVKE, B CMMBOJT BOVHbI, CMEPTU 1 MOTEPU KpoBa Hapd ronoBoi. B Hauane
3TOro rofa XyAOXXHVK OTNpaBuiiCs B IPY3MHCKYH FOpHYt0 obnactb CBaHeTus,
pPacrosioXEHHY0 Ha rpaHuue ¢ Abxasnen. OToO nyTewecTBMe BHOBb Npobyauno
B HEM MEPEXMBAHNS W3 PaHHEro [LOEeTCTBa, BbI3BaHHbIE MECTaMU >KenaHus
N MeyTaHusl, KOTopble BCEerga HaxoasiTcs 3A4ecb, Tak O6/M3KO M OOHOBPEMEHHO
haneko, BHe pocsiraemoctu. B uHcTtanngumm «3pgecb — Tak paneko» bBekas
Bocco3pnaeT nelepbl HoBoro AcdoHa, ogHako, cenysi CBOEMY NPUBLIYHOMY METOAY,
OH oTKasblBaeTcs OT paboTbl C [OKYMeEHTasIbHbIMK hoTorpadmsaMm nnm kapTamm
n 6epeT BCe M3 COBCTBEHHOrO BOOBGpaKeHnsl. XyAOXKHUK MOKa3blBaeT TO MECTO
TaKkyM, Kak OH NpefcTaBns ero B 4ETCTBE, U AAET CBOW OTBET Ha YCUMBAIOLLYIOCS
TEHOEHLMIO Pa3MbITUSI FPaHUL, MeXy peasnbHbIM U BUPTYanbHbIM.
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UTA BEKAIA

Uta Bekaia creates multimedia performances and installations inhabited with
wearable sculptures, exploring his historical cultural background, genetic codes
and cycles of the universe. Without expressly referencing any historical time and
place, Bekaia creates a setting where each viewer is given an opportunity to play
out their personal stories and memories.

The installation Here—So Far Away originates from Bekaia’s memory of the early
1980s, when his family went on a summer vacation to the beautiful city of Akhali
Athoni in Abkhazia, which translates as New Athos. Back then it was still part of the
Georgian Republic. For young Bekaia, the most exciting part of this trip was an
upcoming tour to the famous caves of New Athos, widely renowned for its wealth
of speleothems, stalactites, and stalagmites. Already familiar with its otherworldly
beauty from a few old photographs, he held the caves as an indisputable proof
of the existence of the magical world. Unfortunately, due to the reasons unknown
to Bekaia, the tour was canceled and the family returned to Thbilisi without visiting
the caves. Soon after, the infamous war between Abkhazia and Georgia broke out,
and the place once associated with beauty and mysticism became a symbol of war,
death, and displacement. The artist’s trip to Svaneti earlier this year—the region
of Georgia bordering with Abkhazia—awoke those feelings from early childhood:
places of desire and dreams, being all so close and yet unreachable beyond your
grasp. For Here—So Far Away, Bekaia recreates the caves of New Athos, however
as is usual to his practice, instead of looking up photographs or maps, he relies
exclusively on his imagination. He recreates the place the way he had imagined
it as a kid, responding to the condition ongoing and intensifying blurring out
of boundaries between the virtual and real.

Yrta bekas Uta Bekaia

YacTb UHCTanNsuMn «3gecb — Tak ganeko» Here—So Far Away (fragment)
2019 2019

Kepamuka, 3o0noto Ceramics, gold

30 x 30 x 20 c™m 30 x 30 x 20 cm




Yr1a bekas

YacTb HcTannaummn «3gecb — Tak 4aneko»
2019

Kepamuika, 3051070

60 x 60 x 30 cm

Uta Bekaia

Here—So Far Away (fragment)
2019

Ceramics, gold

60 x 60 x 30 cm
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Yr1a bekas

YacTb uHcTannsummn «3gecb — Tak 4asieko»
2019

Xonct, macno

100 x 100 cm

Yr1a bekas

YacTb UHCTaNsuMn «34ecb — Tak JaeKko»
CKynbnTypa ¢ KOPHAMM

2019

[epeBo, akpuioBas Kpacka, TKaHb,
3MOKCMAHasi OCHOBA, XOMOK

150 x 150 cm

Uta Bekaia

Here—So Far Away (fragment)
2019

Oil on canvas

100 x 100 cm

Uta Bekaia

Here—So Far Away (fragment)
Sculpture with roots

2019

Wood, acrylic paint, fabric,
epoxy resin, cotton

150 x 150 cm
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Tamapa KBecurapse

B nro60Mm HanpasneHun
2017

®daHepa, akBapenb

200 x 150 cm
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Tamara Kvesitadze

Any direction

2017

Plywood, watercolor
200 x 150 cm

TAMAPA KBECUTAL3E

B cBoux paboTtax KeBecutag3e pasmblliieT O KOHTpacTax: Mexny OpraHukomn
N MEXAHWKOW, XONIoOOM KaMHa W TennoM Tena. [pyausa pacnonoxeHa
Ha nepenyTbe Mexay Boctokom n 3anagom, roe BCTpedarTcs OBEe LUMBUMIK-
3auumu, 1 3TN KOHTPACTbl TOXE BANSIOT Ha TBOPYECTBO XyAOXKHMUbI. Kak rmacut ogHa
rpy3vHcKas MoroBopka, Kofn He yMpellb — Tak M He BOCKpPeCHelWb. OTa naes
nepepoXXaeHns N NPeeMCTBEHHOCTUN NPOCNEXUBaETCs B 6€3BpeMEHHON Npupone
n npoctoTe uryp B pabotax Keecutanse. KopHu ee TBop4yecTBa B paBHOWN
Mepe YXOOST N B OPEBHIO KyNbTypy M MUQONOrno, U B CIOPPEaMCTUYECKYIO
Tpaguunio. B ee paboTtax cnmearoTcs BOEOMHO HACWUIME U CEKCYyanbHOCTb; NnLa,
Macku, parmMeHTbl TNl CUMBOMIU3NPYIOT BHYTPEHHEE CMSATEHME COBPEMEHHOIO
yenoBeka, ero 4yBCTBa, CTPEMJIEHME K CYACTbiO U camopeanunsauuun, cTpaxu
N YasdAHbA.

BbicTaBnsiemas pabota «KeHWmMHA U My>XX4YMHa» MpencTaBnsieTr cobon MakeT
BOCbMUMETPOBOWN CKYNbNTYPbl, KOTOPYIO XyAOXHWUa co3gana pgnsa bynbsapa
Ha Gepery mopsi B batymun. NsHauyanbHO npoekT 3apgymbiBancsa B 2007 rogy
non HasBaHmeM «KeHLMHa 1 My>K4uHa», a Korga cKynbnTypa 6bina cospgaHa
nyctaHoBneHa B 2010-m, >Xutennm ero cTtanuM HasbiBatb «Anm u  HuHO»
Nno Ha3BaHMO pomaHa, HannmcaHHoro B 1937 rogy asepbanpkaHCKUM aBTOPOM MOA
ncesgoHumoM KypbaH Caup. B kHure pacckasbiBaeTcsi Tparmdeckas ncropus
poMaHa mMexgy MonoabiMu asepbanigdkaHuem-MyCyNbMaHUHOM U PY3NHKON-
XPUCTUAHKOM BO BpemMeHa [lepBoil MMPOBOWM BOWHbLI. DTO WUCTOPWS CTPACTHOM
Nto6BU, Ha NyTN KOTOPOW BCTanu KynbTypa, penurus u BoHa.

PaboTta Keecutanse «B niobom HanpaeneHun» (2007) npuHagnexmT K cepun,
B KOTOpPOW OHa paccmaTpuBaeT CTPEMJSIEHWE K €OMHEHMWIO, a TakXe onbIT
KOH(NMKTOB M pasHornacum. OTa rpynna paboT sBnsieTcs NPOAOSIKEHNEM
Xy[o>XXeCTBeHHOro wuccnegosaHusa OTHOLUEHUN Mexay nwoagbmMn, B KOTOPOM
XYLOOXHMLA 3a0aeTcsl BONPOCaMu O YeNoBEYECKOM JIMYHOCTU 1 ee B3anMOOENCT-
Busax ¢ gpyrumn. OfHMM N3 OCHOBHbIX MPeaMeTOB XYOOXECTBEHHbIX
nccnepoBaHun Keecutap3e Bcerga 6biio Teno. Ee nmogxod K MNOHMMaHMO
Tena XxapakTepu3yeTcsi HEOMpPeAeNeHHOCTBI M MOCTOAHHLIMU WU3MEHEHUSIMU.
Ee HacTeHHasa ckynbntypa «B nobomM HanpasneHun» COCTOUT U3 MHOXECTBa
naHenen, Ha KOTOPbIX akBapesblo N306pa>keHbl CUMyaThbl MOOEN, OBUrato-
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lWwmMxcs B Mupumagax HanpasneHuin. PaboTa ovyeHb MOXoXa Ha TPEeXMEpPHYHo
packagpoBKy: Urypbl, KaxeTcsl, TO TaHUYOT, TO BCTynatoT B nepenankym —
HenpepbIBHO HAXOOSACh B ENCTBMN, HENPEPLIBHO NPeEBpaLLasiCb B CNeAyoLmin
o6pas. XygoxkHuua onepupyeT WNPOKUM Habopom obpasos, Yepes KoTopble
pacckasbiBaeT o0 Nto6BM, cTpaxe, Ble4YeHnn 1 oTYasiHbM.

