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[NpocTopyLWHO-AOTOWHAS, NOAYEPKHYTO PEANMCTMUECKAS! MOHEPd, B KOTOPO#
BbINOMHEHbI HOBble paboThbl Ky3HeLOBa, B COMETAHNM C PAHTACMArOPUYECKUM CIOXETOM
BbI3bIBAET Bygopaxallyio BoobpaxeHue mbicib o GoTtorpaduuecknx anscudukaumax.
XKusonucs, kakoi 6bl peanUCTUYECKON UM, HANPOTHB, CIOPPEANMCTUHECKON OHA HM
6bIJ'ICI, MOXeT 6bITb TONbKO BbIMbICITIOM, HUKOK HE CMELLMBAIOLWLMMCA C PEANTbHOCTbIO.

A doTorpaduueckmne nogaenku, AAxXe Camble TONOPHbIE, MCKYLIAIOT BO3MOXHOCTbIO

He CTONbKO NOBEPUTL B HMX, CKONIbKO YCOMHUTBLCS B MOMTMHHOCTU MPUBBLIYHOM BEPCUM
cobbituit. CioxeT, BbIGPAHHBIN XyAOXHUKOM NS BBICTABKM, OTCLINAET KAK Pa3

K KOHCMMPOMNOrUYeCKNM TEOPUSIM, O MMEHHO K MPefNonoXeHHio o Tom, uto [utnep

He MOKOHYUI XM3Hb CAMOYOUIMCTBOM, O cmor cbexaTb u3 fepmaHnm, No camon
PACNPOCTPAHEHHON Bepcumn — B ApreHTuHy. M xoTs BeCkmx [OKA3ATENLCTB Ero CMEPTH
B 1945 rogy xBaTaeT, a A0 CEroAHALIHEro [HS HEMELKMI AUKTATOp B Mobom cnyyae
6bl HE AOXWMN, HOBblE AETANK ero «nobera» Ao CUX NOp HET-HET AA M BCMbIBAIOT

B HOBOCTSIX.

KysHelloB npeBpallaeT 3TOT CIOXET B OTKPOBEHHO CHOBMAEHUYECKYIO UCTOPUIO.
Y Hero [MTnep TMXO-MMPHO MPOAOIIKAET XMTb B COBETCKOW «MAHENbKEY, B KBAPTUPKE
C KOBPOM Ha cTeHe. Boirynueaet niobumyio osuapky, untaet rasety «[lpasga», Bpems
OT BPEMEHM BO3BPALLAETCS K 3AHSITUSIM MCKYCCTBOM — HAMPUMEP, MULLET «C HATYpPbI»
QRbMUICKMI BUA C yKpaWaowmx KomHaTy GoTooboes. Ho Gonbluyio 4acTb Bpemery,
NOXOXe, NOCBALLAET PEKOHCTPYKLMSAM CBOErO MPOLLOroO: MHOFAA «3UryeT» ¢ 6AnKoHa
BOOBPAXAEMbIM TONMAM, TOMKT B BAHHOM BPAXECKMe KOpabnu, NOAHMMAET K NOTOMKY
5CKAAPUNbM, PACCTABAAET HA MOY APMUM, KYNETUBMPYET B KOMHATE LEnyio rpubHULY
MMHMATIOPHBIX SIBEPHbIX B3PbIBOB, PA3BOAMT M BbICTPAMBAET HA CTONE LUNEEPOBCKMIM
MaKeT PEeKOHCTPyHpoBaHHoro bepnuHa — 3a6bITbiit psgom ¢ yawkamu Genbii kynon
«HapogHoro pomas» BbIFASAUT YIOTHO, KOK KeKC K 4ato. Bnpoyem, BO3MOXHO, B 5TOM
napannensHom mupe MMTnep HUKOrAQ 1 He Gbin GIOPEPOM, A TAK M OCTANCS XYAOKHUKOM-
HEYAAYHUKOM, TAOMHO MEUTAIOWMM O 6e3rpan4HoF| BMACTH.

