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MOJEJIb KOHCEHCYCA

CerogHst BCe Mbl BbIHY>X[AEHblI MOCTOSIHHO 6GanaHcupoBaTb. Mbl XuBeEM
B MOBOPOTHbIN WX Aaxke NepesiOMHbI MOMEHT. DTO pacnpoCTpaHAeTCH
Ha camble pasHble CTOPOHbI >XXWU3HW, HanpuMep, KAnMaT, SKOHOMUKY,
Me>XXAyHapoOHble OTHOLUEHWS!, reHOEP U CMeHY MoKoneHnn. Crmcok MOXXHO
Nerko npopo/mKuTb. YCTOMYMBbIE 3aKOHOMEPHOCTU U CaMOOYEBUOHbLIE
hakTbl ocTanucb B npownoM. Bce 6onee ocTpo BcTaet npobnema
CTONKHOBEHNSI CKOPOCTHOIO Pas3BUTUS TEXHOSOMMNA, C OLHOW CTOPOHBI,
C pacTylM COMPOTMBIIEHMEM 3TOMY TPEHAOY, CBfI3aHHbIM CO BCe
6onblue ocBeOOMNIEHHOCTLIO 00LWecTBa, ¢ Apyroi. MNMpu aTomM KaxeTcs,
YTO 9KOHOMMYECKMI POCT U KanUTanUCTUYEeCKMe YCTaHOBKU cTanmu
obLwmmM MecToM. Tak, MUPHO COCYLLECTBYIOT 6€30roBOPOYHbIN TPpUyMd
KOHCIOMEpM3Ma 1 KPUTUYECKOE OTHOLLEHME MOMOAEXMN N UHTENTUTEHLUN.
OTO [aBHO 3HAKOMbI YHUBEPCAsbHBIN MOTUB, KACAETCH I OH UCTUHbI U
peasibHOCTW.

B HbIiHEWHO 3Mnoxy NpuxoauTcsl 3agaBaTtb Bce 6Gonbwe n 6onblue
BOMpocoB. Heob6xoanmo Kaxkapli pa3 oLueHnBaTb MHGopMaLmio, Tak Kak
OoTKyga 6bl OHa K HaMm HW nocTynana — a CerofgHs 3TO BCE HaceneHue
3emnu, roe Kaxabli ABNSeTCS BellaTtenemM — Mbl YXKE€ HUKaK He MOXKEM
aBTOMaTM4YeCKN pasnuyatb, FAe Nepen HamMy WCTWHA, a rae — HeT.
Tenepb y KaXXA0Oro MHEHUS1 €CTb Pynop, 1 B UTOre Mbl MPULWIN K TOMY,
YTO KaXX[AOMY HY>XKHO UMETb COBCTBEHHYIO TOYKY 3peHus. B aTtom cnyyae
XOpoLwo 6bl N30INPOBATLCS OT HEMPEPLIBHOIO NOTOKa 06pPa30B, MHEHUN
N OUCKYCCUN.

VckyccTBy Bcerga bbiia npucylia pedieKCBHasA U coep KmBatoLLas yHKLMS,
a BMECTe C HAMU — 1 OCOBEHHO cerogHsa — hyHKLMSE (hOpMMPOBaHNS pasHbIX
MHeHuin. Takoe ycTapeBLUee MOHATUNE, KaK «XyOOXECTBEHHOe HanpasieHve»,




CerofiHs yTpaTusio akTyaslbHOCTb, U 3TOT (haKT yKasblBaeT Ha HE06XOOMMOCTb
NPOTMBOCTOSATL  KJIMOBOMY MbILLIEHWIO W (hparMeHTUPOBaHHOMY  MUPY.
CTpemneHue K yH1BepcanbHOMY Beerga ObIno U HUKyAa He YMAET, HO B Cero-
[OHSILLHEM MUPE peann3oBaTb ero y>Ke HEeBO3MOXKHO. Jltoam oTKasbiBatoTCs
OT HbIHELUHErO TOMOXKEHNS [esl, KOTOpOe TakXe OnpedensieTcs Kak
«rno6asibHbIN KOHCbIOMEPU3M>». Halum NoNCKMN yCTPEMIISIOTCS K JIMYHOCTHOMY
N NOKaSIbHOMY, K ICKPEHHVM 1 YHUKaSTbHBIM NEPEXXMNBAHUSM.

Mepepatb 9TOT LWMPOKUIA CMNEKTP MHEHWIW, MEPCNeKTUB W 03apeHuit,
a 3ateM NpeacTtaBUTb WX Ha JIOKANIbHOM WAN HAUMOHaNbHOM YpPOBHE
B MEXOYHapOAHOM KOHTEKCTe — 3ajaya, KoTopasi OT/IMYHO pellaeTcs
B (popmaTte rpynnoBon BbIiCTaBkn. Ho Kak BbibpaTb npencraBuTenen
CTpaHbl, HaUMM 13 BCEX NOTEHUMANbHO NOAXOOSALLNX N penpe3eHTaTUBHbIX
XyooXXHNKOB? KoHuenums HaumoHanm3ama — 3TOo, noxkanyu, yctapesllee
NoHATUE, KOTOpPOe, OQHaKo, BCe 6onblue MCMonb3yeTcs O/s NpoTUBO-
nenctensg GobunsiM n SKCTPEMNIMY.

Korga npuxogutcsa nogbupartb rpynny 4Yero-nmbo wunu Koro-nmbo, Ytobbl
npencrTaBuTb CTpaHy, KaxkObli Bblbop Bcerga cyobekTmBeH. Kak pas
3Ta CyObLEKTUBHOCTb BbibOpa, MPUYEeM K3 LUMPOKOro Habopa BapuaHTOB,
No3BOSISIET AOHECTU OO 3pUTENEN rPynmnoBON BbICTaBKM YTO-TO JIMYHOE.
XYOOXHUKN N uX paboTbl, TWATENbHO OTOOpaHHble WA €eLle Jydle —
oTobpaHHbIe COrlacHO eAMHOMY BUOEHMIO KypaTopa, a 3aTeM NOMELLLEHHbIE
B obLlee NPOCTPaHCTBO, — MOTMYT MOCAY>XUTb BGnarogatHon rnoyson ans
NOSIB/IEHNS HOBbIX TOUEK 3PEHUS Y MHCANTOB, KOTOPbIE Obl 6bl HEOOCTYMHbI
3pUTeNto, 3aTePSIBLLUEMYCS Ha YPE3MEPHO LLUMPOKOM MoJe Bbibopa.

OTbupas npencrtaBneHHbIX B ranepee «Tpuymd» OecsaTepbiXx aBTOPOB,
Mbl CTapaTeslbHO 064yMbiBaNN KaXX[oe PeELUeHNE U, YTO HEMasIoBaXKHO,
CTapanucb HauwlynaTtb TFNyO6MHHYIO CBS3b C JINYHOCTbIO KaXgoro
N3 XyAO>XXHMKOB. Mocne npoao/KUTENBHOrO NoMcka M MHOMOYUCIEHHbIX
BM3NTOB B MacTepCKMe, a TakKe nocne noesaku B MockBy Hall BbIGOp nan
Ha paboTbl PpaHka AMMepnaaHa, Huka XeHgpukca, Cackum BaH Mimxodd,
Mabpuens Jlectepa, HaBnpa Hyypa, Baytepa MNanvaHca, Maaiike LLioopen,
Capebl BaH CoHcbek, xeHHndep Te, Mmoo BaH oep Bepse.

lMpencTtaBneHHasa BaweMy BHMMaHUIO BbiCcTaBka BXoauT B Uk Extension
ranepen «Tpuymd», KOTOPbI B HbIHEWHEM BOMJIOWEHNN MOCBSLLEH
HunoepnaHgam nop cokpaileHnem NL.

Vicxoosa mn3 npucylien Hawemy BpemMeHun QparMeHTapHOCTU MUpPOo-
BO33PEHMIN 1 XenaHns cobpaTb BMECTe MHOXECTBO pPa3sHbiX OJI0COB,
Mbl HasBann [aHHyt0 NogbOpKy M camy rpynnoByto BbiCTaBky «Mopenb
KOHCeHcyca», Mo HasBaHuo paboTbl PpaHka AMMepnaaHa.

Onckyccun ¢ Uenbio OOCTUDKEHUS KOHCEHCyca — 3TO OTNndmMTesibHas
HuaepnaHackas yepTa, KOTOPYH MHOr4a crnegoBano Obl BOCAPUHMMATb
cepbes3Hee N MonbITaTbCA BO3POAUTL. TakoW MOChIST TakXXe BbICTynaeT
KparnHe nogxogsillen OTnpaBHOM TOYKOM AN TOro, 4tobbl 06BLEAUHUTbL
OEeCSTb MHAMBUOYalbHbIX «BellaTenemn».

