AV HNHYKY BAAAHCUPYA LEE JINJU TILTED

LEE JINJU
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AN HHDKY BAAAHCUPYA LEE JINJU TILTED

MOCKBA 2019 MOSCOwW




Cepusa pabot «banaHcrpysa» xyaoxkHuLbl 13 KOxHon Kopen — An YnHUYXKY BbINOAHEHA
cneunanbHO AAA BbicTaBKkM B MockBe. Av H1HYXKY M3BecTHa cBoen paboTomn B »KkaHpe
Cy6BEKTUBHOIO PEAAN3MA UAMN NCUXOAAHALLA$TA, KOTOPbIN CTUPAET KaTeropun BpeMeHHn
M nepecTaeT AGAUTb ero Ha NPOoLLAOE, HacTosLee 1 byaylilee.

An  HuHwxy paboTaeT B TPaAMUMOHHOU KOPEWCKOW »KUBOMUCHOW TEXHUKEe
C MCMNOAb30BaHMEM HebeAeHOro XAomka, MUIMeHTOB U KAeA, CO3paaBad pPasHble Mo
CAOXKHOCTW KOMMO3MLUMKN 1 pasMepaM NoAOTHa. Ee raaBHble NpueMbl — BHUMaHMe K CBeTY,
A€TaAdAM, MacLITaby: OT 04eHb BAU3KUX PaKypPCOB AO BbICOTbI MTUYLENO MOAETA.

3a KaXAbIM NPOU3BEAEHNEM CTOUT O4YEeHb NPOAYMaHHasA CLieHapHasa paboTa: XyAOKHNLA
3apUCOBbIBAET BOCMOMMUHAHWA, KapTUHbBI MOBCEAHEBHOW MU3HWU, BOODOparkaeMble BeLLM,
doTorpadmpyeT AuUHbIE U HaMAEHHble 06BEKTbl — ByAb TO BETKa, raAbKa, CTEKAAHHbIE
LWapWKK, LMPKYAb — 1 3aTeM BbicTpanBaeT koMnosuumnio. Pabota An YnHYKy HaunHaeTcA
C AUMHOTO HappaTMBa U NMOCTEMEHHO HAMOAHAETCA accoLMaumMaAMUM, KOTopble BCTyMatoT
BO B3aMMOAENCTBME MexxAy cobol. Ha BbicTaBke byaeT NpeacTaBAeHa ee «MacTepcKany,
cocTosLan 13 ackmn3os, poTorpaduil U MHTEPBLIO.

MHorune mMetadpopbl U CUMBOAbI B €€ paboTax MO3BOASIOT 3PUTEAAM HAaXOAUTb COBCTBEHHbIE
MHTepnpeTauum, a OOAbLIOW MaclTab 3acTaBAAET PacCMaTPMBaTb KarkKAYIO AETaAb
1 BbICTPaKBaTb CBOM HappaTUB. DCKMN3bl XYAO>KHMLbI K KOMMEHTapun NcuxoAora /Av Y<oH
b3, aBTOpa KHUr no ncuxoaHaandy A CoH MuH 1 camon Au HnHYXKyY, NpeacTaBAEHHbIe
B M3Aa@HWN, CTAHOBATCA KAIOYOM K [MOHMMal MeTopa U ocobeHHocTer paboThl
XyAOKHULbL. 1o cAhoBaM An HUHYXKY, «B BOCTOYHOA3MaTCKOM 3CTETUKE NPOPUCOBbIBaHNE
Ka*KAOFO OTAEABHOIO BOAOCKA, YTObObl YAOBUTb €ro AyXx, HasblBaloT “mepeasaden ayxa”,
MAM "4oH-cuH-ca-4o” ({BHEEE)». Hanpumep, paboTy «[lyTv» xyaoskHMLA cpaBHMBaeT
C TOPU3OHTaAbHLIMU CBWTKaMW, CO3AAHHBIMU B KAACCMYECKOW BOCTOYHOA3MaTCKOW
TPaAULMK, TAE 3PUTEAb CKOAb3UT B3rASAOM «MNO KOCOW BpPeHHOCTM MacwTabHoro
MOAOTHa».

