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CBVI,EI,eTeJ'II/I noaoBUXHOCTHU

KunHeTnyeckoe MCKYyCCTBO 3a BeK COBCTBEHHbIX MONCKOB W pedeKCUBHbIX
HabnOeHN HEM3MEHHO NpeacTaBnaeT PeHOMEH OBUXEHUSA Kak TpaHCcdop-
MaLuMio NPOCTPaHCTBa, KOTOpasi BOBMEKaeT 3pUTENA He TOMbKO B HabnogeHue,

HO 1 B coyyacTue. [lpeacTaBuTenei 3TOro TeHEHUs Ha NPOTSXEHUU OeCATUNETNI
BOOXHOBJIAN B MX 9KCMEPUMEHTaX Kak MexaHU4YeCKN acnekT — NOABUXHOCTb Tena
B HECKOJbKMX M3MEPEHMAX, — Tak 1 6onee aHanUTUYeCKUIN yron 3peHuns, KOTopbIn
npobnemMaTn3npyeT caM nNpouecc OBUXeHUs. B knaccnyeckomM npeactaBieHumn
npouv3BefeHns KNHETUHECKOIO NCKYCCTBa SIBMSIOTCS KOMMAO3NLNAMMK, KOTOPbIE
XYLOXHUK COCTaBMASET U3 HECKOMbKUX MOABUXHbIX GUryp, NMBO 3TO caMn MaTepu-
anbHble PUrypbl, HageneHHble CMOCOBHOCTBIO BPaLLaTbCs, KPYTUTLCS, MOBOPaYm-
BaTbCA — M3MEHATb CBOE MOSOXEHWe B NpocTpaHcTBe. BMecTe ¢ TeM 60NbLLMHCTBO
npencTaBfeHHbIX Ha BbicTaBke paboT Kupunna AnekcaHopoBa HEMOOBUXHbI.

YT106bI pPAaCCMOTPETH U ONUCaTb 3TU NMPOUIBEAEHUS, MPULAETCA OTOUTU OT NMpU-
BbIYHbIX NPeACTaBNeHN O MOABUXHOCTU Kak 06 USMEHSAIOLLEMCS MOSTOXEHUN
KaKkoro-Hmbynb Tena, NocKosbKy MPeacTaBUTb, YTO KUHETUYECKUI OBBEKT MOXET
BbITb aBCONOTHO HEMOLBUXHbIM, AOBOSIBHO CNOXHO. [1ycTb B apceHane Kupunna
AnekcaHOpoBa U eCTb HeCKONbKo Mobunen («bonblion 6enbii Mobunb», «duanors,
«Konopgeu», «Xefa» 1 4pyrue), KoTopble NPUBOAUT B ABUXEHNE MOTOP, HO OCHOB-
HYIO YaCTb NOKa3aHHbIX Ha BbiICTaBKe 06bekTOB COCTaABNSAIOT BCE Xe CTaTUYHbIe
CKynbNTypbl. B cTporomMm cMbicne nx MoxHo knaccudmimpoBaTb Kak 06blIKHOBEHHbIE
npousBeneHns nNnacTU4eckoro UCKycCcTBa, HO Npw Bonee BHMUMaTENbHOM pac-
CMOTPEHNMN CTAaHOBUTCS 3aMeTeH Napagokc, KOTOPbIX 3akntodaeT B cebe kaxaas
13 NpefcTaBneHHbIX paboT: OHW NepefaloT ABUXEHNE, OCTaBasACb NMPU 3TOM
HenoaBUXHbIMU.

CyliecTBytoT ABa pernucTpa, B KOTOPbIX paboTbl HAXOAATCA O4HOBPEMEHHO.

