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W3 pasrosopa ¢ xynoxHuKom

Codus Kosanesa: Pacckaxw, ¢ wero Tl HauuHan? B npownom Tei pucosan rpaddutu. Iro Geino Toe nepsoe
yBreyeHue?

Masen Kucenes: [lo, rpaddutn — 310, No-BugMMoMy, CAMOE NIEpBOE, 4TO Y MEHS (BI3AHO C TBOpYecTBoM. MHe Bbino
rme-10 13 ner, 1997 rog, Toraa YyBCTBOBANCS HACTOSLLMA NOZBEM YIUYHO KyMBTYPbi, MHOTUE 3HOKOMbIE PUCOBAIH
rpadduTh, M MeHs 310 Toxe yBnekno. Ho Te paboTl, 4To 4 BimeN, BbI3bIBAMM BOMPOCb], KAYECTBO, HO MOV B3MSA,
Bbi10 yxachbim. Wges Toro, 4To § Mory Mydie, M Xo4y nonpoBoBaTb, Obina NepBbIM UMMYILCOM, M § TOXE HaYan
pUcoBaTh. MoToM Bbin0 04eHb KNACCHOE BPeMs, NOSBUAGCH KOMAHEA, Mbl MHOTO PUCOBOIM, 3HOKOMMANCH C APYIVMA
xynoxHukamu. Cpeau moux apy3eii Gbinu rpaGOUTIMKM, HOYMHAIOLLME XYPOXHUKN U My3bIKGHTbI. CHa4ana mbl npocTo
DUCOBA/M, TIOTOM HOYOM 1ENIATb BEYEPUHKH, BbINYCKATb My3bIky, OIEXY, CIMOCTOSTENbHO BCe OGOPMASIH, PUCOBAIH
adwwm 1 TaK Aanee.

C. K.: Ter 3tum 3apabarsisan?

1. K.: Her, Torna 4 pabotan B Gakke, 0 B (B0OOAHOE BpeM PUCOBAN KAPTMHKM, BbiknambiBan cBou pabotel B XK,
fenan noctepbl. Mou poauTenu roBOpUAKM, YTO 04eHb COXHO CTATh XOPOLUMM XYMOXHMKOM, Nydiue And Ha4ana
MoNy4uTb NPAKTU4HOE 00pa30BAHYE, HNpUMep, 3KoHoMuyeckoe. Mocne wkonbi 9 xoten noctynuts 8 MApxH, Ho oHu
BCE-TAKM MeHs YOBIWMM, M 9 PELUMA — OTYYyCb HO 3KOHOMMYECKOM, 0 Tam nocmoTpum. Ho Korma 9 Hayan y4mbes,
9 MOYTU (Pa3y MEPEBENcs Ha BedepHee OTAEMEHUe, HYAN NApannenbHo pabotat, Tak MPOLNO NTh JIET, MHE BCe
370 HZ0ENO, 9 PN YWTY U COCPEAOTOUTLCS Ha TBOYECTBE — MOCTYNMA B DPUTHCKYIO BbiCLLYIO LIKONY AU3THHG
u napannensHo 8 UMCK.

C. K.: Kax Tebe kaxercs, ocraercs i ces3b ¢ rpacdiduu B TBOMX NocneaHux paborax?

M. K.: 9 cyurato, 4To XyROXHUK BCIO XW3Hb CO300€T OAHY Gorbiuyio pabory. Mo kycoukam. [laxe pasbie cepuu,
KOTOpbIE MOTYT OTAMYATbCS, B POBHO CBS3aHbI Mexay coboii. Pabotag Hap cepueii «Hosoe coobuiexve», 4 myman
0 MHOTUX BELLIX, CBS3AHHbIX C YMU4HOM KynbTypoii. Mo pabotel — 3T0 MHOTOCTOiHbIE KOHCTPYKLMH, HTO, KOHEYHO,
HONOMUHOET TPAGOUTI KOHLENTYANbHO: OfMH HODUCYET YTO-TO, NOTOM MOBEPX HODUCYET CBOE KTO-TO APYTOM, NOTOM
TPETUH, ¥ TAK IBCSTKY C110€B Kpacku. Kpome 310ro, Hacnoetme AN MeHs (BI30HO eltie U ¢ obluiectsom, ¢ niogbmut. Korag
9 LeNnan camylo Nepaylo cepuio, 9 WeN Mo yauLe, CMOTPEN HA HArPOMOXAEHME BbIBECOK PO3HbIX LBETOB U PA3MEPOB,
OHY BCE B3MMOZENCTBYIOT MeXAy 000/ — KOXAbli MbITAETCS BIEUTBCS, MPUBNEYD BHUMGHYE, 30TMUTL COCE0.
Honyctum, Tbl npobexan no Apbary, ocTaHoBIIICH, 3aKPbLA (1030 ¥ MOMbITANICS MPEACTOBUTH 3TOT 0TPE3oK: nepes To6oii
30MENbKAMN BCMbILLIKW, LIBETOBbIE NSTHO, AOXE 3BYKM, 30MX. W13 TAKMX OLLLLIEHWiA M CKNOABIBAIOTCS MO PabOTb.