KpuctuHa PomaHoBsa

By Kristina Romanova

A new series Tilted by South Korean artist Lee Jinju was created specifically for
her exhibition in Moscow. Lee Jinju is known for her subjective realism works or
psycholandscapes that erase tenses and cease to divide the category of time into past,
present, and future.

In line with traditional Korean painting techniques, Lee Jinju uses unbleached cotton,
powdered pigments, and animal skin glue to create compositions of varying complexity
and size. The features of her artistic style include focus on light, details, and scale: from
close view to bird's eye view.

Each work rests on a sophisticated scenario: the artist makes drawings of her memories,
pictures of everyday life, imaginary things, takes photos of personal and found objects—
be it a twig, pebbles, glass balls, or a pair of compasses—and then sets up a composition.
Lee Jinju starts with her personal narrative and gradually fills it with associations that
interact with each other. The exhibition is expected to display the artist’s “workshop” with
her sketches, photographs, and interviews.

Many metaphors and symbols in her works help viewers find their own interpretations,
while spacious proportions make us carefully consider every detail and build our
own narrative. Sketches and comments by psychologist Lee Jeong Bae, author of
books on psychoanalysis Lee Sung Min, and Lee Jinju herself presented herein give
a clue to understanding the artist's method and her painting techniques. According
to Lee Jinju, “in East Asian aesthetics, drawing every individual hair to capture the spirit
within is known as ‘transmitting the spirit’ or jeon-shin-sa-jo ({##2k&)". For instance, she
compares The Paths with East Asian handscrolls when the viewer's point of view moves
in a sideways manner of temporality in a horizontally-long large-size work.



HAPPATUVB

NHTepec A HUHUKY K U3YUYeHUIO CTPYKTYpbl MaMATU NpoucTexkaeT us astobuorpadu-
4yeckoro onbiTa — noxuwieHua B AeTcTee. B ¢dokyce ee BHWMMaHWA oKasbiBatoTCA
NCYe3HYBLUME U COXPaHMBLUMECA BOCMOMWHAHWA, MaHUMYAALUW C NaMATbIO, TPaBMbI,
OMbIT, KOTOPLIN He yaaeTca 3abbiTb. OCHOBHaA MpuU4YMHa, Mo KoTopon Au HuHuKy
paboTaeT c TEMOW NaMATK, STO MNOMbITKA NOKa3aTb O&CCMbICAEHHOCTb PEaAbHOCTU.

PaboTbl A YnHuKy HasbiBaloT «ncmMxonaHalabTamMmy. VIX oTAnunTEAbHARA YepTa B TOM,
YTO OHW NPEeACTaBAAOT cobol KoMbuHaumn Mmetadop. A NPoTuB TOoro, YTo6LI HasbiBaTb
paboTbl A HUHYXKY cloppeaAncTUYHbBIMKW. B pamMKkax cBOen XyAO»KeCTBEHHOM NMPaKTUKK
OHa MbITAETCA OCMBICAUTL HE TO, YTO HaXOAMTCA 3a TPaHbld PEaAbHOCTM, a TO, YTO
B PE€aAbHOCTW HEBO3MO>KHO BOCMPOMU3BECTN — DECKOHEYHble MMMYAbChl, HabupatoLme
CUAY BHYTPU Hee MpsMOo cervac. B noBceaHEBHOM »KM3HU OBBEKT MAK ero popma Hey-
CTaHHO NMPOBOLMPYIOT B HEM YTO-TO, B OTBET Ha HUX OHa BbIMAECKMBAET OAHY PeaKkLUMio 3a
APYrov. DTU peakummn cocTaBAAOT ee HacTosllee. OHU — ee nNposABAeHUA. Ee KapTuHbl —
3TO HEOMPOBEPKMMAA PEAAbHOCTb, 3TO BCErAa O HaCTOALLEM.

Au YxxoH ba

NARRATIVE

By Lee Jeong Bae

Lee Jinju’s interest in exploring memory structure starts with her autobiographical
experience: childhood kidnapping. She focuses on relationships between disappeared
memories and remaining memories, manipulated memories, trauma, memories that
refuse to be forgotten. The main reason why the artist works with memory is that she
is trying to reveal our meaningless reality.

