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Tam, rge ctynana Hora 4yesioBeka

Pabotbl [OuHbl LlleopuHckol w©3 npencrtaBneHHOW cepun Gosblue  MOXOXN
Ha nutorpacum, odopTel WM rpasBlopbl, 4Yem Ha doTorpacdun B OO6bIHHOM
noHumaHun. CNoBHO OTYEKaHEHHbIE, BETBU OEPEBLEB N KYCTOB MEpEnseTarTcs
B €4VHbIi PUTMWYHBIN Y30p, KOTOPLIN NOorpy>aeT B rnybb TaMHCTBEHHOrO neca.
3puTenb OKasbIBAaeTCA C HAM OOWH Ha OAVH, a ero Maclutab npuTArMBaeT CBOEN
BE/INYECTBEHHOCTbLIO.

MoHauany nec Ha coTorpacdun NpPencTaeT nepen 3puTeNieM BCEUEeSioOCTHO, Kak
Hepasgenumas ryla, LeHTpanbHoe MECTO B KOTOPOI 3aHMMatoT gepesbs. OgHako
npu 6onee nNpuUCTaNbHOM B3rfAsfe HEOXMAAHHO OOHapy>XUBAOTCA MoHadany
He3amMeTHble, 3aMacKUpOoBaHHble getann — 6ydb TO nonasLlume B 06bEKTUB NIOAN,
rycu 3a CETKOW, YbsA-TO pyKa, fanMaTtuHel, unm 3axogawee 3a 6ecnpOoCBETHbIMM
3apocnsamu conHue. nn, moxeT, aTo hapa asTomobunsa? CtaHOBUTCS BUOUMBIM
1 OLLYTMMbIM NPUCYTCTBME OPYrOro YenoBeka — He TONbKO NOMNaBLLEroO B OObLEKTMB
Kamepbl, HO M C MNOMOLLLIO 3TOW Kamepbl oTorpadupyowero. BknovyeHne
B OOLLYI0 KOMMO3MLMIO 3NIEMEHTOB, MEHSOLLIMX (POKYC HaLLero B3rnsga n macwitab
N306PaKEHHOr0 — 3TO MPOHUYHBIN NPYeM POTOXYLOXKHULbI.

Opyroii petanbio aBTOPCKOro ctuna B oTtorpacmm CcTaHOBUTCSA urpa
C KOHTpacTamu. TOYHO TakK >Xe, Kak MeHsieTCcsa MmacwTtab, nepecTpanBaeTcs
1 BOCNpUSATUE 3arKCMPOBaHHON Ha kamepy npupogbl. CMelleHne BocnpuaTys
c obuwero nnaHa K 6osee MenkuMm getansam M obpaTtHO No3BoAseT oTorpadum
obpecTn ClXeTHOCTb. Ha nepBbit B3rnsg 6GecrnpoCBETHbIA U XaOTUYECKUI,
JleC OKa3blBaeTCA XOPOLIO CTUAM30BAHHbIM MapKOM, KOTOpbI Obl1 nNpogymaH
M cosgaH naHgwadTHeiIMM - ausariHepamu. [logobHas cmeHa  3puTesibHON
napagurMbl gecakpannanpyeT ONMCaHHYIO rPaHano3HOCTb fleca. Te ke BHe3anHo
NOSIBNAIOLWMECH B LEHTPE KOMMO3UuMM AeTann u3 noBCEeOHEBHOCTV MIHOBEHHO
paspyLaroT Mug 0 3arago4HoOCTU U TAMHCTBEHHOCTU Neca.

Yenosek, NOCTOSAHHO MOA4YMHALLWMIN cebe okpyxatowee, B doTorpadpuax OuHbl
oKasblBaeTCs efBa 3aMETHONW C MepBOro B3rfsga AeTanbio, 3arepsisluerics
B rycToTe nepenneTalwmxca aepesbeB. Mrpa ¢ macwtabamum nokasblBaeT,
HacKoJSIbKO HeBennKo ero sansHne. Ckopee HaobopOT, 3TO NPUpoda NPOoHUKaeT
B LUMBMAM3ALUMIO, MOMOLLAs, a YeSIOBEKY B €€ OKPYXXEHWW OCTaeTCsi TOJSIbKO
co3epuatb WM NPUMUPUTBECA. ITOT MOTMB XapakTepeH ANS POMaHTUYECKUX
nensaxew, rge YenoBeK PacTBOPSETCH B 6eCKPanHOCTM NPUpoap.

