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BCTYNUTEJIbHOE CJI0BO

3a paboroii Masna OtaenbHosa Hag npoexTom «[Ipom3oHa» 9 HAONKAANG B TEYEHUE HECKONBKMX
net. Mlpauna BbICTOBOYHO/ PabOTHI My3es HE MMM HOM BO3MOXHOCTU MOKA3Tb 3TOT MPOKT
PaHbLUE. YeCTHO roBOpS, § 3TOMY PaAd, U BOT MOYEMY: 30 3TW TObI C HUM NPOU3OLLAM MHTEPECHBIE
Tpachopmaumn. Y «[Tpom3oHbl» Goratas BLICTABOYHAS UCTOUS, HO KOXZOM 3Tane KoTopoii aen
NePEOCMbICTMBAN U MEHSN MHTOHALMIO IKCMOHUPOBAHMUS.

B ocHoBy MpoekTa nerna cemeiiHs MCTOPUS XYMOXHMKD, CBS3QHHOS HO MPOTHKEHUN HECKOMb-
KUX MIOKOMEHMi ¢ Xvmudeckumin npou3soacteamu ropona Jsepxuncka 8 Huxeroponckoi obnactu.
Umento nostomy Bbictaku «benoe mope. YepHas abipa» 8 2016 rogy B Huxeropogckom «Apce-
Hane» u «Xumsasog» 8 2018 rogy 8 Huxeropoackoit xe ranepee FUTURO bbinu ropasno Gonbiue
OPUEHTUPOBAHbI HO MECTHbI/ KOHTEKCT 1 00paLLIEHbI K MOCBILLIEHHOMY, COY4OCTBYIOLLLEMY 3PUTENIHO.
Beab akonoruyeckas Katactpoda B paiOHOX KOK MEra/ibHbiX, TAK U HE3AKOHHBIX 30XOPOHEHMil
OTXO/I0B XVMMYECKYX MPOU3BOLCTB, NPOAONXAETCA  ceiivac. MloceTuTenamu BbICTaBOK Obinu Mo,
19 KOTOPbIX 370 HE FAe-TO-TaM- 4ANIEKO-y-HuX, @ bykBanbHO no-coceactsy. Moatomy B «ApceHane»
Masen, nonb3ysch 0COBEHHOCTAMY BbICTABOYHOTO NPOCTPAHCTBA, CO3AAN NOA06UE KpaeBemyeckoro
My3es C JOKYMEHTOMM ¥ BUTPUHAMA. KUBOMUCH YLLNIO HEMHOTO B TeHb, YCTYMMB MECTO WCTOPUM,
W3 repos NPeBPaTUBLLMCH B cBUAETeNd. Wl UMEHHO «CBITIETENBCTBOY MCKYCCTBA 00 SKONOTUYECKMX
npobnemax 60 Haubonee ocTpo BOCPUHATO NyBAMKOI.

Ho nocreneHHo npoekT obpen 4eptbl, KoTopbie 6MU3KY U MHTEPeCHbI 663 Kakoii Obl TO HU ObiNO
TEPPUTOPUANbHOA NpUBS3KX. [pou3owna 06bEKTUBM3ALMS B3MSAA XYLOXHUKA, ¥ Mepen HOMM
yXe TPeACTaeT He UCTOPUS OOHOW Tparemuu, a 06pa3 Haiero o6wiero npownoro — 3N0XK
OFPOMHBIX CEKPETHbIX MHAYCTPUANbHBIX KOMMIIEKCOB, B YHKLUMOHUPOBAHUE KOTOPbIX TAK MAM UHG -
Ye 6bina BOBNEYeHa Bombiuag yacTb Hacenehwus Esponbi B cepeauie XX Beka. OHa octasuna
nocne (e0s mopaxaiowyue (BOMM PA3MOXOM MPOM3OHBI, COZEPXTHUE KOTOPbIX BOMOXHO TOJbKO
B YCNOBMSX KOMAHIHOM 3KOHOMUKM M KOTOPbIe Tenepb Pa3pyLLaioTes ¢ YAMBUTENbHOM ObiCTpOTONA.
[luxe bbicTpee, Yem ucTneBaeT bymara cTapblx 30BOACKMX raseT. B xusonucoii cepun pasgena
«Pyntbi» Hekotopble «<mogenuy ewie B 2000-e rombl ObinM GYHKUMOHUDYIOLMMI NPEONPUSTUIMA.

B nocnetve robi NOBbICUACS MHTEPEC COLMYMA B LENIOM U XYZOXHUKOB — Mo, CNOCOOHbIX
3T0T WHTEPEC NOYYBCTBOBATH U NEPEOCMbICAMTD, K COBCEM HeaaBHeit ucTopuu. K uctopum, paccka-

30HHOI XUBbIMA COBPEMEHHUKAMMU, K UCTOPUM (BOGHA CEMbM, NONGBLLET B NEPUNETUM 0BLLECTBEH-
HbIX KATOKNM3MOB, KO B3Iy HQ KPYMHbIE SBNEHUS C TOUKK 3peHns 0bbiBaTens. JlokyMeHTanbHbl
TATP YXe JGBHO He Bb3bIBAET yAuBNeHUs. Habupaior nonynapHoCTb NPOeKTbI, CBI3HHbIE C «MU-
Kpoucropueity — Hanpumep, «[TpoxwuToy, Ny6NUKYKOLMA COXPAHUBILMECS AHEBHUKM M MUCHMA
00bI4HbIX MIOAEH, XUBLLMX B NpoLLNoM Beke. HesHauuTenbHble CoBbITUS, MPOCTOTA U HE3AMbICIO-
BATOCTb 0ObIGHHOCTH CTANM UHCTPYMEHTOM B MOHUMAHMM Kataknumos OypHoro XX Beka. Pas-
MbILLASS O MPUYUHAX TAKOFO 0OPALLEHUS K MPOLUNOMY, § OCO3HAND, YTO MeHS C PabOYMMU, YbM
raseTHble noptpetbl Bocnpousseenbl Manom OtaenbHosbim B pabote «[locka noyeta», pasme-
N9eT TaKaS Xe D3MHA, KOK CO CTPOUTENdMM JPEBHUX NUPMMA... ITa be3mHa — 0e3B03BPATHO
30KOHYMBLLOSCS 3n0X0. W aXe 4aCTb Moeil COBCTBEHHOM XU3HH, CMYYUBLLSCS B 3TO Xe Bpems,
KOXETC AN MeHS TaKOW Xe Henpeoponumo Aanekoid. W He Kpax wzeonoruit uau Kpylewe
umnepun pasgenuno Hac. fopasgo bonee BXHYK POnb CHIFPAN0 Pa3BUTHE MHAOPMALMOHHBIX
TexHonoruit. llpu orpomHom noToke BepOANbHOM U 3PUTENbHOR UHGOPMALMK, NOTNOLLLAEMO eXe-
MUHYTHO CPEAHUM NPEACTABUTENEM HOLLEH LUBUAM3ALMM, CTANO 0YEBUAHBIM, H4TO MUP Pa3MEnuncs
HO OUMPOBTHHBIA M HEOLMPPOBAHHLIA — 3bibKMiA U pacTBopsiowuiics. bonee Toro, co3nanme
[M100abHbIX MHAOPMALMOHHBIX CETeil M, KOK CNIeACTBHUE, BO3MOXHOCTb ObICTDOrO JOCTYNA K OTpOM-
HbIM 0OBEMAM MHAOPMALUY, OLMOPOBKA MHOTMX APXMBOB W MPELOCTUBAGHHUE OTKPLITOFO AOCTYNA
K HMM NOKO307M 0BLLECTBY, HACKOMbKO MeTKO GanbCUOULMPYETCS M MUGONOTU3UPYETCS UCTOPHS
NpU OTCYTCTBAM JOCTATOYHOTO KOJMYECTBA AAHHbIX M3 PA3HBIX HE3UBMCUMbIX MCTOYHMKOB. Ha Moit
B39, B 3TOM KPOETCS OCHOBHAS MPUYMHA TOFO, 4TO 0BLLECTBO CTANO TAK HACTORYMBO 06paLLLATHCS
K UKCaLMM NOMSTI COBCEM HE[\BHETO NPOLLIIOTO, HACTOAYMBO MbITASCH COXPOHUTL €r0 3pUTENbHbIE
00pa3bl U MATEpUANbHbIE NAMSTHUKY. Befb Mbl NOKQ €LLE MOXEM K HUM NPUKOCHYTHCS U MONY4HTH
CBUIETENbCTBA 04EBUILLEB, BKAI0YAIOLLIME B (609 BEC CNEKTP BOCTOMUHAHUA — OT 0QUUMANbHOG
BEPCUM COObITIA 10 PACCKA30B 1 OHEKOTOB HENOCPEACTBEHHBIX y4OCTHHKOB.