B nepBoM cryyae 2T0O nepuenTUBHbIA YPOBEHb: OH CBSA3aH CO 3PUTENbCKMM BOC-
npuaTUemM maTepuana n KOMNO3ULUK, NoNoxXeHUs paboT B NpocTpaHcTee. K aTomMy
YPOBHIO OTHOCATCH BUOMMOE PacxXoXneHne unm coegnHeHne, nageHme nim nogb-
eM, MPOHULL@EMOCTb, B3aUMOLOMOHAEMOCTb U paclUMpeHme pasindHbIX geTanen
B NpeacTaBfieHHblX 06bekTax. [pomnsBeaeHmns 3akodaoT TMB0 NoTeHUManbHYyo
CMocoBHOCTL BbITb MOABUXHbLIMU, NMBO NOCNEACTBUS OBUXEHUS, 3amnyLLEHHOrO
BHELHUM UMMyNbCOM. Ha aToM aTane paccMoTpeHuns paboT oTKpbliBAeTCs BTO-

poW ypoBeHb — KoHUenTyanbHbin. OH co3aaeT B CO3HaHMM 06pasbl ABUXEHUS,
KOTOpPOE MPOUCXOANT UMM MPOUCXOLUNO C STUMM aBCTPaKTHLIMU CKYbMNTypamu.
KoHuenTyanbHoe BoCNpUaTHE OBUXEHMS MO3BONAET ele U MbICNIEHHO MPO4ONXUTb
ero, v Torga npounsseneHMe BCTynaeT Co 3puTesieM B AMarnor, npurialias ero

B COB6CTBEHHOE MPOCTPaHCTBO. DTU CKYbNTYpPbl BYATO 3adukcMpoBanm B cebe
3acTbiBLUEE OBUXEHME U TPAHCUPYIOT Tenepb CNOCOBHOCTb BbiTb MOOBUXHbLIMM
yepes COBCTBEHHYIO PUTMUYHOCTb, UBMEHAEMOCTb GOPM M BOSMOXHOCTb BIIUATL
Ha NPOCTPaHCTBO, 3a4aBas Npu 3TOM BOKPYT cebsa 0cobyto TEMNOpPanbHOCTb.

Ha aTo noTeHumManbHoe OBUXEHWE yKka3biBaeT B TOM YMC/e 4EMOHCTPaL MU MakeToB



N 9CKU30B K TEM CKYIbMTypaM, KOTOPbIE TONBKO MPOEKTUPYIOTCS, X CYLLLeCTBOBA-
HUEe OTIIOXEHO, HO MPeACTaBeHMe O HUX yXe OCTYNHO. VIMEeHHO Tak, MocpencTBOM
o6paszos, paboTbl Knpunnna AnekcaHgpoBa B3aMMOLENCTBYIOT CO 3pUTENEM.

STa KOMMYHMKaLMS MPOUCXOOUT, B OTIMHNE OT KMHETUHECKOTO UCKYCCTBa

B MPWBbBIYHOM NpeacTaBIeHNU, He 3a CHET NOCIe[0BaTENbHOMO U3MEHEHUSI CBOMX
BPEMEHHBIX N TPEXMEePHbIX KOOPAMHAT, HO 6narogapst oOHOMY NLLb CYLLLECTBO-
BaHuto o6bekTa. Co BCeMU CBOMCTBaAMM MaTtepmana, U3 KOTOPOro OH M3roTOBJIEH,
CO BCEMU BbICTYMaMU U MPOMEXYTKaMu, KOTopble o6pasyioT ero Gpopmy 1 3apatoT
pUTM. MexaHn4eckoe OBUXeHUE 3TNX 06beKTOB Bbl10 Bbl MOMNPOCTY N3BbITOY-
HbIM — OHO 6bl Pa3pyLUMIIO CBSA3b C MPOCTPAHCTBOM W 3PUTENEM.

MNpw a3TOM gBUXEHWE He 06a3aTeNbHO JOTXHO BbiTb YNOPSA0YEHHbIM, TEM

Bonee korga peyb naeT 06 abCcTpakTHbIX XyOOXEeCTBEHHbIX MPON3BELEeHNAX.
XaoTWYHbBIN XapakTep MOABUXHOCTU, KOTOPbLIN TPaHCNUPYOT ckynbnTypbl Kupunna
AnekcaHppoBa, ob6ecrnedmBaeTcs 3a CHeT npucyLei paboTaMm aCMMMETPUYHOCTU.
3TO CBOMCTBO KOMMO3ULUK, 3aKIIOHEHHOE B BOMBbLUMHCTBE NPeacTaBneHHbIX
paboT, OTPa3nUIoCh B HAa3BaHWM BbICTaBKM.