TAMARA KVESITADZE

Kvesitadze’s work reflects on the contrasts: between the organic and
the mechanic, the cold stone and the warm flesh of the body. Georgia is at
the crossroads of the East and the West, where the two civilisations meet,
and these contrasts have also informed her work. And as they say in Georgia,
unless you die, you cannot be reborn. This concept of rebirth and continuity
can be seen in the timelessness of the figures by Tamara Kvesitadze and their
simplicity. The art of Tamara Kvesitadze is rooted as much in ancient culture and
mythology as it is in surrealism. In her work violence and sexuality converge;
faces, masks and fragmented bodies symbolize the inner turmoil of the modern
individual, their feelings, pursuit of happiness and fulfiiment, fears and hopes.

A Woman and Man by Tamara Kvesitadze is a model of her 8-meter-tall steel
sculpture, which is located on a seaside boulevard in Batumi, Georgia. It is not
only a stunning example of engineering and design but also a depiction of eternal
love between nations. Originally designed in 2007 with the name A Women and
Man, the sculpture was installed in 2010 and subsequently renamed Ali and Nino
by the citizens, inspired by the novel written in 1937 by an Azerbaijani author under
the pen name Kurban Said. It tells a story of a tragic love affair between a young
Muslim Azerbaijani man and a Christian Georgian princess during the First World
War. It is a story of passionate lovers set apart by culture, religion and war.

Any Direction (2017) belongs to the series by Tamara Kvesitadze that explores
the quest for unity as well as the experiences of conflict and difference. This set

of works continues the artist’s ongoing investigation into human relationships.

She questions human individuality and an individual’s relations to their fellow
human beings. The focus of Kvesitadze’s artistic exploration has always been

the body. Her way of understanding the body is ambiguous and always in flux.

The wall-based sculpture Any Direction is made up of numerous panels populated
with watercolor silhouettes, which move in myriads of directions. Almost like a 3D
storyboard, the figures appear sometimes as dancing, sometimes as fighting
in a continuum, repeatedly transforming into the next image. The artist works
with multiple images to tell stories of love, fear, desire and desperation.
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NYKA JIA3AP

Jlyka Jlazap onncbiBaeT cBOM paboTbl Kak «OTANYUTENIbHO YyBCTBEHHbIE
N CNOXHblE B CBOEN NPOCTOTe». XYAOXHUKA UHTEPECYIOT CTPYKTYPbl, CUCTEMBI,
PUTMbI, MHOPMaLMS, BOCIPUSTUE, a TakXe, YTO JIOMMYHO, coumanbHble yTonum
n pedopMbl. 3a CHET YTOHYEHHOW paboTbl C TEKCTYPOW OH HagensieT opmbl,
uBeTa, 06pasbl BbICOKOW CTEMEHbID CaMOCTOSITENBHOCTM, OOGbIMHO MPUCYLLEN
hurypaTMBHOMY UCKYCCTBY.

MuHumanucTckas abcTpakTHas cepus «[BuraroLmecs Kagpbl» BKIOYaeT paboThbl,
nsobpaxarwlie OBmKeHne Bo BpeMeHW. Cama cepus npeacTaBnsieT coboi
4YacTb HeMNpepbIBHOM paboTbl XyA0XKHMKA. 3a4eiCTBYS KOHUENTYanbHbI annapar
N3 MUHUMaNUCTUYHBLIX (DOpPM, PaboTbl HaMeKaloT Ha SHEepruyHoe OBUXKEHUE
B 6e34BM>KHOM, 3aCThbIBLUEM NPOCTPaHCTBE. B 3TuX paboTax HaxoauT oTpaxeHue
onbIT abCTpakTM3aumm okpyXxaroLen Hac cpenpl. B 1970-80-x J1azap npuHaane-
>XXa/ K MEHbLUMHCTBY Cpean rPy3VHCKUX XYOOXHUKOB. OH McKan cOBOCTBEHHbIe
Cnocobbl BbIpaXXeHUs1 BHE rpaHuL, COBETCKOro WCKyccTBa. Ha ToT MOMeHT
co3aaHne «<HeCOBETCKOro UCKYCCTBa» camo Mo cebe BbIrnsaneno nonmTmsampoBaHo
W NpencTaensao coboli noaMTUYeckyto no3mumnto. B abcTpakTHbIX MonoTHax
cepun «[puratowimecs Kagpbl» HabnogaeTcs BO3BpalleHne K nctokam. Ha Hux
n306paxKeHo OBMXKEHME B MPOCTPAHCTBE U KaXKyLlascs TekydecTb. [Mpu 3ToM
Kaxkgas JacTtuua B aTux paboTax CyLecTBYeT B COBCTBEHHbIX MpaHuLax, ¢ TOYHO
3afaHHbiMM rabapuTtamm 1 TOYHbIM HanpaBneHuem. Bcs nonHoTa OBUMXKEHUS
N TPaeKTOPUA 31EMEHTOB sIKOObl HaxOOMTCS B Xaoce, HO Mpu pacCMOTPEHUN
C QUCTaHUMM NPOrNSAbIBaeTCs KOHKPETHasi CTPyKTypa, Y4To npupaet pabotam
TpaHcueHOeHTHOe, pedieKCMBHOE KayecTBO.

®unbm «[purarowmecs kagpbl: ademepHble TpaHcdopmaumm» SpPKo MNOACBe-
YMBaeT MPOLECC XyO0>XXEeCTBEHHOro noncka. B dunbme nokasaH 6onbLion Habop
€CTECTBEHHbIX M TEXHOTEHHbIX KaK KOHCTPYKTUBHbIX, TaK W OECTPYKTUBHbIX
NPOosIBNEHNI, CKNaablBalOLNXCA B BECKOHEYHbIE MaTTepHbl, NOPsSAKK, nocneno-
BaTes/IbHOCTW, KOTOpble B KOHEYHOM WUTOre U HaxXoOAaT CBOK KyJbMUHALMIO
BO BCEOOBEMIIOLLEM Pa3pyLUEHMM N XaoCe, YTO N300pakaeTcs Yepes SOoepHbIn
B3pbIB, OOHAKO 3TO BMECTE C TEM LA€ET MOHATh, YTO TYT XXEe eCTb M HOBOE Havano
6ECKOHEYHOro, HEMPEpPBLIBHOMO TEYEHUS NMPUPOOHbLIX N YENTOBEYECKNX CTPYKTYP.
B onpegeneHHOM CMbICTE 3TO BUAEO MOXHO CUHATaTb PYKOBOACTBOM K MOHNMaHNIO
COCTaBAILLMX BONbLUYIO YaCTb 3KCNO3ULMN KapTVH.
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LUCA LAZAR

Luca Lazar explains his artworks as “distinctively sensuous and complex
in their simplicity.” He is concerned with structures, systems, rhythm, information,
perception, and thus is also interested in social utopias and reforms. His refined use
of texture endows the form, color and image design with a far-reaching autonomy
of the figurative.

Minimalist abstract series Moving Stills, consisting of works that depict movement
in time, are part of Lazar’s continuous production. Using a vocabulary of minimalist
forms, the individual works in this series give the suggestion of energetic
movement within a motionless, frozen setting. The works reflect the experience
of abstraction of our surrounding environment. Lazar was part of a minority in
Georgian artists’ generation in the 1970-80s. These artists sought their own ways
of expression outside the constraints of Soviet art. At that time, creating “non-
Soviet” art looked more like a political activity and constituted a political position.
The abstract paintings from the series Moving Stills seem to return to their source.
They display a motion in space and seeming fluidity. Yet each particle in these
works exists in its own defined boundaries, exact size and precise direction. The
entirety of movement and trajectories of all elements in ostensible chaos, yet
concrete formative structure when looked upon from a distance, give the works
a transcendent, reflective quality.

The video Moving Stills and Beyond: Ethereal Transformations clearly highlights
the artistic exploration. It portrays an extensive series of natural and human-made
constructive as well as destructive manifestations in neverending visual patterns,
orders and sequences, that ultimately lead to and culminate in an all-encompassing
destruction and chaos, as depicted by a nuclear bomb explosion, only to make
one realize that this in itself again is the beginning for an endless continual flow
of natural and human arrangements. In a way, the video could be considered
an introductory guide to understanding the paintings that make up the larger part
of the exhibition.