Moctpoenue npoexta «[IpoM30Ha» CleayeT Tem Xe NPUHLMNAM. IKCOMLUMS OPraHU30BAHA My3eii-
HO-NOBECTBOBATENBHO M MOJIENIEHA HA PA3AENbI, OXBATHIBAILLME TOT UAM WHOA UCTOHUK MHGOp-
maiun 06 obbvekte. B paspene «Cnegbi» cobpanbl XuBonucHble paboTbi, OCHOBAHHbIE HA dOTO-
rpadmax U3 30BOACKUX MHOTOTUPAXE, U PEAN-Meiibl — QParmeHTbl y4ebHbIX auadunbmos no [0,
HOFZIEHHbIE XYMOXHUKOM B 3a6powueHHbix uexax. OcobHsKoM B «apxuBHOM» cepum CTouT pabora
«12.02.1960». Ha Heit B cTunUCTUKe Ta36THO Ny6MKALMM M300paXEHbI NOCNEACTBUS PEANbHOO
cobbiTg, npousotueawero 8 despane 1960 roaa: B3pbiBa, MPAKTUYECKN YHUUTOXMBLLETO OFPOM-
Hbiii 30BOJICKOIA LiEX M YHECILIEro Xu3HU Beet cMeHbl. OFHOKO HU B O/IHOIA ra3eTe TOrO BPEMEHM
00 310it Tpareaum He ynomuxaercs. OcHOBLIBOSCH HO HOMAGHHOW B 30BOACKOM apxMBe (OTOrpa-



(I)VIM Pa3BOPOYEHHOIO B3pPbIBOM 310HUS, Masen nuwer p060Ty, (TUN30BAHHYIO NOA BbILBETLLEE
a3eTHoe d)OTO, KaK Obl BOCNONHAS 3TUM I'Ip06(-)J'I B 06I.I.l,eCTBeHHOl7I NAMITH 0 TOKMX DE3BECTHBIX
30CEKPEYEHHbIX KGTG(Tp0¢GX, NPOUCXOAMBLLIMX HO 3AKPBITBIX NPEANPUATUAX.

Xuonucras uncranngums «[locka noyeta» Bocnpoussoaut ¢otorpaduu nepesioBukoB U3 3aBOA-
(KO/ ra3eTbl PasHbix neT. [lo KOMNO3YIUMOHHBIM NPUEMAM WU PA3HOIA CTENEHN BETXOCTU» M306pa-

XEHMiA YTObIBAETCS BPEMEHHO/ NPOMEXYTOK — OKOJNIO NATUAECATH NeT — KOTAA U300DaXEHHbIE

Nepe/ioBUKi CTan reposimu nybnukauuii. MpocTpaHCTBO 370 JONOSHEHO CTAPLIMM MONYUCTNIEB-

LIMMKU NPOTUBOrA3amu, 410 NOAYEPKMBAET PYKOTBOPHOCTb U IIUTEJIbHOCTD BCET0 MPOMCXOAUBLLETO.

Pazgen «My3eit», KOk ¥ ClieqyeT U3 HO3BAHHS, QUKCMPYET M COXPAHSET AGHHbIE O COCTOSHUN 06b-

EKTa U AeMOHCTpUpyeT 0pTe¢(]KTbI, (BUIIETENLCTBYIOLLUE O €r0 UCTOPUN. B 3r0it wactu IKCNO3NLUK
LUINPOKO UCNONb3YIOTCA PA3/TU4HbIE d)OprI penpesexTauu. (DOTOd)VIKC(]LI,VIﬂ (nenos, ocTasLnXca

OT XWJbIX 10MOB p(]60‘16f0 M10CeKa, BUACOUHCTANNALMN W ¢VIJ'IbeI, 3aneyatnesLLne CeroHaLL-

Hee COCTOSHME M3y4aemblx 00beKToB, apTedakTbl M 0OPa3LLI 3NaX0B.

llecok — BEYHbIIA CMYTHAK 3aNYyCTEHKA. K(])Kﬂblﬁ, ObiBBLLMI XOTb pa3 NeTHUM AHEM HO «30-

OpOLLIKAX», NOMHUT 3T0 HENpUSTHOE OLLLYLLIEHUE CKPUNA Ha 3y6aX MoCne manewliero AyHOBEHws
BETPA. PenbCbl, M0 KOTOPbIM €LLE HECKOMKO NIET HA30A KYPCUPOBAN TPAMBA, yXe €Ne PasNu4umbl
nod cnoem necka. He cnyyaiiHo B eBPONETICKOM KyNbTYPe OH TECHO (BS3H C MOHSTUEM 306BEHMUS.
Onyctouwsenue, 306BeHue v nokoi obbeauHsIoT npoussegenus pasgena «Mecok». Ho 3toT nokoii
00MaHuuB. beToHHble KyObl, HEMHOTO BO3BbILLGIOLLMECS CPEAM MOHOTOHHO/ MECYHOM NyCTOLLM,
repMETU3UPYIOT CKBOXUHbI MOMUTOHA TMYOMHHOTO 30X0POHEHNS KpaiiHe OMacHbIX OTXOA0B, O PAIOM
NPUTAMNACh HOBAS «(OPMA XU3HUMY, 30POAMBLUASCS B  LUNIAMOOTCTORHMKAX.

«PynHbl» — BOXHAS YacTb NpoekTa. TyT coBPaHbI XMBOMUCHbIE <MOPTPETLI» PyMH MPOMbILLAEHHbIX
MOCTPOEK M UHTEPbEpOB LeXoB. 4 He CNyyaiiHo Ha3gana wx «noptpetamu». Pabotas Hag Humu,
XYIOXHUK MCTIONb3YeT KOMMO3ULMOHHbIE ¥ XMBOMUCHbIE NMPUEMbI, CBOICTBEHHbIE KNACCHYECKOMY
noptpery. Takue Kak BU3yanbHOE BbIAENEHUE «INIOBHOTO repos» MpousBefeHus u 060buieHme ero
YepT, OTCTPAHEHHOCTb, AMCTAHLMPOBAHHOCTb OT 3PUTENS, CTATMYHOCTb M 3MEALTIEHHOCTb TeYeHMS
BPEMEHM. 3[10HMS HAMOMMHQKT MCTONMHOB, HEKOFAO NPOPBABLUUXCS CKBO3b TOJLLY 38MAM W CTe-
NeHHO YBSZIOWWX Ha Heil. Bce pabotbl cepuu Ge3ntoaHbI, ¥ 3pUTENb CTOHOBUTCS IMHCTBEHHBIM
NOCETUTENIEM ITOTO 30MEpLIEr0 MUpQ.

Xusonuce — MEZNyM, HANPIMYI0 CBA3AHHbIA CO BPEMEHEM. [lonrotoBuTENbHbIE p(]60TbI 1 03aa-
HUE XMBOMWCHOrO Npou3BeaeHnd — npoLeccbl HeCNeLHble U A0BOSIbHO €MKIUE N0 BPEMEHHBIM
3aTparTam. 10 06YCJ'IOBJ'IGHO, B 00MbLLO! Mepe, TEXHONOTMYECKMM NPOLLECCOM, KOTOPbIA Xenarens-
HO COGJ’IIOJJ,(]Tb AN9 JONTOA XWU3HM NPOU3BEaEHNS. ﬂopoﬁ BO3HUKQAET OLLYLLEHUE, HYTO XUBOMUCH
AKKYMynpyeT 310 30aTpaYeHHOE Bpema W CO310€T NaKYHbl BO BPEMEHWU CBOEr0 3putens. lasen
OTJJ,GJ'IbHOB B MOJHOM Mepe UCnonb3yer 3Tu 0C00EHHOCTH marepuana. Oka3biBasic paaom C ero
pG60T(]MVI, X04ETCa 3aMEAJIUTD Lar Uik 0CTAHOBUTLCA, 4T06bI MONACTH B YHUCOH C NPONU3BENIEHUEM,
W 30MepeTb, C03€epLIasa PyuHbl, 4OCTATOYHO YPOAJIBbIE B PEASIbHOCTH, HO 06p6TLlJVIe BENMN4Ke npu
CMEHE ONTUKK XYA0XHUKOM.

