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MUCbMEHA TUTPA

[lo ympeT BMecTe €O MHOI TaiiHA, 30NEYQTACHHAS HO WKYPAX THTPOB.
Xopxe Jlync bopxec. [ucbmena bora

Ha npotaxexuu mHorux net 9 Habnionan mactepckyto Imutpus Libikanosa B pasnmnybix
CoCToSHUSX. [lo M COMOTO XyBOXHMKO MHE MPUXOBMNOCh BUZETb B PA3HbIX COCTOSHHSX
OAEPXUMOCTH, KOTOPAS, MPU BCEM MHOTO0Opa3uMM, MpeacTaBnser coboii yHUKANbHOE
sgnete. Korna 9 30xomun K Hemy B NocneaHwii pas, ero paboyee MeCTo HANOMUHNO
OpyXeiiHblii CKNag, 30BaNeHHbIA 10 noToAKa wrabengmu guiwkos ¢ boenpunacamu. Torga
9 OTMETUN, 4TO B COBPEMEHHbIX BOMHAX, Tie OMUHUPYET METanN, Jepesy 0cTaetcs ObiTh
WM yNOKOBKOA ANS CHOPSZOB, Wu matepuanom ans rpo6os. Cpasy BcnomHatoTcs
06pa3bl CONAAT, 30XBATLIBAIOLLMX HOCENEHHbIE MyHKTbI, WX YCTPOLIGIOWME LIEPEHTH
NPOXOAST MUMO KOPOBOK C OMyHMuMel W TONbko 4T cKoMoYeHHbIX rpobos. M cpemu
HUX BCETAQ HOWAETCS KOKOM-HMOYAb CYEBEpHDIA XBACTYH, KOTOPbIA KPUKHET rpo6OBLLMKY:
«CoXpaHM NS MeHs Camblii KpacuBblit!»

Ha pasHouBeTHbIX SwKax, cobpanHbix co Bcero mupa — B Tepmanum, Gpanuuw, Aurum,
Poccum, Amepuke, Kutae u pyrux cTpaHax — Ha Beex andautax 0603HaveHbl Kanubpbl,
TPOTUNOBbIE CMECH, XUMUYECKUiA COCTAB B3PLIBYATKM. [JmuTpuii Libikanos «paspensisaem
3T SWMKW U CoBMpaeT BHOBb, C037ABOS BMeuaTAsioLMe OXoTHWYbM Tpodew. Ero
npoext Ha3bisaetcs «LLlkypa». Menseaw, nbebl, nawTepsi u TMrpsi... Ectb Jaxe 3e6pa,
HO B OCHOBHOM — TNOTOSHbIE XUUIHUKK. boiivg, BoT yem Opegwut Amutpui Lsikanos
ewe co BpemeH «Msca», ero 3HameHuToit otorpaduyeckoid cepum, THe CBS3GHHbIE
MYXYUHbI 1 XEHLUMHbI B YHUDOPME AEPXQNM OPYXHe U3 KYCKOB KPOBOTONOLLEH MAOTH.
W3yyag GoiiHio MOXHO Y3HGTb, 4T0 OHO — Oydb TO BOWHO WM 0XOTO — TOBOPMT
0 MOMEHTE BPEMEHH, K0T YenoBeK Nocie JOMTOro BO3AEPXaHMS MaeT youBaTh, 4ToObl
HOCBITUTBCS MAM NPOCTO Pa3BAeYbcs. IT0 OAEPXUMOCTb NPUZCET ckynbnTypam Libikanosa
TPEBOXHOE, BOMHyolLlee 3By4aHue. Ha nepebii B3MMSL OHU KOXYTCS NPOCTbIM OMMAXEM
CKynbNTYPHbIM Konnaxam LUBuTTepCa, CcbinKamu Ha U3BECTHBIA Penepryap U3 MO3aUKM
nanauctckux dopm no Tuny «Mepubay». Ho Bckope CTOHOBMTCS 04EBMAHO, 4TO CaM
WX CTATYC <NPOU3BEAEHHS UCKYCCTBA» SBASETCS NMLWb NPUMAHKOM. PvcyHki Ha Lkypax,
KOHEYHO — PEanuCcTUyeckas AQHb OCTOHKOM HOCTOSLLMX XUBOTHbIX, HO BMECTE C Tem
M KOMyONIX XYZOXECTBEHHOTO 06BEKTa.

