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Beww o cebe

Crpactb K HOBMNOAEHMIO W TOHKMM NCUXONOTU3M — TAK MOXHO B HECKOSbKMX CIIOBAX
onMCaTh TBOPYECKMit Noaxom, BubpaHHbii Ekatepurron fepacumenko. B ocHose xusonucHsix
pPaboT xyaoxHMUE GoTorpadmm pazHoobpasHsix nokaumin. OHM BOCIPOU3BOAAT HETPOHYTYIO
peanbHoCTs, a EkatepuHa BNOCIEACTBUM AONOIHIET €€ ASTANIMM, NOPOM CIOPPETTUCTAYHEIMM
W HEOXMAAHHBIMM. Bnaronaps TakomMy COeaMHEHUIO PEANBHOCTH U BLIMBICTA, MCKYCCTBEHHOTO
W DEMCTBUTENBHOTO XYAOXKHMUE YAAETCS SMNATUYHO U BHUMATENBHO HABMIOAATL 30 MPUBbIUHLIMM
MECTAMM, YNIULAMM, KOMHATAMM WM CO3A0BATL B PAOOTAX CIOKET, KOTOPHIN NAPANNENEH 1 NPK 3TOM
CHMMETPUYEH [EeNCTBUTENBHOCTU.

EkatepuHa B cBOUX NpOM3BEEHUAX NOYTU HE M30OPAXAET Nioaen: en bonblue
MHTEPECHBI MECTA, B KOTOPLIX OHM HOXOASTCA W XMBYT, MPEAMETH, KOTOPLIMM OHM HAMOSHAIOT CBOM
NPOCTPAHCTBA, BELLU, KOTOPLIE GOPMUPYIOT MOHOTOHHOCTb. XYAOXHMLUA FOBOPUT, YTO OyAHUUHLIE
AETanu U oBbIAEHHBIE MECTA, KOTOPHIE OHA U30OPAXAET, ABAAIOTCS HE YEM UHBIM, KOK NpOeKLmer
6eCCO3HATENLHOTO OOUTATENEN STUX MECT:

Hawe 5 06pallaioch He K CamM1m NIOASM, K NDOCTPAHCTBAM, B KOTOPLIX OHU XMBYT,

U K IPEAMETAM, C KOTOPBIMM OHU B3AMMOLENCTBYIOT, — 3TO MCTOPUM, KOTOPLIE
OCTQIOTCS 3Q KYNIMCAMM, JIMYHBIE NEPEXMBAHMS, BHDAXEHHBIE YEPE3 HAPOYMUTO MPOCTHIE,
ObITOBbIE MPEAMETSI.

VlccnenoBaHus NPOCTPAHCTBA B COHETAHMM C XYLOXECTBEHHBIM OCMBICTIEHWEM W MHTEPNpETALME
OBbIAEHHOCTY BISBASIOT B KOHEYHOM CHETE OTPOMHBIN KYSITYPHBIA M NCUXONOTMYECKMM NNACT.
Paccmarpusas Tonocesl, XyBOXHWLA TEM CAMbIM NOABEPTAET AHANK3Y 06PA3b, ABAAIOLLUECS
NPOEKUMAMM HYETIOBEUECKOM NCUXMKM HAPYXY, BO BHELWHWM mup. Pakypc HaBniogaTens, ¢ koToporo
B NPOCTPAHCTBE XOJCTA NPEACTABNEH M30OPAXEHHLE MECTA 1 NPEAMETH, BOBIEKAET B 3TO
NCCNeaoBaHWE U 3pUTENS.