Her works are designated ‘psycholandscapes’. Their key feature is a combination
of metaphors contained in them. | am against defining her works as surreal. What she
aims to handle is not the things beyond reality, but things that cannot be reproduced
in reality—that is, the endless impulses rising within her right now. In everyday life,
an object or its shape constantly stimulates somewhere within her, and this excretes and
excretes as if responding to it. These excretions, reproductions are her present-times.
They are her appearances. Therefore, her work is extremely realistic.




MNPOLIECC

Mou HabAloAeHMA O MUpe CHavdana HaXOAAT OTPArKEeHWEe B ICKU3HbIX PUCYHKaXx.
A 3apucoBbiBald BOCMOMWHAHWA, KapTUHbI MOBCEAHEBHOW >KW3HW, BOOLparkaemble
=< Bewm, déja vu, MHTYUTMBHbIE 06pa3bl, accoumaTmeHble 06pasbl, 06bearHeHHble 06pasbl.
MpocMaTpuBan cBOM aAbOOM 3CKU3OB, KOTOPOMY Yy>Ke boaee MATHAALATU AET, A HAaXOXY
; ‘ HOBble 06pasbl U TyT »Ke 3aMevyaTAeBato UX MEXAY PUCYHKaMU. DTU 3CKU3bI, HecyLume
HaAeT BpPEeMeHM, BCeraa CylWecTBYIOT B HAaCTOALLEM MPOAOAKEHHOM. A 3aNoAHAIO MU
! anbOOMHYIO CTpaHULy A0 TeX NMop, MOKa Ha HeW y»xe He byaeT cBoboaHoro mecra. Bee
e 3T PUCYHKU MPUYYAAMBO MEPENAETalOTCA APYr C APYroM, a 3aTeM BO BCEX AETaAAX
NepeHOCATCA Ha OCHOBHOE MOAOTHO.

AV VTP %

PROCESS

By Lee Jinju

My observance of the world is first recorded in drawings. | draw memories, daily life,
things imagined, déja vu, intuitive images, images associated and united. Looking
through my sketchbook that is over fifteen years old, | have new images coming to me

and |l draw them in between the drawings. These drawings, each bearing its mark

eebbece

l

of time, are always in the present progressive, and are still being filled in until they crowd
the page. All of these drawings once get intricately intertwined and drawn in detail
" in a large work.




Hesupmnmoe
2019
MopowKoobpasHbIN MMIMEHT, ME3APOBbIV KAe, HebeAeHbI XAOMOK
2155%x 213 x 6,5cMm

Unseen
2019
Powdered pigment, animal skin glue, and water on unbleached cotton
2155 x 213 x 6.5cm




OUIYPHOE MOAOTHO

QurypHoe NoAOTHO HanpAMYto CBA3aHO C ncmxoaorneit. OHo cumnTomatnyHo. Mopoi sta
bopMa BbITAHYTaA, 3a0CTPEHHanA, reOMeTPUYECcKasn, MOPOM 3TO 3aMKHYTbIN LUECTUTPAHHWK,
a Nopow — TwaTeAbHO cobpaHHbI 13 dparMeHToB nasa. Koraa XxoAcT obpertaeT CBOto
OKOHuYaTeAbHyto GOpPMy, MHTEPNPETMPOBATL Ero rPaHULbl U COAEPIKAHNE HEAOCTAaTOYHO.
[MoAyumBLLylOCA CTPYKTYPYy HEOOXOAMMO BOCMPWHMMATb Kak HeYTOo, COoeAMHAIoLLee
n3pesaHHoe u3obparkeHne C BHELWHWM MWUPOM, Kak YacTb bOoaee MaclTabHoOM
KapTuHbl. K npumMepy, pabota «[lyTuy», B KOTOPOM Npoucxoadllee 3anevyaTAeHO BHYTPU
wecTurpaHHuKka. «fyTm», B CyLLHOCTU, COCTOAT M3 LIECTUrPaHHMKa N 3aMKHYTbIX B HEM
obpasos. Ecan b6bl Hala 3apada COCTOAAa B TOM, YTOObI AaTb MHTepnpeTaunio sToMy
NPOU3BEAEHMIO, COCTOALLEMY TOABKO N3 3TUX ABYX SAEMEHTOB, TO 6€3 COMHEHNA MO>KHO
ObIAO Bbl 3aABUTb, YTO 3TO M30OpParkeHne AyLIN, BHYTPEHHEro Mnpa YenoBeka. Ho Kak
TOAbKO 3TV ABa SAEMEHTa OKa3blBaloTCA COEAMHEHbI C BHELLIHWUM MUPOM, TO, Hanpumep,
HboAbllaA CTeHa HauyMHaeT BOCMPWHWMATLCA Kak MycToe MPOCTPAHCTBO, a BHELUHWe
KOHTYpPbI LLECTUTPaHHWKa Ha ee d)OHe BbICTPaNMBalOTCA B 3HAK BbIXOAQ, obHa»afA BHellHue
ABAGHWNA, TaKME Kak AaBAEHWNE, CUCTEMHOCTb, BAACTb U TaK Aanee.