«Turp, 0 TMrp, (BETNO ropawMi..» — Y bneiika TMrp cumBONM3MpYET rUBENbHbI
orob. Y Yecreprora bonee aHrenbckwii 06pas, TP — «OMULETBOPEHNE YXACTHOLLLEH
neranTHoCTU». A moxer ObiTb, Libikanosa BROXHOBMN Hemewkwi «Turp», ¢ KOTOPbIM
cpaxancs Mapcenb busbeH, komanaup 2-i GpoHeTankoBoil AuBM3MM? buabeH BCTpeTMRCS
¢ «Turpom» Bo Bpems oaHoit u3 boesbix onepauii 8 Mapuxe 25 asrycra 1944 ropg.
0 ero rubenu HOMOMMHGET MPOMOPHOS TOOAMYKD, COMQS MOCTIEAHSS M3 Tex JecaT,
Koopble ykpawwaiot ctedy Caga Tiownbpu, Ha yry ynuusl Puonu w nnowagm Cornacus.
Heckonbko onAaT, 60iiL0B conpoTUBAEHMS M OFHO MEACECTpa MOrubM 34ech B TOT Xe
fieHb. «[epoudeck» — BbIOWTO HO KX/ U3 HUX. ITO CNOBO HAHECEHO HA TABAMYKM,
BILMMO, NS TOTO, 4T0ObI M3BUHUTLCS 30 MX NIOKOHUYHBIA BUL.

Ho novemy Mapcenb busbeH norub He mpocTo «repoudecki», Kak BCE OCTOSbHbIE,
0 UMEHHO BCTPETMBLUMCb C Hemeukum «Turpom»? [lpUcyTCTBME 3H€Cb MOWMHB —
He TPUBMNbHOCTH. «TWrp» NpeACTaBASN C060A peanbHylo OMACHOCTb €O CTOPOHbI
HOUVCTOB CPa3y MoCne BbICOAKM CO3HMKOB B EBpome, v ¢ 310l yrpo3oil um npuwnocs
BCTPEYQTbCS KOXbIA JieHb BNNOTH 40 nagenus bepnuna. Mepsbie Hemeukve paspaboTku
Henobeaumoro Taka Havanuc 8 1937 rogy.

Mpoussozcro 3anycrumu 8 1942 rogy. 3o byaet «Turp IV», 57-THHbIiA 386pb — XMLLHUK,
He UIMEIOLUMiA KOHKYPEHTOB. B 0TnMYMe OT CpeHux TaHkos, «TUrp» He BXOAMN B COCTAB
[WBM3MM W CPOXANCS OTAENbHO OT apmefickoro Kopnyca. OH AEMOHCTPUPOBAN Ty CaMyI0
«YXOCQIOLLYH0 INETAHTHOCTbY, B KOTOPOiA Y€CTEPTOH Yranan rnaBHbIA NPU3HAK CEMeFicTBA
TMrpoB. W ecnn cyuiectayer 0693aTeNbHas IMONEMA [IGHOM3MA, TO 3T0, KOHEYHO, TP
Jlenakpya — CToMb Xe MOry4uii, ckofb opuHokwii. 1 ocobento ToT, kanaurpauyeckoit
MOCTH, C YePHbIM HO XEJTTOM, KOTOPbIA, KOXETCS, YMEET PU3roBIPUBATL HO HEBEOMOM
HOM $3bIKe.

Y10 npoumtan, Tem Bpemenem, Mapcenb busben Ha kamyGmupoaHoit bpone «Turpoy,
C KOTOPbIM OH CTONKHYNCS B METHWA fgHb, M 410 JONXHO Obino npegoTBpaTUTS
nanbHeiitme cobbitug, B ToM Yucne ero cobereenHylo cmepts? Mor nu oH yraaaTh cBoto
cynb0y, paciuudposaTb ee HEMOCTUXMMbIE MyTH? Y TUrPOB ObIBAET Pa3HbIA OKPAC, U OH
30BUCHT OT KOHKPETHOTO MHAMBIAG, ByfIb TO LUKYPQ NPEACTABUTENS (EMEMCTBA KOLLIQYbHX
wn cranb Bponesuka. [lng Tankos 1939—1941 rogos 6bina XapakTepHa 0HOTOHHAS
TemHo-cepas pacusetka, B 1942 ee cmenuna Oexesos 8 nonocky, 1B 1943 —
[IBYXUBETHbIA  BONHO0OPA3HbIA y30p. CnoXHbii TpeXUBETHbIA Kamydnax nogsuncs
B 1944 — 6exeBbiil, TEMHO-KOPUYHEBbIA, 0NMBKOBO-3eeHbIA. [POAMEHTHAS OKPaCKO
YCTYNUAQ SCHbIM M YeTKMM NMHUSM. MeHHO Takoid TaHK JonxeH Bbin 30gasuth Mapcens