CTpaHHbIN XMneL, KaxeTcsi, HUKOro He HacTopaxueaeT. Kpome passe 4to
TOro, YbMMM NIA3AMM Mbl CIIEMM 30 SKC-IMKTATOPOM — B3TISILOM BYQAHEPUCTCKUM,

KaK y repos xuukokosckoro « OkHA BO [BOP», M MOAO3PUTENbHBIM, KOK Y 6anTEnsHOro
cocepid. BosamoxHO, MMEHHO 3TOT HEBMAMMBINA COCE, — HO CAMOM fiefne MABHbIA repon
cepum «3a cTeHom». [IMBaHHbIN KOHCMIMPONOT, MOBUTENb MCTOPUYECKMX PEKOHCTPYKLMH,
YBNEKaoLWMMCS UCTOPUEN U BTAWHE UCMBITLIBAIOLLMIA TOCKY MO CUIIbHOW pyKe»,
BO3MOXHO — LUKOMbHbIA BOEHPYK, CMSTUBLUMIA HO NEHCHM, — KOMY €llie B 30MKHYTOM
cocepie No nogbesgy BAPYr npumepeluutcs [nmnep? B cammnx kaptuHax AHToHa
KysHeLoBa ecTb HEUTO OT HAMMSABHOCTU CTAPbIX LUKOMbHbBIX CTEHAOB MO HAYANBHOM
BOEHHO MOArOTOBKE, NPU3bIBABLUMX K GAMTENBHOCTH, NYTrABLUIMX YXACOMM AAEPHOM
BOMHbI 1 BHYLLGBLUMX PYTHHHbIN YXAC 6ECNOMOLHOCTH.

Bbictaska «3a cTeHoM» NpogonxaeT u ob6beaMHAET CIOXETbl ABYX NPEAbIAYLLIMX
npoektos AnToHa KysHeuosa. PaHTacmaropryeckoi BoeHHOM MCTopum Gbin NOCBSILLEH
ero npoekT 2014 roga «MHcektuumay, npuypouenHsii k 100-netuio MNepeoit mmposoi
BOMHbI, HO PA3BOPAYUBAIOLUMICS CIOBHO Gbl B NAPANNENbHON BCENEHHOM, Fae BMecTe
C NIofbMM1 HA MOJISIX CPAXEHUH, B TPAHLLENX, FOCMMTANAX, HO 3AMYCTeNbIX FOPOACKMX
YIMLOX NOSIBASIIUCE TMIOHTCKME HOCEKOMBIE, HO He CTOJNIbKO KOK BPArK YeroBevyecTsa
B 9TOM BOMHE (XOTS CaM XYAOXHMK MPM3HAET, YTO €ro KAPTUHbLI OTHACTH HABESHBI



dbanTacTuueckum 6oesnkom Mona Bepxysera «3sespHbiit gecant» 1997 roga), ckonbko
KOK 3HOK HEKOEM amnoKASMICHYECKOM U aBCYpANCTCKON METAMOPPO3bl MMPA — 3TAKMN
AOXAb W3 CAPAHYM, FAE KOXA0E M3 COHMA HACEKOMbIX KOraa-To 6bino Mperopom 3amsoit.
A yOMBUTENBHOM CMOCOBHOCTH KOMHAT COBETCKMX «MAHENEK» BMELLATH TAMHbBIE MMPbI
6b1n noceswer npoekt 2017 roga «HatypanbHas uctopus».