OTRpenbHOro BHUMaHMUs 3aciyXmBaeT OOWNPHbIM Habop MaTepuanos, C KOTOPbIMMU
yMeeT paboTtaTtb Knpunn, kak 6onee nerkux B NpUMeHeHUN, Tak 1 MeHee rnonatiu-
BbIX. DTO KapTOH, U3 KOTOPOI0 U3roTOBMEHbI MaKeThl; FMMc, AepeBo, 6eToH, 6poH3a
n opyrve Metannbl. VIHTepecHo, 4To, MOMUMO TPaANLIMOHHBIX MPUEMOB, TEXHOO-
K, MpUMeHseMble K OOHUM MaTepuanam, Kupunn BUpTyO3HO NepeHoCUT Ha pa-
60Ty C ppyrumMm. Hanpmumep, TexHuky nepdopaLmnm KaMHs, UICMOHEHWE KOTOPOM
Ternepb MOXHO YBULAETb B [ePeBAHHbIX 06beKTax, MPOHN3aHHbIX OTBEPCTUSMU.

Pa6oTa ¢ pasHbiMK MaTepuanamu Hallna CBoe OTpaxkeHne B PeTPOCTMEKTUBHOM
XapakTepe 3TOM BbICTaBKW, KOTOPbIY MO3BONSET YBUOETb B MPON3BEAEHUSIX
Kupunna AnekcaHppoBa 13 pasHbiX MEPUOAOB ero TBOPHECTBa NofYac CloXHble
M NPOTUBOPEYMBbIE OTHOLUEHUS CO CTemneHbio abCcTpakuum U dopManmama B ero
paboTax. A TpeneTHOe BHUMaHWe XyLOXHVKa K pa3MepHOCTN 06BbeKTOB, a TakxXe
K X d1U3nYeCcKMM CBOMCTBaM CTaHOBUTCSH OLHOW M3 0OCOBEHHOCTEeM aBTOPCKOro
nogxona K cosgaHuio pabor.

O6bekTbl Knpunna AnekcaHgpoBa HeOHeBUOHbBIM Ha NepBbli B3rNan obpasom
ABNSIOTCS HOCUTENSIMU aHHbIX 060 BCex TpaHChOpMaLIUSX, KOTOPbIe C HUMMU
MPOUCXOAUAN MO Bone XynoxHuka. VIx pusmdeckas dopmMa cnoBHO 3anoMmHaeT
BECb MPOLeCC COBCTBEHHOIO CYLLLECTBOBAHWNS OT M3rOTOBMEHWS U [0 MOKasa
nybnmke. 3To, BNPOYEM, MOXHO CKa3daTb O MOoYTU NoBoM Npon3BeAeHNU MCKYCCTBA,
HO NpefcTaBfieHHble paboTbl XOPOLLU TEM, YTO NPOBIeMaTN3npyoT COBCTBEHHOE
OBWXeHWe B MpocTpaHcTBe. [N 9TOro MM AoCTaToOYHO NULb CyLLLEeCTBOBaTb.
MNopo6HbIV B3rNsan Ha NokasaHHble B 9KCMO3MLUN 06beKTbl HE TONTbKO paccMaTpum-
BaeT MX aBTOHOMHOCTb, HO U MPUPaBHUBAET UX K KNHETUYECKUM MPON3BEAEHNSIM,
KOTOpble TATOTEIOT K ABUXEHMIO, MPU STOM He OCTaBnss 6e3 BHUMaHWUs cofepxally-
oCsl B NpefAcTaBneHHblxX paboTax napagokcanbHOCTb.

ApTyp KHazeB

The Witnesses of Mobility

Over the century of its experimentation and reflection kinetic art has been
consistently representing the phenomenon of movement as a transformation
of space that engages the viewer not just as an observer but as a co-
participant too. For decades, members of this movement have been inspired

to experiment by the mechanical perspective — mobility of an object across
several dimensions — and by the analytical perspective where the process

of movement itself is problematised. The classical notion of a kinetic artwork

is that of a composition that the artist builds from a number of moving structures,
or of some tangible object itself with an ability to rotate, spin, turn — change its
position in space. Looking at the exhibition by Kirill Aleksandrov, however, most
of the works on display are immobile.