\m Yx0H b3

SHAPED CANVAS
By Lee Jeong Bae

Shaped canvas is directly connected to the artist's psychology. It is symptomatic.
This is why it is worth giving attention to the cut shapes of the canvas. They are pointed,
sharp, geometric; sometimes they have a confined structure of a hexahedron, other
times they are carefully assembled like a puzzle. After the canvas is cut, it is not enough
to interpret the work with only its borders and contents. This structure must been seen
as connecting the cut painting with the outside, as part of a bigger picture. Let us
take for example Paths, where the situation is caught inside a long hexahedron. Paths
is composed of a hexahedron and the images caught within it, but if we were to interpret
this work with just these two elements then it could be seen as an obvious depiction
of the psyche. But once those two elements are connected to the outside, for instance,
the moment the large wall is considered empty space, the outside of the hexahedron will
be restored to an exit revealing external events, such as pressure, system, power and so on.
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MyTtun
2019
MopolKoobpasHbIA MMIMEHT, ME3APOBBIN KA, HEBEAEHbIN XAOMOK
193,5 x 337 x 6,8 cM

Paths
2019
Powdered pigment, animal skin glue, and water on unbleached cotton
193.5 x 337 x 6.8 cm







Tpu Bonpoca
2019
MopowKoobpasHbIN MMIMEHT, ME3APOBbIV KA, HebeAeHbI XAOMOK
179 x 362 x 6 cm

3 Questions
2019
Powdered pigment, animal skin glue, and water on unbleached cotton
179 x 362 x 6 cm







MYCTOE NMPOCTPAHCTBO

OTKa3s oT NPOPUCOBKM 3€MAK — 3TO CBOOOAA, CYLLLHOCTb KOTOPOW KPOETCA B XaOTUYHOCTH
co6bITUiN. CTOATb Ha 3eMAE O3HAYaeT NPU3HATb OCHOBY 3EMAU 1 TOT GaKT, 4TO AOTUHECKUIA
npoLecc BbICTpanBaeTca OT 3eMAU. B pesyabTaTe OTCyTCTBME MOYBbI MPUBOAUT K UCHES-
HOBEHMIO NMPUUYNHHO-CAEACTBEHHbBIX OTHOLLIEHWI AOTUKWN. A 3TO B CBOIO OYepeAab BeaseT
Hac B Be3ycAoBHbI MUP, B KOTOPOM CAOBHO HET OCHOBbI, HET 3eMAN. OTKas oT 3eMAn
1 oT doHa B »kmBonucn BocTouHol A3nmn paBHO3HaYeH CO3AaHMIO MYCTOro NPOCTPaHCTBa.
Kak nucaan ®Oyko n bapT, nycTtoe npocTpaHcTBO rAYGUHHO CBA3AHO CO CMEPTHIO UAK
ncyesHoBeHMEeM aBTopa.

Au YxoH b3

XoTAa A He pucylo (MAM He MOry HapucoBaTb) MycTOe MPOCTPAHCTBO, HaMmOAHEHHOEe
CMbICAGMU, OHO BCE PaBHO NMPUCYTCTBYET B BUAE MYCTOrO 3aaHero GoHa, KonM ABAAETCA,
HanpuMep, KYCOK 3€MAM CO Cpe3aHHbIM KpaeM. Cpe3aHHan 3eMAA NPeACTaBAEHa B BUAE
XOACTa OMpeAeAeHHOW GOpPMbl, MPW 3TOM MyCTble CTEHbl BbICTABOYHOIO MOMELLEHUA
BbICTYMatoT B POAW MYyCTOro NPOCTPaHCTBa.