BaxHoit coctasngiowweit «[Tpom3oHbl» crana khura «bes npotusorasa He BxoguTb!» Anekcanzpa
OTnenbHOBa, OTUA XYTOXHUKA. TO KOPOTKME MCTOPUM M3 3aBOACKOA Xu3Hu. (peau HUX ecTb
BECENbIe W MEYQIbHbIE CAIY4aM, M MPOCTO 30PUCOBKM «OObIAEHHbIX» COMPUKOCHOBEHMI C KpiiHe
ONACHBIMA XVMUYECKUMM BeliecTBamM. HekoTopble oTpbiBKY U3 370 KHurv [lasen pasmetwaet
B NPOCTPOHCTBE 30710B. ITH XWBble, 04eHb MOHSTHbIE YENMOBEYECKUE MCTOPUM Pe3KO KOHTPACTUPY-
10T C U300paXEHMIMU NONYPA3PYLUEHHBIX LIEXOB, B KOTOPbIX OHW PO3BOPAYMBANMC ELLe COBCEM
HenaBHo. Tekcr BooOwie UrpaeT bonbluyio posib B npoekTe. VmenHo bnarogapd 3KCMMKALMAM
K paboTam 3puTenb Y3HAET, YT0 3T0 PearbHble 00BEKTHI, HAXOAFUIMECS B OKPECTHOCTIX HuxHero
HoBropona, MHorMe U3 KOTOPbIX By/IyT NPEACTABASTL YTPO3Y XM3HM eLile HECKOMbKIM MOKONIEHHSIM

obuTateneit Tex mecr.
Nlapbs Kambiwkukosa
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preface
by Daria Kamyshnikova

| have been watching Pavel Otdelnov work on project Promzona (Industrial Estate) for several years.
Museum exposition rules prevented us from showing the project earlier. Frankly, this makes me
glad in o way as the project itself has undergone interesting transformations during these years.
Promzona has a rich exhibition history. In each subsequent phase, Pavel reconsidered and changed
the tone of exposition.

The core of the project is the story of the artist’s family, where several generations worked
for chemical industries in the city of Dzerzhinsk, Nizhny Novgorod Region. For that reason
the exhibitions White Sea. Black Hole, shown in NCCA Arsenal (Nizhny Novgorod, 2016) and
Chemical Plant, FUTURO Gallery (also Nizhny Novgorod, 2018), were both tailored to the local
context and appealed to an aware and engaged audience. Indeed, the environmental disaster
in the area of both legal and illegal chemical waste disposals is waiting to happen. The exhibitions
visitors reacted as something happening literally in their back yard rather than somewhere far
away. For that reason Pavel staged in NCCA Arsenal a sort of local history museum with documents
and displays benefiting from the features of exhibitional space. The painting went into the shadows
and gave way to history, tuming from a protagonist into a witness. Such artistic “testimony” about
environmental problems provoked most acute reaction of the audience.

Over time, the project grew into a work interesting and recognizable without any geographical
correlation. The artist’s perspective has gained objectivity and we can witness not a single tragic
story, but an image of our common past—an epoch of huge secret industries that involved,
directly or indirectly, a major part of the European population in the mid-20" century. This epoch
left us with industrial areas of astonishing magnitude which proved to be feasible only under
planned economy, and undergoing surprisingly rapid decay. Even faster than it takes to rot away
the paper of old newspapers. Some “objects” in the painting series in Ruins were still operating
enterprises in the 2000s.

In the last few years there has been a growing inferest to recent history in our society and
among artists, who are able to feel and to reconceptualize this trend. There is renewed interest
to stories narrated by living contemporaries, to history of own families affected by calamities
of social cataclysms, to momentous historical events as experienced by an average person. Nobody

is surprised by documentary theater anymore. Projects related to “micro history” such as Life
Stories that publishes remaining diaries and letters of ordinary people who lived in the last century,
are gaining popularity. Trivial events, attributes of simple and unsophisticated existence now serve
as instruments to understand disasters of the turbulent 20" century.

Reflecting on the reasons why people tum to this side of the past, | realized what abyss lies
between myself and workers whose newspaper photos have been reproduced by Pavel Otdelnov
in his installation called Wall of Fame, a similar to the distance with the builders of ancient Pyramids.
This abyss is the irrevocably ended epoch. And even the part of my own life that overlaps with those
times now also seems inaccessibly remote. It was not the failure of ideologies or the collapse of the
empire which divided us. The development of information technology played a more important
role. With the huge flow of verbal and visual information constantly consumed by an  average
representative of our civilization, it has become obvious that the world has split into digital and
non-digital, the latter being unstable and vanishing. Moreover, emergence of global information
networks, which has opened immediate access to enormous volumes of information and launched
digitalization of archives with provision of free access to them, has proved to the society that
history can be easily falsified and mythologized in the absence of alternative independent sources
of information. This is the main reason, | think, why the society is so seeking to preserve records
of the recent past, persistently trying to retain its visual imagery and tangible evidences. It is still
possible to touch it and obtain eye witness testimony in various forms of recollections and accounts—
from the official version of the events to stories and anecdotes provided by direct participants.

The project Promzona is based on the same principles. The exposition introduces a museum
narrative and is divided into sections covering different sources of information related to the
object. The section named 7races encompasses canvases painted from newspaper photos and
ready-made objects—fragments of instructional filmstrips on civil defense found by the artist
in abandoned industrial premises. The artwork 72.02.7960 stands out in this “archival” series.
Styled as a newspaper publication piece, it shows consequences of a real event which took place
in February 1960: an explosion that practically demolished a huge industrial premise and killed
an entire shift of workers. However, none of newspapers of the time mentioned this tragedy.
Relying on an image of a building destroyed by explosion found in the factory’s archives, Pavel
paints a stylized faded newspaper photography as if trying to fill this gap in social memory formed
by silenced disaster that happened at secret industrial plants.



The painted installation Wall of Fame represents photos of honorary best-performing workers
from factory newspapers of different years. The style of photography and different degree
of “deterioration” of the images allow us to estimate the time frame—around fifty years ago—
when the photos were originally taken and printed. The exhibition room has old, half-decayed gas
masks scattered around, which accentuates the man-made and durable character of what had
happened.

The section Museum encompasses, in keeping with the fitle, records and information about the
condition of the object and contains artifacts that tell its story. Different forms of representation
are used in this part of the exposition, including photographs of traces left in residential blocks
in workers settlements, video installations and films which capture the current condition of the
investigated objects, artifacts, and samples of scents.

Sand is the efernal companion of decay. Everyone, who has ever happened to visit an abandoned
site in summer, will remember this unpleasant rasping of sand on your teeth after each gust
of wind. You can hardly see the tram tracks under a layer of sand, even though trams still ran here
just a few years ago. Not occasionally European culture associates sand with oblivion. The artworks
in Sand share a common sense of devastation, oblivion and repose. But this quietness is deceptive.
Concrete cubes slightly rising over the monotonous sandy wasteland are there to tightly seal
the wellheads of an extremely dangerous deep waste repository. And new “forms of life” which
emerge in slime pits are lurking alongside.

Ruins is an important part of the project which collects painted “portraits” of ruined industrial
premises and their inferior spaces. Not accidentally | called them “portraits.” These canvases
are composed in the way and painted with the techniques that are characteristic of the classical
portrait genre. Such as visual accentuation of the “protagonist” and generalization of their trais,
separation and alienation from the viewer, static time flow and deceleration. These constructions
resemble giants that had once forced their way up through the earth mass and sedately are
withering away now. None of the paintings in the series have any people in them and the spectator
is the only visitor to this dazed world.

Painting is a medium directly related to time. Preliminary work and creation of an artwork are
slowly-paced and time-consuming processes. A major determining factor here is the technological
process necessary fo ensure long life of the artwork. Sometimes it seems as if painting is capable
of accumulating the consumed time and creating voids in the time flow of the spectator. Pavel

Otdelnov fully taps these medium-specific properties. Once close to his work, you want to slow
down your step or to stop altogether in order to synchronize with the artwork and to halt
in contemplating the ruins, rather ugly in reality but sublime through the lens of the arfist.