MpoussepeHns @paHka AmMMepsiaaHa OYeHb TOUYHO OXapakTepusloBa
KpuTtuk MaHc geH XapTtor: «Co3gaHne — BOT YTO BaXKHO ANnd AMMepnaaHa:
NMOUCK HOBbIX MaTepunanos, HOBbIX POPM C Lesblo co3aaHnst abConNtoTHO
HOBOro OMbiTa ANs 3putenen. TO MOXXHO MO NpaBy Ha3BaTb aNXUMUEN,
Marmem m — rfaBHOE — WCKycCTBOM». B paboTax XyOoXXHuka, npen-
CTaBJIeHHbIX Ha BbICTaBKE, MPOCNEXMBAETCSA 3BOMOUNA ero TBop4yecTBa
N NosiIB/IEHNE HOBbIX METOA0B, TEXHUK N MaTtepuanos (BbllWMBKa, MeTans),
a TakXXe ABUXeHNe K paboTe C NOBEPXHOCTLIO KapTUHBI, KOTOPOE SIBNSIETCS
NonbITKON co3faHns abCoONOTHOrO NPOV3BEAEHMS XY OOXKHMKA-TXVMUKA.

Huk XeHppukc BbicTaBnsieT 21 yepHO-6e510€e NOSIOTHO C 0BUnEM cepbiX
TOHOB. VX MOXHO cuuTaTtb M COCTaBASAOLWMMW OAHOW WHCTaNsLnn,
N CaMOCTOATENbHBIMA  XYAOXECTBEHHbIMM paboTamun. [Ons XeHppukca
>KMBOMUCHbIE 00pasbl M3 WCTOPUM WUCKYCCTB SIBASKOTCS  OTKPbITbIM
WCTOYHMKOM 1”  MaTepuanom. XyOOXHUK aKTUBU3UPYET WX Yepes
TpaHcopMaunio  KOHTEKCTa NyTEM  COBMELLEHUS  MONynsipHbIX
n3obpaxeHnin n3 CMW n o6pa3oB 13 pasHbiX 3MOX, Pa3HECEHHbIX Ha TbICSYN
net. Pe3ynbTatoM Takon anponpuauum CTaHOBUTCS He ToudHasi Konus,
a HOBbIN, CAMOCTOSTENbHbIN 00pas. XeHOPVKC UCMOAb3YET OT/INYHbIE OT
opvrmHana TexXHWKY U Kpacku M OAHOBPEMEHHO nuwaeT M306pakeHust
LBETOB, NepeBOOUT UX B MOHOXPOM M MeHSIeT pa3mepbl. [ns Hero aTo
cnocob pacckasblBaTb HOBblE, COBPEMEHHbIE NCTOPUN — €ro NCTOPUIO.

TeopuectBo Cackum BaH Wmxodd npepcrtaBneHo [syms paboTtamu,
KOTOpble MMHMMAsIbHBIMW  CPeacTBaMmn 3HAKOMSAT 3puTtens €  pasHo-
obpasvem ee TBOpYecTBa nocniegHux net. B kKypatopckoln Bblibopke
nokasaHa ee paboTa C UBETOM W UCTOPUYECKUMU OOBLEKTAMU Kak
HangeHHbiMU. BaH Wmxodd cospgaer uHcTannauum, BOOXHOBASAACH



CUCTEMaMN BbICTABOYHOW, aPXMBHOW W” pecTaBpaunoHHON WHpa-
CTPYKTYpbl, KOTOpas 06CNy>XMBaeT Npon3BedeHs1 UCKYCCTBa 1 0OblOEHHbIE
npegmeTbl. OHa NpoLLynbiBaeT NOTEHUMaN BbICTaBKM KakK UCKYCCTBEHHO
CO3[aHHOE MPOCTPAHCTBO penpe3eHTaunM 1 CTaBuT BOMPOC O TOM, Kak
HeBUOUMbIE, HEOCSA3aeMble U accoLumaTUBHbIE OCOBEHHOCTM MPOCTPaHCTBa
onpenensitoT Hale NOHUMaHNE OKPY>KatoLLEeN cpeapl.

Y Mabpuens Jlectepa Kaxgoe nNpon3BeneHne NCKyccTBa 1 MHCTannaums
SABMSIETCS 4YacTblo XydoXXecTBeHHoro ¢unema. Ob6nagarowmn npodec-
CYIOHalbHbIMM HaBblkaMX KOMMO3WTOpa U pexuccepa UrpoBOro KuHO
XYOO>XHVK FOBOPUT O CBOEWN MHCTaNASUMOHHON npakTuke: «Mosi paboTa
B NepBYylO ovepenb BbICTpaMBaeTcsd OT MAEN KOMNO3uUun». TO, Kak OH
OpraHm3oBajsl BbICTAaBOYHOE MPOCTPAHCTBO ranepeun, nogvYepknBaeT
MacTepCTBO XYOOXHWKA B >XaHpe VHCTaNsauMmM U NepeksIiMkaeTcsl C ero
pabotamn, ons KoTopbix abpuenb Bbipe3aeT uUrypbl U3 pasHbiX CTEH
N TEM CaMbiM CCbllaeTcs Ha TBop4ecTBO opgoHa MatTta-Knapka. 310
KOHTPaCTUPYET C ero MUHNATIOPHOWN MHCTaNsIunen «Y ylen eCTb CTeHbI»
2014 roga, roe oH obpallaeTcs K TeM XXe TeMam.

B pa6bote HaBumpa Hyypa cdopma 1 CMmbIC1 BOSHUKAOT B pe3yfnbTaTte
Hekoero npouecca. Ha BbicTaBke npencraBneHbl CBETOBAsS UHCTaNASAUNS
«Mbicnb-wynanbue Ne 10» 2010 roga n TpU OTHOCUTENIBHO HeOAaBHUX
paboTbl «Korga cmbicn Mpamopuanpyetcs» 2015 roga. MoxeT nokasaTbcs,
4yTO Hyyp CKNOHEH K KOHLEeNTyannamy, XoTst paboTaeT OH C KparHe JIMYHOMN
BU3yasibHOM NpobnemaTtrkon. [ns Hero hopma He SIBMSieTCs pe3yibTaTtoM
NPETBOPEHNS NAEWN B XXU3Hb, HO NPEeACTaBNSAET HEYTO, YTO (PYHKLMOHUPYET
Kak marepuanbHOe BornoweHne ero 6asoBbix npaswui. LleHTpanbHoe
MEeCTO B ero TBOpYeCcTBe OTBeAeHO abCTpakTHbIM (heHOMeHaM, Hanpumep,
YyepHbIM AblpaM Kak MeCTy MOKOSs, CBETY, SHEprum, OBUXKEHWUo, Boge,
BO34yXYy, KOTOPbIE BCE N0V AENST Mexay coboi.

Cambin MONOOON XYOOXHWK Ha BbicTaBke, Baytep [ManmaHc TONbKO
YTO OKOHYMN ABYXrogmyHoe obyyeHne B 3HaMEHUTOM amcTepAamMCKOM
MHCTUTYTE UckyccTB De Ateliers, koTopble Ans Hero ctanm csoeobpasHbiM
BPEMEHEM OLMHOYECTBA, MOCBSILLEHHbIM pPedNeKCUN 1 HaNPS>KEHHOMN
paboTte. 3TO cnOocobCTBOBANO CO34aHMI0 OFPOMHOIO KONMYECTBA HOBbIX
paboT 1 HTepeCcHOMY pas3BuTUO BayTepa Kak xygoxxHuka. Korga-to Havas
C rpadmKn 1 >XXMBOMUCK, Cenyac OH BCe BONblUe CKITOHSIETCH K CKYNbNType
n mHcTansuun. MNpn 6onee geTanbHOM PACCMOTPEHUM BCE XKE MOXKHO

3aMeTuTb, Kak ero BblbOp MaTepuanos, NMOYepK M camy MPOM3BeOEHUS
COXPaHsSIloT CBSA3b C PaHHUMK 3TanamMu Kapbepbl 3TOr0 XyLOXKHUKA.
MonyymB mn3BeCTHOCTb 6Gnarogaps MCNONb30BAHUIO atOMUHUEBbLIX
anemMeHToB B paboTtax, BayTtep Hayan vHTerpupoBaTb B MpPOM3BEOEHUS
N Opyrve MeTaIOKOHCTPYKUMK, a 3aTeM, OKOH4YaTeNlbHO OCBOMBLUMCH
C TaKUM CTWIEM, BOCCTAHOBW/ €ro CBsi3b C PUCYHKOM U >XUBOMUCHIO,
npuyem B 6051ee abCTPaKTHOM 1 MpY 3TOM faxke 6onee akTyaslbHOM KJTHOYE.
OT 6ymaru 1 xosicTa OH nepeLlen K aJloMVHUIO, a 3aTeM npogenan ToT Xe
nyTb B 06paTHOM HanpasneHnun.

MNosiBNeHMe N WUCYE3HOBEHME — LEeHTpasibHble CHOXKETbl B XOJicTax
Maaiike LLloopen. B paboTax XygoXKHWULbl MOXHO pasfnMyuTb OTrOSIOCKM
TPaoULMOHHBIX TeM 1 06pa30B, No3anMMCTBOBaHHbIE 3 CTOPUIN UCKYCCTBA:
HanpumMep, rpynMnoBble NOPTPETbI, CLIEHbI Ha NIsS>Ke, HAaTPMOPTLI. 3a KpaliHe
MUHUMANUCTUYHBIMI XXMBOMUCHBIMY CPEACTBaMU BblpaXkeHUs1 pasrnsneTb
9T 006pasbl ymaeTcs He cpasdy, a Wb Mocfe MNPOAOIKTENbHOMO
BCcMaTpuBaHus. Cuna ee NponsBeAeHnin Kak pad B TOM, YTO OHU 3aCTaBnsoT
3aMef/IMTbC N CKOHLEHTPUPOBATbCS, 4YTOOblI OENCTBUTENIbHO MpPO-
4yBCTBOBATb M MOHSATb MX. Ha OgHOM 13 NOCNenHMX BbICTaBOK XyOOXKHULbI
B [aare 3puTenn Yacamm Xoawnm OT KapTUHbl K KapTUHE M KaxKaplil pas
OTKPbIBa/IM B OAHVIX U TEX XK€ XOJICTax HOBble MpaHu 1 06pasbl.