A Yuruxy

EMPTY SPACE

By Lee Jeong Bae

The freedom granted by her not drawing the ground rests on the randomness of events.
Standing on the ground acknowledges the base of the ground, so the logical process
starts building from the ground. As a result, the ground being absent removes the cause
and effect relationship of logic along with the ground. At the same time, this leads to the
Unconditioned world built as if there is no longer any ground. Removing the ground and
the background forms the same context as creating empty space in East Asian painting.
Empty space is deeply connected to death or disappearance of the author, as Foucault
and Barthes have said.

By Lee Jinju

Although | do not draw (or | cannot draw) blank space full of implications, it is still there
represented by an empty background like a piece of cut-off earth. Cut earth is presented
as a shaped canvas and utilizes the empty walls of an exhibition space as its blank space.
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Mokupaatb
2019
MopowKoobpasHbIN MMIMEHT, ME3APOBbIV KAeW, HebeAeHbI XAOMOK
103 x 147,5x5¢cm

Abandon
2019
Powdered pigment, animal skin glue, and water on unbleached cotton
103 x 147.5x5cm

24

25







Bce numera
2019
MNMopowKoobpasHbIN MUIMEHT, ME3APOBbIV KA, HeOeAeHbI XAOMOK
94 x 122 x 6,8 cm

All Names
2019
Powdered pigment, animal skin glue, and water on unbleached cotton
94 x 122 x 6.8 cm
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BeicToATb
2019
MopolwKoobpasHbIA MMIMEHT, ME3APOBBIN KAEN, HEBEAEHbIN XAOMOK
30x34,4x54cm

Withstand
2019
Powdered pigment, animal skin glue, and water on unbleached cotton
30 x 34.4x5.4cm
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W T. A. Kpenko ceA3aHsbl
2018
MNMopowKoobpasHbIN MUIMEHT, ME3APOBbIV KA, HEOEeAEHbIN XAOMOK
47 x 32 cm

Etc. Holding Tight
2018
Powdered pigment, animal skin glue, and water on unbleached cotton
47 x 32 cm
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locreapHee cTuxoTBOpEHUE
2019
MopowKoobpasHbIN MUIMEHT, ME3APOBbIV KA, HeOeAEHbI XAOMOK
100 x 65 x 6,5 cm

Last Poem
2019
Powdered pigment, animal skin glue, and water on unbleached cotton
100 x 65 x 6.5 cm
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Nt A 16:00
2018
MopolwKoobpasHbIN MMIMEHT, ME3APOBbIV KAeN, HebeAeHbIN XAOMOK

39 x50 cm

Etc. 4 pm
2018
Powdered pigment, animal skin glue, and water on unbleached cotton
39 x50 cm
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LBET n CBET

B kopeinckoM Asbike ecTb aBa Tvna uBeTa. OaMH HasbiBaeTcA «ObUT-raa» (LBeT cBeTa),
a BTOPOW — «caeK-raa» (uBeT Belen). Aypa, BepOATHO, CBA3aHa co cBeToM. Bpsaa an aypa
MOXET MOABUTBLCA, ECAM OTCYTCTBYET TPAANLMA, B KOTOPOU 0coboe BHMMaHUE yAeAAeTCA
KOHTPACTy MeXAy CBETOM U TbMOW. MOXHO yTBEPXAATb, H4TO, 06pPaLLAACh K BOCTOYHOM
TexHuKe, AU CKopee MMEeET AEAO C CaeK-TaA, HeXXeAn C BUT-raa.