Gas Mask Required, a book written by the artist’s father, Alexander Otdelnov, has become another
important element of Promzona. It tells short stories about factory life and describes funny and
sad occasions or just sketches of “routine” contacts with extremely hazardous chemical substances.
Pavel complements the exhibitions with selected excerpts from the book. The lively and plain
human stories contrast with images of half ruined industrial premises that fairly recently staged
these stories . The text in general plays an important role in the project. The explications related
to artworks allow the spectator to learn that these are real objects located in the proximity
to Nizhny Novgorod, many of them continue to pose life-threatening danger to several more
generations of local residents.



BCTYNuUTENIbHOE CNOBO

Moii npoekT cBs3aH ¢ ucTopueii moeit cemby. 1 pomunca B ropoge [l3epXuHcke, CTonuie CoBeTCKoi
XUMUYECKOA NPOMBILLNEHHOCTA. Tpu NOKONEHUS MOUX MpedKoB PaboTanM HA CEKPETHbIX XUMM-
Yeckux 3aogax. babywka Hesamonro nepeq BOiHOM NpUeXana B OUH U3 30BOACKMX MOCENKOB
W3 [IYXO0il IePEBHM — B TO BPeMs 30BOJbI CTPOUIKCH U Obinm HyXHbl pyku. Pabota Bbina odeb
BPEHOI W Taxenoil. BHayane Gabywka rotosuna cHapsabl xumasuabomo, a 3atem pabotana
HQ NPOU3BOACTBE OPTCTeKNa Ang asuauui. [leaylwika pabotan B ToM Xe Lexe, — TOM OHY ¥ Mo-
3HOKOMUNUCD. WX ieTv, Mou nana u TeTs, Nocne WKOMbl YCTPOUNUCh Ha ToT xe 3aBog, B 1970-x
TKQ$ NPEEMCTBEHHOCTb CYUTANACH NOBOZOM [N FOPHOCTY M HA3bIBANIOCH <TPYLOBAS AMHACTHSY.

Ll,exu, rne Tpyaunnucb Mon pOACTBEHHUKK, ceitvac npespaTuancb B PyWHbI UK OblaM CHECeHbI.
N\GCTO, e Haxoamnca p(]60‘-IVIl7I NOCeNoK, rycrto 3apocno Aukum necom.

MpoeKT MOCBIILIGH NPOM3OHE MOEro poaHoro ropofa Jlsepxurcka — BonbluoMy Knactepy xu-
MUYECKUX 30B0108. BONbLUMHCTBO 30BOJOB BOCTOYHOM NPOM30HBI [I38PXMHCKA ObinM NOCTPOEHbI
B 1939 rozy. Onm Obinm HauENeHbl NPEX/Ie BET0 HA BbIMYCK 00EBbIX OTPIBASHOLLIMX BELLECTB U BCe
BOGHHbIE TOfibl NPOM3BONIN DOEBYIO XVMMIO B OFPOMHBIX MACLUTABAX, XOTS XMMUYECKOE OpyXHe
NPAKTUYECKM HE MPUMEHINOCh HIU OO M3 CTopoH. [locne BOiHbI 30BOMbI MPOU3BOANIM Cbipbe
LN COMbIX PO3HbIX OTPACNE/ COBETCKOA MPOMBILLAGHHOCTH, HAMPUMEP, KANPONOKTOM — OCHOBY
[NG CUHTETUYECKMX BOMOKOH, O TAKXE OPrcTeKno, yaodpexus u repouuuabl, Tetpastuncauned, T,
deHon-aueto, MBX.

B 1990-e rogbi nepectana pabotath LEHTPANM30BAHHAS CHCTEMA 3KOHOMUKH, COMble MPUOBITbHbIE
YYOCTKI OKO3AMC B YACTHBIX PyKaX, DOMbWIMHCTBO NPOM3BOACTB ObIMM MPUIHAHDI YOBITOYHBIMM
M 30KpbiTbl. [pagoobpasyloume 3aBodbl 0AuH 30 Apyrum 06aHKpoTMAnch. CerofHs MHorue
M3 30KPbITbIX LUEX0B PO3PYLUEHbI COBCEM, O Apyrue 3a0poLLieHsl.

HenasHee npotunoe okasanoch kak Gyato crepruim. OT ruraHTCckux 3080108 ocTanmch pyhbl. 0T pa-
Boyero nocernka, B KOTOPOM XU MOV TIPEAKM, HE 0CTANOCh NOYTH HUKKMX cnefoB. McTopum, koTo-
Pble BCMOMUHAET Mot balywwika, kaxyTcs ckaskamu. Moii npoekT o 3a6BeHMM, 0 TOM, KOK peanbHbie
MCTOPUYECKHe COOBITUS NPEBPALLLAIOTCS B MU(bI, 0 NPUPOLA OTBOEBLIBAET CO3AAHHOE YEIOBEKOM.



ﬂ,epeBbSI npopacratot Yepes OeToHHbIE NAUTBI I pa3pyLiaroT 30aHKUA. Cosetckas UCTopun4, BO3HUKLLAA
KaK MMd), NPeBpALLLAETCA B AHTU4HBIE PYWHbI, TOK U HE OCYLLLECTBUBLLUCD B PEAJILHOCTH.

MapamokcanbHbim 00pa3om CBUTETENbCTBA TEPSIOT CANY PEanbHOCTY, NepedopmaTupyloTca u nog-
CTPaUBAIOTCA Nof 001iMe NPeCTABNEHM, NPEBPALLAITCA B TO, YTO NPUHATO HA3bIBATb MCTOPHEA.

YacTb BbICTOBKY 9 307yMaN KOK (BOEOOPA3HbIA KBA3MMY3eH, — TOT KpaeBemyeckuii My3eid, Koto-
Dbl 9 XoTen bl c037aTh. Ero SKCMOHATBI HUKOrAA Obl He Nonanu B oduIMANbHbIE My3eH, — 3T0
MONEHbKUE BELLY, KOTOPble PACCKA3LIBAIOT W CBUKETENbCTBYIOT He 0 N0Demax M JOCTUXEHMSX,
( 0 MOBCEOHEBHOI XM3HU NIOJIEH.

Ha BbICTaBKE NPEACTABAEHbI HEKOTObIE TMABbI U3 KHUTM Moero nanbl, Anexcanapa Jleonuaosuya
Otnenbtoa, — «bes npotwsorasa He Bxoaubl». Mana pogunca B paboyem nocenke nocpeau
30BOJ0B 1 BCKO XW3Hb NPopabotan Ha xumudeckux npeanpustusx Jl3epxuHcka B paguyce napbl
KINOMETPOB OT MecTta poxzenus. [Morosopka «[ge poguncs, Tam u NpUrogMncs» — npo Hero.
B moem LeTCTBE HA KyXHe KOX[blii Beep rpenoch BeaApo ¢ BOAOA — MAMQ KANSTANQ NPOCTbIHM,
KOTOpbIE CTAHOBMAMC XENTbIMI OT BNUTABLUMXCS B KOXY, HECMOTPS HO NPOTMBOTA3 M KOCTIOM XMM-
30U14MTbI, coeuHenmit xnopa u docrewa. Liexa, B kotopbix paboTan nana, 6binM OHUMM U3 CaMbIX
BPEAHbIX HO 3aBoZe. HecMoTps Ha 310, B €r0 BOCMOMUHAHMSX MHOTO HOMOPA, KOTOPbIM UHOMAQ

nomoran BbXWUBATb B CAMBIX ONMACHBIX CUTYQALINGX.
Nasen OtpenbHos

preface
by Pavel Otdelnov

This project is tied to the history of my family. | was bomn in Dzerzhinsk, the capital of the Soviet
chemical industry. Three family generations before me had worked at secret chemical plants there.
My grandmother had come to a factory workers camp from a remote village shortly before World
War |1 broke out, as many new industries were under construction and needed exira labor. The jobs
were very hazardous and taxing. Grandmother began with assembling payloads for chemical bombs
and then worked at an ircraft plexiglass factory. My grandfather worked the same shop floor, where
they eventually met. Their children, my dad and aunt, went to work for the same factory after school;
in the 1970s, such continuity was o matter of pride and was called a “labor dynasty.”