Capa BaH CoHcbek npeacTaBuT Ha BbiCTaBke n3bpaHHble paboTbl, Kak
cTapble, Tak 1 HoBble. [pras B CKYCCTBO NOCAE NOJSyYeHUss apXUTEKTYPHOro
obpasoBaHus, Capa yXe uHTepecoBanacb pasnyHbiM BO3LENCTBUEM
pa3HbiX MaTepuanoB Ha NOAEN 1 B CBOMX Moaxopax 3aHumana npaktu-
YyecKM Kraccumyeckme no3vuum apTe nosepa. Ee wnccnepoBatenbckmne
MONCKW, KOHLENUMM N METOAMKN YacTO paccMaTpuBatoT 30/10TO BO BCEX
ero nposiBneHnsx. Ha BbicTaBke B ranepee «Tpuymd» B ee paboTax
30/10TO NpPencTaBfieHO B BUAE TEPMUYECKUX Ofesisl, KOTopble pasgatoT
6exxeHuam. V13 Hux Capa noctpowna nanatky Ans 3alWTbl OT OPOHOB
n nanaTtky ®apages, N30NMPOBaHHYIO OT 3NEKTPOMArHUTHOIO U3NYYEeHUS.
Bbibop maTtepuanos y BaH CoOHcbHek Bcerga cBs3aH C onpeneneHHbIMU
NOHATUSIMM WA ONMNO3MUMSMK, Hanpumep, TEMnJIoe U XONOQHOe, 3BYK
N TUWKHA. XygoXkKHUUA W30NMPYeT 3TW SNIEMEHTbI: 4YacTb OTCeKaeT,
a opyrve Bbloenser.

TBopyecTBO [KeHHUdep Te npeactaBNeHO HEMHOrOYUCNEHHbIMU MpPO-
N3BEOEHNSMN U3 MPOEKTa, KOTOPbIN OHA FOTOBUT K rpsaylien bueHHane



B Can-lMayny. B cBoux cKynbnTypax, MHCTamIsauusX, nepdgopmaHcax
N KONnaxax oHa KponoTAMBO BbICTPanBaET CBA3b MEXAY 330TEPUYECKUMMI
noesMn M MaTepuanbHOM Npupodon camumx o6bekToB. Te Hepenko
NCNONb3YyeT 3apsi)XeHHble CMbIC/IOM W KOHHOTauusamMn apTedakTbl
N CMMBONbI, 4eprnas BAOXHOBEHWE M3 pPa3HOOOPasHbIX UCTOYHUKOB
N CTPEMSCb CMNPOBOLMPOBATL Ouanor MeXagy BOCTO4YHOW hunocoduren
M 3anagHon KynbTypol. B nocnegHee Bpemsi XymoxkHuua Bce 60sblue
paboTaeT C KEPAMMUKOWN 1N TEKCTUMEM (BA3aHbIMM LLEPCTAHBIMU KOBPUKaMK),
KOTOpble MMEKT reoOMEeTPUYECKYID U KpucTannoobpasHyto opMbl.
C nomoLLblo y30pOB 1 NUHUIA OHA NpupaeT pabotam rnybuHy, KoTopas
npegnonaraeT NPUCYTCTBME HEKUX BHYTPEHHUX MPOCTPaHCTB.

OcHoBHble MOTUBLI B paboTtax 'mgo BaH aep BepBe — 3TO BLIHOCNMBOCTb
N 3KCTpemalbHble CUTyauun, NPeOcTaBfieHHble, OOHAKO, B MO3TUYHOM
kntoye. MNMokasaHHas Ha aTon BbicTaBke paboTta Effugio C, Brnepeau eLye
12 wacoB nyTu (OBeHaguaTndacoBoe Buaeo, cos3pmaHHoe B 2011 rogy
B OMHCKOM ropofe Xaccu) MakCMMalibHO MOJSIHO PacKpbIBaeT AN 3puUTenst
durypy xypoxHuka n ero 3agadn. Cam BaH oep Bepse rosoput, 4to ero
paboTa cocTouUT B HAabope LIMK/INYHBIX 31eMEHTOB, 6yaTo 31O 6€er no Kpyry,
becuenbHasl TpaTta BpemeHu. [NpumedartensHo, Yto paboTta BaH goep Bepse
cBsi3aHa ¢ Poccuein: nepsbi ynbTpamapadgoH XyaoxHUK npobexkan B 2010
rogy B Hbro-l7lopKe, oT PS1 Ha JloHr-AnneHge no morunbl PaxmaHnHoBa
Ha knagbviwe Banbxanna. 8 wuioHs 2011 roga oH poBHO 3a 12 yacos
npobexan oOKOMo [fOBYyX C MOAOBMHON MapadOHCKUX OUCTaHUMIN
BOKpyr cBoero goma B ®DuHnaHgoun. OTOT 3aber 6bln MCCnegoBaHVEM
3MouMOoHaNbHON 6eOHOCTN, UCTOLLEHUSI 3SMOLMOHANbHbLIX PECYPCOB,
yTpaTbl 3MOLMOHANIBLHOIO 340PO0BbS 1 6/1aronosyymnst, To eCTb COCTOSHUSA
fedurumta Kak NpPoOTVBOMOSIOXKHOIO N306UMNIO.

pynnoBble BbICTaBKM Bcerga HecyT B cebe obellaHne 4ero-to 60sbLuero,
N 3pUTENN MOKMOAT UX C OLLyLIeHMeM ronofa, >XenaHnem yBuoeTb
6onblle paboT, nonyunTtb MHdopmaunn. Hageemcsi, uto «Extension.NL:
Mopgenb KoHCeHcyca» CTaHeT TakuM OMbITOM U YTO OHA MPUOTKPOET Bam
rnasa, pacCkaykeT YTO-TO HOBOE O HalleM COBPEMEHHOM MUPE, @ BO3MOXXHO,
3acTaBuUT 4YyTb 3amMeqnTb Temn >XXU3HW. Hageemcs, 4Tto AN y4aCTHUKOB
9TOT MPOEKT CTAHET TOMYKOM K OanbHENWeMy B3aUMOLENCTBUIO Ha Bonee
rnobanbHOM YpOBHE — KaK O/ OTOEeNIbHbIX XYAOXXHWKOB, Tak U Ans

MECTHbIX I/IHCTI/ITyLI,I/II7I.
Xaiic Ctopk

MODEL FOR CONSENSUS

By Gijs Stork

At this moment in time, we are balancing. We live at a major turning
or breaking point in time. This is reflected in various aspects of life,
including climate, the economy, international relations, gender
development and the change of generations to name just a few. Fixed
patterns and self-evident truths no longer exist. The society is growing
more aware of the speed of technological development and there is
a counter-movement the momentum of which is becoming more visible.
At the same time, the overall economic growth and capitalist thoughts
seem to be a general notion. On the one hand, we have seen a total
triumph of consumerism and, on the other, it is seen critically by younger
generations and the cultural community. We have known for a long time
that it is no more than an all-encompassing narrative, whether this
is the truth or the reality.

We live in a time where we have to ask more and more questions. Having
to always stay alert, people can no longer assume that the information
we consume—today, from the entire world population of transmitters—
is truthful. Today, every opinion has its own platform and everybody
is compelled to take a position themselves, the more one achieved the more
opinionated they have to become. One must withdraw from the constant
flow of images, opinions and discussions.

Art has always had the reflective and conservative quality, and with
it, especially in today’s twisting world, art may need to serve more and
more as a means to shape all these different views. The irrelevance of the
outdated idea of an art movement indicates that we should contain the
spread of fragmentation in the world and world views. The desire to center
and deform is always present. The world no longer offers this possibility.
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We are done with the current situation, which can be termed as global
consumerism. We are looking for the personal, the artisanal, for real sincere
and unique experiences.

In order to represent such a range of opinions, visions and insights,
and to then form a local or national vision to be showcased in an international
context, a group exhibition is an excellent form of presentation. Designing
a representation of a country, a nation, why and how to select among all
possible and relevant artists? The concept of nationalism is perhaps no more
than an outdated concept, but it is increasingly used to counter fear and
extremism. Then, when a group meant to represent a country, each selection
is subjective. And it is precisely this subjective choice from an abundance
of options that allows you to share a personal experience with the visitor of
a group exhibition. Handpicked or better—curated according to a curator’s
personal vision—and then introduced to each other in an indicated location,
artists can generate new insights and perspectives that a visitor could not
have come up with, overwhelmed with infinite choices.