BVISI:eH(], KOraa OH MbiTaACA NpO4ecTb 3HAKK W pa3ranatb MMﬂ'GHUMODd)OS B y30pax
HEMELLKOro Turpa. Ox N0JIXEH Bbin YBUAETb 3TOT BHE3AMHO I'Ip09ICHVIBLLIVIl7IC$I TeKCT nepen
TeM KQK YMepeTh, MO3HATb 370 UMF KOK OTOHb «YXACQIOLLER 3NMEraHTHOCTMY.

9 nymato, Tmutpuii Lbikanos ctasut nepen coboii Te Xe Bompocbl, koraa cobupaet
(BOM BOGHHO-0XOTHUYbM Tpoen. (noBHO Mpeackasatens, rapatwouwi nepen OuTsoii
NepBOMY KOHCYNY MO LUKYDOM MEPTBbIX XMBOTHBIX M BHYTPEHHOCTAM OCBEXEBUHHOTO
mezgend. [pusHaloch, HAKOHeL, YT KAOXAAS U3 CHITBIX LKYP SBNSETCS NOPA3UTENbHbIM
(BTONOPTPETOM. ABTOMOPTPETOM YeN0BEKA Ha BOTiHE, 0093aTENbHO M HEU3BEXHO XMBLLIErD
( MepBOro B3J0XA TOJbKO BOWHOMA, TONbKO MOZ Urom opyxus. Kak He BCMOMHWTL 3mech
3HOMeHUTbIe CTpokM Mananapre, U3 KoTOpbIX BO3HUKNIO HO3BaHME ero pomana «lLkypay:
«B 1941, Ha Ykpauwe, 8 Amnone, 4to Ha JlHecTpe, MHe CNy4Unoch BUZET B AOPOXHOI
MbiMY, NPIMO NOCPEM GPEBHM, KOBPUK U3 4enoBeubeid WKypbl. To Obin Yenosex, Toxe
DA37ABAEHHbII TAHKOM. 1ML NPUHSNO KBAZPATHYH OPMY, TPYAb M XMBOT PACTTIOLLMIHNCD
B Buge pomba. Horv pasmanuce BLIMPb, PyK HEMHOTO OTIEAUANCH OT TYNIOBULLG, U PyKN
W HOTW CTQZIA TIOXOXM HQ' LUTAHUHbI W PYKABO BLICTUPAHHOA OAeX/bl. T0 Obin MepTBbIA
4enoBeK, HeyTo DOMblUEe UM MeHblUee, YeM MepTBaS C00aKa MAM MepTBaS KOLLKA.
I ceityac 9 He mor Obl CKA30Tb, 4Ero B TOM MepTBOM YesnoBeke Obino Oonbiue uw
MEHbLLIE, YeM B MEPTBO KOLLKE Wi cobake». W KpecTbGHUH NOAXBATMN TOHKYHO NNGHKY
370/ KOXM NONATOR U NMOHEC ee Ha Knagouwe. «Kak 3HomMS OH HeC Yenoseybio LKypy
HO KoHuuke nonatbl. OHa M BNPAMb KONbIXONACH W OUAGCH HO BETPY, KOK HOCTOSLLMA
wrangapr (Kypuno Mananapre. Wkypa. Mep. I. enopos).