OTcbinkmn K COBETCKOM 3CTETUKE, NPONATrAHAUCTCKOM, AUAAKTMUECKOMN, HAMMSAHO-
BOCNUTATENbHON, Bpoge 6bl nomewaioT AHToHa KysHeLoBa B TpaanLmio MOCKOBCKOTO
koHuenTyanuama. Cioxet o [nTnepe, TMX0 KOpOTAIOLLEM U3THAHWE B COBETCKOM
cnanbHom paioHe, mor 6bl BNnecTuch, Hanpumep, B «Mudorennyio nio6osb kacT»
Maena Mennepwreitta u Ceprest AHydpuesa. A camn MPOHMKHYTbIE CMUPEHHBIM YIOTOM
«naHernek» (CTABLIMX CErofHsi NO-CBOEMY KYILTOBbIMK) KAPTHMHBI HanomuHatoT Buktopa
[NnBOBOPOBAG C €ro NOBCEAHEBHOCTBLIO, B KOTOPOM BCErad CTb MECTO ckaske. Yem He
«[lMpoekTbl Afsi OAMHOKOrO YENOBEKA» 3TU Ye[MHEHHbIE BOEHHbIE Mrpbl [MTnepa unm
napaHouaanbHble HabnlopeHus ero cocepa?

Ho AnToH KysHeuos ckopee 6nmxe He K KNACCUKAM MOCKOBCKOTO
KOHLENTYONM3Ma, a K XyJOXHHMKam «HoBoi neinumrckoi wkonbi» — Heo Payxy
(koToporo KysHeuos uenuTt), Mattnacy Baiiwepy, Tuno baymraprenio. Kak 1 onm,
AHTOH Ky3HeuoB, NonyumBLUMI TPAAULMOHHOE XyAOXeCTBEHHOe 0bpa3oBaHme (oH
30KOHYMI MACTEPCKYIO MOHYMeHTanbHoi xusonucn MIAXU umenn Cypukosa),
OKQA3Q/Cs HE CTOMBKO OMMO3ULMOHEPOM, CKOMBKO MOUTH HEBOSbHLIM HOCIEAHUKOM
TpagMumn coupeanuama B ero Haubonee «nmbepansHoi» (noutn kak 8 [[P) Bepcuy,

M CTPEMMTCS MOHSTb, O YEM MOXHO FOBOPUTL HO STOM XYAOXECTBEHHOM si3blke — MYCTb
W C NOKYHOMM, OFOBOPKAMM, MOPON HOMEPEHHbIMM, UM Kanambypamu.

«HoBas neinumrckas WKona» TaK MAKM MHAYE BOCXOAMT K CIOPPEATU3MY —
Tonbko B Bepcuu He [lanu u Marputta, a Makca DpHeTa ¢ ero konnaxamu. XyAoXHUK
He TBOPUT COBCTBEHHbIN OBTOHOMHbIN HOBbIM MMP, HO NEPETACOBLIBAET OBPbIBKM
1 OBIOMKM yXe MOYTH HEONO3HABAEMOro NPoLWNoro. XyAOXHMKM HOBOM NENNLMICKoM
wkonsl (npexpae Bcero, Heo Payx) ctposit no npuHumMny Konnaxa cBou XMBOMUCHbIE
paboThl, BKMIOYAS B HMX GPArMEHTbI BOCTOYHO-TEPMAHCKOM BM3YANbHOCTU — PEKAaMbI,
MNAKATOB, MIMIOCTPALMIA, MHCTPYKLMIA M Tak aanee. [polunoe aTo okasbiBaeTcs
CAMLWIKOM pa3apobneHHbim, YTOBbl CTATh OGBEKTOM HOCTANBIMK M KOHOHM3ALMM,
TPeByIOLEN MOHOMUTHOCTH, HEPYLUMMOCTH M CTUIIMCTUYECKOM 30KOHYEHHOCTY.

B Hem Oka3bIBAIOTCS BO3MOXHBIMM BECKOHEUHbBIE MCMIPABAEHUS, MOAMEHDI,

«M3MeHbI». TOUHO TAKMUM Xe B0 rONOBOKPYXEHUSI M3MEHUMBBIM, HEONPedeNEHHbIM,
HEMOHATHBIM, 3bIGKMM NPEACTAET NPOLUNOe — CTUIMCTMYECKOE M MCTOPUYECKOE —

y AntoHa KysHeuoBa. XyHOXHMK, KOHEUHO, HE MPETEHAYET HA MEPENUCLIBAHME UMM
«danbcuukaumio» nctopun. Ho capuras ee, oTmeHss BO3ME3aMe, 3aMEHSS «aa»