)
Y

Jlyka Jlazap

Asurarowmecs kagpeoi:
aghemepHsbie TpaHCchopmayun
2018. Bugeo. 9’ 42"

Tupax 3

Luca Lazar

Moving Stills and Beyond:
Ethereal Transformations
2018, video, 9’ 42"

Edition of 3
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Jlyka Jlazap Luca Lazar Jlyka Jlazap Luca Lazar
Asurarowmecs kagpsel # 061315 Moving Stills #061315 [Asurarowmecs kagpel # 122616 Moving Stills #122616
2015 2015 2016 2016

XoncT, akpun Acrylic on canvas XoncT, akpwn Acrylic on canvas

150 x 150 c™m 150 x150 cm 130 x 130 c™m 130 x130 cm
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JleBaH MuHavawBunmn

IMG_2969.jpg

WHcTansaums «pexge, 4em OHU UCHE3HYT»
2018

AkpunoBasi Kpacka Ha iMToM
NUrMEHTUPOBAHHOM runce

37,5 x26,5¢cm

Levan Mindiashvili

IMG_2969.jpg

Installation Before They Disappear
2018

Acrylic paint on cast

pigmented hydrocal cast
37.5%x26.5cm
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NEBAH MUHAWALLBWIIN

B cBoell npakTnke MuHOualBUIM uccnepyeT NepexogHoe, NeTyyee COCTOosHME
NCTOPUYECKM MPUHSTBIX coupmanbHbiX opM 1 napagurm, cTaBuT Nog BOMPOCHI
«MPOMUCHYI0», MPUHMMAaEMYLO 3a OAHHOCTb WUCTUHY U MEPEeOCMbICNSET MOHATUS
MecTa, UOEHTUYHOCTW, reHaepa u ctopumn. PaboTbl XyO0>KHUKA KOHLEHTPUPYHTCA
Ha CPEeAMHHBIX, NePexoAHbIX COCTOSHUAX M CaMu HaxomsaTCcs Ha rnepeceyYeHun
CKYNbMTypbl, rpadurky, TKadyecTBa M >XuBonucu. Bce paboTbl 3agymaHbl Kak
caMOoCTOoATe bHbIE MPON3BeOeHNsl, OQHAKO B3aNMOCBA3aHbl B ry6GOKOM auanore,
o6beanHASICb B €OMHOE — XOTb U BPEMEHHOE — LENoe, KOTOPOE MOXKET
nepecTpamBaTbCs U NepecopMyIMPOBaTLCS C KaXKabIM HOBbIM NpeabsaBieHNEM.

VHcTannsuma B cMewaHHon TexHuke «[lpexxae, YeM OHWM UCYE3HYT» COCTOUT
M3 MUrMEHTUPOBAHHBIX CKYMbATYpP pPy4YyHOM paboTtbl K3 runca <« mngpokan».
ONeMeHTbl  WHCTaIsuMM  HaMEepPeHHO  UMUTWPYIOT  CTPOUTENbHblE WK
apxeonormyeckne O6GMIOMKM, KOTOpble MWCMOMb3YIOTCS Kak MOBEPXHOCTU ANs
YroNbHON rpaduku 1 XXmMBonucK. B nneTeHbIx BPyUHYO XakkapaoBbix robeneHax
MwuHgmawsunm nccnegyeT NoTeHUMan NPon3BeAeHns CyLLLECTBOBATb B COCTOSIHAM
nepeMeHYnNBOCTU, MeXAy PasHbIMy HU3NYECKUMI BONSIOLLEHUSIMN OT CKYSbNTYpPbI
N XKMBOMUCK OO0 TEKCTWIbHBIX M30eNni N UHOr4a BHOBb B (hOpME TPEXMEPHbIX
OOBbEeKTOB, KoOrga XygoXHuWK oTorpadmpyeT COOCTBEHHbIE CKYJSbNTYPbI
N NepeBoguT MOJSIyYEHHblE CHUMKWM Ha neTeHble robeneHbl. [locTosiHHas
TEKY4YeCTb KaK Bblpa)XeHWe CEerofHsILUHEro COCTOSHWUS ObITMS BAWSET Ha BCe
CTOPOHbI HALIen >XXU3HW 1 NPOCTUPAETCs fanblue, B BUPTYaslbHYIO peasibHOCTb.
PasmbliwneHns o umgpoBbix N306paKeHNsIX, KOTOpble O4HOMOMEHTHO BbIBOAATCS
Ha SKpaH 1 TyT e nponagaroT B 6eCKOHeYHOM NoToKe, npuseny Mungnawsunm
K UCMOMb30BaHUIO OT/UTbIX U3 runca 6/710KOB B KayecTBe MOBEPXHOCTEWN Ofis
rpacduku. Tak nposiBAnacb MNOMbITKa XyOOXHWKA npuaaTe obpasam Hekyto
0CA3aeMOCTb U MaTepuasnibHOCTb.

HeoH «>KnBsi 3gecb, Tbl 6611 6bl JOMa» OTPaXkaeT MAEK O TOM, UTO B HacTosLee
BpPeMS YyBCTBO MecTa 60siee TOYHO XapakTepu3yeTcsl Kak YyBCTBO CMELLEHUS.
CwnnbHbiMK hakTopamn nogobHon Knaccudukaunm ABnsoTCS NOANTMKE, BOMHA,
60M1e3HN, N3MEHEHME KUMaTa, a He 3KOHOMMKa OKeHTpudrkauun. HelHewHee
MOKOJIeHNe YyBCTBYET cebs kak [oma Be3fae, HECMOTPS Ha TO, YTO B 6OMbLUMHCTBE
CllyyaeB HeT TOro CamMoro MecTa, KOTopoe OHWN Mornv 6bl Tak Ha3BaTb.
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LEVAN MINDIASHVILI

Mindiashvili’s practice explores the transitional, liquid state of historically accepted
social forms and paradigms, questions “canonical,” assumed truths and revisits
the notions of place, identity, gender, and history. Focused on in-between,
transient conditions, his work itself can be placed in interstices between sculpture,
drawing, tapestry, and painting. Being conceived as individual pieces, his works
are interconnected in deep dialogue with each other, creating one whole—yet
temporary—setting, that could be rearranged and reformulated for each new
presentation.

Before They Disappear is a mixed media installation. Hand-produced pigmented
hydrocal sculptures visually and superficially mimic found concrete debris from
construction or archaeological sites and become the surfaces for charcoal drawings
and paintings. Hand-altered, jacquard woven tapestries explore possibilities of the
work to exist fluidly in various physical embodiments from sculpture or painting
into textile and sometimes back into three-dimensional objects, when the artist
photographs his own sculptures and translates them into woven textiles. Constant
flux and fluidity as a current state of being affects every aspect of human lives and
expands to virtual reality. Thinking of digitalized images which are momentarily
presented on the screen and immediately dissapear in an endless flow of feed,
Levan Mindiashvili started using cast hydrocal tiles as a surface for paintings and
drawings. It manifested his attempt to give a certain physicality and materiality to
the image.

Installation If You Lived Here, You Would Be Home reflects the idea that nowadays
a sense of place is more accurately characterized as a sense of displacement.
Strong factors of this categorization are politics, war, disease, climate change
and not economics of gentrification. Current generation feels at home everywhere,
despite the fact that most of the time there is no place they can call home.

JleBan MuHguawBunm

Apxeonorus 6e3 Ha3BaHusl
2018

"o6eneH py4Hon paboTbl
277 x 212 cm

Levan Mindiashvili

Untitled Archeology
2018

Hand altered tapestry
277 x 212 cm




IMG_5530.jpg (ynuuya Abakenusi)
NHcTanauus «[lpexge, 4em OHU UCHE3HYT»
2018

AkpunoBas Kpacka Ha IMTOM
NUrMEHTUPOBaHHOM runce

53,5 x 103,5 cm

Levan Mindiashvili

IMG_5530.jpg (Abakelia str)
Installation Before They Disappear
2018

Acrylic paint on cast

pigmented hydrocal cast

53.5 x 103.5 cm




2KuBsi 3gecb, Tbl 6b11 6b1 fOMA
2016

HeoHoBas cBeToBas ckynbnTypa
120 x 50 cm

Levan Mindiashvili

If You Lived Here, You Would Be Home
2016

Neon light sculpture

120 x 50 cm

Jlesan MuHavawsunmn

XKuBsi 3gecb, Tl 6b11 6b1 JOMa
2016

HeoHoBas cBeToBasi ckynbnTypa
120 x 50 cm

Levan Mindiashvili

If You Lived Here, You Would Be Home
2016

Neon light sculpture

120 x 50 cm



JAPO CYJIAKAYPU

Mo Bu3yanbHOM UHTEHcMBHOCTU hoTo [dapo Cynakaypu MOXHO CpPaBHUTb CO
CHMMKaMWN 3HaMeHUTbIX (OTOoXymoXXHMKOB, Hanpumep [Dxedda Yonna wnu
peropu KprogcoHa, faxke HeCMOTPSI Ha KapOuHanbHYyto pasHuly B crniocobax
nonyyeHnss cotorpacdumin. B TO BpemMss Kak KaHagCKuMiA U amepukaHCKui
doTorpacbl TLWATENIbHO BbICTPAUBAOT CBOW Kagpbl C NpUBJIEYEHNEM MOAENEN
M NCMONb30BaHNEM CJIOXKHOIMO WUCKYCCTBEHHOro ocselleHus, Japo Cynakaypu
CHUMaeT peasnbHbIX NIIOAEN B eCcTecTBeHHoN cpepe. Ee amnaTtudecknin B3rnsg,
Hapsi@y C TBEPAOW XyOOXXECTBEHHOW YyBEPEHHOCTbLI, OBYCNOBNEH WHTEPECOM
aBToOpa K CUTyauusiM, BbIXOLSALLMM 3a paMK/ AOKYMEHTann3ma, a Takxxe TeM, Y4To
OHa Bblpocna B cembe xygoXHukoB. Onsa Oapo Cynakaypw fmogvM M ux cygbbbl
BCeraa BaXkHee, HeXXenu «uaeanbHbI Kagp».