HecnyuarHo dpaHuysckuit nckyccteoseq [actor bawnsap cuunran, 4to gom,
AeTanm ero MHTEPbepa M PACNONOXEHNE NPEAMETOB BIUSIOT HE TOMbKO HA YenoBeyveckui
OMBIT NPOXMBAHUSA, HO U HO MbILNIEHUE, BOOBPAXEHUE, TEXHWKM Tena n meuTsl. Crepys
beHomeHonornieckon Tpaguunu, bawnsp yreepxaan, 4o 0ObEKTUBHLIN MUP KOHCTPYMPYETCS
Yepes BecnpeanocHNoYHoe Yenosedeckoe cosHarme. [otomy oH Hassan
XYHOXHMKOB-XMBOMWUCLEB, HAPSAY C NOSTAMM, NPUPOXAEHHbMU deHomeHonoramu. EkatepuHa
[epacMeEHKO Kak pas SBASETCS NPUMEPOM TAKMX CKA3UTENEN AeMCTBUTENBHOCTH, 13-30 TOTO 4TO
0BHAPYXMBAET B OBPA3AX HE 3AMEHY AENCTBUTENLHOCTH, O €€ HEMOCPEACTBEHHOE BHIPAXEHME.
Mo mbicnn bawnspa, MMeHHO Tak XyAOXHUK YABAWBAET PEANLHOCTb.

[Npu 3TOM MeCTa 1 NponcxofsLme CloXeTsl B KapTiHax EkatepuHel He nepepatotcs
¢ doTorpaduryeckorn BOCKOHANBHOCTBIO — B HWX BCETAA NPUCYTCTBYET YTO TO 3Arafo4HOE,
HenpuBLIYHOE, Yyxaoe u3obpaxaemon cpege. byap To canosast Gurypa nbea, NPSYYLAsCs
30 METAIIMYECKMM OFPOXAEHNEM B 3ATEMHEHHOM KOMHATE, MIM Xe OAMHOKO CTOSLWMIA B NAPKe
POCKOLUHBIM OBUTHIN CTYN, HO KOTOPHIN BMECTE CO 3PUTENLCKMM YCTPEMMNCS B3IMISS NPOXOAALLEN
MUMO [BOPHSIMM. B Kakabiit CloXeT BKPOAbIBAIOTCS HEKOTOPLIE MOMEXM, COEAUHSIOLLME PEANBHOCTL
C YEM-TO MUMMKPHPYIOLWMM NOA Hee. [TprcyTCTBIMe 3THX feTanei CTOBUT Nog COMHEHWE
OBOBLEKTUBHOCTL CXBATHIBAOLLETO GOTOrPAPUUECKOTO BIMSAA, OTPAXAIOLWETO AEACTBUTENLHOCTb.



HesicHOCTb 1 HeYeTKOCTb, U3-30 KOTOPbIX YENOBEK HE 3AMEYAET NPUBbIYHLIE OBbEKTI
B MOBCEOHEBHOCTM, B HEKOTOPOM CMbICTIE CMIACAIOT €70 OT CTOIKHOBEHWUA CO CTPAHHbLIM
W YXACaIoWmMm, € XyTkim. 3urmyra Ppelin onvcan XyTkoe KaK «Ty pasHOBUAHOCTL
MyraioLero, KOTOPAst MMEET HAYANO B AABHO M3BECTHOM, B M3OABHA NPMBLIYHOM...» Korga
B 3HOKOMbIE MPOCTPAHCTBA MMM T€ CTUIIUCTUHECKM NOXOXME MECTA, KOTOPLIE Mbl MOXEM
COMOCTABUTL CO CBOMM OMBITOM, BKIIIOHQIOTCA NPEOMETH, YyXOble 3TOVM Cpefe, Mbl BCTPEe4aeMCs
C XyTKUM. HO MUMEHHO B 3TOT MOMEHT MPOUCXOAMT BCTPEUA 1 C BECCO3HATENBHBIMM
KENAHWSIMM, BHITECHEHHBIMU NEPEXUBAHMSMM. B3aMMOOTHOWEHME C NPOCTPAHCTBOM —
3TO, KAK Mbl YX€E BHIACHUN, MPOEKLMA CO3HAHMA, SMOLMIA M CTODAXOB TEX, KTO XMBET B 3TOM
Tonoce. Ho 1 B3aMMOOTHOLIEHUE 3PUTENS CO 3HAKOMBIM UITK MOXOXUM HO BOCTIOMMUHAHMS
NPOCTPAHCTBOM B KAPTUHAOX TOXE ABAETCS CBOETO POAA CTONKHOBEHUEM C XY TKMM.