HO BEYHBIM MM 30CTOMHBIX «MAHENEK», OH NILLAET BUAUMOM AETEPMUHUPOBAHHOCTH
HacTosiwee. OcobeHHO 3TO AKTYANbHO CEHYac, KOrAa eBa Niu He BCSi POCCUICKAS
rOCyAAPCTBEHHAS MAEHTMYHOCTb CTPOUTCS HO HEWUCTOBbIX NPA3AHOBAHMAX nobepp

B BOMHe, 3aKOHuMBLIENCS 75 neT Hasap. Bepb ecnu yem u xopoLun KOHCMMponoruyeckue
TEOPUM, TAK TEM, YTO CTABSAT MOJ COMHEHME HE3bIGNEeMOCTb AAXE COMbIX PALMOHANBHBIX
M OYEBMAHBIX NPEACTABNEHUI O MUPE.

Upuna Kynuk

Innocently meticulous and deliberately realistic in manner, and narrating

a phantasmagoric story, Kuznetsov's new works make you think of photographic
falsifications, a thought that excites imagination. Painting, however realistic on one end
or surreal on the other, remains a work of imagination that does not in any way intermix
with reality. Photographic fakes—even the shoddier variety—are tempting not so much
as believable truth but as an opportunity to doubt the authenticity of the conventional
version of events. The story selected by the artist for the exhibition comes from the realm
of conspiracy theories; specifically, the proposition that Hitler did not commit suicide but
managed to escape Germany—fleeing to Argentina, according to the most common
version. Despite the fact that there is prevailing evidence of his death in 1945 and that
Hitler would not have lived to this day anyway, new details of the German dictator’s
“escape” still do occasionally crop up in the news.

Kuznetsov turns this narrative into an all-out dreamlike story. His Hitler went on to quietly
live in a Soviet-era pre-fab residential block, a carpet hung on the wall of his small
condo. He walks his beloved shepherd, reads the Pravda newspaper, and occasionally
revisits art. For example, he paints “from life” an alpine view from the photo wallpaper
in his room. Most of the time, however, he seems to spend on reconstructing his past.
Sometimes he goes out to his balcony and throws Nazi salutes to imagined crowds, sinks
enemy warships in the bathtub, commands airforce squadrons up to the ceiling, positions
the infantry on the floor, cultivates a whole mushroom colony of miniature nuclear
explosions in the room, builds on his table an entire Speer’s Berlin model—misplaced
next to a cluster of cups, the white Volkshalle dome looks homely, like a cupcake served
for tea. It is plausible even that in this parallel world Hitler was never a Fuhrer but
remained a loser artist harboring secret dreams of unlimited power.

Apparently, the weird tenant doesn’t bother anyone. Except maybe for the one whose
perspective we share, observing the ex-dictator: a voyeuristic look, like the protagonist
of Hitchcock’s Rear Window, and a suspicious look, like a vigilant neighbor. Perhaps,
this invisible neighbor is the actual protagonist of the Behind the Wall series. An armchair
conspiracy theorist, a lover of historical reenactment, fascinated by history and secretly
longing for a “firm hand.” Perhaps, a now-retired and deranged high-school military
instructor—who else would suspect that their apartment neighbor might be Hitler?

The paintings by Anton Kuznetsov have something in common with old information
displays that were installed at schools as learning aids for primary military training:
calling for vigilance, stoking the fear of nuclear war, and inoculating a normalized horror
of helplessness into schoolchildren.

Behind the Wall the exhibition builds on and combines the subject matter of two previous
projects by the artist. His 2014 project Insecticide also delved into phantasmagoric

war history. Dedicated to the centenary of the First World War, its narrative seemingly
unfolded in a parallel universe where alongside people the battlefields, trenches,
hospitals and deserted city streets were populated by giant insects; they were not quite
portrayed as the enemies of mankind in this war—although the artist himself admits

that his paintings were in part inspired by Paul Verhoeven’s 1997 sci-fi action Starship
Troopers—but presented as a sign of some apocalyptic and absurd metamorphosis of



the world; imagine a kind of locust plague, where each of the individual insects once
was a Gregor Samsa. Another project, Natural History (2017) explored the amazing
ability of the Soviet pre-fab apartment blocks, commonly known in Russian slang

as “panels,” to host entire secret worlds.