lMpenctaBneHHble Ha BbiCTaBKke paboTbl ObM OTOGpaHbl U3 psiga MPOEKTOB
doTorpacha, Bkntovasas «PaspeneHHbIn [OoM», B KOTOPOM MOKa3blBAETCA >KMU3Hb
nmogen B obnactax mexay HxHonm Ocetnen n Abxasven, roe 6n130CTb
HeonpeneneHHon rpanHunubl mexagy Poccuen n pysmenn mocTosHHO HarHeTaeTt
Hanps>keHne, wnn  «JIMWweHHble  IOHOCTU», pacckasbiBaloWMn O Tpaguuum
BblAaBaTb 3aMy>X HeCOBEpPLUEeHHONETHUX [nOeBOo4YeK, KOoTopada MNpaKTUKyeTcA
B CeNnbCKux permoHax [py3un. doTorpacdumn BeICTaBNATCH 6€3 XXYPHaNNCTCKMX
Marepuanos, o1 KOTOPbIX OHY BbINn caenaHbl. Takoe npeacTaBneHne no3sonsieT
nydule OTTeHUTb XyOO>XXeCTBEeHHYHO COCTaBNALWYH CHUMMKOB, HECMOTPA Ha UX
OpamMaTundecKoe Cofep>xaHne U e, HaobopoT, bnarogaps emy.

Nlapo Cynakaypm Daro Sulakauri

HercTtBO Childhood

1999 1999

Lindposas nevatb, pyyHas obpaboTka C-print, manual handling

90 x 60 cm 90 x 60 cm
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DARO SULAKAURI

In their intensity, Daro Sulakauri’s photographs can be compared to the images
of well-known art photographers such as Jeff Wall and Gregory Crewdson,
although they came about in an entirely different manner. While the Canadian and
American photographers staged their works down to the last detail using cast
actors and carefully arranged artificial lighting, Daro Sulakauri shoots authentic
people without spotlights. Paired with a high degree of artistic confidence,
her empathic view derives from an interest in situations that go beyond mere
documentation—as well as the fact that she grew up with artist parents. For Daro
Sulakauri, people and their fates are always more important than the “perfect
image.”

The works for this exhibition were selected from several different projects, such
as House Divided that portrays people in the regions between South Ossetia and
Abkhazia, where the floating nearby border between Russia and Georgia stokes
the tension, and Deprived of Adolescence that tells a story about the traditional
practice of marrying off underage girls in parts of rural Georgia. The photographs
are presented independently of the news reports they were made for. This allows
their unique artistic quality to emerge all the more clearly, despite or even because
of their often dramatic subject matter.

Napo Cynakaypm Daro Sulakauri
BocrniomuHaHus ns Tywetun Memories from Tusheti
2005 2005

LindbpoBasi neyatb, pyyHas obpaboTka C-print, manual handling

90 x 60 cm 90 x 60 cm
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Nlapo Cynakaypm

Y30pbI

2009

LindpoBas nevatb Ha nonyrnsiHUeBon oToby-
mare, py4Has obpaboTka

45 x 30 cm

Daro Sulakauri

Patterns

2009

C-print on semi-gloss photo paper,
manual handling

45 x 30 cm

Nlapo Cynakaypm

Amkapubl n3 npoekrta «J/IneHHbIe OHOCTU»
2015

LincbpoBasi neyaTb Ha noayrnsHUeBon oToby-
mare, py4yHas obpaboTka

45 x 30 c™m

Daro Sulakauri

Adjarians from the project Deprived

of Adolescence
2015
C-print on semi-gloss photo paper, manual handling

45 x 30 cm
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Nlapo Cynakaypm

Hesywka c kpectom

13 npoekTa «Pa3sgeseHHbI JOM>»

2017

Lincdbposas neyats Ha nonyrnsHueson ¢hoToby-
mare, py4Has obpaboTka

45 x 30 cm

Daro Sulakauri

A Girl with the Cross

from the project House Divided
2017

C-print on semi-gloss photo paper,
manual handling

45 x 30 cm

Mapo Cynakaypm

lNMpakTuka

13 npoekTa «Pa3sgesieHHbIV JOM»

2010

Lucdposas neyatb Ha nonyrnsiHueson hoToby-
mare, py4Hasi obpaboTka

45 x 30 c™m

Daro Sulakauri

The Practice

from the project House Divided
2010

C-print on semi-gloss photo paper,
manual handling

45 x 30 cm
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PYCYOAH XU3AHULLBUIIN

Ynctein xonct npepcrtaeBnsetcs PycygaH XusaHuWBUAKM  BO3MOXXHOCTBIO
nobera WA MEXMNPOCTPAHCTBEHHBIM MOPTAZIOM B HOBbI MUP, CO3OaHHbIN
ee BoobOpaxeHMeM. B 3ToM Mupe >XMBYT CWbHbIE >XEHLUMHbI, 0O61ECTHO
Hecywmne 6pemsi GbiTa U MOBCEOHEBHOCTM, HO COXPaHSIOLWME MPU 3TOM CBOIO
apXETUNMYECKYIO NPUBEKaTENbHOCTb. B paboTax Xyao>KHWLbI HacTO NOSABASIOTCS
XUBOTHbIE, KOTOpblE CAy>XaT CUMBOMMYECKUMU MPOBOAHUKAMK  MeXay
KynbTypamu 1 MgeHTUYHocTamMu. M3beras aTHMYECKMX SNeMEHTOB B paboTtax,
PycynaH XusaHnwsunu mcnonb3yeT hopMbl N NaNUTPbI, SABASOLWMECS B CBOEM
nogxone K naactuke u TemMatmke OgHO3HAYHO 3anagHbiMu. Y Takon rnobansHom
NCTOpMX, Pal3BOpPaYMBaOLLENCS Ha HEOIKCMPECCUOHUCTCKMX MOSIOTHAx, eCcTb
[BE CTOPOHbI: OHM OOHOBPEMEHHO BCKPLIBAIOT N 3K3UCTEHLMANbHbIE BOMPOCHI,
N peanuun cybbeKTUBHOIMO OnbITa.

3apoxpgeHne ToTeMM3amMa B MPUMUTUBHBLIX OOLLECTBAX MOXHO OOBLSACHUTb
4Yepes JINYHYIO BeEpPY B QyXOBHOE eAuHEHWE C MPUPOLON, BEPY B YEIOBEYECKYIO
BO3MOXHOCTb B/IUSITb Ha SIBMEHMSI U CWMbl B NpUpoAe, CTpax HEeW3BEeCTHOro,
CTPEMNEHNE OBBACHUTE HEOOBACHUMOE, a TakXKe, KOHEYHO, MOMbITKY 3alUTUTb
XPYNKOE 4esioBe4ecKoe Teno OT Y)KacHOro M HemsBecTHoro. B coBpemeHHOM
MUpe HeoBXoaNMMOCTL (hM3MYECKON 3aLlUTbl NPaKTUYECKUN coLlsia Ha HET, OgHaKo
ocTaeTcsl ocTpas HeoOGXOAWMOCTb B JIMYHOCTHOW 3almTe, NCUXonoridyeckas
nogomnseka KOToOpow BOCXOAUT K TOMY e ToTeMunyeckomy ctpaxy. Cos3HaTesnlbHO
n 6ecco3HaTeNbHO JIOON CMEHSIIOT MHOXECTBO MacokK W obnununin, cospasast
BHYTpW obLiecTBa pasHble CybKynbTypbl M COOBLLECTBA, 1 B MNpUHLMNE HUKOrAa
MOJSIHOCTbIO HE PeannayrtoT CBOU MPUMUTUBHbIE UHCTUHKTbI. DTO CTano rnaBHOW
Temomn paboTbl PycyaaH XnsaHuwsuam Bo BpeMs pe3ngeHunn nog armgon oHna
Pun Kebypusi, roge n 6binn cosgaHbl KapTuHbl, NPEACTaBNeHHble Ha BblCTaBKe
(«<BbesbiMsiHHOE OBUMXKEHME», «COoeguHSIICL B XKENTbiX KOCTIoMax»). B aTtmx
NPON3BEAEHUSX XYAOXXHMLA WUCMONb30Bana 3/1EMEHTbI S3bIYECKON N OpeBHeN
Mudonornn. OgHakKo OCHOBHOW 3afaden Obi1o He NepenrpbiBaHne 3ae3>XeHHbIX
NPUEMOB N KOHKPETHasi cMMBONM3auns 06beKTOB, a CO34aHNe HeHaBs34MBOIO
NeNTMOTUNBA, NPOXOASLLErO BTOPLIM MiaHOM.
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RUSUDAN KHIZANISHVILI

For Rusudan Khizanishvili, a blank canvas is an escape road or intradimensional
portal to a new world created by her imagination. This world is populated by strong
women who, while carrying their social burden day by day, retain their archetypal
allure. The artist frequently includes animals which serve as symbolic conduits
between cultures and identities. Rusudan Khizanishvili avoids ethnic elements
and creates forms and color schemes that are utterly Western in their approach
to plasticity and subject matter. There are two sides to the global story that
the artist’s neo-expressionist paintings highlight: they simultaneously address
existential concerns and the reality of subjective experience.