Pabotbl An cospatoT BnedaTaeHue, BYATO aBTOP B LEAOM PaBHOMEPHO OCBellaeT
NpeAMeTbl Tak, YTO TEeHW OKasblBaloTCA He 3aMeTHbl. bPeKT CnAOLHOro oceeLleHus
COnocTaBuM ¢ 3GpHEeKTOM OTCYTCTBUA OcBelleHuA. B KoHLe KOHL0B, eCAM Mbl B PaBHOMN
CTEMEeHN OCBELLaeM BCe, TO Mbl He ocBelaeM Huyero. CyllecTBYIOT OMNpeAeAeHHble
acnekKTbl NpeaMeTa, KoTopble 0OHapPYXMBalOTCA TOAbKO BAaropapa «HeocBeLatoLLLeMy»
ocBelyeHunio. CaeayeT NpUsHaTb, YTO LBET B paboTax /A MMeeT OTTEeHOK TaMHCTBEHHOCTY.
y MeHA HET AAA HETO Ha3BaHMA — HEAb3A CKa3aTb, YTO OH KpaCl/IBbIl‘;I NAN Bﬂe‘-IaT/\FHOLLI,VIVI.

A CoH Mun

LIGHT & COLOR
By Lee Sung Min

There are two kinds of color in the Korean language. One is ‘bit-gal’ (the color of light),
and the other is ‘saek-gal’ (the color of things). Aura is perhaps linked with light.
Aura is something that could not be born outside the tradition that attaches so much
importance to the contrast between light and darkness. We could say that by using
the Eastern technique, Lee deals with saek-gal rather than bit-gal.

Lee's works give the impression that they are illuminating the objects evenly so that any
shading cannot be outstanding. This effect of allover illumination can be equated with
an effect of non-illumination. After all, if we illuminate everywhere indifferently, we are
illuminating nowhere. And there is some aspect of a thing that is revealed through the
very non-illuminating illumination. We must admit that the pretty color of Lee’s works
is tinged with the uncanny. | have no name for that which is neither beautiful nor sublime.
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Mepe-
2019
MopoluKkoobpasHbIN NUIMEHT, ME3APOBLIN KAEN, HeBEeAEHbI XAOMOK
23,1 x33x%x52cm

Re-
2019
Powdered pigment, animal skin glue, and water on unbleached cotton
23.1x33x5.2cm
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CNMBOADI

MHorne MeTadopbl M CUMBOAbI B MOUX pPaboTax MO3BOASIOT 3PUTEAAM HaXOAWTH
cobCTBEHHbIE MHTEpPMpPeTaLuumM U Co3paBaTb UCTOPUM B OTHOLUEHWN MPEACTaBAESHHbIX
obbekToB. CTyAMIHOE MPOCTPAHCTBO MPOU3BEAEHUN U306parkaeT MOAYOOHaXEHHYIO
>KEHLLMHY B KOAFOTKax, KOTopasa ABAAETCA YaCTblM rOCTEM B MOUX paboTax. ITa MKeHLmHa —
MOW COBOCTBEHHBIN NMCUXOAOTMYECKUIA aBTOMOPTPET, XOTA A U HAAEIOCb, YTO OHa CTaHeT
KeM-To elle. KOAroTKK, TOHKME, HO MAOTHO obAeratoline, NpUYecka CO MHOXKECTBOM
OTTEHKOB, OAEXAbI HET, ee 06pa3 onpeAeAfeT PasBUTME CODObITUI Ha KapTUHe.

A Yurdxy

SYMBOLS
By Lee Jinju

Many metaphors and symbols in my works allow viewers to find their own interpretations
and stories for the subjects shown. Each motif is hiding its own sort of personal
narrative. The stage-like space of my pieces shows a seminude woman in stockings
that often makes an appearance in my works. The woman is my own psychological
self-portrait, yet | hope she could become someone else. Stockings, thin but squeezing
tight, a hairstyle full of the nuances of reality, clothes removed, her image is guiding
the events of the scene.




Cocyutatb A0 MATH
2019
MNMopowKoobpasHbIN MMIMEHT, ME3APOBbIV KA, HEOeAeHbI XAOMOK

290,5 x 100,3 x 6,8 c™M

Count to Five
2019
Powdered pigment, animal skin glue, and water on unbleached cotton
290.5 x 100.3 x 6.8 cm
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Ocratok
2019
MopoLlwKoobPa3HbIN MUIMEHT, ME3APOBLIN KAEK, HEBEAEHDIN XAOMOK
86 x 73 x2,9cm