9 Bepio B 0AEPXUMOCT, Bepio B NopaboLLaioLLyit XapaKTep e, KOTopble HAC 0CX AT,
HO 9 He CyXy 0 /IOCTOMHCTBE MPOM3BEZEHWA MO CANE WX CNEKYNSTUBHOTO BO3AENCTBUS,
Onokupylowero aywy. Mmento notomy, yto 9 Bcerna sugen, 4o [Jmutpuii Libikanos
HUKOTAO He 0OMaHbIBAN e M HMKOTAG He 0OMQHbIBAN HAC, Mbl ObiTM YBIIEYEHbI
ero MoCNIeoBATENbHOCTbIO, WAKM N0 cnefam ero bute. Eciu noimu no amum cnegam
fanbie, MoXHo no0parbes Mo Anekcawgpa Benukoro — ¢ Tem, 4tobbl, BO3MOXHO,
noHSTb ero uaen C 6onblwet ScHocTblo. MoXeT NOKA3aTbCS HEMHOTO HEeyMECTHbIM
Bugets 8 coie Oumunna Il Gonblue 300m0ra, Yem MONKOBOAUQ. Tem He meHee 3T0
npasaa, ANEKCOHAP PewWwn 30BOEBATb MUP HE U3-30 HEPEaNM30BOHHbIX OMOWLLMiA
0TUG, O CKOPee MOJL MHTESINEKTYQNbHbIM W Hay4HbIM BIMsHuem Apuctotend. meHHo oH
ybexaan 30Boesateneit 0OXOAUTLCS ¢ BAPBAPAMY B TOM Xe MAHEPE, YTO C XMBOTHbIMI
WM pacTeHMgmu. ANeKcanap 0TKa3anca TaK MOCTYNaTh, OOHAKO 3HOYUM COM XQPaKTep
£ro NepBOHAYAbHOI MaeH.

Bor nodemy ero 3aXBaTHMYeckas BOWHO HEPEOKO COMPOBOXAANGCH WCCNIENOBAHMSMI
B obnactu 300n0ruu, Gotanuku u knumatonorun. W ecin Apucrotens He ydacrBoBan
B noxoaax Anexcanpa, To ero nnemannuk, Kannuchew, denosek Apyroro HayyHoro
(KNOAG, 0TYACTM KOMNEHCUPOBAS OTCYTCTBUE Y4uTens. [ByCMbICIEHHOCTb 36Ch B TOM,
410 B 6OMbLIMHCTBE (Y4068 CONAAT NOAHOCTbIO PACTBOPSNC B Uccnenosatene. 06 3rom
(BUAITENbCTBYET 3HAMEHWUTLIA M orpomHbii Tpya Kannucdena, ampecosannbiit Apuctotento,
B KOTOPOM OH CTPBMMTCS, CKOMb 0OBEKTUBHO, CTOMb 1 CTPACTHO, CUHTE3NPOBATL HOYYHblE
OTKpbITAS, CAENOHHbIE BO Bpemd MHZwiickoro noxoma. BoitHo, yXachl Cpaxenuit
M BHUMOHYME K UCTOPUYECKMM (QOKTOM CTUPOIOTCA — W OCTOETCH MWLl ECTECTBEHHOS
ucropus (thedria phusikdn), Teopus mponcxoxeHns BU0B, OTMEHSIOWLOS BEPy B POK
M NPEAHO3HAYEHME, NPU IOMOLLY KOTOPOT MHOTA OLIGHMBAIOT CKIIOYUTENbHYIO TMYHOCTH
Anexcangpa. Maukmit Gbin Tem, KTO HANWCON NOPTPET BOWHA-HATYpaUCTA, GpocuBLLEro
BbI30B 370/ ferra incognita, NOTOMY KaK XOXZN 30BOEBAHMI B TOW Xe CTENeHH, 4o
U OTKpLITHIA.

Anekcawgp ymongn XwTeneil BHOBb 30BOEBAHHbIX 0Bnacteit coobuiatb emy 06
WHTEPECHDIX SBMEHMSX, TPOUCKOAFLUMX B MX CTPOHOX, W OMMCHIBATL CAMblE HEOOblyHble
apredaktsl U deHomenbl. Ho 370 dantacTuyeckas xaxaa He Moma BbiTb ya0BNETBOPEHD
Wb OBACHIMYU W NIETEHZAMY, TONbKO TOYHOE 3HOHME, OCHOBOHHOE HO (OKTAX M OMbiTE,
(NoCobHO 6bIN0 YTONMTL €ro CTPaCTb.