C. K.: A yto 6bino o 3Tux 0BbemHbix pabor?
M. K.: Korna 9 yuuncs B «bpuTanke, HyxHo 6bi1o (IeNaTb NpOEKT ANd MTOTOBOM BbICTOBKM, S PUCOBOI KOPTHY.

Motoxpomtyto, abcTpakTHylo, amopdHylo TyKy, Kak kanns wau nstHo. OHa Gbina 04eHb TOHKO MPOpHCOBOHO —
M0 TPAZMEHTY U3 BEN0ro B YepHbI, TOXE B HECKONbKO CM0eB, W Nony4uncs Takoii 6ntop. Iro 6bina mos nepeas

BLICTABKG, ¥ 9 CMOTPEA, KOK 3pUTEMN Pearviposau Ha paborbi, — Bee 04eHb ObICTPO NPOXOMMIN MUMO KOPTHH,
NoBEPXHOCTHO cMoTpenyt. Torma 9 nogyman, YT HOBEPHOE Miomy MPUBLIKIM K TOMY, YTO BUAST Ha ymuue: Gunbopasl,
DEKNIaMA, T8 MCMOMb3YHOTCH OCHOBHBIE LBETA, NPUBAEKCIOLLME BHUMAHME M KOKOJi-TO MHTEPAKTMB. 4 pelwmn, 4To e
Tl X04LUb KOMMYHUKQLMM CO 3PUTENIEM, TO NPEXAE BLEr0 HYXHO €ro 30MHTEPECOBATb, U BU3YQbHOS COCTABASIOLLS
WrpaeT B 3T0M 6OMbLUYI0 Pob. 4 yMan o ToM, KOK NPUBMEYb BHUMOHMe 3pUTENs, U pewwn yiiT B obbem. [ing
C03AHMS NEpBOiA cepuu 06BEMHbIX pabOT 9 B35 30 OCHOBY BLE COMbIE TONOBbIE NPOU3BEEHIS UCKYCCTBA, OQULMANbHO
MPU3HOHHbIE LLUEAEBPbI XVBONUCK M <MigpemMoNon» Ux & doTolione B abCTpakTHble 06bexTbl. Hanpumep, B3 30 ocHosy
pabory Mukacco, nepenoxun B 06bem, 0CTABUB OCHOBHbIE LIBETA.

(. K.: Takoit gaxe non-apr, nony4aercs.
1. K.: Tloxoxe, na. Ha ToT MOMEHT nepeao MHoii CTosna Wesb npopaboTaTh 3T0T MeTof, 3aCTONIOUTS TEXHUKY.

C K. Kak u3menunuco 18om pabotbl B 310t TexHuke 3a nstb Niet? Tbl co BpeMeHeM yLen OT NOCTbIX SPKMX
ugetos 1 gobasun durypatuea?

1. K.: Ecn 8 pabote Hap nepsoif cepuedi 9 HALeN CBOIO TEXHWKY, TO ANS BTOPOI — YXe JOJI0 MPOZyMbIBAJT TEMY
W IPULLEN K BbIBOZY, YTO BCE 3T0 (BS3GHO ANS MeHs ¢ MHdOpMaLVeri, ee HacnoeHuem. BHyTpu HoBoi cepum Kaxnas
pabota Toxe npexcTaBnseT coboii camocTosTenbHoe oTBETBAEHUE. Hanpumep, MOXHO OTAEMbHO PU3BMBATH CEPHI0
C raseTamu. A yman AoXe CAenaTb TaK: ye3xaio, Hanpumep, B Tokuo, NOKynato Mayky raseT B Nanatke, npocto Bee
rO3eTl, KOKMe TaM ecTb, M Aenaio u3 aroro pabory «Tokuo 2017, (BOero poaa CBOAKY HOBOCTe/i U3 KOHKPETHOTO
MECTa 1 BPEMEHM.