The factory buildings, once manned by my family, are now ruined or demolished. The location
of the workers camp has long become a thick wood.

This project focuses on the industrial estate around my hometown of Dzerzhinsk—a major
chemical industry cluster. Most facilities in its eastern part were built in 1939. Their primary
purpose was to produce chemical warfare agents, and during the war the output was extremely
high, even though chemical weapons were almost never deployed by either side anymore. After
the war, the plants were putting out feedstock for a broad range of Soviet industries, for example,
caprolactam to be used as the base for synthetic fibers, or plexiglass, fertilizers, herbicides,
tetraethyllead, DDT, phenol acetone, PVC.

As the centralized command economy became a thing of the past in the 1990s, the most
lucrative industries went private, whereas most other plants were shut down as unprofitable.
Major employers in the area were going bankrupt one after another. Today, many of the unused
facilities stand either abandoned or completely destroyed.

As though this very recent past has been erased, huge factories have fallen info ruin. There
is barely any trace left from the workers camp my ancestors lived in. The stories narrated
by my grandmother sound like fairytales. This project is about oblivion, about mythologization
of real historical events, about nature reclaiming land. Trees are growing through concrete slabs
and destroy buildings. The Soviet history, conceived as a myth, is turning into ruins of antiquity,
having failed to become reality.



Perversely, actual accounts lose their power of factual reality, are being reshaped and adapted
to generalized perceptions, become what we conventionally term as history.

One part of the exposition is conceptualized as a quasi-museum, a local history museum | would
like to see. These exhibits would have never made it into an official museum. These are small
things that record and tell everyday stories, not the stories of achievement or breakthrough.

The exhibition also features select chapters from Gas Mask Required by my father Alexander
Otdelnov. Dad was bom in a workers camp and gave his entire life to chemical industries around
Dzerzhinsk, within a couple kilometers from where his life began. “Best useful where born,” as we
say in Russia, is a perfect description of my father. As a child, every night | saw a bucket of water
heated up by my mom to boil bedsheets. Bedding always got yellow from chlorine and phosgene
compounds that saturated the skin despite full-body hazmat protection. The shops that my dad
worked were among the most harmful at the plant. Even so, his memoirs have loads of humor
that sometimes helped to survive the most dangerous of situations.
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wall of fame 10CKA N0YyeTa



A0CKO MoYeTa

A Hawen MOJWINBKI MECTHbIX I3EPXWHCKUX W 30BOACKWX Ta36T W, NepenncTuiBag uxX, pasrmaibl-

Ban Qotorpadun. lepenoBukM NpoM3BOACTBA, CTAXAHOBLLI — «EBYXCOTHUKU» U KTPEXCOTHUKMY.
Mo kaxz0i Takoii doTorpadueii — HeONbLUOA KOMMEHTAPHI 0 TOM, YeM OTAYMACS TPYXEHHK.
Jlo ceMMAECSTbIX TOROB HUTIE HE YMOMUHANOCh, YTO UMEHHO NPOU3BOAMN YAOCTOMBLLMIACS NOPTPETA
paboynii, — MeficTBOBAN PeXMM CTPOroii cexpeTHocTu. Bee uctopun nom dotorpadusmu B rasete
KO307MCb MHE HOMACOHHBIMM MoK KOMMPKY. 30BOACKAS W TOPOACKAS Mpecca co3masana 06pas
repos, B398 3a 0bpaseu rasery «[lpasaa» v Apyrve mMaBHble U3AGHKS. ECTU BCMATPUBATBCA B 3TH
hOTOrpaGMM, TO MOXHO YBUTETH LB PS 0COBeHHOCTEI:

« Perywsb. Ha ciumkax 1930-x rofoB 3ameTHo, 410 ObiM JOPUCOBAHDI LiEMbIE MPEAMETHI OEXbI:
rancTyK unu nuaxak. Beerna npopucosbiBancs B3ms repos, crupanuch aedektol koxu. Mpumepo
¢ 1960-x rogos peTyLb NOYTM MEPECTNa WCNONb30BATHCS B TeXHUKe nevatn. C 3Toro BpemeHy
hotorpaduu BbIMAAAT Bonee «HATYPAsbHOY.

« CoBeTckme ¢0TOK0ppeCI'IOH,[I,eHTbI YYUTBIBAIW CKPOMHbIE BO3MOXHOCTY TA3ETHOM NEYaT 1 CTapanuch
(NenaTb MAKCMMQJIbHO KOHTPACTHbIM CBET ANI9 ChbEMKK. Tem He MeHee MHOrME CHUMKM B TO3€Te
NnoJTy4asncCb COBCEM HEHETKUMM. Ha HEKOTOPbIX U3 HUX HEBO3MOXHO PA3JIU4UTL HepPTbl JIKL,.

- (Oma TexHMKa Chemku mpeTepnena GosbLuKe U3MEeHeHNS: NOCTOHOBOYHbIE CTyAuiiHble noptpetbl 1930-
X C KOHTPACTHbIM (BeTOM B 1950-8 CMEHWIMCh AMHOMUYHBIMM AMArOHANBHO CKOMMOHOBAHHBIMM CHIM-
kamu. B 1960-¢ nogsunuc noprperl, CHaTbie Ha doHe NpousBoacTBeHHOro 0bopyaosakug. A B 1980-e
30METHA MOMbITKA NPUAQTH HATYPHbIM GOTOrpadMAM HA (OHe LIEXOB repoMyeckuii nadoc.

- Mesnca nomunupytowuii Tun repos: 8 1930-e 310 repoii-ctaxanosew, B 1950-6 — pomanTuk,
yCTpemeHHbIA B3msgom B cBeTnoe byayuiee, B 1960—70-e — TpyxeHuk Ha cBoem pabodem mecre.

B3rnan HenpousBonibHO OPUCOBLIBAST KAX /bl U3 TUX NOPTPETOB, NPEBPALLLAS U306DAXEHHOTO
B NePCOHAXa cBoero Bpemenw. Ha omHom u3 noptpetos — mog Babywka. fasetHas dotorpadms
MPeBPATIN POAHOTO YESI0BEKA B TUNX, S He (PA3Y CMOT 6e Y3HATH, KOTAA YBUAEN CHUMOK B rasere.
Ha dotorpadusx mbi BITMM He KOHKDETHbIX NoAedi, 0 00pa3bl, CO3AAHHbIE UIEONOTMYECKOR Ma-
LLIKHOM, PACCKA3bIBAIOLLME DOMbLLIE O KOHTEKCTE M O BPEMEHH, Yem 00 MHIMBUAYANbHOCTU KOXA0M0
M306DXEHHONO.

wall of fame

| dug up some newspaper binders with local and factory publications and was browsing them
for pictures. Best performers, Stakhanovite workers, those who delivered 200% and 300% of the
output quota. Each such photograph has a short caption about the worker’s achievement. Until
the 1970s, there never was any mention of the actual product they manufactured, since it was
classified. To my eyes, all these newspaper stories seem to be based off a common copy. Local
and factory print media were molding an image of a hero, taking cues from the Pravdla newspaper
and other major outlets. Upon closer examination, these photographs reveal a number of special
features:

- Retouching. Photos from the 1930s have obvious additions, a tie or formal jacket painted in.
The hero’s gaze was always outlined clearly, skin defects were removed. Retouching goes away
almost completely after the 1960s, and the pictures look more “natural.”

- Soviet news photographers were well aware of printing limitations and tried to make the contrast
in their shots as stark as possible. Still, many newspaper imprints came out very blurry. Some were
even lacking clear facial features.

- The style has changed dramatically too: staged studio portraits of the 1930s gave way to dynamic
diagonally-arranged shots of the 1950s. The 1960s saw first portraits with actual process equipment
in the background. In the 1980s, there was an obvious push to infuse these on-site shots with
heroic dramatism.

- The dominant hero brand has been changing too: a Stakhanovite in the 1930s, a romantic worker
envisioning a better future in the 1950s, an enthusiastic laborer at work in the 1960—70s.

Your mind inevitably projects onto each of these images and makes the subject into a character
of their time. One of the portraits is of my grandmother. A newspaper picture that makes a close
relative into a cliché, | didn’t even recognize her at first. These photographs do not show us
individuals but abstract images that were put together by an ideological machine and speak about
the context and their time rather than about personalities.