Bmecte ¢ Anexcarpom Benukum, kak u B ciyyae ¢ Iprctom KOHrepom, HyXHO OCMENUTbCA
NepecraTb CMOTPETb HQ BOWHY KUK HQ OCHOBHOE 3THSTHe, JGIOlLee BO3MOXHOCTb
npu Cy4ae OTAUBATHCS BTOPOCTEMEHHbIM MPUCTPOCTUSM — OT CMOPTA A0 JEHAM3MA,
0T BKYCO K NyTewecrsugm [0 MiobBM K opyxwio, Hayke u nutepatype. Hanpotws,
HYXHO WCMOMb30BATH BOIHY KOK MPEANOr, KOK CPEACTBO AOCTUXEHUS HE BOEHHBIX,
0 ecTeCTBEHHOHaY4HbIX Lenedi. OTofit ot WcTopun Kak yepesbl BOWH — He B 3TOM
mu rnasHbld Bektop Mctopun kak Takooi? Boiiitu u3 Mctopum Tak, 4Tobbi y4acTBoBaTh
B CO3JAHUYM MHO/ UCTOPUM, WCTOPUY MPUPOLLI — BOT 0 YeM, HO MOV B3I, MOCTOSHHO
W HeobbiyaiHo ybemwTensHo roBoput Ham [mutpuii Lbikanos B cBoem TBOpuecTBe.
K atomy xe npussisator Hac u «LLlkypsi», Kak npusbiBano Hac BesxanoctHoe TuiecnaBue
«Mgca»: npubAM3UTL AyX BOFiHbI, MHBIMM CMOBOMM — MpOBYZMT XMBOTHOE HOYANO
BHYTPYU KOXZOr0 M3 HaC.

Xan-He Xyanne

*Cokpausennas Bepcua Texcra. NMpegoctasneno Marina Gisich Gallery.



THE WRITING OF THE TIGER®

By Jean-Yves Jouannais

May the mystery lettered on the tigers die with me.
The Writing of the God by Jorge Luis Borges

| have been observing Dimitri Tsykalov's studio over many years and in many states.
| have also been able to see the artist himself in different states of obsession, which
is, even in its diversity, a singular phenomenon. At the time of my most recent visit, his
working space looked like an armory with stacks of munition crates rising to the ceiling.
Dominated by metal, modern warfare, | noted, leaves no place for wood except to make
gear containers or caskets. Images of soldiers immediately spring to mind, taking over
towns and cities, marching in sinister lines, passing by munition boxes and freshly minted
caskets. Then there certainly happens to be one indispensable superstitious grandstander
who shouts to the undertaker: “Save the prettiest one for me!”

The boxes that come in various colors and from all over the world—Germany, France,
England, Russia, the U.S., China, etc.—have markings of calibers, TNT grades, chemical
makeups of explosives in different alphabets. Dimitri Tsykalov “carves up” the crates and
puts them back together into stunning hunting trophies. This project is called Skins. Bears,
lions, panthers and tigers... Even a zebra, but mostly camivorous predators. Slaughter
is Tsykalov's long-standing obsession since his renowned photography series Meat where
tied-up men and women in uniforms are portrayed holding weapons made of raw flesh.
A study of slaughter, be it war or hunting, gives an insight into the moment, following
a prolonged abstention, when a man goes out to kill in order to procure food or just
for fun. This obsessive passion instills anxious and disquieting undertones into Tsykalov's
sculptures. They first seem to be a mere homage to sculptural collages by Schwitters,
referencing his well-known mosaic repertoire of dadaist Merzbau forms. However, it soon
becomes obvious that their status as “art” is just bait. The drawings on the skins
are naturally a realistic tribute to the remains of real animals, but they also function
as camouflage for the art object.

Blake's “Tiger, tiger, burning bright...” symbolizes deadly fire. To Chesterton’s eyes,
the tiger exudes “an awful elegance.” Or maybe the inspiration was the German Tiger

tank that was destroyed by commander Marcel Bizien. Bizien faced his Tiger during one
of military operations, on August 25, 1944. His death is commemorated with a plaque,
the last of the ten plaques on the wall of the Jardin des Tuileries on the corner of Rue
de Rivoli and the Place de lo Concorde. A few resistance soldiers and a field nurse
died on that spot on that very some day. The word “héroiquement” or “heroically”
is embossed on each plaque. It was included, apparently, as an apology for the plain
design of the plaques.

But why then did Marcel Bizien perish not only “heroically” —just like the rest—but also
having taken on a German Tiger? Inclusion of this technicality is not without meaning.
The Tiger posed a real threat immediately after the D-Day landings, the threat that
the Allies had to face every day until the capitulation of Nazi Germany. The Germans
began developing the unbeatable tank in 1937.

It went into production in 1942 to become Tiger IV —a 57-ton beast and an unrivalled
predator. Unlike medium tanks, Tigers were not part of a tank unit and engaged
in combat separately. The machine possessed that “awful elegance” aptly marked
as the key attribute of tigers by Chesterton. Should there be an emblem of dandyism,
this would inevitably be the tiger by Delacroix—just as powerful as it is lonely. Especially
that tiger of calligraphic variety, black on yellow, that seems to speak a language that
is foreign to us.