Since it is quite challenging to fathom a completely still kinetic object, any
consideration and description of these artworks require an interpretation

of mobility different from the conventional object changing its position. True,
Kirill Aleksandrov’s oeuvre features a few mobiles as well (The Large White
Mobile, Dialogue, Well, Heda, and others) actuated by a motor. Nonetheless,
most of the exhibits are static. Strictly speaking, they can be classed as regular
sculpture, but a deeper inspection uncovers a paradox in each of the works: while
still, they do convey motion.

The works exist in two registers at the same time. First is the level of perception:
it is about the viewer’s appreciation of the materials and the composition,

the positioning of objects in space. This level includes the visible convergence

or divergence, descension or ascension, permeability, complementarity

and expansion of individual parts in the objects. The works either hold

a potential to be mobile or bear the effects of some externally induced motion.
At this stage, the second level presents itself — the level of conceptualisation.

It infuses the mind with images of motion that is occurring with or has occurred
to these abstract sculptures. Conceptual perception of motion enables your
mind to extend it, whereby the artwork opens a dialogue with the viewer, inviting
them into its own space. The sculptures appear to have captured frozen motion
within themselves and now radiate the possibility of being mobile through their
rhythm, mutability of form, capability to affect space and set a certain temporality.
This potential movement also comes through in the sketches and mock-ups

to the works in progress, the sculptures that are yet to be realised but are
already available as ideas. This is exactly how, through imagery, the works by Kirill
Aleksandrov interact with the audience.

Unlike the conventional renditions of kinetic art, the communication is not
facilitated by means of linear progression of time and space coordinates
but by virtue of the object’s existence alone. With all the properties



of the materials used, all the gaps and protrusions that make up the form
and rhythm. Any mechanical motion in these objects would just be superfluous
and it would break off the connection with the space and the viewer.

And motion does not necessarily have to be orderly, especially in abstract
art. The chaotic mobility communicated by Kirill Aleksandrov’s sculptures
relies on their asymmetries. This technique of composition, present in most
of the exhibits, has informed also the exhibition title.

A special mention is in order for the broad range of materials skilfully employed
by Kirill, some more pliable and others much less friendly. This is cardboard used
for mock-ups, plaster, wood, concrete, bronze, and others. Kirill is remarkably
capable of taking traditional processing technologies from one material

and effectively translating them to others. One example is stone punching,
which he uses in wood objects riddled with holes.

The breadth of materials was a factor in making this exhibition a retrospective,
allowing us to cover different periods in Kirill Aleksandrov’s art and see

the complex and often contentious relations between the degrees

of abstraction and formalism in the artist’s work. His meticulous attention

to object size and physical properties is thus seen as a feature of the artist’s
signature approach to work.

Inconspicuously, the objects by Kirill Aleksandrov store the data on all
transformations made to them by the artist. It is as if their physical form had
committed to memory the entire process of its own existence, workshop

to display. The same could, of course, be argued for almost any work of art,

but the objects in this exhibition stand out because they problematise their own
movement in space. Their mere existence is sufficient to achieve this end. Having
applied this optic to the exhibited objects, their autonomous self-sufficiency is
explored and they are equated to kinetic artworks that do both seek movement
and acknowledge the paradoxical side of the exhibits.

Artur Knyazev




Sckuns k npoekTy «KonoHHa» Sketch for the Column project
2021 2021

KpalueHbii neHonnacT Painted foam plastic

144 x 30 x 13 cm 144 x 30 x13 cm




LllecTepeHku Gears

2008 2008
BpoH3a, MexaHU3Mm Bronze, mechanical device

17 x 56,5 x 25 cMm 17 x 56.5 x 25 cm




lMapa

2021

LepeBo

235 x100 x 59 cm

Couple

2021

Wood

235 %100 x 59 cm

Mauta

2019

HepeBo, meTann
212 x 150 x 110 c™m

Mast

2019

Wood, metal

212 x 150 x 110 cm



Eenbie wectepeHku (Kpbisibsi) White Gears (Wings)
2009 2009

MnacTuk, MeTann, MexaHnu3am Plastic, metal, mechanism
60 x50 x 40 cm 60 x50 x40 cm