References to the Soviet aesthetic of propaganda, teaching and visual education

prima facie place Anton Kuznetsov within the tradition of Moscow conceptualism.

The Hitler story, him quietly wandering around a Soviet residential neighborhood,
could be a plotline woven into, let's say, the novel by Pavel Pepperstein and Sergei
Anufriev The Mythogenic Love of Castes. And the paintings, permeated with the humble
homeliness of the “panels”—that now even have a cult following—are reminiscent of
Viktor Pivovarov, with his representations of daily humdrum that always remains open to
elements of fairy tale. These solitary war games of Hitler’s or this paranoid surveillance
by his neighbor—they very well could be Projects for a Lonely Person.

But rather than the class figures of Moscow conceptualism, Anton Kuznetsov is closer to
the artists of the New Leipzig School—Neo Rauch (greatly appreciated by Kuznetsov),
Matthias Weischer and Tilo Baumgaertel. Similarly to them, Anton Kuznetsov, who
received a traditional art education (at the Monumental Painting Studio of Surikov
State Academy of Arts in Moscow), turned out not so much in opposition to but almost
an involuntary successor to the tradition of social realism, in its most “liberal” version
(almost like in Eastern Germany). He seeks to understand what can be expressed

in this artistic language—given all the conceptual gaps, reservations, sometimes
purposeful, or puns.

Either way, the New Leipzig School stems from surrealism: not as represented by Dali
or Magritte but by Max Ernst's collages. The artist is not creating his own, new

and self-sufficient world but re-shuffles bits and pieces of an almost unknown past.

The New Leipzig artists—primarily Neo Rauch—construct their paintings as collages,
incorporating fragments of East German visual identity, such as advertisements,
posters, illustrations, manuals and so on. The past here is too fragmented to be

an object of nostalgia and canonization, which is predicated on solid, monolithic
stylistic completeness. This past invites endless corrections, revisions, “infidelities.”

The same vertigo-inducing volatility, uncertainty, ambiguity, precariousness—stylistic
and historical—are characteristic of Kuznetsov's past. The artist, of course, does not
attempt to revise or “falsify” history. But by shifting it, undoing the retribution, replacing
hell with the indefinite limbo of stagnant “panels,” he relieves the present of the apparent
determinism. This is especially relevant today as virtually all of Russian state identity
relies on vehement celebrations of the war victory of 75 years ago. If there is anything
to conspiracies, this would be that they challenge the unassailability of even the most
rational and self-evident outlooks on the world.

Irina Kulik




OnossiHHas apmus
2019
XoncT, macno

83 x 69 cm

Tin Army
2019
QOil on canvas
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Pravda
2020
QOil on canvas

110 x 70 cm



Bctpeua
2019
XoncT, macno
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Salute

2019

QOil on canvas
60 x 50 cm

HouHos nonet
2019
XoncT, macno
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Night Raid
2019

Oil on canvas
81.5x 68 cm
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XoncT, macno
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2019

Qil on canvas
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2019
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2019

Qil on canvas
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XoncT, macno

158 x 139 cm

Escape

2020

Qil on canvas
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Adpukarckas kamnanms
2019
XoncT, macno
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The African Campaign
2019

Oil on canvas

150 x 146 cm
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2019
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Sky over Berlin
2019

Qil on canvas
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2019
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47 x 52 cm
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2019
Oil on canvas
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Mushroom Colony

Tempera on cardboard
38.5x43.5cm

KaptoH, Temnepa
38,5 x 43,5 cm

KapTtoH, Temnepa Tempera on cardboard
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Yemopan