The emergence of totemism in primitive society can be explained by personal
belief in spiritual unity with nature, belief in human ability to influence natural
forces and phenomena, fear of the unknown, explanation of the incomprehensible

and, of course, protection of fragile human bodies from the terrible and unknown.

The modern society has virtually eliminated the pressing need for physical
protection, but the need for personal protection is still very present, with its
psychological roots in that same totem fear. People consciously or subconsciously
try on a huge number of masks and costumes, thus creating various subcultures
and communities within the society, in principle never fully releasing their primitive
instincts. This is the main theme, which Rusudan Khizanishvili developed during
Ria Keburia Residence, where she made the paintings presented at this exhibition
(Nameless Movement, Twinning in the Yellow Suits, Nesting Birdman). The artist
used various elements of pagan and ancient mythology. For her, however, the main
task was not to use hackneyed tricks and concrete symbolization of objects, but
rather an unobtrusive leitmotiv which remained behind the scenes.

Pycyaan XnsaHuwsunm

BesbiMsHHOE ABVKeHne

2018

XoncT, akpus, Konnax, cMellaHHas TeXHUKa
100 x 130 cm

Rusudan Khizanishvili

Nameless Movement

2018

Acrylic, collage, mixed media on canvas
100 x 130 cm
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Pycyaan XusaHuwBunm

CoefuHsAsICb B XeNTbiX KOCTioMax. V13 cepun
«PaHTacTndeckne TBapu N rge OHN obuTaroT»
2018

XoncT, akpun

60 x 120 c™m

Rusudan Khizanishvili

Twinning in the Yellow Suits. From the series
Fantastic Beasts and Where to Find Them
2018

Acrylic on canvas

60 x 120 cm

Pycyaan XnsaHmwsunm

He3gsawmics nTu4Huk. V13 cepun
«aHTacTnyeckue TBapu N rge OHU o6uTarT»
2019

XoncT, akpun

80 x 70 cm

Rusudan Khizanishvili

Nesting Birdman. From the series Fantastic
Beasts and Where to Find Them

2019

Acrylic on canvas

80 x 70 cm
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NIEBAH HYEJIUA3E

PaboTbl XygoXHWKA MNPUHUMAKOT pasHble (OpMbl OT  KpyrnHOMAacLITabHOM
urypatmBHon XuBONUCU A0 ManblXx MOPTPETOB cobak, KO3M0B-e4MHOPOroB,
KOPOB 1 HaTIOPMOPTOB C LiBeTaMu Ha )OoHe KaBKa3CcKnx Kunumos. PopmanbHoe
XYQO>XEeCTBEHHOe 06pa3oBaHMe He 3aMblII0 HabnoaaTenbHbln B3rnsg Yenugse.
Ero pa6otam npucyia ocobasi Heo6bsicHMMasi YyBCTBEHHOCTb, HaroMuHaroLas
MnosioTHa B >KaHpPe HaMBHOIMO WCKyccTBa. XYOOXHMK MULWWET CBOUX Apy3ew
1 3HakoMbIX. Ero ctyanss — aTo nnowiagka ans obmeHa MbiCisiMmn 1 06cy>XaeHuns
nonuTnyeckux npobnem B Mpysun.

MonotHa JleBaHa Yenuase npenctaBnsaoT CcO6OM  3IKNEKTUYHBIA  Habop
MOPTPETOB — Kak JNioden, Tak M >XXUBOTHbIX — HaTIOPMOPTOB U Men3axen
rpy3uHckoro pernoHa Padva. CerofHsi, Koraa npakTuyeckmn y Kakaoro B TeniedoHe
€CTb MOJIHOLEHHasi hoToKamepa U MHOrvMe XyOoXXHUKM nuwyT ¢ coTorpacdui,
Yenugse npugep>xmBaeTcs TPaguLMOHHOIO NMOAXo4a U HacTamBaeT Ha >KMBOM
No3MpoBaHUN. XyOOXKHWK MacTepCKN BbISIBASIET U MEPEHOCUT Ha XOJICT camble
rnaBHble YepTbl M306paXkaeMbix UM Ntogen. [Npu 3TOM OH 00bIrPbIBAET MEXaHU3MbI
BOCMPUATUSA, MOMELLAs X «peaibHble» (HOPMbI, Kak OHV NPeAcTaBnsioTCs B3rnsgy
XYLOOXHMKA, Ha BbIMbIWNEHHbIN oH. ObnavyeHnss — MM Xe ux OTCyTCTBUE —
nogen B pabotax Yenunpgse TOXe NpuOyMbIBAIOTCS XYAOXHWKOM W He Bcerga
peanbHbl. Ero nopTpeTbl MOryT KasaTbCsi He3aBeplUeHHbIMW, W MHOrOa 3TO
pencTeuTeNlbHo Tak. Ecnn KTO-TO M3 HaTypLMKOB HE MOXET MpPOAOSIKUTL
HaTypHble ceccun, Ha 3TOoM paboTa Hag camMum MOPTPETOM MNpeKpallaeTcs,
N XyOOXHUK Wb gonucbkiBaeT oH. Tak XoncTel nosydatoTcs 6oee YeCTHbIMU,
3MOLMOHaNIbHO cBOBOAHBIMM U MEHee orLManbHbIMU.
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LEVAN CHELIDZE

Works by Levan Chelidze range from large-scale figurative paintings to small
portraits of dogs, goat-unicorns, cows and still lifes of flowers with the background
of Caucasian killims. Levan Chelidze has received formal art education, but
the academic training didn’t affect his acute observant eye. There is a certain
unexplainable sensitivity in his paintings that resembles naive art paintings. His
paintings portray his friends and acquaintances, his studio is a site of exchange
and discussions around the problematic political situation in Georgia.

Levan Chelidze paints an eclectic mix of portraits—of both people and animals—
still lifes, and landscapes of the Georgian region of Racha. In the era when
almost everyone has a camera in their phone, and many artists paint portraits
from photos, Chelidze still takes a traditional approach and requires his subjects
to sit and pose. He is a master at capturing their essential features. But he also
plays with perceptions, by setting their “real” form, as he sees it, against imaginary
backgrounds. What his subjects wear in his paintings—or sometimes don’t wear—
also comes from Chelidze’s fantasies and not necessarily from reality. Chelidze’s
portraits can appear unfinished, and sometimes it is so. If any one of his subjects
is unable to return for another sitting, that’s it—he finishes the portrait at that point
and paints in the background. This makes his paintings honest, emotionally free
and less formal.
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JleBan Yennpse

Bes Ha3BaHUsA
2018

XoncT, macno
170 x 200 cm

Levan Chelidze

Untitled
2018

Qil on canvas
170 x 200 cm

JleBan Yennpse

MonutBa
2017

XoncT, macno
155 x 143 cm

Levan Chelidze

Prayer

2017

Qil on canvas
155 x 143 cm
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HWHO YYBUHULLBWUIIU

Onupasicb Ha pa3HOObpasHbI OMNbIT TeaTpasibHOro KOCTIOMEpPa W YCMEeLHOoro
OnsanHepa opexppl, Yybrka B CBOEM TBOpPYECTBE COBMELLAET 3/IEMEHTHI
CKYNbMATYPbl 1 TeaTpasbHOCTU C NpakTU4eckon cyHKumen oaexael. Mpumenss
nnacTnyeckne CBOWCTBA M OKCMPECCHBHbIE BO3MOXXHOCTW HETPaANLIMOHHbIX
MarTepuanoB K 06blgeHHbIM OObeKTaM, XyLO>XKHULA pa3pbiBaeT accoumaLmio Takmx
06BHEKTOB C NacCUBHbIM NOTpPebneHneM. OMOTUBHbIE UHCTANAALNN, CKYbNTYPSI,
aHnMmaumn un konnabopauum B nepdopMaHce, co3faBaemMble  XyOOXXKHULEN,
UMEIOT CBOEN LeNblo TPaHCAAUMIO [OYyXOBHbIX MAOEN Ha MNOACO3HATENbHOM
ypoBHe, rae nepdopMaTBHbIE 06BLEKTLI OTbIrPLIBAOT CBOW CKPbITbIE MOCHIIbI
C TeueHneM BpeMeHn. MeTtadopunyHOCTL B paboTe Yybrnka nMeeT BOMOLLEHHYO
n camopednekcusHyto hopmMmy, KoTopasi Hauny4dwmMm o6pasoMm BOCNPUHUMAETCS
TemMu, KTo obnavyaeTcsi B ee oeXXay Ui okasblBaeTCsl BHYTPU MHCTaNNSLMWIA.