[poTtusocTosiHue
2019

[epeBgo, cTanb
192 x 107 x 40 c™m

Confrontation
2019

Wood, steel

192 x 107 x 40 cm
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besz HazBaHusa N2 3
1995

Kepamuka, cTanb, HUTb
B51x22x1cMm

bes HazpaHua N2 8
1995

Kepamuka, cTtanb
60 x 15 x 20 c™m

bes HazBaHusa N2 9

1995

Kepamuka, ctanb, LepeBo, HUTb
63 x 25 %20 c™m

21

Untitled No. 3

1995

Ceramics, steel, yarn
51x22x1cm

Untitled No. 8
1995
Ceramics, steel
60 x15x 20 cm

Untitled No. 9

1995

Ceramics, steel, wood, yarn
63 x25x20cm



BeHevuus Venice

1994 1994

BpoH3a Bronze

86 x 36 x 18 cMm 86 x 36 x 18 cm

23

22



bes HazBaHus Untitled
2001 2001

HepeBo Wood
90 x 30 x 6 cMm 90 x30x6cm

25

24



Cnupanb
2002

HepeBo

10 x16 x 16 c™m

26

Spiral

2002

Wood

10 x 16 x16 cm

LBoriHot koHyc
2002

HepeBo

110 x10 x 10 c™m

27

Double Cone
2002

Wood

110 x 10 x 10 cm
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Ees HasBaHus Untitled
2002 2002
KpaweHoe gepeBo Painted wood

130 x 10 x 10 cm 130 x10 x 10 cm

Uinpokunii koHyc
2005

KpaleHoe gepeBo
40 x40 x20cm

Wide Cone
2005

Painted wood
40 x40 x20cm



BepeteHo ¢ wunamm Spiked Spindle
2001 2001

Lepeso Wood

127 x 15 x 15 cm 127 x 15 x 15 cm

31

30



Mupamunka
1996

Kepamuka, cTanb
50x25x35cm

32

Small Pyramid
1996

Ceramics, steel
50 x25x35cm

bes HazpaHus (boyka) Untitled (Barrel)

1996 1996
Kepamuka, cTanb, HUTb Ceramics, steel, yarn
70 x 115 x 70 c™m 70 x 15 x70 cm

33



Ges HazBaHus Untitled

1996 1996
Kepamuka, cTanb Ceramics, steel
50 x17 x 70 cm 50x17x70 cm

35

34



Ky6 (npoekT namMsiTHuKa
Muxaunny MaTiowmnHy)
2015

KpalweHoe nepeBo

65 x 65 x 65 c™m

37

Cube (project of the monument
to Mikhail Matyushin)

2015

Painted wood

65 x 65 x 65 cm



Jlowans N2 16
1995-2000
BpoH3a

41 x 34 x13 cm

38

Horse No. 16
1995-2000
Bronze
41x34x13cm

Koponb u koponesa
2019

BpoH3a

16 x 37 x 14 cm

39

King and Queen
2019

Bronze

16 x 37 x 14 cm



Cepbliti pybaHok
1998

BeToH

47 x50 x 21 cm

40

Grey Planer
1998

Concrete

47 x50 x 21cm

Ges HazBaHus
1999

BeTtoH

23 x 140 x 40 cm

41

Untitled

1999

Concrete

23 x140 x 40 cm



KpacHsbiti KoHyC
2020

HepeBo
46 x 90 x 26 cm

42

Red Cone

2020

Wood

46 x 90 x 26 cm

Butoti koHyc
2005

HepeBo
70 x 180 x 70 c™m

43

Winding Cone
2005

Wood

70 x 180 x 70 cm
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lMoner

2020

KpalueHoe nepeBo
13 x40 x19 cm

Fly

2020

Painted wood
13 x40 x19 cm

Tountux «PaspyLieHne cpepbix.
1-9 ¢pasza

2014

KpaweHoe nepeBo

65 x 57 x 34 cm

Destruction of the Sphere triptych.
Ist Phase

2014

Painted wood

65 x 57 x 34 cm



Tpuntux «PaspylueHue chepbix. Destruction of the Sphere triptych.

Tpuntux «PaspyLueHue cgepbi». Destruction of the Sphere triptych.