Meanwhile, what did Marcel Bizien see on the camouflaged armor of the Tiger he ran
into on that summer day; what processes could prevent the chain of events that followed,
including his death? Could he foresee his doom, decipher its mysterious ways? Tigers
have different, individual patterns on their skins (both feline furs and steel armor).
In 19391941, Tiger tanks were painted in uniform dark gray; in 1942 in striped beige;
in 1943 in two-color wavelike patterns. A more complex three-color camouflage was
introduced in 1944, comprised of beige, dark brown and olive green. Sharp and clear
lines replaced gradients. This was the look of the tank that would crush Marcel Bizien
as he was trying fo read off the signs and see the anamorphic name in the tank’s
patterned skin. He must have glimpsed a sudden emergence of the text just before
he perished, experienced the name like the buring flame of the “awful elegance.”

| think, Dimitri Tsykalov contemplates these same questions as he is collecting his military
hunting trophies. Like an extispex who is trying to predict the outcome of an upcoming
battle for the First Consul using animal hides and entrails of a skinned bear. | also have



to admit that each of the pelts is an incredible self-portrait. A self-portrait of a person
at war, someone who has been inevitably and unavoidably living the war since his
first breath, exclusively commanded by guns. You can’t but recall the famous quote
by Malaparte that provided the title for his The Skin: “In July, 1941, | had seen a carpet
of human skin lying in the dust of the street right in the center of Yampli, a village
on the Dniester, in the Ukraine. It was a man who had been crushed by the caterpillars
of a tank. The face had assumed a square shape, and the chest and stomach were
splayed out at the sides in the form of a diamond. The outspread legs and the arms,
which were a little apart from the torso, were like the trousers and sleeves of a newly-
pressed suit, stretched out on the ironing-board. It was a dead man—something more,
or something less, than a dead dog or cat. | cannot say now in what respect that dead
man was more, or less, than a dead dog or cat.” A peasant lifted the thin veil of that
skin onfo a spade to carry it to the cemetery, “...and on the end of his spade, like a flag,
he carried that human skin, which flapped and fluttered in the wind exactly as a flag
does” (from The Skin by C. Malaparte).

| believe in obsessions, believe in the subjugating force of the ideas that besiege us,
but | do not judge the merits of art by the power of its speculative impact that blocks
the soul. That is why | have always seen that Dimitri Tsykalov never deceived himself
or us, his audience, enthralled by his consistency as we follow in the wake of his battles.
It you follow further down these tracks, you can arrive at Alexander the Great and
potentially comprehend his ideas with better clarity. It might appear odd to see the son
of Philip I as more of a zoologist than a military leader. And yet it is true. Alexander
set out to conquer the world driven by intellectual and scientific influence of Aristotle
rather than the unrealized ambitions of his father. Aristotle was professing an attitude
to the barbarians similar to animals or plants. Alexander rejected this approach, but here
the character of the original idea is crucial.

It informed the invasive war that followed and was often accompanied by research
in zoology, botany and climate science. Although Avistotle did not participate
in the military campaigns, his nephew Callisthenes, who had a different take of science,
compensated for the absence of the teacher. The ambiguity of his involvement stems from
the domination of his role as a researcher over his rose as a solder. This is corroborated
by the famous huge manuscript that he addressed to Aristotle. Callisthenes was trying,
objectively and passionately in equal measure, to generalize the discoveries made during
the campaign. The war, the horrors of the battlegrounds, the attention to historical facts
are all washed out and what remains is natural history, or thedria phusikdn, a theory

of the origin of species that shuns fate and predestination, which is sometimes used
to evaluate the exceptional personality that was Alexander. A portrait of a natural
scientist-warrior was devised by Pliny the Elder as he described someone who challenged
the terra incognita seeking conquest as much as discovery.

Mexander pled with the locals in the newly conquered areas to communicate to him
any inferesting phenomena and describe the most curious artefacts and occurrences. This
immense craving could not be satiated by tales and legends alone though; only precise
knowledge based in fact and experience could indulge his passion truly.

Together with Alexander the Great, or as it is also the case with Ernst Jinger, one needs
to cease looking at war as the primary endeavor that provides an opportunity for a side-
passion only on occasion: from sports to dandyism, from love of travel to fascination
with arms, science and literature. Conversely, war should be employed as a catalyst and
means to pursue research undertakings and not military ends. Going beyond History
as a succession of wars—is not that the major thrust of History itselt? Take a step back
from History to partake in creating a different history, a natural history—this is, | believe,
the enduring and remarkably convincing artistic message of Dimitri Tsykalov. The same
message is conveyed in Skins, same as it was in the ruthless vanity of Meat: to conjure
the spirit of war, or, in other words, to evoke the animal nature dormant in each of us.