KaHp nensaxHon otorpacmm CTOAN Y UICTOKOB MOSBIEHNS CAMOW 3TON TEXHUKN
B Hauane XIX Beka 1 OO cux Nop NPoAo/HKaeT ObiTb CaMbiM MOMYASPHLIM Cpeau
doTorpados. Ha cnocobbl nsobpaxaTtb nensaxkmn B gotorpadum K Hadany
yxe XX Beka MOBAMAN NUKTOPWasbHbIA CTUflb — OH 3auUMCTBOBas MPUHLMMbLI
BbICTpanBaHnst KOMMO3ULMM U NPUEMbI U3 XXUBOMUCKU N rpadnKn paHHEro MmogepHa
N cuHTesuposan ux ¢ goTorpadudeckumm metopgamu. OOHaKO Nen3aXkHbIM
pabotam OuHbl LLIeApUHCKON Yy>XKaa pasmbITOCTb M MAMKOCTb, XapakKTepHas ans
nuktTopnanmuama. CKopee OHU CTUIUCTUYECKU TAFOTEHOT K YETKOMY (HDOKYCHOMY
N306paXKeH1Io, PE3KOCTU 1 rNybuHe Kagpa. 9TO POOHUT NpeacTaBfeHHble paboThl
¢ cywecTtsoBasLumM B 30-e rofbl NPOLLUNOro Beka AsmxeHnem F/64, npenctasutenn
KOTOPOro Npoasuranu Takue noBAusiBLUME Ha pasBuTrne doTorpadun NPUHLMNGI,
KaK [OKYMEHTaNbHOCTb, HaTypPalMCTUYHOCTb, KOHTPACTHOCTb M CKPYMNyne3Ho
BbIBEPEHHbIN Pe3KNI HOKYC N3006parkeHns.

®doTorpadusa xe, ecnm UCNoONb30BaTb MeTadopy amMepuKaHCKOW 3CCEUCTKU
n nucatenoHnubl Cblo3eH 3oHTar, npeactaBnseT cobol 3adUKCUpPOBaHHbIE
CBETOBbIE BOJIHbI, OTPa)KaeMble 0ObEKTaMN B peanbHOCTU. OTO NPEOMET Kak OH
€CTb, €ro To4Hasi nepegada. nm xxe, rosopsi o pabotax OuHbl, 3T0 6eCKOHEYHadA
N napagokcanbHas ryula fneca, KOTopasi CrnocobHa cbuBaTb 3puTens ¢ nyTu,
04apoBbIBaTb CBOEN PUTMUYHOCTLIO U UrpaThb C ero Bocnpuatnem. OHa rapMOHNYHO
BMeLLaeT B cebs Te Menoyun, KOTopble NoHavasny HeAOoCTyNHbl B30pY, npespatlas
NPOCMOTP CHATON Ha Kamepy AENCTBUTENBHOCTU B CIOXET.

B npouecce cbemkn ans OuHbl 60blLUOE 3HAYeHME MMEET TOHKasl HacTponka
napameTpoB ¢oToKamepbl, 6e3 KOTOpPOW, MO ee CfloBaM, He MNOony4unoch
Obl npeBpatuTb 3TN doTorpacdunm B MNOCNENOBaTENIbHOE  XYO0XXECTBEHHOE
BbICKa3blBaHne, caenatb UX AMHamMudHbIMU. BHUMaHue K maTepuanbHOCTW MAEHKM,
Kamepbl 1 oTneyaTka BHOCUT AOMOMHUTENbHBIN LUTPUX K CTPEMIEHNIO COXPaHUTb
3aneyat/ieHHble Ha CHUMKax OOBbEKTbI.