C K: Mue 6bl xotenocs pa3obparbes, B TBoMX pabotax 6Gonble oT KApTMHbI WM OT ckynbnTypbi? Moryt
1M TBOM PaBOTI CO BPEMEHEM «CNYCTUTBCS» CO CTEHbI HO NOAMYM?

1. K.: [Ing mens 310 Bce-Takv 60MbLuie KAPTUHbL. | NOHUMGt0, YTO 3T0 4TO-TO NOPAHMYHOE — BOMbLLIOI MATEPUANbHbIiA
06bEKT, KOHCTPYKUMS, COBTMHEHMe nemeHTOB. TexHudecku 310 OMuKo K apxuTekType. 3T paboTbl He «CnycTaTCs»
HO MOAMYM, OHY CENHbI CEUMANbHO NS CTeH. MX MOXHO BOCTPUHUMATb aXe KK 06bi4Hylo KapTuHy, Tem Gonee
470 TPOZMLMOHHOS MACNSHOS XUBOMUCH CO3LUETCS NYTEM HOHECEHMS MHOXECTBA Cnoes. Ecnm pacwenuts Xusonucs
HO 310Nkl (T0 €CTb HA COOTBETCTBYIOLIME CIOM), MO CyTW MOMYYMTCA TO Xe, 4To M y MeHs. Me Bce Bpems xodercs
NPUAYMATb 4T0-T0 HOBOE. [TPUXOZMLIL HO BBICTOBKY COBPEMEHHbIX XYBOXHUKOB U Jymaelub: 370 Bce aenanv net 50
HO30 ¥ [0 CUX NIOP HENOHSTHO, 304€M 3T0 NPOJIONXAIOT NOBTOPSTH, YTBEPXAAS, YTO HUYETO HOBOTO He MPULYMABLLb.
A 9 yBepeH B TOM, 4TO MOXHO AGNATb HOBOE U XOTA Obl biTb B MOMCKE HOBOMO BUYAbHOTO 93bika. Bbixog 8 3D 6bin
MO&#i MOMbITKOI MOMTH HOBCTPEYY COBPEMEHHOMY YENOBEKY.

C K.: Tebs He cmywaer, yTo Tema MHQGOPMALMOHHOrO MOTOKA M KOMMYHWKOLMM 04eHb MOMYMsipHA ceifyac
y MOOABIX XYAOXHUKOB M MUK ee nonynspHocT octascs B npowwsiom? Npu 31om Tbl JaBHO € Heii paboTaetus.
Tebe BaxHa aKTyanbHOCTH?

M. K.: 3ra tema 6bina ang mens nuaHoi. A ocobexHo He 30ymbiBaiock 06 akTyanbHocTi. MeHs He BosHyeT
BMUSHUE COUMOMbHBIX CETeil HO YenoBeKa, M 9 He MyMal O Bpede WHGOPMALMOHHOTO NOTOKA, (BS3THHOTO
C BUPTYQNbHO PEANbHOCTbIO, MHE 3TO Bce He 611u3ko. Mbl XMBEM, MUP MEHSETCS, 3TO HaLL AaHHOCTL. A npocTo



OTPAXQI0 TO, YTO BUXY ¥t “yBCTBYIO BOKPYT ce0g. MimenHo noatomy s pewwn Haseatb 31y Bbictasky «(BuaeTenby.
Hanpumep, 9 cxomun 8 my3eit Anbbeptuxa 8 Bewe, 6bin nog Gonbluvm BneyatneHem ot 0bUnUS KApTUH u cenan
pabory Postimage.jpg. A cam axTuBHbIA noTPeBUTENb, Yepe3 MeHs NOCTOSHHO, KAXAbIA [EHb MPOXOUT MHOTO
MHAOPMALMK U3 CaMbIX Pa3HbIX pecypcoB. Jliobnio Bee: GUMbMbI, AXE MHOTIA MNble, YUTAK HOBOCTH, NONb3yHOCh
COLUMANbHbIMU CETAMM, XOTS 00bIYHO COM Tam Bofiblue HaOMoAAI0, YeM MuLLY.

CK: 3HCI‘IMT, TBOU p060TbI nepenaroT TBON JIUYHbIE BNEYATIEHUS 0T YBUAEHHOIO B OKATOM, KOHAEHC(UPOBUHHOM
supe. W Tol Kok «cBupeTenbY pacckasbiBaellb 0 (BOEM onbite?