Remained
2019
Powdered pigment, animal skin glue, and water on unbleached cotton
86 x 73 x2.9cm
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Tpuntux « 1. A. yraybutb» — npuMep paboTbl C MCKaxeHueM npocTpaHcTBa. Ecan
NMOCMOTPETb Ha KapTuHY aHdac, ABe 6OKOBbIE MAOCKOCTM BYAYT HE BUAHDI, @ 3Ha4YNT, 06pas
LEeAMKOM He CAOXKWTCA. VIcKaxKeHMe 3aKAIOHaeTCA B CAeAYIOWEM: CTPYKTYpa TPUNTUXa
TaKoBa, 4TO rae Obl HU CTOAA 3pUTEAb, PaKypC OYAET TakWM, YTO OCTaHyTCA MepTBble
30HbI, KOTOPble byayT He BUAHbI. CylllecTByloLLee, HO He BUAMMOE, CYLLIeCTBYIOLLEE, HO He
MOAHOCTbIO BUAMMOE: B TAKOM KOHTEKCTE TPUMTUX, CO3AaBaA OrpaHUYeHNA BUAMMOCTH
He3aBMCUMO OTYyrAa 3peHns, bopMupyeT obpas, KOTopbI KoBepKaeTca, AedopmupyeTcs,
KOTOPbII HEBO3MOXKHO MPOYNTaTb B CUAY €r0 MCKaXeHWA; B pe3yAbTaTe HEBUAUMBIV
SAEMEHT CAOBHO UCKAIOYaeTCA.

/\m YxoH ba

By Lee Jeong Bae

One of the representative examples where Lee Jinju explores distortion is her triptych
called Etc. Deepen. Looking at this work from the front, one cannot see the other two
sides, the whole image. In line with this distortion, the structure of the triptych is such
that wherever you stand and look at the work, there is a point that is inevitably made
excluded. Present but invisible, present but not completely visible. The triptych creates
the limits of sight: when seen from any angle, the image contorts and is unable to be
read in its distortion; and due to this, the invisible place is made excluded.

N1 A yraybuts
2014
MNMopowKoobpasHbIN MMIMEHT, ME3APOBbIV KA, HEBeAeHbI XAOMOK
20,5x 18 x 17 cm

Etc. Deepen
2014
Powdered pigment, animal skin glue, and water on unbleached cotton
20.5x 18 x 17 cm
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YEPHbI

HYepHbiti — 3TO He GOH, 3TO LBET, KOTOPbIN CKPbIBAET MHOXXECTBO COBBLITUN, 1 B pe3yAbTaTe
B YePHbIX KapTMHax YepHasa MAOCKOCTb UrPpaeT raBHYIoO POAb. B aToM cayvae, yeM Banke
K YNCTOMY YEepPHOMY LiBETY, TeM Ayylle. YeM YepHee LBET, TeM MeHblle BUAHbI COBbITUA,
a MHOTOUYMCAEHHble 06pa3bl McYe3aloT M YCTynatoT MeCTO MPOCTbiIM N306paXKeHUAM,
TAaKUM KaK KUCTb PYKWU UAU AULLO.

A YxxoH ba

BLACK

By Lee Jeong Bae

Black is not a background, it is a black that covers up so many events that in the Black
Paintings series, the flat black plays the starring role. In this respect, the closer itis to pure
black, the better. The darker the black, the less of the event is visible. Many images thus
have disappeared and given way to the implication of a simple image, such as a hand
or a face.

beroe n 4TO-TO XOAOAHOE
2019
MNMopowKoobpasHbIN MMIMEHT, ME3APOBbIV KA, HebeAeHbI XAOMOK
28 x 32,9 %x7,5¢cm

White and Coldsomething
2019
Powdered pigment, animal skin glue, and water on unbleached cotton
28 x32.9%x75cm




bes HaszBaHusA
2019
MNopowKoobpasHbIN MUIMEHT, ME3APOBbIV KA, HEOEeAeHbIN XAOMOK
36,8 x 27,2 c™m

Untitled
2019
Powdered pigment, animal skin glue, and water on unbleached cotton
36,8 x 27,2 cm




AV HUMHYXKY (1980)
Mxaaxy, Ceya
IOxHasa Kopesa

Poamnace B HOxHon Kopee. OkoHumaa OTaeAeHME BOCTOMHOWM »KMBOMUCKM B YHWBepcuteTe
XoHrunk. PaboTaeT B TeXHUKe TPaAULMOHHOW KopencKon »xunsonncn. OpHa M3 FAaBHbIX TEM ee
TBOpYECTBa — NaMATb U TPaBMa, KOTOPble ABAAIOTCA CMOCOOOM roBOPUTb O pPearbHOCTU. KuseT
n pabotaet B [Txapxy 1 Ceyne.