OT06pasmTL 3T NOMEXM MOMOTAET TEXHUKA MHOTOCTIOMHOM XMBOMMUCH
C UCMONL30BAHMEM MMMPUMATYPSI, B KOTOPO# BEINOMHEHS NPEACTaBAEHHbe paboTy. [ng Hee
XAPAKTEPHO HACNAMBAHME KPACOK M MPYHTA, KOTOPLIA ONPEAenseT KONOPUCTUYECKMIA TOH
KOPTWHBI. 30 cYeT Toro, 4To EkatepmHa nuweT XMBOMMCHBIE NPOM3BEAEHUS B HECKOIILKO CIIOEB,
VX UBETOBAS TAMMA CTAHOBUTCA OAHOPOAHO MYBOKOMW, MPUMIYWEHHOM W 3EMIUCTOMN. TaKOM
XYAOXECTBEHHbI NOOXOL NPEBPALLAET ABYXMEPHYIO MOBEPXHOCTb XONCTA B MPOCTPAHCTBO,
CO300BAs JOMOJHUTENBHOE U3MepeHWe. M Torna nomexu, chOPMMPOBAHHLIE HECKOMBKUMM
CNOSIMM KPACKM, elue Bonee IBHO MPOCTYNAIOT CKBO3b NENEHy NOBCEAHEBHOCTM, CTAOHOBSITCS
OLLY TMMbIMM.

ExatepuHa paboTaeT B MEXANCUMMIIMHAPHOM XAHPE M NEPEMELLAET U30OPUKEHHbIE
BELLM U3 KAPTUHBI B GU3MUECKYIO CPEMY C NMOMOLLBIO KEPAMMUYECKMX CKYMbNTYP. STH NPeameTs
CTQHOBSITCS, TAKMM 0Bpasom, ocazaemsimu. [1o Mepe Toro kak MaTepuanuayioTcs
BLIPBAHHLIE M3 XUBOMMCHOTO MPOCTPAHCTBA BELLM MOMEXM, OHW OBPETAIOT HEKOTOPOTO POAA
CAMOCTOSTENBHOCTL. [TPOUCXOANT MPOLECC KX KOHTEKCTYANLHOTO MEPEBOMIOLWEHUS, U TOTAA
5TV OBBEKTE OKOHYATENBHO CTAHOBATCS BOMMOLLEHHOM SMUTOMOM YENOBEYECKMX NEPEXMBAHM,
KOTOPbIE CYLLECTBYIOT BHE 30BMCMMOCTU OT 3PUTENLCKOTO BOCTPUSTHS. TAKAst KPUCTANNM3ALMS
NPEBPALLCET VX HE TOMLKO B Bely B cebe, HO 1 B Beluy O cebe.

XynoxecTseHHas ontuka EkatepuHel coBMewaeT METOABI GHTPOMONOrMYECKOTO
HabmofeHns ¢ GEeHOMEHONOTUYECKOM HACTPOKo. PaboTast ¢ pasHbMM Meama, XyaoXHMLA
pocTnraeT 3bPekTa TPOMHOMO NPENOMIEHNS PEAMLHOCTU: Yepes GOTOrpadPUIO, KMBOMMCH
v ckynbnTypy. C NOMOLLBIO 3TUX MPUEMOB MO PA3HOMY OMUCHIBAIOTCS U PACKPLIBAIOTCS MIIOIM,
MX SMOUMK, CTRAXM U NEPEXMBAHMA YEPES T€ NPOCTPAHCTBA, B KOTOPbIX OHM HOXOAATCH.