Approaching the task of selecting these ten artists, we went deep
in considering our own choices, considering the connection with their work
and, last but not least, a deep connection with the personality of the artists.
After a long process of research and studio visits, and a visit to the Moscow
location, we decided in favor of the works by Frank Ammerlaan, Niek
Hendrix, Saskia Noor van Imhoff, Gabriel Lester, Navid Nuur, Wouter
Paijmans, Maaike Schoorel, Sarah van Sonsbeeck, Jennifer Tee, Guido
van der Werve.

This show is part of the Triumph Gallery’s Extension program, now focusing
on extension NL (the Netherlands). Contemplating the scattered worldview
and our intention to bring together many different voices, we chose to
name the selection, turning into the group exhibition, Model for Consensus.
The title was taken from one of the exhibited works by Frank Ammerlaan.
And talking consensus is a national Dutch phenomenon, which we
sometimes have to take more serious and try and revive. Then it is also
a perfect starting point to bring these ten transmitters together.

Concerning the works by Frank Ammerlaan, the art critic Hans den Hartog
Jager described it best: “Creation, that’s what matters to Ammerlaan:
the search for new materials and new forms, in order to create

unprecedented experiences for the viewer. That truly is a form of alchemy,
of magic—and above all, a form of art”. This exposition will present the most
recent evolution in Ammerlaan’s work, using new methods, new techniques
and new materials, metals and embroidery, where he works on the surface
of the painting, creates the ultimate artwork of an alchemist.

Niek Hendrix shows his 21 black and white paintings with lots of gray tones
in between. His work can either be seen as one installation or as all individual
pieces of art. He employs the imagery of painting and the history of art as an
open source. He activates them by replicating and putting them in a different
context as he combines images from different times spanning thousands
of years of art and popular images from the press. This appropriation is not
to make an exact copy but to create a different image. He paints them with
a different brushstroke style, a different paint, and the colors are giving way
to shades of black and white, and the sizes are also different. And by doing
so, the artist is telling a new, contemporary story, his story.

Saskia Noor van Imhoff is featured at Extension.NL with two works to give
a short introduction to her very wide range of recent works. In our selection
we show her use of color and historical objects in connection to the objet
trouvé. Van Imhoff creates installations that arise from her fascination
with systems for exhibiting, archiving and preserving existing artworks
and ordinary objects. Van Imhoff explores how the exhibition space can
serve as an artificial display. Questions asked by Saskia van Imhoff are like:
How do the invisible, intangible and associative features of a space define
our understanding of our environment?

For Gabriel Lester every work of art and every installation is a part of a feature
film. He has a background as a composer and narrative filmmaker, and he
describes his installation-based practice as “first and foremost my work
always comes down to the idea of composition.” With the way he built
in the exhibition space of the gallery, he again shows that he is well known
for installations in which he cuts out shapes from a series of walls, referring
to Gordon Matta-Clark’s signature creations. This operates in contrast with
the very precious small Ears Have Walls from 2014 where he is playing with
the same content.

Form and meaning result from the process in Navid Nuur’s work. He shows
a light installation Tentacle Thought #10 from 2010 and three recent
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works When Meaning Gets Marbled from 2015. Nuur seems conceptual
but deals with a very personal visual problem that informs his work. Form
for Navid is not the result of an idea but something that gives shape
to his ground rules. Central in his artworks are abstract phenomena like
the black hole as a rest space, light, energy or movement or water or air
that we as human beings share.

The youngest of the selection is Wouter Paijmans, who just finished his
two years at the famous post graduate De Ateliers in Amsterdam. In these
two years of retraite, reflection and hard work on his artist practice, we see
a huge amount of new works and a very interesting development in his
process. Originally coming from drawing and painting, he seemed to evolve
more towards sculpture and installations. But, as a close viewer, one can
see that his choices of material, his handwriting and even the final results
are still linked to the original starting point of his career. Becoming famous
with his aluminum pieces, moving on towards other prefab materials molded
into his artworks, the artist then worked on it in several ways to bring it back
to the elements of drawing and painting, in more abstract but more relevant
ways. The paper and canvas become aluminum and back again.

Appearing and disappearing stand central in the paintings of Maaike
Schoorel. In her work the viewer sees looming traditional themes
and images borrowed from art history like group portrait, the beach
scene, flowers and still life. At first glance, these representations cannot
be recognized in such a way, because they are painted in an extremely
minimal way. Only a long time of viewing reveals the images. The best
part of her work is that it makes the viewer slow down and concentrate
to really experience and fully understand the works. In one of her recent
museum shows in the Hague, the spectators could wonder among these

paintings for hours and hours and still discover new aspects and images.

Sarah van Sonsbeeck will show a selection of recent and older works.

Coming into the arts after her study as an architect, she has had
an ongoing interest in the impact of the use of certain materials almost
from and classical arte povera point of view. Gold in all its manifestations
seems to be the central part of her search for meanings, concepts
and processing. On display at this show gold is used as thermal foil, used
for space blankets handed out to refugees where current global events
and images from the media gave it a new meaning. With foil, she has built

an anti-drone tent and a Faraday tent that keeps electromagnetic radiation
out. Van Sonsbeeck uses material in reference to, for example, warm and
cold, sound or silence, and to isolate these elements, to welcome them
in or leave them out.

The exhibition also features a very small selection by Jennifer Tee, preparing
for participation in the Sao Paulo Biennial later this year. Her sculptures,
installations, performances and collages are an ongoing negotiation between
esoteric ideas and the materiality of objects. Often working with charged
cultural artefacts and symbols, Tee combines diverse points of inspiration
to instigate dialogues between Eastern philosophies and Western culture.
The geometric wall pieces and ceramics at this show are deeply rooted
in her art, which has recently been focused on working with ceramics and
textiles (rugs knitted from wool) in geometric and crystalline forms, where
she uses patterns and lines to create the suggestion of inner spaces.

Endurance and pushing situations to the very limit, in a poetic way,
is central in Guido van der Werve’s oeuvre. Selecting Effugio C, You’re
Always Only Half a Day Away, a 12-hours video shot in Hassi, Finland
in 2011 for this show, brings us as close to the artist and his challenges
as possible. Van der Werve says that his work consists of certain elements
as running in circles: to run in a circular path and run around in circles,
to waste one’s time in aimless activity. Speaking of his connection
with Russia, in 2010 Guido van der Werve ran his first ultra-marathon,
running from PS1 in Long Island City, New York, to Rachmaninoff’s
grave in Valhalla, New York. On June 8, 2011, he ran approximately two
and a half marathons around his house in Finland in exactly twelve hours.
In doing so he was exploring emotional poverty that suggests a depletion
of emotional resources, an absence of emotional health and well-being,
a state of lacking rather than abundance.

Group shows are always a promise of something more, they leave people
with hunger for more, more works more in-depth knowledge. We do hope
that Extension.NL: Model for Consensus gives you just that: that it will open
your mind, that it will bring insights in this contemporary world, that it will
help slow down your pace, and that the introduction of these artists will
serve as a starting point for more collaboration between the individual artists
and local institutions on a more global level.
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®pank AmmepnaaH

bes axa Ne 2

2017

XoncT, YyacTtuupl meTanna
75 x 60 cm

MpenocTasneHo Upstream Gallery

Frank Ammerlaan

Anechoic #2

2017

Metal particles on canvas
75 x 60 cm

Courtesy Upstream Gallery
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®pank AmmepnaaH

Mogersnb koHceHcyca Ne 3

2017
XoncT, NneH, BbIlUMBKA Ha IXKYTe, Mblfb, 3eM1S

150 x 40 cm

MpenocTasneHo Upstream Gallery

Frank Ammerlaan

Model for Consensus #3

2017
Dust, dirt, embroidery on jute, canvas and linen

150 x 40 cm

Courtesy Upstream Gallery

®pank AmmepnaaH

HaknoH

2017
XoncrT, NneH, BbIlUMBKA Ha [XKYTe, Mblflb, 3eM/15

185 x 165 cm

[MpenoctaeneHo Upstream Gallery

Frank Ammerlaan

Obliquity
2017
Dust, dirt, embroidery on jute, canvas and linen

185 x 165 cm

Courtesy Upstream Gallery
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lmpo Ban nep Bepse

Effugio C, Bnepeau elye 12 4acos nytv
2011

Nionb, Xaccu, PuHnaHans

HD-Bunpeo

12 yacos

Guido van der Werve

Effugio C, You’re Always Only Half a Day Away
2011

July, Hassi, Finland

HD film

12h
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Cackua Hoop Ban Umxochd

#+ 21.15 (wacTb nHcTansymm)

2016

Linchposas hotoneyatb Ha bymare, pama
13 OPEXOBOro Aepesa, 6poH3a

84,1 x 118,9 cm, 42 x 59,4 cm

Saskia Noor van Imhoff

#+ 21.15 (part of installation)
2016

C-print, nutwood frame, bronze
84.1 x 118.9 cm, 42 x 59.4 cm
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Cackua Hoop Ban Umxochd

#+ 31.00 (4acTb nHcTan sLymm)
2018

AntoMuHMIA, cBeYa

Paamepebl BapbupytoTcs

Saskia Noor van Imhoff

#+ 31.00 (part of installation)
2018

Candle, aluminum

Size varies




Fadopuennb Jlectep

Y ywev ectb cTeHbI
2013

MeTann, kopobka
2 x 2 cm (kaxxpas)

MpenoctaBneHo Galerie Fons Welters

Gabriel Lester
Ears Have Walls
2013

Metal, box

2 x 2 cm (each)