2020

KapToH, Temnepa
43 x 38 cm

Briefcase
2020
Tempera on cardboard

43 x 38 cm

OcTtposa

2020

KapToH, Temnepa
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Islands

2020

Tempera on cardboard
48 x 36.5 cm
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[oa conHuem ApreHTuHb!
2020
KapToH, Temnepa

38 x 49 cm

In the Argentinian Sun
2020

Tempera on cardboard
38 x 49 cm

B macrepckoii xynoxHuka
2020

KapToH, Temnepa

37,5 x 48,5 cm

In the Artist’s Studio
2020

Tempera on cardboard
37.5 x48.5 cm
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Jlosusi 6aboyek
2020
KapToH, Temnepa

35,7 x 48 cm

Butterfly Catchers
2020

Tempera on cardboard
35.7 x 48 cm

3ukkypar

2020
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43 x 40 cm

Ziggurat

2020
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43 x 40 cm
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CosewyaHme Meeting Teopus npoctpaxctea A Theory of Space
2020 2020 2020 2020

KapTtoH, Temnepa Tempera on cardboard KapTtoH, Temnepa Tempera on cardboard
35,7 x 48 cm 35.7 x 48 cm 39 x 46 cm 39 x 46 cm
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[nerep
2020
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35,5 x 46 cm

Plein Air

2020

Tempera on cardboard
35.5 x 46 cm
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2020
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Stepladders

2020

Tempera on cardboard
36 x 48 cm
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AnrtoH KysHeuos (1973, KazaHb)

OkoHunn MoCKOBCKMI rOCYAOPCTBEHHbIN OKAGEMUYECKMI Xy LOXECTBEHHBIA MHCTUTYT
umern B. N. Cypukosa 8 2003 rogy, MHcTUTYT npobnem cOBPeMEeHHOro MCKyCCTBA

n «CeobogHbie mactepckue» B 201 1. Yuacthuk pesngerumn MuseumsQuartier 21 8
Bene (2014), HomuHaHT npemun umenn Cepres Kypexura (2015). PaboTsl HaxogsTes
cobpaHmi MoCKOBCKOrO My3esi COBPEMEHHOIO MCKYCCTBA, O TAKXKE B YACTHbIX
konnekumax B Poccun n CLLA.

U36paHHble NepcoHanbHbIE BbICTABKM

«HatypansHas uctopusi» (2017, MockoBckuit My3eit COBPEMEHHOTO UCKYCCTBA),
«Cy6tutpbi» (2015, Tocyaapcteentbiit myseit A. C. MywkuHa, napannensHas
nporpamma 6 MocKoBCKoM MeXayHAPOAHOM BUeHHANe COBPEMEHHOTO UCKYCCTBA),
«Mrcektumay (2014, ranepes «Tpuymd», Mockea), «Mnoxas neyats» (2013,
MockoBckmit myseit COBPEMEHHOrO MCKYCCTBA, NAPANNeNnsHAs TPorpamma 5
Mockosckoi mexayHapopHol 6uetHane cospemerHoro uckycctea), Anton Kuznetsoy,

(2009, IGM Gallery, Mockga).

U36panHbie rpynnoBbie BbICTABKY

«Typa — Bo Bceobwumit aHepronotok» (2019, ranepes InArt, LICU «Bunzasop»,
Mocksa), «ApT-konnabopauus» (2019, bueHHane coBpemeHHOro nckyccTea,
CoikTbiskap), «ApTtBunshioc» (2019, Konrpecc Lientp, Bunbhioc), R_E_volution, (2018,
MoTtopenxanne, dpesper), «HexHoctb» (2018, ranepes «Kosuer», Mocksa), «[o
kpasm» (2018, BOHX, nasunson «Ontuka», Mockea), «AptBunshioc» (2018, Konrpecc
UenTp, Bunbrioc), «dpyrue 6epera» (2018, LIB3 «Manex», Cankr-letepbypr),
«3ameTkn o Havane kopotkoro XX seka» (2017, TLCK, Kanunuurpag), «Pesontoumsi»
(2017, UTU «Dabpuka», Mockea), «AptBunbhioc» (2017, Kownrpecc Lientp, Bunbhioc),
Mpemusi nmern Cepres Kypexuna (2016, LieHTp coBpemeHHOro nckyccTBa MmeHm
Cepres Kypexuna, Cankr-letepbypr), «19/92 Chauana» (2016, Mockosckuit

my3eit coBpemeHHoro mckycctsa), «Pytbon-Xokkeir» (2016, ranepes «PupxuHa,
Mocksa), «Ha Tom ctomm» (2016, ranepes «Kosuer», Mockea), «YnnoTtHeHne»