2-9 ¢pasza 2nd Phase 3-9 pasza 3rd Phase

2014 2014 2014 2014

KpaweHoe gepeso Painted wood KpaweHoe gepeso Painted wood
17 x 34 x 34 cm 17 x 34 x 34 cm

65 x 57 x 34 cm 65 x 57 x 34 cm

48 49



Sckuz k ckynbnType «Crersie»
2018

vnc

25x 60 x18 cm

50

Sketch for the Blind sculpture
2018

Gesso

25x60x18 cm

LlaxmaTbl
2020

unc

23 x 44 x21cm

51

Chess

2020

Gesso

23 x 44 x21cm



Ockus k ckynbntype «bea HazsaHus N2 1» Sketch for the Untitled sculpture No. 1 Sckuns k ckynbntype «bes HazsaHus N2 2» Sketch for the Untitled sculpture No. 2
2010 2010 2010 2010

[unc Gesso mnc Gesso
7 x40 x40 cMm 7 x40 x40 cm 29 x 25 x 13 cm 29 x25x13cm

52 53



Konopew

2011-2020

3epkanbHbIX NAACTUK, KpaLlLeHbIn
opranunT, MexaHn3am

BbicoTa: 110 cm

@150 c™m

Well

201-2020

Mirror plastic, painted orgalite,
mechanism

Height: 110 cm

@150 cm

Xena

2007

ANOMUHNN, MEXaHU3M
100 x 100 x 100 cm

Heda

2007

Aluminium, mechanism
100 x 100 x 100 cm



Hwanor. Mo6une Dialogue. Mobile

2019 2019
3epkanbHbI NNacTuK, 4epeBo, Mirror plastic, wood,
MeTans, MexaHn3mM metal, mechanism

220 x 218 x 60 cm 220 x 218 x 60 cm




Kupunn Anexkcangpos

OmMutpuin AnekcaHopos

Gonbuiodi 6enivi Mo6usib

2015-2019

KpaleHas daHepa, MeTann, MexaHnam
100 x 550 x 200 cm

58

Kirill Aleksandrov

Dmitry Aleksandrov

Big White Mobile

2015-2019

Painted plywood, metal, mechanism
100 x 550 x 200 cm
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PucyHok k npoekty mobuns N2 1

2019

Bymara, akBapensb, LiBeTHble kKapaHpaLlm
42 % 29,7 cm

59

Sketch for the Mobile No. 1 project
2019

Watercolour, coloured pencils on paper
42 x29.7 cm



PucyHok k npoekTy mobunsa N2 2 Sketch for the Mobile No. 2 project PucyHok k npoekTy mobunsa N2 3 Sketch for the Mobile No. 3 project

2019 2019 2019 2019

Bymara, akBapensb, LBeTHble KapaHaallm Watercolour, coloured pencils on paper Bymara, akBapenb, LBeTHble KapaHaallm Watercolour, coloured pencils on paper
42 x 29,7 c™m 42 x29.7 cm

42 x 29,7 c™m 42 x29.7 cm
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PucyHok k npoekTy mobuns N2 4 Sketch for the Mobile No. 4 project PucyHok k npoekTy mobuns N2 5 Sketch for the Mobile No. 5 project

2019 2019 2019 2019

Bymara, akBapensb, LBeTHble KapaHaallm Watercolour, coloured pencils on paper Bymara, akBapenb, LBeTHble KapaHaallm Watercolour, coloured pencils on paper
42 x 29,7 c™m 42 x 29,7 cm

42 x 29,7 c™m 42 x29.7 cm
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PucyHok k ckynbntype «Kmoy»

2010

Bymara, akBapensb, LiBeTHble kKapaHaaLlm
85 x120 c™m

64

Sketch for the Key sculpture

2010

Watercolour, coloured pencils on paper
85 x 120 cm

PucyHok k npoekTy «Hebo»
2016

Bymara, akBapensb, kapaHgalu
50 x 70 cm

65

Sketch for the Sky project
2016

Watercolour, pencil on paper
50x70cm






paguka k npoekTy «[leperosopHoe
ycTporicTeo». OnTuyeckme cBoKicTBa
KpUBOIMHENHOro 3epkana