Courtesy Galerie Fons Welters
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Mbicnb-wyynansue Ne 10
2004-2010

Jlamnebl

Pa3mepbl BapbupyeTcs

MpenocTasneHo Martin van Zomeren Gallery

Korpga cmMmbici1 MpamopusyeTtcst
2015-2018

Bymara, yepHuna, anoMMHneBas pama,
antoMVIHNEBBIN CNpen

43,5 x 30,5 cm

MpepocTaBneHo Martin van Zomeren Gallery

Tentacle Thought #10
2004-2010

Lamps

Size varies

Courtesy Martin van Zomeren Gallery

When Meaning Gets Marbled
2015-2018

Graphite ink on paper, custom made
aluminium frame with aluminium primer
43.5 x 30.5cm

Courtesy Martin van Zomeren Gallery
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Korpga cmMmbici1 MpamopusyeTtcst
2015-2018

Bymara, yepHuna, anoMMHneBas pama,
antoMVIHNEBBIN CNpen

30 x 18 cm

MpepocTaBneHo Martin van Zomeren Gallery

When Meaning Gets Marbled
2015-2018

Graphite ink on paper, custom made
aluminium frame with aluminium primer
30 x 18 cm

Courtesy Martin van Zomeren Gallery

Korga cMmbici1 MpamopusyeTtcst
2015-2018

Bymara, yepHuna, antoMMH1neBas pama,
antoMVHNEBBIN Cnpen

25 x 13 cm

MpepocTasneHo Martin van Zomeren Gallery

When Meaning Gets Marbled
2015-2018

Graphite ink on paper, custom made
aluminium frame with aluminium primer
25x 13 cm

Courtesy Martin van Zomeren Gallery
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Baytep Maiimanc

lNorpy>xeHne

2018

JleH, xyon n3 nonnacrtepa, 6omoéep
200 x 200 cm

Wouter Paijmans

Diving

2018

Polyester hoodie, bomber jacket on linen
200 x 200 cm
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Baytep Maiimanc

JlanT6okc

2018

Mneckurnac, antoMuUHNA, hIIOOPECLEHT-
Hble namnbl, aMasb

150 x 150 x 40 c™m

Wouter Paijmans

Lightbox

2018

Plexiglass, aluminum fluorescent tubes,
enamel

150 x 150 x 40 cm

37



38

Bayrtep Maiimanc

Xyaun

2018

Xyan 13 nonmacrtepa
200 x 130 c™m

Wouter Paijmans

Hoodys

2018

Polyester fabric hoodies
200 x 130 cm
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Bayrtep Maimanc

lNeveHbe (Tpybo4ka c HarmoHUTeNeM)
2018

TkaHb, neHa

140 x 50 x 45 cm

Bayrtep Manmanc

lNeyeHbe (BUCKBUT C HA4YMHKOW)
2018

TkaHb, neHa

130 x 130 x 45 c™m

Wouter Paijmans

Cookies (marrow pipe)
2018

Textile, foam

140 x 50 x 45 cm

Wouter Paijmans

Cookies (stuffed biscuit)
2018

Textile, foam

130 x 130 x 45 cm
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Capa BaH CoHcOeek

OawH cnnTok 3on10Ta, robeneH Ne 1
2016

MeTannuavpoBaHHas npsika

179 x 141 cm

MpenocTasneHo Annet Gelink Gallery

Sarah van Sonsheeck

One Bar of Gold, tapestry #1
2016

Metalized textile yarn

179 x 141 cm

Courtesy Annet Gelink Gallery
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Capa BaH CoHcOeek

AHTUAPOH-TEHT

2013

TepmMmuyeckoe ofesno, pama
Pasmepbl BapbupytoTcst

MpenocTasneHo Annet Gelink Gallery

Sarah van Sonsheeck

Anti Drone Tent

2013

Thermal blanket, frame
Size varies

Courtesy Annet Gelink Gallery

Capa BaH Concoeek

AKycTuyeckasi KapTuHa

2011

3BYyKOU3ONMPYOLLNIA MaTepran
18,5 x 23 cm

[MpenoctaBneHo Annet Gelink Gallery

Sarah van Sonsheeck
Acoustic Painting

2011

Acoustic muting material
18.5 x23 cm

Courtesy Annet Gelink Gallery
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Ixenundep Te

TUTaHOBbIVI YepHbIV 13 Marum Tao
2017

[(nasypoBaHHas kepamuka, nepgoparms
24 x24 x 12 cm

[MpenoctasneHo Galerie Fons Welters

Jennifer Tee

Tao Magic Titanium Black
2017

Glazed ceramics, perforated
24 x 24 x 12 cm

Courtesy Galerie Fons Welters




48

HMxenundpep Te

OpupHBIN YpOBEHb ~ MaTepyasibHbIN YPOBEHB
2016

Bbymara Hahnemuhle pns rpastop,
nnoTtHocTb 350 r/m?

66,5 x 66,5 cm

MpenocTasneHo Galerie Fons Welters

Jennifer Tee

Ether Plane ~ Material Plane
2016

Etching Paper Hahnemuhle,
density 350 g/m?

66.5 x 66.5 cm

Courtesy Galerie Fons Welters

Ixenundep Te

OpypHbLIN YpOBEHb ~ MaTepyasibHbIN YPOBEHB
2016

Bbymara Hahnemuhle pns rpastop,
nnoTHOCTb 350 r/m?

66,5 x 66,5 cm

MpenoctaBneHo Galerie Fons Welters

Jennifer Tee

Ether Plane ~ Material Plane
2016

Etching Paper Hahnemubhle,
density 350 g/m?

66.5 x 66.5 cm

Courtesy Galerie Fons Welters
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HMxenundpep Te

OpupHBIN YpOBEHb ~ MaTepyasibHbIN YPOBEHB
2016

Bbymara Hahnemuhle pns rpastop,
nnoTtHocTb 350 r/m?

66,5 x 66,5 cm

MpenocTasneHo Galerie Fons Welters

Jennifer Tee

Ether Plane ~ Material Plane
2016

Etching Paper Hahnemuhle,
density 350 g/m?

66.5 x 66.5 cm

Courtesy Galerie Fons Welters

INxennncpep Te

OpupHBI ypoBeHb ~ MaTepuasibHbIA YPOBEHB
2016

Bbymara Hahnemuhle pns rpastop,
nnotHocTb 350 r/m?

66,5 x 66,5 cm

MpepocTasneHo Galerie Fons Welters

Jennifer Tee

Ether Plane ~ Material Plane
2016

Etching Paper Hahnemuhle,
density 350 g/m?

66.5 x 66.5 cm

Courtesy Galerie Fons Welters
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Huk Xengpuke

LIkach (Pe3epByap)

2016

®aHepa, Macno, kapaHaaLll, EePEBSAHHbIN
wkad

21 naHenb, pasHble pasmepbl

281 x 460 x 100 cm (wkad)

Niek Hendrix

Cabinet (The Vessel)

2018 (Reprise)

Oil and pencil on panels in wooden cabinet
21 panel, size varies

281 x 460 x 100 cm (cabinet)
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58

CapgosBble 4BeTbI
2018

XoncT, macno
50 x 40 cm

MpepocTtaeneHo Stigter van Doesburg Gallery

Maaike Schoorel

Garden Flowers
2018

Oil on canvas
50 x 40 cm

Courtesy Stigter van Doesburg Gallery

59






62

1 Maaiike loopen

Jlnza B BaHHOM
2014-2015
XoncT, macno
135 x 175 cm

[MpenocTtaBneHo Maureen Paley Gallery

Apka KoHcTaHTVHa
2015

XoncT, macno

30 x 40 cm

MpepocTtaeneHo Stigter van Doesburg Gallery

1 Maaike Schoorel

Lisa in the Bath
2014-2015

Oil on canvas
135 x 175 cm

Courtesy Maureen Paley Gallery

Maaike Schoorel

Arch of Constantine
2015

Oil on canvas

30 x 40 cm

Courtesy Stigter van Doesburg Gallery
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®PAHK AMMEPNAAH (1979, Caccenxeiim)

Monyunn obpazoBaHne B KoponeBckoM Konnemke WcKycctB (JToHOoH),
naypeat Koponesckol Harpagbl B o6nacTu xusonvcu B 2012 rogy 1 npemun
He Weddep B 2013 roay. B nocnegHmne rogbl ®paHk AMMepiaaH pacLumpun
CBOIO XYOOXECTBEHHYIO MNPakTUKy W Hadan paboTaTtb CO CKyNbNTypowu,
dotorpachven n Bupeo. OpOHAKO >KMBOMUCHAS KapTUHA MO-NPEXHEMY
OCTaeTCs LEeHTPaNbHOM TEMOW ero UCCNeaoBaHnin, HO B OGOMLITHOM KItoye
— O[HOBPEMEHHO Ha nepegHemM nnaHe n Ha nepudepnn. IHTepec xyaoXKHuKa
K HEeM3BECTHOMY N HEMPEACTaBMMOMY OTPaKaeTCsl B pPOMaHTU3aLMM Takmx
BO3BbILLEHHbIX BELLEN, Kak npupoaa. XKneeT 1 paboTaeT B JIoHOOHE.