Aptyp Khsizes

Things-about-themselves

The passion for observation and sophisticated psychologism—this would be the brief
description for Ekaterina Gerasimenko's arfistic approach. The arfist paints the locations in her
canvases from photographs. They record the pristine reality, and Ekaterina then augments it
with various details, sometimes surrealistic and surprising. This combination of reality and fiction,
of the arfificial and authentic enables the artist to be empathic and attentive in her observation
of the familiar places, streets, rooms, and to create narratives that are both parallel but also
symmetrical to reality.

Ekaterina does not paint people: she is more interested in the locations that they occupy
and inhabit, the objects that we use to populate spaces, and the things that produce monotony.
The artist says that mundane details and habitual places, which she depicts, are none other than
a projection of their inhabitants’ subconscious:

[ tend to bypass people and turn to the spaces they live in and to the things they interact
with—these are stories that happen behind the scenes, personal experiences expressed
through purposefully basic, mundane objects.

Exploration of space combined with artistic conceptualization and interpretation of the homely
ultimately reveals a huge cultural and psychological dimension. Through examination of fopoj,

the artist analyses the images that originate as outward, world facing projections of the human
psyche. This observer's point of view, used in her representations of locations and things on canvas,
involve the audience into the exploration too.

To the point, the French art historian Gaston Bachelard believed that one's home, its
interior and layout defermine not only the human lived experience but also the thought process,
imagination, techniques du corps, and dreams. In line with the phenomenological tradition,
Bachelard posed that the objective world is constructed through the unconditional human
consciousness. That is why he called painters as well as poets natural born phenomenologists.

As she employs images as immediate expression of reality rather than as surrogates,
Ekaterina Gerasimenko is, indeed, one of such narrators of actuality. According to Bachelard,
artists thus re double the reality.

Yet, the locations and narratives in Ekaterina's paintings are not exact photographic
depictions—they invariably possess something mysterious, strange, and alien to the portrayed
environment. Be that a garden sculpture of a lion hiding behind a metal barrier in a dimly lit
room, or a desolate posh upholstered chair in a park, drawing the eye of a stray dog as well
as the viewer. Each narrative is quietly permeated with some inferference that bridges the reality
with something that only mimics reality. Introduction of these details casts doubt on the objectivity
of capture by the photographic eye that reflects reality.

Lack of clarity and sharpness prevents us from noticing mundane objects in our day
to day, which, in a sense, saves us from confronting the weird and the terrible, the uncanny.
Sigmund Freud describes the uncanny as “the class of frightening things that leads us back to what
is known and familiar...” When the familiar places or spaces fashioned after them, which we can
relate to, get such inclusions as objects alien to that environment, we face the uncanny. But af that
very same moment we also encounter the unconscious desires, repressed emotions. An interaction
with space is, as we have established, a projection of the consciousness, emotions and fears
of those occupying a given fopos. Looking at a painting, however, the viewer's interaction with
a familiar space or a space similar fo a memory is also a kind of confrontation with the uncanny.



Visualization of this interference is supported by the painfing’s execution in a multi-
layered, imprimatura technique. The effect is achieved through layering of paint and primer, where
the latter pre sefs the appearance of colours in the painting. By painting in several layers, Ekaterina
creafes a deep colour scheme, subdued and earthy. This arfistic approach makes the flat surface
of a canvas info a space, adds to it a new dimension. The interferences that are formed by layering
of paint get even more prominent, pierce the veil of the mundane and become palpable.

Ekaterina works in interdisciplinary mixed media, to transposing the objects painted
on canvas info the physical world as ceramic sculptures. This makes the objects literally tangible.
As these inferference objects are snatched out of paintings and materialize, they attain a certain
self-sufficiency. They are contextually reembodied and fully become an embodied epitome
of human experiences, now existing independently of the viewer's observation. This crystallization
transforms them not only info things in themselves but also things-about-themselves.

Ekaterina’s arfistic optic infegrates the methods of anthropological observation
with a phenomenological superstructure. Engaging different media, she, in effect, produces a triple
refraction of reality: via photography, via painting, via sculpture. Objects alien to the habitual
and the usual are taken out of the canvas space as sculptures. All these techniques serve to study
people, their emotions, fears and ruminations through the spaces that they occupy.