*Abridged version. Courtesy Marina Gisich Gallery.



ZONE
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RE

Llkypa Vill Skin Vill Llikypa XIX Skin XIX
2017 2017 2017 2017
[lepeso, opyxeiiHble LyKK Wood, ammunition boxes [lepeso, opyxeiiHble LyKK Wood, ammunition boxes

286 % 182 x 20 cm 286 x 182 x 20 cm 248 x 233 x 65 248 x 233 x 65 tm



Tpodeii X1 Trophy X1 [onctyk 8 nonocky Striped Necktie
2018 2018 1990 1990
Jlepeso, opyxeitHble auiuki Wood, ammunition boxes Nlepeso, Temnepa Tempera on wood

153 x 65 x 61 153 x 65 x 61 cm 106 % 53 x 4,5 m 106 % 53 x 4.5 m



3eneHas cymka
1991

[lepeso, Temnepa
27531 x 11

Green Bag

1991

Tempera on wood
275 x 31 x 11 em

3en1eH0e ANBTO C MEXOBBIM BODOTHUKOM
1989

[lepeso, Temnepa

149 x 57 x 18 tm

Green Coat with a Fur Collar
1989

Tempera on wood

149 x 57 x 18 em



Py6atuka Ha kospe
1989

[lepeso, Temnepa
174 > 48 x 10 tm

Shirt on the Carpet
1989

Tempera on wood
174 x 48 x 10 m

benag kyprka

1993

[lepeso, Temnepa
83 x 37 x 18,5 m

White Jacket

1993

Tempera on wood
83 x 37 x 18.5 m



Wetka u HuTkn
1990

[lepeso, Temnepa
75 %25 % 6 M

Brush and Threads
1990

Tempera on wood
75 %25 % 6.m

batHblii KomnnexT
1987

[lepeso, Temnepa
125 x 34 x 20 tm

Sauna Kit

1987

Tempera on wood
125 x 34 x 20 (m



[upamuga Ill. Kyprka, nnaw u kora
1989

Lepeso, Temnepa

47 x 47 x 22

Pyramid Ill. Jacket, Cloak and Blouse
1989

Tempera on wood

47 x 47 x 22 m

Koctiom w rancrykn
1989

[epeso, Temnepa
103 x 52 x 13 tm

Suit and Ties

1989

Tempera on wood
103 x 52 x 13 m
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Py6auka 22
1990

[lepeso, Temnepa
50 x 34 tm

Shirt 22

1990

Tempera on wood
50 x 34 m

[ancryk

1998

[lepeso

56 x 14 x15m

Necktie

1998

Wood

56 x 14 x 1.5 m

25



[ancryk |

1999

[lepeso, Temnepa
595 x 16 tm

Necktie |

1999

Tempera on wood
59.5x 16 cm

Py6auka 21
1994

[lepeso, Temnepa
40 x 33 m

Shirt 21
1994

Tempera on wood
40 x 33 cm
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Jlomawnsgs anteyka
1990

[lepeso, Temnepa
26 x9 %8 m

Home First Aid Kit
1990

Tempera on wood
26 %9 x8m

Yrpertme pagocru
1990

[lepeso, Temnepa
100 x 28 x 5 m

Moming Happiness
1990

Tempera on wood
100 x 28 x 5 cm
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Haropmopr B BaHHe
1990

[lepeso, Temnepa

42 x 158 x 7.3 m

Bathroom Still Life
1990

Tempera on wood
42 x 158 x 73 m

Tupamuga IV. Kyptka, nnaw u kodra
1990

[lepeso, Temnepa

51 x 47 x 35 M

Pyramid V. Jacket, Cloak and Blouse
1990

Tempera on wood

51 x 47 x 35 m



Tupamuga Ill. Kyprea, nnawy u kogra Pyramid Ill. Jacket, Cloak and Blouse CeuwansHo 415 MyXdiHbl Especially for Man
1989 1989 2002 2002