M. K: [lo, 9 98ni0cb HeNoCPEACTBEHHbIM Y4OCTHUKOM M CBIZETENEM NPOMCKOLSLLIMX BOKPYT COOBITi, MpoLECCoB
W cyOnumupyto 31T onbiT B cBouX pabotax. Mpudem U 3puTenb TOXe CBIETENb, HO NOKA3QHMS MOTYT OTAMYaTHCS!
4 crapatocs fenatb 310 ot cels, Ho Tema B MPUHUMNE OTKPbITAS, 00LLAS ANS NOHUMAHMS, WKpPoKas. [ng mews 310
mobanbHbie NPo6bNEMb.

C. K.: Ho npu 3tom pabotel Ha BbicTaBKe Ha3biBaioTes «HoBoe coobienue», @ 310 Npsmas OTCHbUIKa
K COLMQNbHBIM CETM.

1. K.: [Ing meHs «HoBoe coobLLieHmen MOXET 6biTb HOBbIM CTIOBOM, MOCELLIEHUEM HOBOTO MECTT, HOBbIM CTUSIEM, HOBbIM
OLLIYLLIHVIEM, YEJIOBEKOM — BCEM, 4TO Tebs MeHseT. KOHKPeTHO Ang 310 Cepuu OCHOBHS MACCO MATEPUANOB B3FTA
W3 MHTEPHETA, 36T, MHGOPMALMOHHBIX CO0BLLICHUT. XymOXHUK paboTaeT GUIbTPOM w1, Mponyckas MHopmauuio vepe3
ce0s, TPaHCHOPMMPYET B TBOPYECTBE.

C K.: Toi co3pasan aty ceputo Tpu ropa. MpogomKuTenbHoCTb U3roToBneHMs paboT KAK-To BAMSET HO TBoE
OLLLyLLIEHUE BPEMEHM?

NK:4 LyMQI0, TP TOQ 3TO He TAKOW BonbLuoi (POK AN19 CO3[1aHMA 4€ro-T0 0CO3HAHHOTO.

C K.: Tl ynensews onoccanbHoe BHUMaHMe pydHomy Tpydy, pabotas wag kaxpoit cepueid. Eco nu gns
Te6s B 3T0M 0C00blif CMbICT KK AN aBTopa M Xymoxxuka? Benb ABe 3Tu urypsl yxe pasgeneHbl, MHorue
NPEANOYMTAIOT 30KA3bIBATh MPOM3BOACTBO PABOT WM OTAUKT PEANU3ALMIO NPOEKTOB CBOMM OCCUCTEHTAM.

M. K.: [Ins meHs 04eHb BOXEH TBOPYECKWA MPOLECC, KK MbICAMTENbHIA, TAK U QUSNYECKMiA, MOTOMY YTO MMEHHO
BO Bpems paboTbl MPUXOZMT OCHOBHOS MaCCa HOBbIX Wmed. S He Xody NMwarb ceBd 3roro yaoBonbeTaus. Mpu 3om
9 Obl He nepectan cyutath ceBd XymoxHukom, ecnu bbi otgan 3D-mogent Ha NPOM3BOACTBO, MOXET, 8 TaK KOrIa-
HUOYIb M (1eNaI0, HO 9 He 0YeHb JI0BEPSI0 NIOAAM B LIENIOM M X OTHOLLIGHMIO. 1 MOZXOXY K Peanu3auiui cepbesHo,
yaensio 60biLoe BHMMAHUE HETONSM, O MOBHOE — TOMbKO TOK § MOTY HOYYMTBCS YEMy-TO HOBOMY, Bedb 9 COM
COBEPLUEHCTBYHO CBOM HBbIKM, paboTas Hag Humi. Ho CTb BELLM M TEXHOMOTUM, KOTOPbIE MOXHO BOMIIOTUTb TOMbKO
B KOANIAOOPALMM, B 3TUX CIIy4asIX TOK M HYXHO AENaTh.

(. K:: 3Haumr, B 370M ecTb ncuxonoruyeckuii acne. Tol BKNAbIBOELb B pa6oTbI B NPIMOM CMbICTIE MHOTO (€64

M. K.:Y mens ectb Maen MUCTUYeCKoro Xapakrepa — 4acTb XYA0XHWUKG BKNGJbIBAETCA B MPOU3BEAEHUE U XUBET
B HEM BEYHO. ”pVIKOCHOBeHVIe meet 3Hep|'eTVI'~leCKVIl7I Xapakrep. 4910 4YBCTBYIO, HO HE MOTY JIOTU4ECKK 06'b9ICHVITI:,

W 9 ysepeH, 4o 370 pabotaer. Jlng MeHs mou paboTbl — MOW CO3AHMS, O NPOM3BEMICHHbIE KEM-TO JPYTAM, OHM
NPeBpaLLLaOTCA MPOCTO B MPOMYKT, HO KK § W CKA3N paHee, Bee 3aBucuT 0T uenm. O6bI4HbIA 3pUTeNb HE 3aMeTwT,
CIeNan 370 § W K10-T0 Aipyroid. Bcem Bce paBHo, KTO 370 (IENQN, HO S MeHS 3TO BOXHO.