2015

Bymara, akBapenb, kapaHgalu

150 x 110 cm

68
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Graphics for the Intercom System
project. Optical properties

of the Curvilinear Mirror

2015

Watercolour, pencil on paper

150 x 110 cm

paguka k npoekTy «[leperoBopHoe
ycTporicTBo». Pasbl konebaHms
2015

Bymara, akBapens, kapaHgalu

15 x 150 c™m

69

Graphics for the Intercom System project.
Oscillation Phases

2015

Watercolour, coloured pencils on paper
115 x150 cm
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bes HazBaHus

2015
Bymara, akBapens, kapaHgalu
95 x 110 cm

72

Untitled

2015

Watercolour, pencil on paper
95 x 110 cm

bes HazBaHus

2015
Bymara, akBapens, kapaHgalu
10 x 74 cm

73

Untitled

2015

Watercolour, pencil on paper
10 x 74 cm



PucyHok k ckynbntype «[Tpnbori»

2010

Bymara, akBapensb, LiBeTHble KapaHaaluu
15 %150 cm

74

Sketch for the Surf sculpture

2010

Watercolour, coloured pencils on paper
15 x150 cm

Sckus k ckynbnType «[pubori»
2020

KpalueHbit kapToH

26 x 90 x 46 c™m

75

Model of the Surf sculpture
2020

Painted cardboard

26 x 90 x 46 cm



Ees HasBaHus
2018

Bymara, kapaHpal
70 x 80 cm

76

Untitled

2018

Pencil on paper
70 x 80 cm

Ges HasBaHus
2018

Bymara, caHrnHa
70x 80 cm

77

Untitled

2018

Sanguine on paper
70x 80 cm
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lMacTenb 2

2018

Bymara, akBapensb, LBeTHble KapaHgallun
70 x 80 cm

80

Pastel 2

2018

Watercolour, coloured pencils on paper
70 x 80 cm

[Mactenb 1

2018

Bymara, akBapensb, LiBeTHble KapaHaalum
70 x 80 cm

81

Pastel 1

2018

Watercolour, coloured pencils on paper
70x 80 cm



[MacTensb 3

2018

Bymara, akBapernb, LBeTHble kapaHgalm
70 x 80 c™m

82

Pastel 3

2018

Watercolour, coloured pencils on paper
70 x 80 cm



Knpunn AnekcaHgpos
1955, MockBa

XypoxHuK 1 ckynbntop. Pogunnca B cembe ckynbntopoB VpuHbl n FOpusa
AnekcaHpposbix. C 1968 roga no 1970 ropg yumnnca B MockoBckoW cpefHen Xyno-
XeCcTBeHHOM LWKorse. [Nocelan YacTHyto cTyguto xmsonuncmn Mownces XasaHoBa.

B 1977 rogy okoH4mnn MockoBCKMA nonnrpadmuyeckmnii UHCTUTYT Mo cheumnanbHo-
CTU «XYBOXHUK KHUMW». C 1978 rona — 4neH MOCKOBCKOIo coo3a XyLOXHUKOB.

B 1983 ropny Havan saHuMaTbCsa ckynbnTypoi. B cBoux paboTtax Kupunn B ocHOB-
HOM M306paxaeT ABUXeHNe abCcTpakTHbIX dopM B NpocTpaHcTBe. Cpeau Ha-
npaBneHnii, Ha KOTOopPbIX CHOKYCUPOBaAHO BHUMaHWe XyqoXHWKa, 60MbLloe MecTo
oTBEAEeHO KMHEeTUYeCKoW cKynbnType. B pasHblie rofbl XyLOXHWK 3KCMEPUMEHTU-
poBan co CBoOMCTBaMW PasfinMyHbIX MaTepuanos, pabotas ¢ 6pOH30M, KepaMmKon,
6eTOHOM, CTanbio, anNtoMUHNEM, epeBOM, BymMaron 1 kapToHoM. ABTOp psaa
MOHYMeHTasnbHbIX PaboT 1 AN3alHEePCKUX MPOEKTOB. Y4acTByeT B BbiCTaBkax

¢ 1979 ropa. YneH O6begMHEHUS MOCKOBCKUX CKybnTOpoB. XuBeT 1 pabdoTaeT

B Mockse.