(2016, ranepes «Kosuer» / Open Gallery, Mockea), «3ameTku o Hauane KopoTKoro
XX seka» (2015, ranepes Emil Filla, Yetu-vag-TNabem, Hexus), «3ametkn o Hauane
kopoTkoro XX seka», 2015, Myszeiinbii kBaptan, Bena), Taint, (2014, ranepess GRAD,
JTongoH), «3ameTkn o Havane kopoTkoro XX Beka»(2014, MoTopenxanne, JpespeH),
«Ortseprrytas [eiicteutensHocTb» (2012, ARTPLAY, napannensHbii npoekt 3
Mockogsckoi mexayHapogHoi buenHane monogoro uckycctea), «Ceon-Hyxoi» (2012,
LITW «®Pabpuka», napannensHbii npoekt 3 MockoBckoi mexayHapoaHon GueHHane
monogoro nckycctaa), «Cerogrs/3astpa» (2011, Mockosckuit mysei coBpemeHHoro
uckycctea, Mocksa), «B obnactu npaktuyeckoro 3Hanms» (2011, napannensHbii
npoekt 3 Mockosckoi mexgyHapogHoi bueHHane monogoro nckycctea, GMG
ranepes), «Kaptorpadus sosmoxtoro» (2011, LieHtpanbHbiit gom

XygoxHuka, Mocksal).

Anton Kuznetsov (1973, Kazan)

Anton graduated from the Surikov Art Institute in Moscow in 2003, and in 2011 the
Institute for Contemporary Art and the Free Workshops School of Contemporary Art. He
participated in the MuseumsQuartier residency in Vienna (2014), was nominated for the
Sergey Kuryokhin Prize in 2015. Anton’s works are held in the collection of the Moscow
Museum of Modern Art, as well as private collections in Russia and the U.S.

Selected solo exhibitions

Natural History (2017), Subtitles (2015, Pushkin State Museum, parallel program at

the 6th Moscow Biennale of Contemporary Art), Insecticide (2014, Triumph gallery,
Moscow), Bad Print (2013, Moscow Museum of Modern Art, parallel program at the 5th
Moscow Biennale of Contemporary Art), Anton Kuznetsov (2009, Igor Metelitsin Gallery,
Moscow).

Selected group exhibitions

There—Into the Universal Energy Flow (2019, INART Gallery, Winzavod Center

of Contemporary Art), Art Collaboration (2019, Biennale of Contemporary Art,
Syktyvkar), ArtVilnus (2019, Lithuanian Exhibition and Congress Center LITEXPO, Vilnus),
R_E_Volution (2018, Motorenhalle. Project Center for Contemporary Art, Drezden),
Tenderness (2018, Kovcheg Gallery, Moscow), At the Fringes (2018, VDNKh, Optics
Pavilion No. 64, Moscow), ArtVilnus (2018, Congress Center, Vilnius), Nofes on the
Beginning of the Short 20th Century (2017, Baltic Branch of NCCA, Kaliningrad),
R_E_Volution (2017, Fabrika Center for Creative Industries, Moscow), ArtVilnus (2017,
Congress Center, Vilnius), Kuryokhin Contemporary Art Award (2016, Kuryokhin Art
Center, St. Petersburg), 19/92 From the Beginning (2016, Moscow Museum of Modern
Art (MMOMA), Moscow), Football-Hockey (2016, Regina Gallery, Moscow), That’s
What We Stand On (2016, Kovcheg Gallery, Moscow), Cramming (2016, Kovcheg
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