Jlocka novera

2016

Whctanngumg, xonct, macno
Pa3mepbi BapbupyloTes

Wall of Fame

2016

Installation, ol on canvas
Size varies
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[Jlocka novera. ®parment Wall of Fame. Fragment Jlocka novera. ®parment Wall of Fame. Fragment
2016 2016 2016 2016
WHctanngumg, xonct, macno Installation, oil on canvas WHctanngumg, xonct, macno Installation, oil on canvas

Pa3mepbi BapbupyloTCs Size varies Pa3mepbi BapbupyloTCs Size varies
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2016

Wkcrannsuus, xonct, Macno
Pazmepbl BapbupytoTe
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AMbl

lopop [l3epxunck nossunca Ha kapre 8 1930 rogy. Ho ewe monroe spems Gonbiunkctao pabo-
4uX Xunu B bapaynbix nocenkax: Kanunuckom, Mexzeneesckom u mHorux apyrux. Hekotopble
M3 HUX MUMENH 3K30THYeCKue Ha3BaHusg, Hanpumep, (ONOBKM, e CENANNCh PCKYNAYEHHbIE, UM
DuOpONUTOBLIA, NOCTPOBHHBII U3 YUOPONUTOBLIX AT (CMECh APEBECHOM CTPYXKU C LIEMEHTHBIM
pacTBopom). boin Takxe [oBeHHbI XyTop, TAM XU 30510TapU.

PSIZI,OM C KOXAbIM KPYNHbIM 30BOJ1IOM HAX0AMNCA ABOpVIVIHbIVI M0CENOK Ang Ha4aabCTBa U UHXEHE-
poB, TO €CTb TEX, KTO B CJiy40€ ABAPUW JOJIXEH Obin HEMEJNEHHO I'IpVIﬁbITb H{ 30B0J. 310 Obiu
(OMblE 6J'I(]FOYCT[)OGHHbIe Nnocesikn € KAnuTaabHbIMKA 3A0HUAMI Y pG3BVITOl7I VIH¢p(]CTpYKTyp017I.

B oHOM cambix KpynHbiX 6aPAYHbIX N0CENKOB — B BopoiMnoBckom — pomunuch noyTH Bee Mou
npeku. B Hem HacuuTbisanocs Gonbue 10 Thicay xuteneit. Tam Obinu 8e OONbHMULBI, ABE WIKOMI,
POAMOM, Mopr, bans, knyb u maxe My3bikanbHoe yaunue. Mocenku Obinn paccenenbi 8 1960-g,
Mponan ¢ KapTbl v MOCENOK Moux npeakos. (eA4ac Ha ero Mecte ryctbie 3apociu, TepPUTOpHS
NM0THO 30pOCNa COPHIKOBbIMM JepeBbsmu. OT Bapakos He ocTanock Jaxe GyHIGMEHTOB, HO 0CTa-
JACb SMbI, KOTOPbIE KOFAQ-TO CYXMAKM Norpebami.

Morpeba ObiM HyXHbl HE TOAbKO AN XPAHEHUs MpoAyKToB — 3T0 ObiNo Takxe ybexuuie
B C/lydae GOMOEXKM WM XMMUYECKO OTKY.

Smbl Pits
2016 2016
Naitrboke, uudposas neatb Lightbox, digital print

170 % 120 cm 170 % 120 cm




pits

The town of Dzerzhinsk was put on the maps in 1930. Yet, for many more years, a lot of workers
lived in shared housing camps: Kalininsky Camp, Mendeleevsky Camp and many others. Some
camps were given outlandish names, like Solovki to house dekulakized, or dispossessed, wealthy
peasants, or Fibrolite built with fibrolite sheets (asbestos cement). There would also be a Govenny
Khutor for gong farmers.

Each larger plant had its Avariyny (Emergency) Town to accommodate the management
and engineers who needed to have immediate access to the plant in case of an emergency.
These towns had the best amenities with permanent build and good infrastructure.

Almost all my ancestors were born in one of the larger shared housing camps, Voroshilovsky.
It counted over ten thousand residents, had two hospitals, two schools, a matermity clinic,
a morgue, a Russian sauna, a community club and even a music school. These camps were
disbanded in the 1960, including my family’s settlement. This land plot is now occupied
by a thick wood overtaken by wild trees. Not even the foundations of the shared barracks have
survived, but there are still pits that used to be cellars.

The cellars were used to store food but also doubled as shelters should there be an air raid
or a chemical strike.

bl Pits
2016 2016
NairBoke, uudposas nesatb Lightbox, digital print

170 x 120 cm 170 % 120 cm






KAMHHU

EnMHCTBEHHOE COXPOHYBLUEECS 3MHME UCHe3HYBLUEro Bopowwnockoro mocenka Ha Tepputopuy
Bocroyroi npom3okbl [I3epxutcka — HegoctpoenHbiii knyb 3asopa «Pynot». OH ctpouncs

no Tunosomy npoexty. Ero sossemenue Hayanocs B8 1940 rogy, Ho BoiHG He no3sonuna 3a-

BEpWNTL CTpouTenbeTBo. B 1940-e rombl Obino MHOTO ApYTMX HEOTNIOXHbIX Npobiem, 0 B KoHlle
1950-x Havanocb paccenexve nocenka. Knyb Tak u He 6bin noctpoeH. 3nanue Aonroe Bpems
MCMONb30BANIOCh KOK CKNGA, 0 B HOCTOSLEE BpeM Tam pacnonaraetcs osowebasa bauxaiiei

I/ICI'Ip(]BVITGJ'IbHOﬂ Kononun. CnuKaTHble Kupnu4m, u3 KOTopbiX CTPOMNIOCH 37aHKE, OKA3AUCh HE-
Ka4€CTBEHHbIMU. 3p03VI$I I BbIBETPUBAHME NMPEBPATUNN KUPMU4K B «KAMHUW», KOTOPbIE paCCHINGOT-

(9 B pykax. Kupnusu, npespatuiaioLupecs B necok, MOryT ObiTb MeTaGOpOil NOBCEHEBHOI UCTOPHM
M UCYe30KOLLEH NAMSTH O TOM, 4TO ObiN0 COBCEM HeaBHO.

stones

The sole surviving building from Voroshilovsky camp in the eastern part of the industrial
estate near Dzerzhinsk is an uncompleted community club of the Rulon Factory. It was built from
a standardized blueprint, construction began in 1940 but was not completed because of the war.
During the 1940s, there were too many other pressing concems, and in the 1950s the settlement
was dishanded altogether. The club never opened. The structure was then used for storage and
currently serves as a produce warehouse for a local penitentiary facility. The silica brick it was
built with turned out to be poor quality. Erosion and winds converted the bricks info “stones” that
crumble in your hands. Bricks that turn into sand can be an apt metaphor for the history of daily
lives and the vanishing memory of the very recent times.



Kamun Stones

2016 2016

WHctannaumg, HoiigenHble 06bekTyl Installation, found objects
Pa3mepbi BapbupyloTCs Size varies
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«[I3epxuneuy ot 8 susaps 1941 roga
2016

OTCKAHUPOBAHHAS KOMUS TA36TbI
Pa3mepbi BapbupyloTCs

Dzerzhinets Newspaper, Jan 8, 1941
2016

Digital scan

Size varies

Knyb

2016

Qororpadus

Pa3mepbi BapbupyloTCs

Community Club
2016
Photography
Size varies
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EnMHCTBEHHOE COXPOHYBLUEECS 3MHME UCHe3HYBLUEro Bopowwnockoro mocenka Ha Tepputopuy
Bocroyroi npom3okbl [I3epxutcka — HegoctpoenHbiii knyb 3asopa «Pynot». OH ctpouncs

no Tunosomy npoexty. Ero sossemenue Hayanocs B8 1940 rogy, Ho BoiHG He no3sonuna 3a-

BEpWNTL CTpouTenbeTBo. B 1940-e rombl Obino MHOTO ApYTMX HEOTNIOXHbIX Npobiem, 0 B KoHlle
1950-x Havanocb paccenexve nocenka. Knyb Tak u He 6bin noctpoeH. 3nanue Aonroe Bpems
MCMONb30BANIOCh KOK CKNGA, 0 B HOCTOSLEE BpeM Tam pacnonaraetcs osowebasa bauxaiiei

I/ICI'Ip(]BVITeJ'IbHOﬁ Kononun. CnuKaTHble Kupnu4m, u3 KOTopbiX CTPOMNIOCH 37aHKE, OKA3AUCh HE-

KQYeCTBEHHbIMU. JP03us 11 BLIBETPUBAHME MPEBPATUAM KMPMUYYM B KKOMHM», KOTOPbIE PACCHINAKOTCH
B pykax. Kupnuuw, npespaiaiouivecs B necok, MoryT bbitb MeTadopoii MOBCEAHEBHOM UCTOPUM
M UCYe30KOLLIEH NAMSTH O TOM, 4TO ObiN0 COBCEM HeaBHoO.

graphite

The sole surviving building from Voroshilovsky Camp in the eastern part of the industrial
estate near Dzerzhinsk is an uncompleted community club of the Rulon Factory. It was built from
a standardized blueprint, began construction in 1940 but was not completed because of the war.
During the 1940s, there were too many other pressing concems, and in the 1950s the settlement
was dishanded altogether. The club never opened. The structure was then used for storage and
currently serves as a produce warehouse for a local penitentiary facility. The silica brick it was
built with turned out to be poor quality. Erosion and winds converted the bricks info “stones” that
crumble in your hands. Bricks that turn into sand can be an apt metaphor for the history of daily
lives and the vanishing memory of the very recent times.