B 3MNOXy rmnepsndyasnibHOCTW, Korga B3rndag npecbilweH NoCTOAHHO BCTpeYaroLmn-
Muca I/I306pa)KeHI/IF|MI/I, a 3puTtesibHble o6pa3b| CTaHOBSATCHA CNOCOOOM MbILLNEHUS,
3aga4va 9TON BbICTaBKN — 06paTI/ITbCF| K npeancrtaBJsieHNio O MaTepunanbHOCTU (bO—
Torpacbvm, BbI4JIEHNTb €€ N3 3KPaHHOro noToka. Yaenntb BHUMaHWE He TONbKO
camMmomy |/|306pa>KeH|mo, HO W OnbITy B3aMMOLOENCTBNA C HUM. npe,D,CTaBJ'IeHHbIe
B NPOCTPaHCTBE 3KCMNO3nNLnn (bOTOFpa(bI/II/I BbICTpanBarOoTCA MO JNIMHUWX 3anedar-
NNEHHOIo B HUX NrOpn30HTa, a pa3HbIIZ MacLuTab n MaccmBHoe 06paMJ'|eH|/|e BO3Bpa-

waet M NnpegmMeTHOCTb.



Touched by Human Hands

The works in this series by Dina Shchedrinskaya are more like lithographs, etchings
or engravings and not like photographs as they are commonly understood.
The branches of trees and bushes seem stamp-minted and intertwine into
a branching rhythmic pattern, a pattern immersing the audience into the depths of
a mysterious forest. It’s a one-on-one with the forest, with the strong allure of its
majestic scale.

At first, the photographed forest appears to the viewer as an indivisible dense forest
centering around trees. A closer look, however, reveals detail previously unnoticed
and hidden—be it people caught in the frame, geese behind a net, someone’s hand,
a Dalmatian or, behind the opaque thicket of trees, a setting sun. Or maybe it is only
car lights? A presence of another becomes visible and palpable—not just someone
accidentally framed in the photo but also the one framing the picture. An intervention
into the general composition of the elements that define out perceptual focus on
photography, disrupting the scale of these elements is an ironic technique employed
by the photographer.

Another component of her signature style in photography is playing with contrasts.
Same as the proportions change, so does the perception of nature as captured on
camera. Guiding the eye from a wider perspective to finer detail and back provides
the photos with narrative. At first gloomy and chaotic, the forest turns out to be a well
stylized park, carefully designed and built by landscape designers. This change
of the visual paradigm desacralizes the aforementioned majestic grandeur of the
forest. Any artifact of routine life suddenly popping up in the center of a composition
instantly destroys the myth of any mysteriousness in the forest.

Humans who constantly seek to dominate their surrounding environments are
barely noticeable details in Dina’s pictures, lost in the densely intertwining trees.
The interplay of dimensions reveals the impotence of our influence. Conversely, it
is the nature, rather, that invades the civilization and absorbs it, and what’s left to
us is then to only contemplate it or let it go entirely. This motif is typical of romantic
landscape painting, where people are dissolved in the infinitude of nature.

The genre of landscape photography was the original photographic technique as it
emerged inthe early 1 oth century. It remains the most popular among photographers
to this day. Then, by the early 20th century, pictorialism influenced the ways of

depicting landscapes in photography as it borrowed the principles and techniques
of composing the image from painting of the early art nouveau and synthesized them
into a new approach to photography. But the blurriness and softness of pictorialism
is not to be found in Dina Shchedrinskaya’s landscapes. Stylistically, they lean more
into clearness of focus, more sharpness and larger DOF. This is more like the art of
the Group /64 of the 1930s that proposed the principles that influenced the later
development of other genres in photography: documentary realism, naturalistic
tendency, stark contrasts and meticulously controlled sharp focus.