Ee «CdmHkc/J1eB» n kepammyeckme obbeKTbl SBMSOTCA YacTblo 6onee KpynHom
uHcTannauumn «lataa komHata». B Hen 3aneyatneH MOMEHT, B KOTOPbLIA BCe
3a4encTBOBaHHbIE MefMa — CKYNbMTYpbl, CBET, 3BYK — HaxoOaTCcsi B abBCONMOTHOM
nokoe. McTtopus pacckasbiBaeTcsl ONOCPEAOBaHHO, Yepe3 06bekTbl. «CdUHKC/
JleB» — nepexopgHoe cywectBo. OTHOLWEHMS MeXAy BCEMU COCTaBSIOLLUMUK
VHCTaNAauuio 06bekTaMym MHOMOrpPaHHbl M TYMaHHbI, CYLLECTBYIOT B abCTPaKTHOMN
cpepe. OTO BbI3biBAET OLUyLWEHWE [OpaMaTUYHOrO BU3yaslbHOMO HappaTvBa
C npumechbto nnMpuyHocTW. lMpu nokase B Ka[oOM HOBOM MPOCTPAHCTBE 3TU
06BbEKTbI pacKpbiBaOTCS MO-HOBOMY.
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NINO CHUBINISHVILI

Integrating a diverse background in costuming and successful career as
a fashion designer, Chubika’s artistic practice blends sculptural and theatrical
elements with wearable utility. She maps the plasticity and expressive
potentialities of unconventional materials onto familiar objects, distancing them
from associations with passive consumption. The artist’s affective installations,
sculptures, animations, and collaborative performances aim to transmit spiritual
ideas at a subconscious level, where performative objects reveal hidden messages
over time. The approach to metaphor in her work is embodied and self-reflexive,
best absorbed subliminally by those who occupy the garments or installations.

Her Sfinx/Lion and ceramic objects are part of a bigger installation called
The 5th Room. It captures a moment when all the parts of the participating
media: sculptures, light, sound are totally still. An indirect narrative is being told
via objects. Sfinx/Lion is a transitional creature. Relationship of all the objects
is multidimentional and dreamy, existing in an abstract enviroment. It provokes
the feeling of dramatic visual narrative, mixed with poetic message. In every new
space, where they are exhibited these objects reveal themselves differently.
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Huno YyouHuwBunm

lMaTass KOMHaTa (YacTb MHCTaNNALMN)
2017

Kepamuka

70 x 50 x 10 cm

Nino Chubinishvili

Fifth room (fragment)
2017

Ceramics

70 x50 x 10 cm

Huno YyouuuwBunm

laTas KOMHaTa (4acTb MHCTanNNALMN)
2017

Kepamuka

70 x50 x 10 cm

Nino Chubinishvili

Fifth room (fragment)
2017

Ceramics

70 x 50 x 10 cm
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Huno YyomuuwBunm Nino Chubinishvili

lMaTas koMHara (4acTb HcTannsuuy)  Fifth room (fragment)

2017 2017
Kepamuka Ceramics
70 x 50 x 10 c™m 70 x 50 x 10 cm
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Mmopruit Yxenpse

Kak oHo ecTb #177034
2016

XoncT, akpun

150 x 100 c™m

Giorgi Chkheidze

As It Is #177034
2016

Acrylic on canvas
150 x 100 cm

TMOPrUA YXEWO3E

Mopruin Yxenase npulien B NCKYCCTBO, YXK€ MMest oMblT paboTbl B MeauumHe
1 Ha TeneBuaeHnn. Tenepb Becb NPOMECCUOHANBHBIA N >XWU3HEHHbIA OnbIT
Uxenase npenomMnsieTcss uYepe3 MpuU3My XyOOXXECTBEHHOIrO WCC/ieqoBaHus.
B nepuog ¢ 2010 go 2017 roga oH paboTan Hap, SKCNepuMEHTanbHOW cepuen
C 1CMNONb30BaHNeM CMeLLaHHOW TEXHWKU W pasHbix MaTepuanoB. PaboTbl
XYOOXHMKA  paccMaTpuBaloT  COBEPLUEHHO  pas3Hble  MepcrneKkTuBbl, 4TO
06yCcnoBfieHo, C OOHOWN CTOPOHbI, NPOBEAEHNEM 3KCMEPUMEHTOB C BU3YaslbHbIMU
acbbekTammn. YUxenpse paspaboTan cO6CTBEHHYIO MaHEPY B XKMBONUCU U rpadmke,
rae XXWBbIM U reomMeTpuyecknm opmMam NpucBanBatoTCs OnpefesieHHble MecTa
B MUHUMaNMCTU4eckon komnoauumn. C gpyroil CTOPOHbI, MOMUMO BU3YyasibHbIX
9KCMNEPUMEHTOB, B paboTax XyAoOXHWKa NpocMaTpuBaeTcsl ero Garaxk 3HaHWi,
3HaKOMCTBO C OPYrMW TOYKaMW 3peHust Ha Mup, MOAXo4amu, KoTopble
NPOoOOoIXKAT OKa3blBaTb BAUSIHME Ha €ro HOBYHO XXN3Hb.

B ero kaptuHe «Kak ecTb» 1 paboTax Ha Bymare Henb3s YBUOETb HNYEro KOHKpe-
THOro. 3TN PaboTbl MOXHO BOCMPUHMMATbL Kak YMCTO BU3yasibHble 3KCNEPUMEHTHI,
OfHAKO COOTHECEHHblE C peasnibHbIMU MPOCTbIMA U CJIOXKHBIMU MPUPOLHLIMA
hopmamm, KOTopble MOXXHO YBUAETH HEBOOPY>KEHHbLIM r1a30M, YepPEe3 MUKPOCKONM
wnu Teneckorn. Ocobbin Npnem Yxenase 3aknoyaeTcs B pa3dbpbl3rnBaHnm Kpackum
Nno NMoBepXxHOCTU (xoncTa unu 6ymarn). B pesynbtarte He BUAHbI HU MasKu, HU
Kakne-nnbo ppyrve criegbl BMellaTeNbCTBa XyAOXHMKA. B ero komnosuumsix
€Oo30alTCs MUKPOMUPBLI U3 ManbiX (GOpM 1 NMOBTOPSIOLLUNXCS TEOMETPUYECKIUX
3/1EMEHTOB.

MoMUMO MCNoNb30BaHWS PasHbIX TOYEK 3PEHMS U NBMEHEHNIA NanUTPbI, paboTbl
aBToOpa, NPeAcTaB/ieHHblE HA 3TOW BbICTaBKE, XapaKTepPU3YIOTCS UCMOSIHEHVEM
B pasHbIX MaTtepuranax u B pasHbix pasmepax. Tak, OoHW 1 Te Xe LBeTa, TEKCTYpbI
NMOBEPXHOCTN U (hOPMbI B Pa3HbIX BOMIOLLEHUAX MOTYT NPON3BOAUTL COBEPLUEHHO
pa3Hble addekTbl. Takme CBA3WM, CXOOCTBA W Pasnuuust cnyxxat npuMepoMm
pasHoobpasus 1 WMPOThI uanasoHa NOTeHUManbHbIX BeYaTNeHnn Npu BCTpeYe
C MUHUMaNMCTNYECKNMN hopMamu.
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GIORGI CHKHEIDZE

Giorgi Chkheidze became an artist having worked in healthcare and TV production.

Artistic exploration took over his former careers and professional choices and
different life experiences. Between 20102017 Chkheidze created experimental
series with different media and materials. His works focus on absolutely different
perspectives, which is, on the one hand, a result of experimenting with visual
effects. The artist has found his own painting and drawing technique, where
accidental living and geometric forms find their designated places to create
minimalistic compositions. On the other, beyond the visual experiments, we
can see Chkheidze’s past knowledge, previously experienced perspectives and
approaches seeping into his new life and artistic work.

Painting As It Is and his works on paper don't depict anything concrete. We can
take them as visual experiments, yet they are related to simple or complex natural

forms, which can be seen either with the naked eye or microscope or telescope.

Chkheidze’s signature technique is spraying colors on different surfaces (canvas or
paper). No brushtrokes or any other traces of the artist are evident. Compositions
create micro-worlds with little forms and repeated geometric elements.

Beside different points of view and color changes, the works at this exhibition

feature different materials and contrasting sizes of paintings and drawings.
The same color, surface texture, shape can have different impacts in each picture.