M36paHHble BbicTaBku: BreHHane B Kyputnba’17 (Myseinn Ockapa Humenepa,
Kyputnbéa, 2017), Oog in Oog — Topstukken (Mysen Ctepenuk, Cxupam, 2017),
Particles of Dust (Tanepes Upstream, Amctepgam, 2017), Sparkling Like the
Surface of the Ocean at Night («[apax», Pottepgam, 2016), MOONLESS
(FTanepes Bosse & Baum, JlongoH, 2016), Outside the Wireframe (Fanepes SIM,
KypuTnba, 2015), Reset 1 (Fanepesi Priska Pasquer, KenbH, 2015), Merike Estna
and I’'m a Painting (Xypo>xecTBeHHbIn My3enn KUMU, TannuH, 2014).

FRANK AMMERLAAN (1979, Sassenheim)

Graduated the Royal College of Art in London. In 2012, he received
the Royal Award for Painting and the Scheffer Award in 2013. Recently,
Ammerlaan has expanded into sculpture, photography and video. Still,
painting on canvas remains the focus of his explorations, albeit with
an interesting take on it: both in the foreground and on the periphery.
The artist’s interest to the unknown and unimaginable is reflected in
romanticizing such sublime objects as nature. Based in London.

Recent exhibitions: Bienal de Curitiba '17 (Oscar Niemeyer Museum,
Brazil, 2017), Oog in Oog— Topstukken (Stedelijk Museum Schiedam,
2017), Particles of Dust (Upstream gallery, Amsterdam, 2017), Sparkling
Like the Surface of the Ocean at Night (Garage, Rotterdam, 2016),
MOONLESS (Bosse & Baum Gallery, London, 2016), Outside the
Wireframe (SIM Galeria, Curitiba, Brasil, 2015), Reset 1 (Priska Pasquer
Gallery, Cologne, 2015), Merike Estna and I’'m a Painting (KUMU Art
Museum, Tallinn, 2014).
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rMAO BAH AEP BEPBE (1977, Manenapext)

lmoo BaH pep BepBe HauvHan kak nepdopmep, HO BNOCAenCcTBUN
3aHAMCca OKyMeHTauuen cBonx nepdopMaHCcoB, 0TKa3aBLINCh OT XXMBbIX
BbICTyn/eHnn. PasBmBas 9Ty MNpakTuKy, OH Hadan MHTEepecoBaTbCs
KnHemartorpagpom. KnioyeBbiM 371eMEHTOM ero paboT no-npexHemy
ABNSAETCA UCMNOJSIHEHNE, HO OH A06aBna My3blKy, TEKCT, CNOPTUBHbIE
N atMocepHble CLEeHbl B KayeCTBE BO3BpaLLAOWMXCS 9NEMEHTOB.
PaboTbl Moo xapakTepuayroTcs OAnTeNbHbIMM MegUTaTUBHBIMU Kagpamu
1 0TKa3oMm pabotartb ¢ aktepamu. OH nonyunn rpaHT PdoHaa COBPEMEHHOMO
nckycctea B 2008 rogy, MexayHapogHbell npus mnckycctaea lMpuHc-leep-
ne-Monako B 2010 rogy.

N36paHHble BoicTaBku: Héhenrausch — Das andere ufer (OO Kulturquartier,
JInHu, 2018), Hollywood And Other Myths (Tel Avive Museum of Art,
Tenb-ABuB, 2018), Common Ground (Akzo Nobel Art Foundation, AMcTepaam,
2018), Auto Sacramental (FuturDome, MwunaH, 2018), The Arcades:
Contemporary Art and Walter Benjamin (The Jewish Museum, Hbto-/opk,
2017), Everything OK! (Museum Boijmans van Beuningen, Pottepgam, 2016),
10 jaar de Volkskrant Beeldende Kunst Prijs (My3en Ctegenuk, Cxugam,
2016), Capitalist Melancholia (Halle 14, Jlennuwr, 2016), Early Films (Marc
Foxx Gallery, Jloc-Anpyxenec, 2016).

GUIDO VAN DER WERVE (1977, Papendrecht)

Guido van der Werve began his career as a performance artist, but then
turned to documenting his performances instead of live appearances.
Pursuing this practice, he took an interest in cinema. The key to his
work is still in execution, but now with the addition of music, texts, and
sporting and atmospheric scenes as a recurring motif. The hallmarks
of Guido’s style are long, meditative shots and a rule against working
with actors. In 2008, he was awarded a grant from the Foundation for
Contemporary Arts; received the Prix International d’Art Contemporain
from Foundation Prince Pierre de Monaco in 2010.

Recent exhibitions: Héhenrausch — Das andere ufer (OO Kulturquartier,
Linz, 2018), Hollywood And Other Myths (Tel Aviv Museum of Art, Tel Aviv,
2018), Common Ground (Akzo Nobel Art Foundation, Amsterdam, 2018),
Auto Sacramental (FuturDome, Milan, 2018), The Arcades: Contemporary
Art and Walter Benjamin, (The Jewish Museum, New York, 2017),
Everything OK! (Museum Boijmans van Beuningen, Rotterdam, 2016), 70
jaar de Volkskrant Beeldende Kunst Prijs (Stedelijk Museum Schiedam,
Schiedam, 2016), Capitalist Melancholia (Halle 14, Leipzig, 2016), Early
Films (Marc Foxx Gallery, Los Angeles, 2016).

67



68

CACKHWA HOOP BAH UMX0D® (1982, MuwH, Kanapa)

OpHa 13 cambIX MHTPUrYIOLWMX COBPEMEHHbIX MpPeacTaBUTENbHUL, UHCTUTY-
unoHanbHon Kputuku. [lopobHo apxeonory, BaH Wmxodd cHumaer
pasnnyHble Cron, Y4Tobbl OBHapPY>XMUTb Bonee rny6bokKne CMbIC/bl, OTKPbIBas
HEOXMOaHHbIE OObeKTbl U parMeHTbl 3HaHWKW, KOTOopble MOryT ObiTb
NCNONb30BaHbl 151 CO30aHns HoBbIX HappaTtueoB. Kpome Toro, BaH Vimxodd
obpawaetcss K [OKYMEHTaM, CBS3aHHbIM C Hay4HbIMX WCCeoBaHUSMU
B My3esiX 1 NOBCeOHEBHbIMN O6bEKTaMU, 1 CONOCTaBNSET UX 6e3 Kakon-1mbo
nepapxmsaumn.

36paHHble BbicTaBku: #+ 32.00 Hot-bain marie drop-in (QpMutaxk Ha AMcTene,
AmcTteppgam, 2018), #+ 28.00 (Fanepesi Fons Welters, Amcteppam, 2017),
11-a 6uenHane B Keanoxy (KeaHmky, 2016), #+ 27.00 (De Appel, AMcTepaam,
2016), #+ 23.00 (Mysen Ctepenvk, AMctepgam, 2016), #+ 15.00 (Kunstlerhaus
Bethanien, BepnuH, 2014).

SASKIA NOOR VAN IMHOFF (1982, Mission, Canada)

One of the most intriguing contemporary artists engaged in institutional
critique. Like an archeologist, van Imhoff samples different layers
to uncover deeper meanings, discovering unexpected objects
and architectural elements that can be used to create new narratives.
She also explores publications on scientific research in museums
and on day-to-day items, and juxtaposes them without any hierarchy.

Recent exhibitions: #+ 32.00 Hot-bain marie drop-in (Hermitage,
Amsterdam, 2018), #+ 28.00 (Galerie Fons Welters, Amsterdam, 2017),
11" Gwangju Biennale (Gwanju, 2016), Museum ON/OFF (Centre
Georges Pompidou, Paris, 2016), #+ 271.00 (De Appel, Amsterdam 2016),
#+ 23.00 (Stedelijk Museum, Amsterdam, 2016), #+ 75.00 (Kunstlerhaus
Bethanien, Berlin, 2014).
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FAGPUEND JIECTEP (1972, AmcTepaam)

YyacTHuk 6ueHHane B CupgHee, [lekmHe wn  JlneBepnyne. HaunHan
obyyaTbCs KuHematorpadun, HO BrocneacTsun Jlectep pewuwn ynutu
OT KMHO- 1 BUOEONCKYCCTBA N CHOKYCMPOBATBCHA Ha CO34aHUN KUHEMAaTo-
rpauryeckoro onbita NOCPEACTBOM MHCTANNAUMA U KMHETUYECKMX paboT.
B 2011-2013 ropax Jlectep pabotan B LlaHxae, roe oOH y4acTBoBan
B HECKOJIbKMX TPYMNMOBbIX BbICTaBKax, a TakXe OTKPbU1 MepCOHaNbHYO
BbicTaBky ROXY B my3ee LllaHxas Minsheng. Ero paboTel HEOOHOKPATHO
oTMevanucbh Kputukamu B Art Forum, New York Times 1 gpyrnx nsgaHmsx.

M36paHHble BbicTaBku: The Return of Lester's Loops (IpOHVMHIEHCKUN
my3en, 'poHnHreH, 2017), If You Happen To Be (lanepes Ryan Lee, Hbto-
Mopk, 2017), Unresolved (LieHTp nckyccts De Appel, AmcTtepaam, 2016),
Follies (Bonner Kunstverein, boHH, 2014), Folkestone Triennial (DONKCTOH,
2014), 5" Marrakech Biennale (Mappakew, 2014), The Ears Have Walls
(Leo Xu Projects, LLlaHxan, 2014), 19" Biennale of Sydney (CugHein, 2014),
dOCUMENTA (13) (Kaccenb, 2012).