[lepeso, Temnepa Tempera on wood [lepeso, Temnepa Tempera on wood

45 x 43 x 45 45 x 43 x 45 335%152x5m 335 %152 5m



[upamuga Ill. Kyprka, nnaw u kora
1989

Lepeso, Temnepa

44 x 43 x 66 m

Pyramid Ill. Jacket, Cloak and Blouse
1989

Tempera on wood

44 x 43 x 66 cm

[upammga V

1991

[lepeso, Temnepa
47 x 47 x 37

Pyramid V

1991

Tempera on wood
47 x 47 x 37 tm
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Py6aa 4

1994

[lepeso, Temnepa
37 % 36 m

Shirt 4
1994

Tempera on wood
37 x 36 m

Py6auka 5

1994

[lepeso, Temnepa
40 x 36 m

Shirt 5
1994

Tempera on wood
40 x 36 cm
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Mupamuga V

1991

[epeso, Temnepa
48 x 44 x 37 m

Pyramid v

1991

Tempera on wood
48 x 44 x 37 m

Tupamuga VI
1991

[lepeso, Temnepa
42 x 59 x 34 m

Pyramid VI

1991

Tempera on wood
42 x 59 x 34 m



Pybawka 1

1991

Temnepa u YepHblii Men Ha Jepese
51 % 33 tm

Shirt 1
1991

Tempera and black chalk on wood
5133 m

Py6awka 52 Shirt 52
2017 2017
Mapketpw, wepHbiid men U Temnepa Ho Aepese Marquetry, black chalk and tempera on wood

48 % 35 am 48 x 35 m
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Caksosx |

1991

[epeso, Temnepa
13%x29 =21

Carpetbag |

1991

Tempera on wood
13x29%x21m

Kynanbuk |
2002

[lepeso, Temnepa
74 % 34

Swimsuit |

2002

Tempera on wood
74 x 34 m

43



Nwutpuii Ubikanos (1963, Mockea) okowsun dakynster rpaduku Mockosckoro
nonurpadueckoro urctuyta. € 1980-x rogos pabotaet ¢ gepesom i CO3ALT KPyNHbie
ckynbnTypHble 00bekTbl. [Ing cepun «lllkypbi» B kayectee matepuana ucnonbayet
swuku u3-nop opyxwus v boenpunacos. B cepun «Jlawxepu» o Boccospaer u3
TOHKUX UCTOB [PEBECUHbI HUXHEE 0Enbe ¥ PaccMATPUBAET €10 KAK UHCTPYMEHT
MbITKW NAOTH, NPEAMET OHOBPEMEHHO COKPAMbHbIA W MPOKNSTHIi». [lepcoHanbHble
sbicTasku Llbikaniosa npoxoguan Bo Opanyum (2015, «llkypa»; 2010, Garden Rolls;
2009, «flenbru» u apyrve), Upnangun (2005, «Haunonanshoe 3moposbe»; 2003,
«Capait») u Tepmarmn (1990). Y4OCTHUK MHOTOYMCIGHHbBIX TPYMMOBbIX BbICTABOK
80 Opanunw, benbruw, Upnanguu u Tepmatmm. Mepsas nepcoHanbHas BbICTOBKA B
Poccun nop Hassanmem «O uBHbIA JepesdHHblii Mup» cocrosnack B Marina Gisich
Gallery 8 2017 rogy. Obnagatens warpap In-situ (2007, Opanuws), nporpammbl
nogaepxkm xynoxuukos (2003, Upnawams). Pabotsi xpansres 8 konnekuusx Qonpa
Raja (®@parums), Mpnanackoro my3es copemenHoro uckyccrsa, Esponeiickoro soma
dotorpadun (Ppanuns). C 1991 roga xuser u paboraer 8 Mapuxe.

Dimitri Tsykalov (born 1963, Moscow) graduated from the Fine Arts Department of
Polygraphic Institute of Moscow. The artist works with wood and large sculpture since
the 1980s. Uses munition crates as the medium for his Skins series. In his Lingerie
series the artist uses slim timber sheets to create underwear that is seen as “an
instrument of torture, an object both sacred and damned.” He had personal shows in
France (Skin, 2015, Garden Rolls, 2010, Money, 2009, etc.), Ireland (National Health,
2005, Shed, 2003) and Germany (1990). Tsykalov also participated in numerous
group shows in France, Belgium, Ireland and Germany. His first personal exhibition
in Russia, Brave Wooden World, took place at Marina Gisich Gallery in 2017. Received
the In Situ award (France, 2007) and the Artist's Work Programme award (Ireland,
2003). Represented in the collections of the Foundation Raja (France), Irish Museum
of Modern Art, Maison Européenne de la Photographie (France). He lives and works
in Paris since 1991.
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