CK: HOHY‘JUET(S!, TO ANUTENbHOE Bpemd, KOTOpOe Tbl yaendellb W3roToBJIEHUHO p(l60T, H806XOJJMMO ang
NorpyXxxeHud B npotecc, B CaM NPOEKT.

M. K: Jlo. W Boobuie, Bpema — 310 04eHb MOLLHbI/ WHCTPYMEHT, KOTOPbIA BOXEH NS NPOM3BEdeHs AaXe
KOHLENTYaNbHO. ECTM Tbl Jlenaetiib ofiHy BeLLb AECATb NET, T0 KOHLENTYAbHO 3T0 NpUgaeT paboTe Bec, Befb 370 04eHb
00MbLLOI TPYA M JLTMTENIHOE OCMBICTIEHHE, CePbe3HOe OTHOLLIHME.

C. K.: Ynaerca nn Tebe gonecty 310 o 3putens?

K.: COBpeMeHHbIVI 4€/10BeK U3MEHUNCa, U 47001 €ro 30LENMUTb, HELOCTATOHHO NPOCTO CJIOXHOA KOHLENLWM K 6eJJ,HOF0
UCNOJTHEHNS. H(])lO BKTI0YATH BCe KaHAbI. M MHe Obi He X0TeN0Ch, 4100bI 3pUTENDb NOHUMAN p060TI:I UCKNIO4UTENBHO
C NO3NLMK XYLOXHUKA, Yepe3 ero TekCt, — nycTb ANng Kaxaoro to 6WJ,YT €0 JINYHbIE OLLYLLEHNA U C006p[])K8HI/I5I.

(. K.: B unepabto k BbictaBke «Tobko HEOdULMNbHbIA S3bIK» Tbl FOBOPULLIL: «... MHE KOKETCS, 4TO 8 3GHUMAIOCh
TeM, 4To Byaer akTyanbHo Yepes ntb net». Tak KAKMM Xe, No-TBoemy, Oyner MCKYCCTBO Yepe3 NsTb net?

M. K.: Ono 6ymer, KoHedHo, pasHoe, csobogHoe, 063 MPeApaCCYaKOB. 4 3HAKD MHOMO COBPEMEHHbIX XYLOXHYKOB,
KOTOPbIE XOTAT BCTPOMTbCS B XyHOXECTBEHHbI/i MPOLECC, HO CTANKUBAKOTCY C JUBNEHMeM MOCTKOHLENTYanuMa —
MM 0YEHb CTIOXHO (BOBOIHO (e09 BbIDA3MTL, AyMas 0 KoHLENUMM. MHe Kaxetcs, B 0603pumon byyLem UcnonHeHue
BymeT TaK Xe BOXHO, KOK M Wies, TIOAM CMOTYT BbIPOXAThCA CBOOOIHEE M CMenee.

C. K.: A noyemy Tbl BbIOpaN MMEHHO AEPeBO B Ka4eCTBE OCHOBHOTO MaTepuana’?

1. K. OueHb nopatnubii matepuan. MHe HPBHTCS, 4TO OH MPUPOLHBIM, TEMMbIF, B HETO MOXHO BIIOXMTb Ce0s.

(. K.: Teoe ckyccTBo o4eHb pYKOTBOPHOE, peMecsieHHOe, MATEpUANbHOE, O TeMd 30NIOXEHO demepHas.
Tema noToka HOBbIX OLLYWIEHMiA, JBUKEHUS Mbicneld, Gnuxe K KuHo, doTorpaduu, Bugeoupty, 3ByKOBbIM
unctannsuuam, gaxe nepdopmancy. Ho kak 6yato He k nepeBsHHomy obbekty Becom nop 60 kr.
310 HamepeHHbiii Takoii napagokc? longpHoe coyeTanme.