[pagwrosbie crepxHm Graphite Rods

2016 2016

WHcrannguns, Haiinenkble 0BbekTh Installation, found objects
Pa3mepbl BapbupytoTCS Size varies




Knayc

B nouckax uxopmaium 06 ucyesHysiuem Bopowmnosckom nocenke ¢ 0bHapyxun aapodotocHu-
MOK, CLeNaHHbIi Hemeukumu wnuoxam 8 1942 rogy. B noanucsx Ha CHUMKe BUIHO, 4TO OCHOB-
HbIM 00EKTOM MHTEPECa HeMLEB Obinu He 3aBOAbI, KOTOpbIE MPOU3BOAMIM XUMUYECKOS OPYXUeE,
a Urymrosckas TAL,, obecnenBaBLLad SHEProcHAOXeHUE BCeil MPOM3OHD.

Mwe nonana B pyku kuura Bocnomuanuii nunota Jliodreadde Knayca Opuutwe, B kotopoit

OH I'IOJJ,p06H0 pacckasbiBaet 0 narepax BOEHHOMMNEHHbIX, HAXOAUBLUUXCA PALOM C NOCENKOM. [ne-
Hble HEMLLbI p(]60TGJ'IVI HO CAOMBIX BPEJHBIX M ONACHBIX Y40ACTKAX, HANpUMEp, HO NPOU3BOACTBE TE-

TPA3ITUNCBUHLLQ. TOKXe OHM CTPOUNM HOBbie KOPNYCO M HANGXMBANM 000PYZ0BAHME, NPUBE3EHHOE

3 repMGHVII/I. PSUJ,OM C ﬂ,3ep)KVIHCKOM fbino Tpu narepa nngd BOEHHONNEHHbIX, ABA U3 HUX pacno-

naranucb B BoctoyHoit npom3oHe. 1 30xoTeN yTO4HUTH MECTONONOXEHHE 3TUX Narepei U Hawen
3NEKTPOHHbII agpec Knayca. A Hanucan emy nucbmo, B KOTOPOM OTMPABUN CHUMOK, CAENHHbIiA
HemeLkumu wnuoHamu. K moemy yauenenuto, Knayc oteeTin M npucnan cxemy, HapucoBaHHyio
noBepX KapTbl COBETCKOTO BpeMeHH. B Xoe nepenucku Mbl CyMeny TO4HO BbISCHUTb PaCTONOXeHHe

narepeit N9 BOEHHOMJEHHbIX. B noctcosetckoe BpEMd KJ'IGYC HECKOMbKO pa3 npuesxan B BOC-

To4Hyto npom3oHy. OH npucnan me gse dotorpaduu. Ha opHOW U3 HUX OH MoO3MpyeT Ha ¢oHe
cTposiueitcs kazapmbl 8 1946 rogy. Bropoit ciumok 6bin caenan 8 2000-e rompl: Knayc crout
HO TOM X6 COMOM MECTE, TOMbKO KA3apMA NPEBPATMAACh B PYMHI. A HOESNCS NpUeXaTb K Hemy
B Boctounyto [epmanuto, 4toObi B3aTb uTepablo, Ho B 2017 rogy Knayc ymep. O paspewmn me
0MyOAMKOBATH HALLLY C HUM NEpEnuCKy.

Claus

Researching the former Voroshilovsky Camp, | discovered an aerial photograph taken in 1942
by German spies. The caption said that the Germans were not looking for secret military
plants that produced chemicals, but for the local combined heat and power plant that
supplied the industries.

Then | got my hands on a memoire by a Luftwaffe pilot Claus Fritzsche, who gives
a detailed account of prisoner-of-war camps near the Voroshilovsky settlement. The captured
German soldiers manned the most harmful and hazardous jobs, for example, production
of tetraethyllead. They built new process shops and set up equipment brought in from
Germany. There were three POW camps near Dzerzhinsk, two in the eastern part of the
industrial estate. | wanted a precise location and found Claus” email, wrote him an email
attaching the aerial photograph. To my great surprise, | received a response with a marked-
up Soviet map. Through correspondence, we were able to locate the POW camps. After the
collapse of the Soviet Union, Claus came to this area several times. He sent me two pictures.
One photo from 1946 shows him in front of a military barrack under construction. The other
was taken in the naughts: He stands on the very same spot, but instead of a barrack there
are ruins in the background. | intended to go to East Germany to interview him, but Claus
died in 2017. He gave me permission to publish our correspondence.
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[Tepenucka XygoxHuKa ¢ GbIBLIMM HEMELIKMM
BoeHHoneHHbIM Knaycom Qpuuiwe
(ckpuHwoTHI)

2016

Liudposas neyars

Pa3mepbl BapbypytoTcs

Artist's correspondence with former German
POW Claus Fritzsche

(screenshots)

2016

Digital print

Size varies

Knayc @puyrie

Ludposas nedars
Pa3mepbi BapbupytoTes

Claus Fritzsche
1946

Digital print
Size varies
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3} Schalfwvarie v Schaltheus ZUs 2 309

8 Freduffschalfeniage « I3 800

& Auvfbereffung v Férderaniagen  + 2300 ¢

6/ Lager-u Belriebsgebivde * 7300 «

2 KA rme @ efive 30m =

8! FRundbehdler o efw 25m

B T Rondbehdler defweg Mm

W Kehleniager —

bebaule Fidche
Auscehnung insg.
Glesanschlvd vorhanden

350 200 gm

3957|

efwa 36 200 gm

-~

af t.r'r

[Tepenucka XynoxHuKa ¢ GbIBLIMM HEMELIKMM
BoeHHoneHHbiM Knaycom Qpuurwe
(ckpuHLLOTHI)

2016

Ludposas neyars

Paamepbl BapbupytoTCs

Artist's correspondence with former German
POW Claus Fritzsche

(screenshots)

2016

Digital print

Size varies

Bopotwmnosckwii nocenok.
LWinnorckwit aspodoroctmmo (1942)
2019

NaiirBokc

88 x 87 am

Voroshilovsky Camp.

Aerial recon photography (1942)
2019

Lightbox

88 x 87 cm
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WTam

Panom ¢ A3ePXUHCKUMA XMMUYECKMUMMA 30BORAMM [OBOSILHO MHOTO OTKPbITHIX PE3epBYapOB AN
OTXO/I0B XUMMYeckoro nmpou3soncTBa. Camble M3BECTHbE B HOPOAE HO3bBAKOT «Oenoe mope»
M <YEPHOS JbIpay.