These connections, similarities and differences showcase the varied and limitless
range of impressions that can be produced by minimalistic forms.
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TATO AXAJIKALIULLIBUNIN

(1979)

TaTto AxankaumwBuan OKOHYMA  TOWMCCKY TroCyfapCTBEHHYIO aKagemMuto
XynoxecTB. [lepcoHanbHble BbICTaBKM XyOooXHMKa npoxogunn B Mitsukoshi Art
Gallery (Tokwno, 2008), HaumoHansHoM my3zee [pysum (Téunucu, 2016); cpeou
BbicTaBok Takxxe Tomorrow Will Be Yesterday 01 B Erti Gallery (Téunucu, 2017),
Never Sleep Upside Down B Erti Gallery (Téunucu, 2019), The Velvet Sun B Erti
Gallery (Téunucn, 2019). YyacTHUMK psiga rpynnoBbiX BbICTaBOK: [lekmHcKas
MeXxgyHapopHas 6ueHHane nckycctea (2017), «3aBTpa HacTynut BYepa» B Erti
Gallery (Téunucu, 2018). XKueT 1 paboTtaeTt B T6unmncu.

TATO AKHALKATSISHVILI

(1979)

Tato Akhalkatsishvili studied in Tbilisi State Academy of Fine Arts. He had solo
shows at Mitsukoshi Art Gallery (Tokyo, Japan, 2008), Georgian National Museum
(Thilisi, 2016), Tomorrow Will Be Yesterday 01 at Erti Gallery (Tbilisi, 2017), Never
Sleep Upside Down at Erti Gallery (Tbilisi, 2019), The Velvet Sun at Erti Gallery
(Tbilisi, 2019). He participated in various group shows: Beijing International Art
Biennale (2017), Tomorrow Will Be Yesterday at Erti Gallery (Tbilisi, 2018). Lives
and works in Thilisi.

YTA bEKAS

(1974)

PY3SUHCKUIN  MYNbTUMEOUNHBIA  XyOOXHUK. V3yyan NpOMbIWEHHbI [U3aiH
B Akagemun Mitsire B Tounucn. TBop4YecKMM [eBHOTOM XyOoXKHMKa Obln
CKYNbATYPHbIN nNepdopmMaHc Ha ¢ectmBane mogbl AMA (Avant-Garde Fashion
Assembly). YuacTtBoBan B pesngeHumn Myseqa nckyccte n gmnsanHa MAD (Hbto-
Mopk). Pa6oTbl YTa BbicTaBnsnuck Ha Il Kuesckoit 6ueHHane (2015), Artisterium
(2015), Popiashvili Gvaberidze Window Project (Téunucun), The Vasquez Building
(BpyknnH). Cpegu pencteyowmx nepdgopmaHcoB «410» Art Villa Garikula
(PecTuBans «Téunncoba», Mpyans), «Bectndobus» (Ideal Glass, Hbto-Mopk), Fua
Sia Tata Sia (Teatp goBwxeHus, Ténnucn), Nopogckon napag Tounucn. XKueet
1 paboTtaeT B Hbto-Mopke 1 Téunucu.

UTA BEKAIA

(1974)

Uta Bekaia is a Georgian born multimedia artist. He had studied Industrial Design
at Thbilisi Mtsire Academy. He debuted as an artist at AMA (Avant-Garde Fashion
Assembly) with a sculptural performance. Uta Bekaia was a resident artist at MAD
Museum of Art and Design (New York). His artworks were exhibited at the 2nd Kiev
Biennial (2015), Artisterium (2015), Popiashvili Gvaberidze Window Project (Thbilisi),
The Vasquez Building (Brooklyn). His current performance pieces are 470 Art Villa
Garikula (Tbilisoba Festival, Georgia), Vestiphobia (Ideal Glass, New York), Fua Sia
Tata Sia (The Movement Theater, Tbilisi), Tbilisi City Parade. Uta Bekaia lives and
works in New York and Thbilisi.
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TAMAPA KBECUTALI3E

(1968)

ApXnTekTop, CKynbnTop W >XmBonucey, Tamapa Keecutagse nosayyuna
MarncTepCKYyHo CTEMNEHb apXUTEKTYPHOro dhakynbTeTa ['pPy3nHCKOro TEXHNYECKOro
yHuBepcuteTa B Tounucu. BeictaBkn xygoxxHuubl npoxogunn B Effiges (Mapux,
2008), Holster Projects (JlongoH, 2009), Galerie Kornfeld (BepnvH, 2013 n 2016).
YyacTHuLa psiga rpynnoBbiX BbICTABOK, B TOM uncne 52-1 BeHeunaHckon brueHHane
(2007). B 2011 rogy npepctasnsana pysunto Ha 54-11 BeHeunaHckon GrueHHane.
)KueT n paboTtaet B Tounucu.

TAMARA KVESITADZE

(1968)

Tamara Kvesitadze is an architect, sculptor and painter. She got an MA at the
Architectural Department of Tbilisi Technical University. Tamara Kvesitadze had
shows at Effiges (Paris, 2008), Creation (Holster Projects, London, 2009), Galerie
Kornfeld (Berlin, 2013 and 2016). She participated in various group shows including
52nd International Art Exhibition—La Biennale di Venezia in 2007. In 2011 Tamara
Kvesitadze represented Georgia at the 54th International Art Exhibition, La Biennale
di Venezia. Lives and works in Thbilisi.

NYKA JIA3AP

(1957)

Jlyka Jlazdap — VHTEPHaUVOHAIM3MPOBAHHBLIA MNCEBOOHNM  PY3VMHCKOro
xygoxHuka Jlykn Jlazapewsunn. 3acny>XeHHbl, COCTOSIBLUMACSA XyOOXHWK CO
MHOXECTBOM Harpap, Jlasap BbICTaBNSICS B My3esiX U ranepesix no BCeEMY MUPY,
a ero paboTbl HaxogsATCs B KOMEKUMAX My3€eeB MUPOBOrO YPOBHS, BKJOYas
Myszen JltogBura B AxeHe (F'epmanunst), Documenta Archive Museum Fridericianum
(Kaccenb, Nepmanuns), Gallery de France (Mapwx), Zimmerli Art Museum (Hbto-
BpaHcyuk, CLUA); MNocymapctBeHHas TpeTbsikoBckas ranepesa (Mocksa), Henry
Nannen Museum (3mpeH, Mepmanuns), Leopold Hoish Museum (OtopeH, epmanuns),
["ocymapCTBEHHbBIN XyOOXECTBEHHbIN My3el (Téunucu, Mpysuns). XXnset n pabotaeT
B Hbto-Mopke.

LUCA LAZAR

(1957)

Geogian-born artist Luca Lasareishvili goes by the international artist name Luca
Lazar. Lazar is an accomplished, award-winning artist with a long-standing track
record, whose art has been exhibited in museums and galleries around the world
and whose works are held at internationally renown museums including Museum
Ludwig, Aachen collection (Aachen), Documenta Archive Museum Fridericianum
(Kassel), Gallery de France (Paris), Zimmerli Art Museum (New Brunswick), State
Tretyakov Gallery (Moscow), Henry Nannen Museum, (Emden), Leopold Hoish
Museum (Duren), State Art Museum (Tbilisi). Luca Lazar lives and works
in New York.
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NEBAH MUHAWALLBWIIN

(1979)

JleeaH MwvHgmawBwnm nonyymn 6GakanaBpCKyld CTeneHb MO  CKy/bNType
B TOUINCCKON rOCy[apCTBEHHON XyOOXXECTBEHHOW akageMun n H6akanaBpCKyto
CTeNeHb NO MNepeKpecTHbIM Meama B HauvoHanbHOM Xy[ooXXeCTBEHHOM
yHuBepcuteTe byaHoc-Alpeca, ApreHTrHa. PaboTbl Xy[go>KHMKa BbICTaBNSINCH
Ha Takux rpynnoBbix BbicTaBkax, Kak VIl lNMeknHckas 6ueHHane (Kutan, 2017),
«[pepensl moero ropoga» B HaumoHanbHoMm my3ee [pysum (T6unmcu, 2017),
«/lctnHHble Bepytowme» B David & Schweitzer Contemporary (BpyknuH, CLUA,
2017), WcTopuueckuin mysein (T6unucy), The Lodge Gallery (Hbro-Mopk),
ApceHan (Kves), TapTyckuin xynoxxecTBeHHbI My3ei (TapTy). Cpeon HegaBHUX
nepcoHanbHbIX BbICTAaBOK — «3aecb» B HauuoHansHom my3see [pysunn (MecTua,
CaHeTus, pyaus), «[lo-cpegn» B ocypgapcTBeHHOM My3ee wenka (Téunucn),
«Tpyopl No HenpegHamepeHHon apxeonorun» B The Vazquez Building (BpyknuH,
CLUA). XXuBeT 1 paboTaeT B bpyknuHe n Téunmcw.

LEVAN MINDIASHVILI

(1979)

Levan Mindiashvili holds his BFA in Sculpture from Thbilisi State Academy of Arts
and MFA in Crossed Media at The National University of Arts of Buenos Aires,
Argentina. His works were included in recent group exhibitions at The 7th Beijing
Biennale (China, 2017), Limits of My City at Georgian National Museum (Tbilisi,
2017), True Believers at David & Schweitzer Contemporary (Brooklyn, 2017), Tbilisi
History Museum (Georgia), The Lodge Gallery (New York), Arsenal (Kiev), Tartu
Art Museum (Estonia). Recent solo exhibitions include Here at Georgian National
Museum (Mestia, Svaneti region, Geogia), In-Between at State Silk Museum (Thbilisi),
Studies For Unintended Archeology at The Vazquez Building (Brooklyn). Lives and
works in Brooklyn and Thbilisi.