[1. K.: 3o cxopee npocto Moii BbIBOP TEXHUKY, KOHCTPYKTOPCKWH, CBI3QHHbIA € Moei dHocTblo. I ¢ feTcTBa Miobun
KOHCTPYKTOPbI, Xerle3Hble 0poru, Niero. Jlaxe KOTAa MLy KOPTUHY, 3T0 CKOpee KOHCTPYMpOBAHME M30Bpaxenus,
HEXEMU QKT XVUBOMUCH.

C. K.: Tol ceituac rotosuwb HOBYH0 eputo, KoTopas ByaeT OCToSTb M3 X0NCTOB. Tbl YXOAMLUb B XUBOMMCH?

M. K.: Mue scerna MHTEPECHO DO3BUTHE, U 4 HE XO4y CTAHOBUTBCA 3QJIOXHUKOM OAHOMO CTUNA. 310 He 3HA4HUT,
4TO 9 COBCEM YidZly OT (BOEro METOAC, HO HQ JQHHOM 3TaNe 9 X04y I'I0ﬂp060B[]Tb HOBOE.



From a conversation with the arfist

Sofiya Kovaleva: What was your introduction fo art? You used to do graffiti. Was that your first attempt at it?

Pavel Kiselev: Yes, graffiti seems to have been my first connection to art. | was something like 13, in 1997,
you could really feel the enthusiasm around street culture. Many of my friends did graffiti, and it got me going
too. But | took issue with the graffiti pieces | saw, to my eyes the quality was just abominable. The idea that |
could do better and the curiosity to fry it out gave me the initial push, | began doing it. This turned out really
great as we put together a crew, painted a lot, met other arfists. | met other graffiti artists, beginners from music
and art communities. First, we simply did graffiti, later we began to organize parties, produce music, make clothing,
we designed everything ourselves, the posters and so on.

S. K.: Did you make any money out of it?

P. K.: No, | was working in a bank back then. | painted pictures in my free time, posted them on LiveJournal, made
paste-ups. My parents told me that it was very hard to become a good artist and that it would be better to first
study for a practical job, say, in economics. | wanted to go to Moscow Architectural Institute after high school, but
they did manage to persuade me not to, so | decided to graduate as an economist and then see what would come
next. As a graduate student, though, | almost immediately transferred to an evening program and got a job. Five
years on, | had had enough of that, decided to quit and focus on art—enrolled in the British Higher School of Art
and Design and the Institute of Contemporary Art at the same time.

S. K.: Do you feel there's still a connection with graffiti in your recent works?

P. K.: My view is that an artist works on one big artwork his entire life. Bit by bit. Even very different series, which

can differ significantly, are interlinked still. Working on my New Message series, | thought about many street

culture attributes. My works are multilayered structures, which is certainly similar to graffiti on a conceptual level —
someone paints something on a wall, then someone else paints over it, then a third guy, until it's dozens of layers

and counting. Moreover, this buildup of layers is, for me, related to our society, to people. As | created my very first

series, | remember walking down a street and looking at the abundance of signage in different colors and sizes. Al

signs are inferacting among each other, each seeking to differentiate, grab your attention, overshadow its neighbor.
Imagine, you run down Arbat Street, stop, close your eyes and try to recall the sprint in your mind’s eye —you’ll

see flashing lights, color blobs, even sounds, scents. These sensations are the building blocks for my works.

S. K.: What did you do before these 3D pieces?

P. K.: As a student at Brit Design, | had to present a graduation project. | made a painting. A monochrome, abstract,
amorphous thing, like a drop or a blob. The details were very fine, arranged as a gradient from white into black,
in several layers too, making a blurred overall image. The graduation show was my first exhibition, and | observed
the audience’s reaction to my works — everybody went by the canvases very fast, taking only a superficial glance.
It then occurred to me that people must have been influenced by what they saw in the streets, all the billboards,

ads, primary colors, interactive media. | decided that, it | wanted to communicate with the viewer, | first needed
fo get them interested, and the visual impact plays a major role here. Thinking through the ways to actually
do that, | decided on adding another dimension. My first series of 3D works was based on top-shelf art, universally
recognized as painting masterpieces, that were digitally “crunched” into abstract volumes. There was a Picasso,
for example, that | translated into 3D and reduced to primary colors.

S. K.: This is very much like pop art.
P. K.: Seems so, yes. My goal then was to pilot and appropriate this method and technique.

S. K.: How have your works in this technique changed over the last five years? You have expanded beyond
simple bright colors and added representative elements, haven't you?