MEPCOHAAbBHbBIE BICTABKI

2018 SYNAPSES (F'arepea EDWINS, AxxakapTa)

2017 Dialogical Self (FTanepes BAIKART, Aoc-AHxkenec)

2017 An Obscure Reply (FTanepes ARARIO, Ceya)

2014 JINJU LEE (Farepes DOOSAN, Hbio-Mopk)

2011 Evanescing, In-evanescing (Farepea Hyundai 16bungee, Ceya)
2010 A Way to Remember (lanepes Hyundai Window, Ceya)

2008 Story of Silence (Farepesa JungMiSo, Ceya)

2006 Patternholic (Tanepen DOS, Ceya)

MAPHbIE BbICTABKW
2013 k8 Glimpse (A Yunuky cosmectHo ¢ Au Meen, npoctpancteo CAN, MekuH)
2012 Paths of Clues (Av YuHusky coBmecTHo ¢ Av MoHr63, ranepes SoSo, Mxaaxy, lOxHaa Kopes)

N3BPAHHBIE PYMMOBBIE BEICTABKW

2018 Contemplative Space Artist Note (Myzen Barkn, Ceya)

2018 The Dictionary of Evil (MexxayHapoaHasa 6ueHHane B KaHBOHAO)

2017 Visualizing Today (Xyao»kectBeHHbI My3ei XoHruk, Ceya)

2017 A Research on Feminist Art Now (Space One, Ceya)

2017 Guho's Room (Myzen KOO HOUSE, Annxén, KOxHan Kopes)

2016 The Evolution of Socialist Realism (Myseln amepukaHckoro yHueepcuteta, BawmHrron)
2016 Journey to a Fluid Island (Xyao»kectseHHbin Mmysein Kumho, Ceya)

2016 Club Monster (LleHTp azmatckon kyabTypbl, KBanaxy, KOxxHas Kopes)

2016 Falling in Love with Women's Portraits (Xyao»kectseHHbin Myseit Sejong, Ceya)
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2014 SongEun ArtAward Exhibition (LeHTp nckyccte SongEun, lOxHaa Kopes)
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2013 Permeated Perspective: Young Korean Painters (Farnepesa DOOSAN, Hbio-Vopk)
2013 Girl's Generation (MpocTtpaHcteo Cottonseed, Cunranyp)

2013 Detail (FTanepen SiMon, Ceya)

2013 Real Landscape, True Reflection (Xyao>kecteerHbin mysen OCI, Ceya)

2012 On Manner of Forming (Farepen Edwin's, Axkakaprta)

2012 Soul of Seoul (Farepesn S.E, Bepren)

2011 What | Saw (Project Space SARUBIADABANG, Ceya)

2011 Monologues (Kopencknii KyabTypHbIN LeHTP, AOHAOH)
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LEE JINJU (1980)
Paju, Seoul
South Korea

Lee Jinju was born in South Korea. She graduated from the Department of Eastern Painting at
Hongik University. The artist employs traditional Korean painting techniques. One of the key topics
in her works is memory and trauma, which serve as a means of speaking about reality. She lives
and works in Paju and Seoul.

SOLO EXHIBITIONS
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2017 Dialogical Self (BAIKART Gallery, Los Angeles)

2017 An Obscure Reply (ARARIO Gallery, Seoul)
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DUO EXHIBITIONS
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2018 The Dictionary of Evil (Gangwon International Biennale)
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2016 Journey to a Fluid Island (Kumho Museum of Art, Seoul, Korea)

2016 Club Monster (Asia Culture Center, Gwangju)
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2014 SongEun ArtAward Exhibition (SongEun Artcenter, Korea)

2014 TOMORROW (DDP, Design Museum, Korea)
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2013 Detail (Gallery SiMon, Seoul)
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