GABRIEL LESTER (1972, Amsterdam)

Participated in biennales in Sydney, Beijing, Liverpool. Initially studied
filmmaking, but eventually decided to set cinema and video art aside
to focus on creating cinematographic experiences through installations
and kinetic art. In 2011-2013, worked in Shanghai where he participated
in several group shows and opened a personal exhibition, ROXY,
at Shanghai Minsheng Art Museum. Critics have covered his work many
times in Art Forum, The New York Times, and other publications.

Recent exhibitions: The Return of Lester’s Loops (Groningen Museum,
Groningen, 2017), If You Happen To Be (Ryan Lee Gallery, New York,
2017), Unresolved (De Appel Arts Centre, Amsterdam, 2016), Follies
(Bonner Kunstverein, Bonn,2014), Folkestone Triennial (Folkestone,
2014), 5" Marrakech Biennale (Marrakech, 2014), The Ears Have Walls
(Leo Xu Projects, Shanghai, 2014), 19™ Biennale of Sydney (Syndey,
2014), dOCUMENTA (13) (Kassel, 2012).
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HABUJ HYYP (1976, Terepan)

CoBpemeHHbIN HAEPNAaHOACKUIA XyA0XKHMK 1 KypaTtop. Obpallas BHMMaHve Ha
OeTann B CBOMX NPOU3BEOEHNSIX, OH CTPEMUTCS BOBMIEYb ayAUTOPUIO B CBOW
«BHYTPeHHUn» Mup. B pabotax Hasraa Hyypa sipko npocnexmsaercs BnsHue
KoHuenTyanmctoB 1960-x rogos, a MMEHHO OTHOLUEHMSI MOHATUSA U POPMBbI.
dopma ons Hero, ogHako, He 0b6a3aTenbHO SBNSETCS NPOOYKTOM uaeun, Ho
MaTepranmayeTcs Yepes CyObeKTUBHYO NporpaMmmMy TpeboBaHunin nnv npasus,
B KOTOPbIX UHTYULMS MMeeT npenmyLLectBo. OH NPUMEHSIET MOHATUS, YacTo
CBSI3aHHbIE C BPEMEHHbBIM NMPOMEXXYTOYHbIM COCTOSIHMEM, KOTOPOE CTaBUT Ero
paboTy Mexxay ayauTopren N 4acTo abCTPaKTHLIM SIBNIEHNEM, TaKM Kak CBET,
aHeprus. PaboTtaeT B pasnnyHbIX XXaHpax — KMHO, nepopMaHc, CKynbntypa
N nHCcTannaums. B cBoen npakTike 4acto 3aHMMaeTcsl nepeonpeneneHnem
hYHKLNA OOBLEKTOB.

M3bpaHHble BbicTaBku: Untitled (Monochrome), 1957-2017 (anepes
Richard Taittinger, New York, 2018), A&N&D (Max Hetzler Gallery, GepnuH,
2017), The Gift (nocTostHHasa nHcTannauus, MexayHapoaHbIA YyrofoBHbIN
cyn, laara, 2016), Context Is The New Content (FTanepes Martin van
Zomeren, Amctepgam, 2015), About a Work #3 (Tanepesi Zero, Munan, 2015),
Ta-da! (Galerie des Enfants, LieHtp MNMomnugy, Mapux, 2013), Phantom Fuel
(Parasol Unit, JloHgoH, 2013).

NAVID NUUR (1976, Tehran)

A contemporary Dutch artist and curator. By highlighting certain details
in his works, he tries to immerse the audience into his “internal” world.
Navid Nuur’s art is clearly influenced by the 1960s conceptualism,
and the relation between the concept and the form in particular.
Form, for Navid, however, is not necessarily a product of an idea, but
it is something that materializes through a subjective set of requirements
or rules where intuition takes precedence. He employs concepts that
often relate to temporary, intermediary states, which places his works
between the audience and, usually, an abstract phenomenon, such
as light or energy. Works in different genres: cinema, performance,
sculpture and installations. His practices frequently involve redefining
the functions of objects.

Recent exhibitions: Untitled (Monochrome), 1957-2017 (Richard Taittinger
Gallery, New York, 2018), A&N&D (Max Hetzler Gallery, Berlin, 2017),
The Gift (permanent installation, International Criminal Court premises,
The Hague, 2016), Context Is The New Content (Martin van Zomeren
Gallery, Amsterdam, 2015), About a Work #3, (Galleria Zero, Milano, 2015),
Ta-da! (Galerie des Enfants, Centre Pompidou, Paris, 2013), Phantom Fuel
(Parasol Unit, London, 2013).
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BAYTEP NMAMMAHC (1991, Jion-on-3aupg)

Mobeputens npemun Ron Mandos Young Blood B 2015 rogy n y4acTHuK
Apmapku nckycctesa B AMctepgame. OH genaeTt paboTbl U3 mMaTepuanos,
HanOeHHbIX y cebs B MacTepcKon. ANMOMUHWEBbIE NpeaMeTbl, KOTopble
cospaeT [ManmaHc, 3TO HeYTO cpegHee Mexxay OObeKTamy N >XXMBOMUCHHO.
lMocne TOro Kak OHW 3aBepLUEHbl, UX YaCTO CMIOLMBAIOT N OKPAaLLNBAKOT.
Takum 06pa3oM XyAOXHUK MepeoCcMbICIMBaeT B3anMoaencTeme
VHCTaNASUMnM U >XXUBOMUCK, MPOCTPaHCTBA MacTEePCKON 1 NPON3BELEHUN
nckycctea. [ns Hero aTo cnocob pacKpbiTb NPUPOAY XYOOXXECTBEHHOIo
TBOpYeCTBa.

N3bpaHHble BbicTaBkn: 10 Years of Thomas Eyck (Zuiderzeemuseum,
OHkxenseH, 2017), The Missing Shade of Blue (coBmecTHO ¢ Robin Waart,
2016), Stigter van Doesburg (Amcteppam, 2016), Unfair Amsterdam
(AmcTepoam, 2016).

WOUTER PAIJMANS (1991, Loon op Zand)

Winner of the Ron Mandos Young Blood Award in 2015 and participant
of Amsterdam Art Fair. His works are created with materials that Wouter
finds in his studio. His aluminum objects fall somewhere in between
objects and paintings. After the structure is completed, it is often
compressed and painted. With this process, the artist reconceptualizes
the interaction between installation and painting, space of an artist’s
studio and works of art. Wouter does it as a means to reveal the nature
of the creative process.

Recent exhibitions: 70 Years of Thomas Eyck (Zuiderzeemuseum,
Enkhuizen, 2017), The Missing Shade of Blue (duo exhibition with
Robin Waart, 2016), Stigter van Doesburg (Amsterdam, 2016), Unfair
Amsterdam (Amsterdam, 2016).
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CAPA BAH COHCBEK (1976, YTpexT)

Capa BaH CoHcbek paboTaeT C pasnMyHbIMK MaTepuanaMmn U B pasHbiX
TexHukax. [MoCcKonbKy OHa y4nnacb apxXuTekType, oHa Bcerga yyutbiBaeT
NMPOCTPAHCTBO W co3gaeT canT-cneuyndunyHble paboTbl. Ee paboTbl
OBoucTBeHHbl. C 0gHOM CTOPOHLI, B HUX BaH COHCGeK MbiTaeTcs onpe-
OennTb, 3aWuUTUTb N paclMpuUTb JSMYHOe npocTpaHcTBo. C  gpyron
CTOPOHbI, OHa OOHOBPEMEHHO pacKpbiBaeT HEBO3MOXHOCTb WU Aaxe
HeXXenaTenbHOCTb MOJIHOMO OTKIOYEHUS OT MUpa. XyAOXKHULA 3aHMMaeTcs
APXUTEKTYPON HemaTepuasnbHbiX, HO He MeHee dyHAAMEHTalbHbIX
noHATUN. XKuneet 1 paboTtaeT B AMcTepaame.

M36paHHble BbicTaBkn: De Oude Kerk (Amctepgam, 2017), Some Lies
Are Extremely Beautiful (Annet Gelink Gallery, Amctepgam, 2017), Room
on the Roof (De Bijenkorf Amsterdam, Awmcteppam, 2017), Garage
(PoTtTeppam, 2017), Volkskrant Fine Art Prize (Mysen Ctegpenuk, Cxugam,
2016), Theatre Dreams of a Beautiful Afternoon, (Manifesta Offices,
AmcTeppam, 2016), Silence Out Loud (KpaHeHbypr, 2015).

SARAH VAN SONSBEECK (1976, Utrecht)

Works by Sarah van Sonsbeeck use a variety of materials and
techniques. As an MA in Architecture, she is always mindful of space
and creates site-specific installations. Her works have two sides. On one
hand, van Sonsbeeck is trying to define, protect and expand personal
space. On the other, she is also conveying the impossibility or even
impracticality of complete isolation from the world. The artist deals with
architecture of the intangible, but no less fundamental, concepts. Based
in Amsterdam.