P. K.: Whereas the first series was me discovering my personal technique, the second series was informed
by long conceptual work where | arrived at a conclusion that this was all about information and buildup of layers
of information. Each work in the new series is a self-sufficient ramification. Take the works with newspapers,
they can be developed info a stand-alone series. | even had such ideas as to travel, for example, to Tokyo, buy
a heap of newspapers from a street vendor, whatever's available, put it all together in a work, Tokyo 2017, a kind
of a news report from a specific place at a specific point in fime.

S. K.: I've been wondering about your work, does it relate more to painting or sculpture? Is it possible
that your works will eventually go off the walls and onto a sculpture pedestal?

P. K.: For me, these are still paintings. | recognize that they are in between the media, being large material
objects, structures, combinations of elements. From a technical standpoint, it's closer to architecture. My works
will not go off and onto a pedestal since they are intended specially for walls. They can be regarded as simple
paintings really, especially given that conventional oil painting is made by applying numerous layers of paint.
If you break down painting into stages (i.e., layers), you arrive at exactly what | do in my work. | always want
to come up with something new. You often get that feeling from contemporary art exhibitions that all this was
already done, like, 50 years ago, and it's quite inexplicable why artists are still replicating that, claiming that
there’s nothing new left to invent. | myself am confident that it is possible to create something new or af least
try searching for new visual languages. Going 3D was my attempt to get closer to modern people.

S. K.: Doesn't it bother you that this theme of information flows, communications is currently very popular
among younger arfists or that its popularity has actually already peaked? You've been working with it for
a long time now. Is relevance an important factor for you?

P. K. This theme is personal. Relevance does not enter my considerations. I'm not concerned with the influence
of social media on us, and | do not contemplate the potential harm coming from the flow of information
in relation to virtual realities, it's not something that speaks to me. We live our lives, the world is changing,
this is what we have. | merely reflect what | see and feel. This was why | gave this exhibition the title Witness.
For example, | visited the Albertina in Vienna and was deeply impressed by the sheer number of paintings
there; as a result | made Postimage.jpg. | am an active consumer myself, processing a lot of information from



various sources on a daily basis. | love it all, | watch movies, sometimes silly ones, why not, | read the news,
| am on social media, but | observe more than | post.

S. K.: So, your works are summarized, concentrated representations of your personal impressions from
things you have perceived. And you tell us about your experiences as a “witness?”

P. K.: Yes, | am a direct participant and witness to the surrounding events and processes; | sublimate this experience
into my works. The viewer is o witness too, but the accounts might differ! | try to express my perspectives, but the
overarching theme is open, open to interpretations, broad. These are universal issues, the way | see them.

S. K.: Still, the fitle of your works af this exhibition is New Message, which is a direct reference to social
media.

P. K.: “New message,” for me, can be a new word, going to a new place, a new style, a new feeling, a new
person—everything that changes you. Most of the inputs for this particular series come from the intemet,
newspapers, media reports. The artist operates as a filter and by means of interal processing of information
transforms it into art.

S. K.: You've been working on this series for three years. The time it takes to produce artworks, does
it in any way affect your perception of time in general?

P. K.: 1 don't think that three years is all that long for creating something thoughtfully.

S. K.: You pay tremendous attention to manual work in each of your series. As an author and artist, do you
ascribe any special meaning to that? These two aspects have been divorced in contemporary art, and many
prefer to outsource production or employ assistants.

P. K.: | greatly value my creative process, both conceptual and physical. Particularly so since | get most of the new
ideas during work. | would not want to deny myself this pleasure. | would not, however, cease to consider myself
an artist if | were to hand over a 3D model to have it produced. | might do that sometime, but | am suspicious
of people and their attitudes. | take implementation very seriously, pay great attention to details, and most
importantly—this is the only way | can learn something new, by honing my skills through using them. But there
are certain things and technologies that can be realized only through collaboration, and you should absolutely
do this in such cases.

S. K.: Meaning there is a psychological dimension involved. You literally put much of yourself into work.

P. K.: | have some mystical beliefs. A part of the artist goes out info an artwork and lives on forever in this form.
Human touch carries a certain energy. | can feel it but cannot give it a rational explanation. Yet, | am sure that
it works. My works are my creations. If produced by someone else, they become a product, but as | have said it all
depends on your goals. A regular viewer will never see any difference, whether | did it myself or not. Nobody cares
who actually crafts artwork, but for me it is important.

S. K.: So, the long time you commit to creating artwork is needed for you to immerse into the process,
the project.

P. K.: Right. Time is, in fact, a very powerful tool that has a conceptual side too. If you work on a piece
for a decade, this gives it conceptual weight, it's a lot of effort, extended conceptualization, seriousness attitude.