Artur Knyazev



Mpyn

3 cepun «[lomexu»
2020

Xonct, macno

75 %100 cm

Cryn

V13 cepumt «[lomexn»
2019

Xonct, macno

100 x 70 cm

Pond

From the Interferences series
2020

Oil on canvas

75 %100 cm

Chair

From the Interferences series
2019

Oil on canvas

100 x 70 cm




Csexectb

V13 cepumt «[lomexn»
2020

Xonct, macno

70 x 105 cm

Freshness

From the Interferences series
2020

Oil on canvas

70 x 105 cm

Tennmuya

V3 cepum «[lomexm»
2020

Xonct, macno

70 % 100 cm

Greenhouse

From the Interferences series
2020

Qil on canvas

70 % 100 cm



Crpaxu

13 cepum «[lomexu»
2020

Xonct, macno

82,5x 110 cm

3epkano

V13 cepumt «[lomexn»
2020

Xonct, macno

100 x 75 cm

Fears

From the Interferences series
2020

Oil on canvas

82.5x 110 cm

Mirror

From the Interferences series
2020

Oil on canvas

100 x 75 cm




JueaH

3 cepun «[omexu»
2020

Xonct, macno

65 % 100 cm

Pyxu

3 cepun «[lomexu»
2020

XoncTt, macno

100 x 75 cm

Couch

From the Interferences series
2020

Oil on canvas

65 x 100 cm

Hands

From the Interferences series
2020

Oil on canvas

100 x /75 cm




[nas

3 cepum Redrum
2020

Xonct, macno

100 x 100 cm

Eye

From the Redrum series
2020

Oil on canvas

100 x 100 cm

Macku

N3 cepuu Redrum
2020

Xonct, macno

100 x 90 cm

Masks

From the Redrum series
2020

Qil on canvas

100 x 90 cm



20

3asy

W3 cepun «[lomexu»
2020

XoncT, macno

100 x 100 cm

Hare

From the Interferences series
2020

Oil on canvas

100 x 100 cm

Hesectsi

V3 cepum «[lomexm»
2020

Xonct, macno

100 x 100 cm

Brides

From the Inferferences series
2020

Oil on canvas

100 x 100 cm
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Mauta

V13 cepumt «[lomexn»
2020

Xonct, macno

60 x 80 cm

Oven

From the Interferences series
2020

Oil on canvas

60 x 80 cm

Jles

V3 cepum «[lomexm»
2020

Xonct, macno

75 % 100 cm

Lion

From the Interferences series
2020

Qil on canvas

75 %100 cm
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Kpyr

V13 cepumt «[lomexn»

2020

OBOXKEHHAS MUHA, POCTIUCE, MA3YPb
Q5%x9x%x85cm

Lifering

From the Interferences series
2020

Baked clay, acrylic, glazing
Q5x9x85cm

Cryn

V3 cepum «[lomexm»

2020

OBOXKEHHAS MUHA, POCTIUCE, MA3YPb
12x 5,5 x4 cm

Chair

From the Interferences series
2020

Baked clay, acrylic, glazing
12x55x4cm

27
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Jlecthuua

V13 cepmnt «[lomexu»

2020

OBOXKEHHAS MUHA, POCTIUCE, MA3YPb
55%x9 %7 cm

Steps

From the Interferences series
2020

Baked clay, acrylic, glazing
55%x9x7cm

Pyka

N3 cepuu «[lomexu»

2020

OBOXKEHHAS MUHA, POCTIUCE, MA3YPb
@ x 14 x 11 cm

Hand

From the Interferences series
2020

Baked clay, acrylic, glazing
9 x 14 x 11 cm

29



30

Bouka

V13 cepumt «[lomexn»

2020

OBOXKEHHAS MUHA, POCTIUCE, MA3YPb
7 x5x5cm

Barrel

From the Interferences series
2020

Baked clay, acrylic, glazing
7 x5x5cm

Papw

V3 cepum «[lomexm»