JAPO CYJIAKAYPU

(1985)

Hapo Cynakaypu okoH4una hakynbTeT onepaTopckoro mactepcTaa TOUNNCCKOro
rocyoapcTBEHHOro yHmBepcuteTa. BobinyckHuua Lkonel npy MexxayHapogHoMm
LeHTpe coTtorpadum ICP no nporpamme «dPoToxypHanucTuka» (Hoto-Mopk).
Jlaypeat npecTm>kHbIX Harpapg, Bktodas npus Lensculture, npemuto EBponenckoro
coto3a B cdepe XXYPHaNUCTUKK B HOMUHaUMM «Jlydwas doTtorpadus» B 2016, rpaHT
Reuters pna otoxxypHanucTos B 2018, Harpagy «Jlyywee Ha SocialDocumentary.
net», mMexpyHapoaHbli KOHKypC «>KeHwwuHbl B coTtorpadum 2008». PabotaeT
doTtorpacdom-punaHcepoM. CHumkn Cynakaypu ny6nankoBanmMcb B U3OaHUSIX
National Geographic, Sunday Times, Der Spiegel, Daily Telegraph, New York
Times Lens, Saveur, The Economist, «bonbLion ropog», Mother Jones, Bloomberg,
Philosophy Magazine, Forbes Magazine. >)XuBeT 1 pabotaet B Tounucwm.

DARO SULAKAURI

(1985)

Daro Sulakauri obtained a degree from the Department of Cinematography at Tbilisi
State University. Graduate of ICP, School of International Center of Photography
in Documentary Photojournalism program (New York). Daro has won prestigious
awards, among which are Lensculture Award, EU prize for journalism in Best Photo
in 2016, Reuters Photojournalism Grant in 2018, the Best of SocialDocumentary.net
award, Women in Photography International competition in 2008. As a freelance
photographer, her work was published in National Geographic, Sunday Times, Der
Spiegel, Daily Telegraph, New York Times Lens, Saveur, The Economist, Bolshoi
Gorod, Mother Jones, Bloomberg, Philosophy Magazine, Forbes Magazine.
Currently lives and works in Thilisi.

83



84

PYCYOAH XU3AHULLBUIIN

(1979)

PycymaH XusaHnwsunm nonyyuna ase 6akanaBpckue cTeneHn: B XyOo>KeCTBEH-
HOM yunnuuie nm. . Hukonagse n B TOMAMCCKOM rocyaapcTBEHHON akageMunn
xypoxecTs. B 2004 rogy nonydmna mMarMCTEPCKyK CTEMEHb MO KUHOBEAEHWIO
B TOMIMCCKOM rocynapCTBEHHOM akageMun XyooxkecTB. YyacTHuua BeHeuu-
aHckon 6ueHHane B 2015 r., rpynnoBbIX 1 MEePCOHaNbHbIX BbICTABOK, BKJOYas
BbICTaBky B ApTueHTpe umeHn Mapka Potko B [ayraenunce, Jlateusa (2018).
PaboTbl Xygo>XXHULBI XpaHATCSA B KOMeKumn I py3MHCKOrO HauMOHAaNbHOro My3es
ncTopumn 1 KynbTypbl. )KUBET 1 paboTtaeT B Téunmcu.

RUSUDAN KHIZANISHVILI

(1979)

Rusudan Khizanishvili received two BFAs in Painting from J. Nikoladze Art School
and Tbilisi State Academy of Art. In 2004 Rusudan received her MA in Film Studies
from Thilisi State Academy of Art. She participated in 2015 Venice Biennale, group
exhibitions and solo shows, including the exhibition at Daugavpils Mark Rothko
Art Center in Latvia in 2018. Her works are featured in the collection of Georgian
National Museum of History and Culture. Lives and works in Thilisi.

NIEBAH HYEJIUA3E

(1980)

JleBaH Yennaze okoHumn TOUAMCCKYHO rOCYOapPCTBEHHYIO akafeMUIo XyOOoXKEeCTB.
YyacTHUK psiga rpynnoBbix BbicTaBok: | Am the Mouth B My3ee coBpeMeHHOro
uckycctea B 3arpebe (2018), Baywatch B KVOST (BepnuH, 2018), Listen
to Us—Atrtistic Intelligence B ranepee Plovdiv’s City Art Gallery (Mnosgus, 2019).
B pamkax npoekTa Popiashvili Gvaberidze Window Project B 2017 rogy npowna
nepcoHanbHas BbICTaBka XyOOXHuKa «HaTiopmopTbl». >XKuBeT u paboTaeTt
B bepnuvHe n Téunucn.

LEVAN CHELIDZE

(1980)

Levan Chelidze studied at Tbilisi State Academy of Arts. He participated in various
group shows: | Am the Mouth at Museum of Contemporary Art Zagreb (Zagreb,
2018), Baywatch at KVOST (Berlin, 2018), Listen to Us—Atrtistic Intelligence at
Plovdiv’s City Art Gallery (Plovdiv, 2019). He had a solo show Still Lives in Popiashvili
Gvaberidze Window Project in 2017. Based between Berlin and Thilisi.
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HWHO YYBUHULLBWUIIU

(1969)

HuHo YybuHuwsunmn (Hybuka) nonyuduna JuniaomMm KocTioMepa U gekoparopa
B TOMNNCCKOW rocynapCTBEHHON akageMnn XyOoXKECTB Y OKOHYWIa acnupaHTypy
no HanpasneHno «JusainH opexabl» BO MpaHLy3CKOM UHCTUTYTE Moapl B [Napuxe.
YuacTHuua BbicTaBok B Art in General (Hbto-Vopk, 2015), HauuyoHansHoM my3see
Mpyaum (Téunucn, 2014), Weltkunstzimmer (Otoccenbpoopd, 2014), Artarea
(Téunuen, 2013), Cobra Museum (AmcTtepgam, 2009), Artisterium (Tounucw,
2008). B 2014 rogy coBmecTHO c xopeorpadom [xynn Hwuow paboTtana
Hag nepdgopmaTMBHbIM TaHUEM LS eXerogHoro ABWHbOHCKOro dectusans
Bo ®paHuun. CoTpyaHudana ¢ psgoM MOAHbIX AOMOB, BkJtodass Kenzo n Pierre
Cardin, paboTana KOCTIOMEPOM /151 pa3HbIX TeaTpanbHbiX Tpynn py3un. XKuset
n paboTaet B Tounmcu.

NINO CHUBINISHVILI

(1969)

Nino Chubinishvili (Chubika) received a degree in Stage and Costume Design from
the Academy of Fine Arts in Tbilisi and a postgraduate degree in Fashion Design
from the Institute Francais de la Mode in Paris. Chubika participated in exhibitions
at the Art in General (New York, 2015), Georgian National Museum (Tbilisi, 2014),
Weltkunstzimmer (Disseldorf, 2014), Artarea (Tbilisi, 2013), Cobra Museum
(Amsterdam, 2009), Artisterium (Tbilisi, 2008). In 2014, Chubika collaborated with
choreographer Julie Nioche to make a dance performance for the annual Avignon
Festival in Avignon, France. She has worked with multiple fashion houses including
Kenzo and Pierre Cardin, and designed costumes for theater companies throughout
Georgia. Lives and works in Thilisi.

TMOPIUA YXEWAO3E

(1983)

B 2018 rogy Mvoprun Yxeunpse yumncs gotorpadum B lNpare B JIOHAOHCKOM
yHuBepcuTeTe, B 2010-2012 nonyuunn mMarucTepCKyto cTeneHb Mo BU3YyallbHbIM
uckyccteam B Tounucckon akagemun xypoxects. C 2007 ropa npuHUMaeT
y4yacTue B pasfiMyHbIX BbICTaBKax, B TOM uncre: «Boobparkaembin nensaxk» B Vanda
Luddy Art Gallery (nepcoHanbHas BbicTaBka, Tounucu, 2015); «CoBpeMeHHbIN
noptpet» B HaumoHanbHon 6ubnunoteke (Tounucn, 2013); «pysuns B 1990-x»
B oTene Stamba (T6unucn). XKueeT n pabotaet B Tounucu.

GIORGI CHKHEIDZE

(1983)

In 2008 Giorgi Chkheidze attended a photography course in Prague, in 2010-2012
he studied Visual Arts, MA, Tbilisi Art Academy. Since 2007 Chkheidze participated
in different exhibitions, such as: Imaginary Landscape at Vanda Luddy Art Gallery
(solo show, Thilisi, 2015); Contemporary Portraits at National Bibliotheque (Thilisi,
2013), 1990s Georgia (Stamba hotel, Thbilisi). Lives and works in Thilisi.
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