S. K.: Do you feel that you successfully communicate it to the audience?

P. K.: People have changed, and to hook them it is not enough to implement a complex idea poorly. Al channels
must be employed. | wouldn't like to impose the artist's perspective on the audience, so that they perceive
my works solely through my texts—let everybody have their personal experience and thoughts.

S. K.: In your interview as part of the Unofficial Language exhibition you say, “...it seems to me that what
| am doing now will be relevant in five years.” What's your take on art five years out?

P. K.: It is going to definitely be different, free, unprejudiced. | know a lot of contemporary artists who wish
to adapt to the artistic process but face the pressures of post-conceptualism—they struggle to express themselves
freely, constrained by thinking about concepts. | feel that soon execution will become as important as concept,
people will be able to express themselves more freely and daringly.

S. K.: What drove you to choose wood as the main medium?

P. K.: It is very malleable. | like how it is natural, warm, receptive of your contribution.

S. K.: The nature of your art is very tangible, craft-heavy, material, whereas the concept is elusive. This theme
of inflow of new feelings and movement thoughts is closer to cinema, photography, video arf, sound
installation, performance even. Very much unlike a wooden art object just shy of 60 kg. Is this paradox
infentional? A combination of extremes.

P. K.: This is rather about my choice of technique, design-minded, it has to do with my personality. Already
as a child | was fascinated by construction kits, toy railroads, Lego. Even when painting a canvas, | construct
an image and not perform an act of painting.

S. K.: You are currently working on a new series of canvases. Are you switching to painting?

P. K.: 1 am always seeking development and do not want to be held hostage by any particular style. This does not
mean that | will completely abandon my method, but at this stage | want to try something new.
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Hosoe coobuierme: Kpacubii noprper
2015

[lepeso, ankuaHas mans

120 x 163 x 28 e

New Message: Red Portrait
2015

Alkyd enamel on wood
120 x 163 * 28 cm
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Photo by Lena Tsibizova

MNasen Kucenes (1984, Mocksa) okonsmn MHcTwryT npoBnem copemeHHoro uckyccTsa i bpuranckyio Bbicuyio
Wwkony mu3aiika no cneunanskoctw Fine Art. Masen Kucenes co3faeT MHOrOMepHble MPOM3BELEHUS HO CTbiKE
KOPTUHbI M CKyMbMTYpbl. XyAOXHUK KOMEKUMOHMPYET U300paXeHNs U3 MHTEPHETO, BUAEO, FU36T, O TAKXE 3BYK,
KoTopble B JaMbHefiwem ucnonbyet B cBoux pabotax. Kucenes pabotaer ¢ obbemom, Gopmoii M GakTypamu,
MY NOMOLLM KOTOPbIX OH MOZEMMPYET BECKOHEUHYI0 MHOXECTBEHHOCTb TOYEK 3PEHMs W UHTEpNPeTauuii B CBOUX
paBorax. YdacTHUK G0bLLIOTO KONIMYECTBA NEPCOHAbHBIX M TPyNNoBbIX BbicTaBoK: «Hosoe coobienne» (2017,
Mockosckuit my3eii cospementoro uckycersa), «Nostalgic Future» (2017, Hart gallery, Byxapecr), «Tonbko
Heouumanshbiit 93eik» (2016, LUCH «Bunzasog», Mocksa), «Putopudeckuit matepuanusmy (2015, CCA, Mexun),
«Cnyyaitibie muanorw» (2013, ranepes «Tpuymd», Mocksa) u apyrux. B 2013 6bin oTmedeH HomuHawmeid
Ha Strabag ArtAward International. Xuser u pabotaer 8 Mockse.

Pavel Kiselev (1984, Moscow) graduated from Fine Art faculties at the Institute of Contemporary Art Moscow
and the British Higher School of Design. Pavel Kiselev creates multidimensional works that exist on the verge
between painting and sculpture. The artist collects internet, video, newspapers images and sounds, that he then
uses in his works. Pavel Kiselev's focus of attention is riveted to volumes, shapes and textures, with the aid
of which he endlessly models a multitude of points of view and interpretations in his works. He participated
in many solo and group shows: New Message (2017, Moscow Museum of Modem Art), Nostalgic Future (2017,
H'art gallery, Bucharest), Unofficial Language (2016, WINZAVOD, Moscow), Rhetorical Materialism (2015, CCA,
Beijing), Random Dialogues (2013, Triumph Gallery, Moscow) and others. In 2013 he was a nominee for the
Strabag ArtAward International. Lives and works in Moscow.
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