2020

OBOXKEHHAS MUHA, POCTIUCE, MA3YPb
6x15x 11 cm

Minced Meat

From the Interferences series
2020

Baked clay, acrylic, glazing
6x 15 11 cm
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Maruur

V13 cepumt «[lomexn»

2020

OBOXKEHHAS MUHA, POCTIUCE, MA3YPb
7,5%x6,5x6,5cm

Magnit

From the Interferences series
2020

Baked clay, acrylic, glazing
75x65%x6.5cm

Baccesin

V3 cepum «[lomexm»

2020

OBOXKEHHAS MUHA, POCTIUCE, MA3YPb
4> 11 x 11 cm

Pool

From the Interferences series
2020

Baked clay, acrylic, glazing
4 x 11 x 11 cm

33
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Kanycra

N3 cepunt «[Tomexu»

2020

OBOXKEHHAS MUHA, POCTIUCE, MA3YPb
8x18x15cm

Cabbage

From the Interferences series
2020

Baked clay, acrylic, glazing
8x18x 15cm

Orpaaa

M3 cepuu «[lomexm»

2020

OBOXKEHHAS MUHA, POCTIUCE, MA3YPb
1M x19%x55cm

Barrier

From the Interferences series
2020

Baked clay, acrylic, glazing
1M x19x55cm
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[nas

V13 cepumt «[lomexn»

2020

OBOXKEHHAS MUHA, POCTIUCE, MA3YPb
2x85x8,5cm

Eye

From the Interferences series
2020

Baked clay, acrylic, glazing
2x85x85cm

MapuwpyTtka

V3 cepum «[lomexm»

2020

OBOXKEHHAS MUHA, POCTIUCE, MA3YPb
10x 18 xQ cm

Shuttle Bus

From the Interferences series
2020

Baked clay, acrylic, glazing
10 x 18 x 9 cm

37
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Boiknouartens

V13 cepumt «[lomexn»

2020

OB60xXeHHas MWHA, POCMKCh, MA3YpPb
3x6xbcm

Switch

From the Interferences series
2020

Baked clay, acrylic, glazing
3x6xbcem

3asy

V3 cepum «[lomexm»

2020

OBOXKEHHAS MUHA, POCTIUCE, MA3YPb
4,5%x8%75cm

Hare

From the Interferences series
2020

Baked clay, acrylic, glazing
4.5x8x75cm

39
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Mavika

V13 cepumt «[lomexn»

2020

OBOXKEHHAS MUHA, POCTIUCE, MA3YPb
12x9,5x 1 cm

T-shirt

From the Interferences series
2020

Baked clay, acrylic, glazing
12x95%1cm

Night

V3 cepum «[lomexm»

2020

OBOXKEHHAS MUHA, POCTIUCE, MA3YPb
7 x6x0,8cm

Night

From the Interferences series
2020

Baked clay, acrylic, glazing
7 x6x0.8cm
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3epkano

V13 cepumt «[lomexn»

2020

OBOXKEHHAS MUHA, POCTIUCE, MA3YPb
3x 11 x7cm

Mirror

From the Interferences series
2020

Baked clay, acrylic, glazing
3x 11 x7cm

Kamepa

V3 cepum «[lomexm»

2020

OBOXKEHHAS MUHA, POCTIUCE, MA3YPb
6,5%x9x5cm

Camera

From the Interferences series
2020

Baked clay, acrylic, glazing
6.5x9x5cm
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Mapmk

V13 cepumt «[lomexn»

2020

OBOXKEHHAS MUHA, POCTIUCE, MA3YPb
55x9x6cm

Wig

From the Interferences series
2020

Baked clay, acrylic, glazing
55x9x6cm

Hox

V3 cepum «[lomexm»

2020

OBOXKEHHAS MUHA, POCTIUCE, MA3YPb
1,5x20%x 4 cm

Knife

From the Interferences series
2020

Baked clay, acrylic, glazing
1.5x20%x 4 cm

45
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