N3BpaHHble NnepcoHaribHble BbICTaBKM:

2018 «[lpo dpopMy», ranepes Maxim Boxer, MockBa

201  «Konopeu», KpoknH ranepes, Mocksa

2009 «Kupwunn Anekcangpos. CkynbnTypa, rpaduka», ranepes Ravenscourt, Mocksa

2001 «PasHble Bewwn», kade-ranepes «Ynuua Ol V», Mocksa

1995 «Xpynkue cBasn», ranepes «Ctyana 20», flocyaapcTBEHHbIN LLeHTp
coBpeMeHHoro nuckycctaa, Mocksa

N36paHHble rpynnoBble BbICTaBKU:

2021 «JlaBbopaTopwusa 6yaywero. KnHetnyeckoe nckycctso B Poccumy,
Hosaga TpeTbsikoBka, MockBa

2017 «C1pykTypbi», [ocymnapcTBeHHbIn Pyccknii mysei, CaHkT-INeTepbypr

2015 «Myszeln Bennkmnx Hagexny», locygapcTBeHHbIN LLeHTp COBPEMEHHOro
nckyccTea «ApceHan», HuxHnii Hosropog

2013 «Poccus XXI. CoBpeMeHHas poccuinckas cKynbnTypa», B paMkax
nepekpecTHoro roga Poccua — Hupepnangbl, locynapcTBeHHbIN LLeHTP
coBpeMeHHoro nckycctea, Mocksa, Museum Beelden aan Zee, [aara

2012 «[ocne ypokoBs. BHe wkonbl», HYelwcknii KynsTypHbI LeHTp, MNpara

2010 «Bokpyr penbeda», locynapCcTBeHHbIV My3el n306pasuTesibHbIX MCKYCCTB
nmeHn A. C. MNywknHa, Mocksa

2003 «MockoBckas abcTpakumsa. Btopaa nonosuHa XX Beka», [ocynapcTBeHHas
TpeTbsikoBckas ranepes, Mocksa
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Kirill Aleksandrov
1955, Moscow

Artist and sculptor. He was born in the family of sculptors Irina and Yuri
Aleksandrov. In 1969-70, Kirill was studying at the Moscow Academic
Lyceum of Fine Arts. He attended to the private studio of Moisei Khazanov.
In 1977, Kirill graduated from the Moscow State University of Printing Arts
as a designer of books. Since 1978, he has been a member of The Moscow
Artist Union. In 1983, he began working as a sculptor. In his works, Kirill
captures various movements of figures in space in the form of diverse
sculptures, but among the genres on which the artist’s attention is focused,
a large place is given to kinetic sculpture. In different years of his creative
career, the artist experimented and worked with bronze, ceramics, concrete
and aluminium, wood, paper and cardboard. Author of a number of monumental
works and design projects. Participates in exhibitions since 1979. Member
of the Association of Moscow Sculptors. Lives and works in Moscow.

Selected solo exhibitions:

2018 On Form, Maxim Boxer Gallery, Moscow

2011 The Pit, Krokin Gallery, Moscow

2009 Kirill Aleksandrov. Sculpture, Graphics, Ravenscourt Gallery, Moscow

2001 Various Things, Ulitsa O.G.I. Gallery, Moscow

1995 Fragile Ties, Studio 20 Gallery, National Centre for Contemporary Arts, Moscow

Selected group exhibitions:

2021 Future Lab. Kinetic Art in Russia, The New Tretyakov Gallery, Moscow

2017 Structures, State Russian Museum, Saint Petersburg

2015 Museum of Great Promises, Arsenal National Centre for Contemporary
Arts, Nizhny Novgorod

2013 Russia XXI. Contemporary Russian Sculpture, within Russia — The Netherlands
Cross-year, National Centre for Contemporary Arts, Moscow, Museum
Beelden aan Zee, The Hague

2012 After Classes. Outside School, Czech Cultural Centre, Prague

2010 Around the Terrain, The Pushkin State Museum of Fine Arts, Moscow

2003 Moscow Abstraction. Second Half of the XX Century, The New Tretyakov, Moscow
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