Recent exhibitions: De Oude Kerk (Amsterdam, 2017), Some Lies Are
Extremely Beautiful (Annet Gelink Gallery (Amsterdam, 2017), Room on
the Roof (De Bijenkorf Amsterdam, 2017), Garage (Rotterdam, 2017),
Schunk Heerlen (2017), Volkskrant Fine Art Prize (Stedelijk Museum
Schiedam, 2016), Theatre Dreams of a Beautiful Afternoon, (Manifesta
Offices, Amsterdam, 2016), Silence Out Loud (Kranenburgh, 2015).

v



78

JDKEHHU®EP TE (1973, ApHxem)

YuacTtHuua Cobra Art Prize’15. CuuTaeT cebs KBas3vMaHTPOMOSIOroMm.
OuapoBaHHas Ky/bTypHOM CamMOObITHOCTbIO, puUTyanamm n OoNbKIOPOM,
Te cos3paeT WHCTanNNsaUMW, CKynbATypbl, BWAEO, CMNEKTakIM W cpeabl,
pacckasblBalolme wim nepeckasbiaiowne mnctopun. Ee pabotbl vacto
06beaguHAT Matepuanbl U3 Apyrux cTpaH — nanbmy u3 Bbpasunun,
6ambyk 13 Kutas — B kadectBe (poHa. TKayeCTBO SIBNISIETCA CKBO3HOM
TEMOW ee paboT — B BUAE KaTylleK, TKauKUX CTaHKOB WX robeneHoB.
Ee BbllwmnBKa 1 nepgopmaHChl NPOAOCIKAKT CUTYALMOHNUCTCKNE NPAKTUKN.

N36paHHble BbicTaBku: buenHane B Can-lMayny (Can-lMayny, 2018),
Further Thoughts on Earthly Materials (Kunsthaus Hamburg, Mamb6ypr,
2018), Ether Plane ~ Material Plane (ISCP, Hbto-Wopk, 2018), Tulip Palepai,
Navigating the River of the World (Penkcmioceym, Amctepgam, 2018),
Back to Mulholland Drive (La Panacee, LieHTp COBpeMeHHOW KynbTypbl,
MoHnenee, 2017), Let it Come Down (Bonner Kunstverein, BoHH, 2017),
Manifesta 11 (Litopux, 2016), Occult Geometry (Kunsthal Charlottenborg,
KoneHnraren, 2014).

JENNIFER TEE (1973, Arnhem)

Participant of Cobra Art Prize’15. A self-proclaimed quasi-anthropologist.
Enamored with cultural identities, rituals and folklore, Tee creates
installations, sculptures, videos, stage performances and environments
that tell or re-tell stories. Backgrounds in her works often combine
materials from different countries, for example a Brazilian palm tree
and Chinese bamboo. A cross cutting theme in her work is weaving—
identifiable by bobbins, looms or tapestries. Her embroideries
and performances continue the tradition of situationism.

Recent exhibitions: Biennale de Sao Paolo (Sao Paolo, 2018), Further
Thoughts on Earthly Materials (Kunsthaus Hamburg, 2018), Ether Plane ~
Material Plane (ISCP, New York, 2018), Tulip Palepai, Navigating the River
of the World (Rijksmuseum, Amsterdam, 2018), Back to Mulholland Drive
(La Panacee, Centre de Culture Contemporaine Montpellier, 2017), Let
it Come Down (Bonner Kunstverein, Bonn 2017), Manifesta 11 (Zurich,
2016), Occult Geometry (Signal at Kunsthal Charlottenborg, Copenhagen,
2014).
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HUK XEHAPUKC (1986, MaacTpuxT)

CoBpeMEHHbI  HUOEPNAHOCKUA XyOOXKHWK 1 cospaTtenb Beb-kypHana Lost
Painters. lMocne nonyyeHns BbiCEro 06pPa30BaHMsA XeHOpuKC paboTan
B CTYOUM U3BECTHOrO rofnaHAcKoro xyooxxHuka Mapka Mangepca. B 2017
rogy nonyunn Koponesckyto mpemuiio B 06nact >Xveonucy B AmcTepaame.
XyOoXeCTBeHHbIM MeTof, Huka XeHOpuikca 3ak/iovaeTcsl B NepeoCMbICNEHNN
M3BECTHbIX MPOM3BEOEHMN UCKyccTBa. [lomMelwas uX B HOBbIA  KOHTEKCT
NMoCpPeCcTBOM U3MEHEHMS TEXHUKW HanmcaHus, pasmepa 1 nepesofa LIBETOB
B YepHO-6enyto rammy, XeHapuKC NpuaaeT MM HOBbIN CMbICT.

M36paHHble BoicTaBku: Well Made (Kunsthal KAdE, AmepcdoopT, 2017), Just
What Is It (Chamber, Hbto-Vlopk, 2016), The Black Standard (Roger Katwijk,
AmcTteppawm, 2015), Stupid as a Painter (My3en fHa BaH Onka, MaacTpuxT,
2015), A Narrative and a Punchline (PAK, I'wcten, 2015), 7 Young Painters
(Oom-mysen BaH Nora, 3toHgepT).

NIEK HENDRIX (1986, Maastricht)

A Dutch contemporary artist and founder of the Lost Painters web
magazine. After graduation, Hendrix worked at the studio of renowned
Dutch artist Marc Mulders. In 2017, he received the Royal Award
for Painting in Amsterdam. Niek’s artistic method is in redefining famous
works of art. Placing them into a new context, changing the painting
style or dimensions, making the picture monochrome, Hendrix creates
new meanings for these works.

Recent exhibitions: Well Made (Kunsthal KAdE, Amersfoort, 2017), Just
What Is It (Chamber, New York, 2016), The Black Standard (Roger Katwijk,
Amsterdam, 2015), Stupid as a Painter (Jan van Eyck Museum, Maastricht,
2015), A narrative and a punchline (PAK, Gistel, 2015), 7 Young painters
(Museum Van Gogh home, Zundert).
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MAAWKE LWOOPEJ (1973, Cantnoopr)

KapTnHbl Maaiike ocHoBaHbl Ha doTorpadumsx. [Ons Hee uHTepnpeTaums
hoTorpadunin — MHTYUTUBHbIN MPOLLECC, KaK 1 PELLEHME O TOM, Kakne aeTann
BKMIOYNTL UK onycTuTb. LLloopen obnagaeT yTOHYEHHbIM MOHUMAaHWEM
uBeTa M MUCNONb3YeT efle 3aMeTHble TOHasbHble CABUMM, YTOObI YCUINUTb
aTMocdepy CBOEN >XMBOMUCKM W CNPOBOLMPOBaTb Ha amouun. PaboThbl
Maarke LLloopen BbICTaBNSANMChL B ranepesx u Mysesx no BCcemy Mupy,
Hanpumep, B My3ee BaH lNora n Nanepee Caartun. YuyacteoBana B CugHen-
ckon u Mpaxckon breHHane CoBPEMEHHOro NCKyCCTBa.

MN36paHHble BbicTaBku: Rumoer in de stad (Gemeente Museum Den
Hague, Naara, 2017), CONDO 2017: Maureen Paley hosting dépendance
(Fanepes Maureen Paley, JloHgoH, 2016), 20" CungHenckas 6GueHHane
(CupHen, 2016), Gradient (Marc Foxx, Jloc-AHp>xenec, 2016), TANTRUM
(Le Teinturier De Geest, bptoccenb, 2015), A Woman’s Hand (Saatchi
Gallery, JloHpoH, 2015).

MAAIKE SCHOOREL (1973, Santpoort)

Maaike’s paintings are based on photographs. She sees interpretation
of photographs as an intuitive process, as is any decision to preserve
or omit different details. Schoorel has an intricate understanding of color
and uses barely perceptible tonal shifts to make the atmosphere of her
paintings more impactful and evoke emotions. Her works have been
widely exhibited internationally, including in the Van Gogh Museum
and the Saatchi Gallery. Participated in Sydney and Paris biennales
of contemporary art.

Recent exhibitions: Rumoer in de stad (Gemeente Museum Den Hague,
The Hague 2017), CONDO 2017: Maureen Paley hosting dépendance
(Maureen Paley, London, 2016), 20" Sydney Biennale (Sydney, 2016),
Gradient (Marc Foxx, Los Angeles, 2016), TANTRUM (Le Teinturier De Geest,
Brussels, 2015), A Woman'’s Hand (Saatchi Gallery, London, 2015).
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V3paHue katanora npuypo4YeHo K BbiCTaBKe
EXTENSION.NL: MIO[IE/Ib KOHCEHCYCA
5 — 29 nions 2018

TANNEPES TPUYMOD

EmenbsiH 3axapoB, Pagasais OuivHOB,
Lmutpun XaHknH, Bepa KprodykoBa, MapuHa
Bobbinesa, Muxann Maptkosud, KpuctnHa
Pomanosa, lpuropun Menekecues, BaneHTvHa

XepackoBa, Anekcew LLlepBaluvase, Bnagymp

Yyparos, Cogpus Kosanesa, Cogbsi CrimakoBa,
KoHctraHTuH AnsisanH, Hannb ®apxatgmHoB,
Hukura CemeHoB, AHacTacusi Jlebenesa,
lNonnHa MorvnnHa, AnekcaHgpa Beicoukas,
Anapevi Cypud, ViBaH [onros, [Jonopec
lMoptunes CymuH, SIHa JlaHpe
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