Photography, though, according to the metaphor of the American essayist and
writer Susan Sontag, is the registering of an emanation (light waves reflected by
objects). It’s an object as it is, its exact replication. Or, as applied to Dina’s work,
it’s an endless and paradoxical thicket that can lead the viewer astray, mesmerize
with its rhythm or play tricks with perception. It organically accommodates all the
little things that are initially unseen by the eye, which transforms the mere viewing
of photographed reality into an unfolding story.

As a photographer, Dina pays special attention to fine-tuning the camera settings;
she poses that without this it would not have been possible to turn the photos into
a consistent artistic statement, to make them dynamic. The attention to the material
nature of film, camera and print adds that extra touch to the basic desire to preserve
the objects captured in the images.

In the era of hypervisibility, when vision overflows with torrential stream of imagery,
when visuals overtake the mechanics of the thought process, the purpose of this
exhibition is to highlight the materiality of photography, to separate it out from the
digital feeds. Pay attention to the experience of interaction with the picture as well
as the image itself. The displayed photographs are lined up by the horizon line in the
frame, whereas the different scales and massive frames reestablish their objective
materiality.
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MpepcTtaBneHHble hoTorpadumn CHATbI
Ha aHanorosblin hoToannapar
Mamiya 7 1l 6x7 mm.

MecTa cbeMku:

YepHoropus

AnTa, Hukntckuin 6otaHn4ecknin capg
4. ManuHo, p. Hapa,

Kany>xckas obnactb

leneHpxuk, MNonybasa byxta

MockBsa, IamainfioBckui napk

The presented photographs were
taken with an analogue
Mamiya 7 1l 6x7 mm photo camera.

Shooting locations:
Montenegro

Yalta, Nikitsky Botanical Garden
Papino Village, Nara River,
Kaluga Oblast

Gelendzhik, Golubaya Bukhta
Moscow, Izmaylovsky Park
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OVHA LLEEOPVUHCKAS

Popunacb B ropope Naesnopgap Kasaxckon CCP. C 2000 roga 3aHnmMaetcs
dotorpacuein. Pabotana potorpadom B xxypHanax Elle, Black Square, Art Exis
(Mapwx. ®paHuus), «Pycckuin NMuoHep», «®oTtorpad kKuHo». JKnset n pabortaet
B Mockse. :

N36paHHble NnepcoHasbHbie U rPYyNMnoBble BbICTaBKU:

2012
Young Generation, B pamkax nporpammbl Contemporary Russian Photography,
MexpayHapopgHasa 6ueHHane otorpacdum FotoFest, XbtocToH, CLLA.

2010
BbicTaBka B pamkax mexxayHapogHoro cdectusans PhotoVisa, Kpaesoii
Xy[A0>KeCTBeHHbIn my3en nm. ®.A. KosaneHko, KpacHoaap.

2009
«LLlym», ranepes FotolLoft, Mocksa.

Harpapp!:

2014

Mo6eputens MmexpgyHapoaHoro KoHkypca Rovinj Photodays, PoBuHb, XopBatus.

2011 ‘

Mpu3sep kKoHKypca «CepebpsHan kamepa», MockoBckuii gom cpotorpadum, Mo-
CKBa.

YuactHuua Noptdonmno-pesto B Mockse. NpoekT «CpepHas NMonoca»
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DINA SHCHEDRINSKAYA

Born in Pavlodar in Kazakh SSR. Since 2000, she has been taking up photography.
Worked with Elle, Black Square, Art Exis (Paris, France) magazines as well as with
Russian Pioneer and Cinema Photographer magazines as a photographer. Lives and
works in Moscow.

Selected solo and group exhibitions:

2012
Young Generation, as part of Contemporary Russian Photography program, FotoFest
International Photography Biennial, Houston, USA.

2010
The exhibition as part of PhotoVisa International Festival, The Kovalenko Regional Art
Museum, Krasnodar.

2009
Noise, FotoLoft Gallery, Moscow.

Awards:

2014
The winner of Rovinj Photodays International Competition, Rovinj, Croatia.

2011
Silver Camera Competition prize winner, Moscow House of Photography, Moscow.
A participant of portfolio-review in Moscow. The Central Strip project.
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