[LInamootcroiinuk - «benoe mope» — camblii KpyNHbIi B A36PXMHCKOI NPOM3OHE, €r0 Pa3mepbl
YyTb MeHblie KBagpatHoro kunometpa. O Obin noctpoed B 1973 rogy. 3pmech unsTpoany

0TX0Abl nepen TeM, KaK OTAPABUTL UX MO PEYKE Bonocatuxe B OKy latb net HA304 Ha 3T0T 00b-

EKT Npue3xan npesnaeHt MenBeneB " 066LI.I,[]J'I BbIAENUTL JEHbIM AN9 NNKBUAALMIA OTCTOAHUKOB
ﬂ,3ep)KMHCKO. OHHGKO [0 CUX NOP HEeNOHATHO, KOK NUKBUAMPOBATL MUJTUOHBI TOHH XUMUH4ECKKX

0TX0[108. MoxHo 3acbinath pesepsyapsl 3eMJIel, HO 3T0 He 3aLuTuT PYHTOBbIE BOABI OT nonaaa-

HUS B HUX TOKCHYHbIX BEwecTB. K HOCTOSULIEMY MOMEHTY MPOLLNO HECKOMBKO FPOMKUX CymebHbiX
IIEN 0 PACTPaTe BblAENEHHbIX CPeACTB, Ho «benoe mope» i «YepHas Ablpa» MoKa TaK W OCTaMCh
HETPOHYTbIMU.

Henopaneky ot 370r0 MecTa npowwno moe AeTcTBo. YyTb toxHee «benoro mops» 6bin capoBbiii

Y40CTOK, HO KOTOPbIA Mbl C POAMTENIMU MPUE3XANN KOXAbIE BbIXOAHBIE. Boctounee — KJ'I(]).'I,6M'

Luie, rae NOXOpOHeHbI Mou npababywka, babywka u aen. bamxe k Oke — JepesHs, kyaa meHs
OTNPABASIM HQ NETo.

«benoe mope» HeusMeHHO XpaHuT B cebe TOHHbI LLUNAMA, KOTOPbII CMPECcoBaNc ¥ NOYTM NpeBpa-
THNCA B KOMeHb. [1biTascb OXBATUTL B3NISAOM 3T0 MPOCTPAHCTBO NAMSTH, 9 00pOLLAICH K CHUM-

KOM U3 KOCMOCA, OTKYAQ LUNGMOOTCTOMHUK BLIESANT POBHbIM OeMbiv POMOOM €O CKDYIMIEHHbIMM
Kpasmu. MeHs 30BOPAXMBOET €ro MOBEPXHOCTb C OMOMOPOHBIMI 3BUXPEHUIMU U DPAKTANAMM.
XuakocTs, koTopas pactekanach ¥ 3acTbiBang, 06pa3osana npudyanubii pucynok. Momywuncs
OPOMHbII 3KPH, KOTOpbIM, Kak okeaH Condpuc, XpaHuT B cebe namsTb v 06pasbl npoLnoro.

sludge

There are still relatively many open-air waste reservoirs around the chemical industries
of Dzerzhinsk. The best known are popularly called the “white sea” and the “black hole.”

The White Sea sludge pond is the largest in the area, just shy of one square kilometer. Built
in 1973, it was used to filter waste before dumping it into a fributary of the Oka River. Five
years ago, the then President Medvedev came to the site and promised to allocate funds
for safe disposal and demolition of the sludge collectors. It remains unclear how to dispose
of millions of tons of chemical waste. The reservoirs could be covered with soil, but this
would not protect groundwater from toxic pollutants. There has already been several resonant
litigation cases on misappropriation of the funds, but nothing has been done about the White
Sea or the Black Hole.

| grew up nearby. South from the White Sea, my family had a garden plot where we went every
weekend with my parents. Further South, my grand-grandmother, grandmother and grandfather
are buried at the local cemetery. Closer to the Oka River, there is the village where | used to spend
my summers.

The White Sea is a repository of tons of sludge that has compacted and almost tumed into stone.
Recalling its expanse in my memory, | visualize satellite images where this sludge pond can
be seen as a cleanly-outlined diamond shape, white and with rounded comers. Its surface enthralls
me with biomorphic swirls and fractals. Flowing and thickening liquids have formed these quirky
patterns to make a huge screen that preserves, like the ocean on Solaris, the memories and
images of the past.



benoe mope White Sea
2016 2016
(MeLLIHHOS TeXHUKa Mixed media
300 x 300 cm 300 x 300 cm




56.2354828/43.5809789

2016

MoHTaXHOS CeTKa, CMELIAHHAS TeXHUKa
250 x 300 cm

56.2354828/43.5809789
2016

Construction mesh, mixed media
250 x 300 cm




«MOPTHILIKKY

Tak B HapOZe HO3bIBANM NPOTUBOrG3bI, KOTOPbIE HO MHOTMX MPOM3BOCTBAX OOHOBAS/M EXEMECsy-
Ho. Hanpumep, 1na 33-ro uexa «Kanponaktamay, rae pabotan moii nana, eXemecs4Ho NPUBOUIH
150 Hosbix npotuora3os u 300 ¢unbTpos. Yepe3 mecsw MCMONb3IOBAHUS NPOTUBOTA3bI YTUAM3NPO-
Basuco. [lo cux nop B npom3oHe [13ePXMHCK MOXHO HQIATH TOpbI CIUCOHHbIX NPoTUBOra308. OpuH
M3 30B0/0B [J36PXUHCKA CMEUNANM3MPOBANCS HQ M3TOTOBNEHUN CPEACTB XVUM3TLLMTBI 1 PErynsipHO
MOCTABASN KPYMHble NATUM [iNd ONACHBIX NPOM3BOACTB. B rombl Bropoit mupoBoii BoiHbI 310 6bi
G/MHCTBEHHbI/ 30BOJ B CTPOHE, MPOU3BOAMBLLMIA NMPOTMBOT3bI M CPEACTBA XMM3awwmTbl. Ha ero
TEPPUTOPUM 9 HOLLEN FOPbI HEUCMIONb30BAHHbIX ¥ HOCTUYHO MCTNEBLUMX MPOTMBOTA30B.

n

“monkeys

This was the nickname for gas masks that at many plants had to be replaced monthly. For example,
caprolactam shop No. 33, where my dad worked, got 150 new masks and 300 filters every month.
The gear had to be disposed of after a month in use. To this day, there are heaps of these gas
masks around Dzerzhinsk. One of the local factories specialized in hazmat equipment and regularly
delivered new batches to hazardous industries. During World War 11, this was the country’s only
production of gas masks and hazmat gear. Wandering around its premises, | found piles of unused
and partially decayed gas masks.







3aMaxu

TpyIHO MpefCTaBMTL BCe 30MAXM, KOTOPble OKPYXQMM Pabodmx Xumuyeckux mpoussoacts. Xnop,
docreH, xnopucTbiii BOROPog, HedTENPOAYKTLI, GEHON, ALETOH, METUIMETAKPUAQT, CUHUIbHAS KHC-
11070, CEPHUCTbII QHTMAPUA, BUHWIXNOPUA U MHOTUE APYTUE XMMMYECKME COBAMHEHUS BCe BPeMs
MPUCYTCTBOBANY B BO3ZYXE B PA3HbIX COYETAHNSX U KOHLEHTPaUMSX. MHOrAa Ha 3aBOZAX CAy4aMCH
(BOPUY, ¥ TOPOA OKA3bIBANCS 30ra30BaHHBIM. MHOTME TOPOXGHE YXe No 3anaxy MOmM TO4HO
ONpenenvTh, Ha KOKOM MPOM3BOACTBE W [OXE B KAKOM Lexe Mpou3owwna yteyka. Hekotopole
COBMMHEHNS YPE3BLIYAVHO BPEAHBI 1 ONACHDI.

B HACTOALLEE BpEMA BonbLUKMHCTBO BPEAHbLIX NPOU3BOACTB 30KPLITO, MO3TOMY BO31YX B HSGP)KVIHCKG
(TQJT HAMHOTO 4uLLe. OHHGKO BOSA3M LIAMOHAKONUTENEIH NO-NPEXHEMY MOXHO OLLYTUTb TE 3ana-
XU, KOTOPbIE BALIXANU pOﬁOTHMKI/I XUMWU4€CKKUX 30B0J10B.

q NPESNaraio 3puUTendm Tpi 3anaxa U3BECTHbIX LUAAMOOTCTOMHUKOB BOCTOYHOM NPOM3OHbI: «beno-
ro mopa», <<‘1epH0171 AbIPbI» W LWNAMOB NUPOJIU3Q. Ha MUPOSU3HOM NPOU3BOACTBE OKOJIO ABAALATU
Net npopaﬁomna MO4 PofCTBEHHULLA. OHa KOXZbIA [leHb BAbIXANA KAHLEPOTEHHbIe Napbl U ymep-
N0 0T 3/710KAYECTBEHHOW ONyXo/u.

odors

One can hardly imagine all the odors pervading the working environments at chemical plants.
Chlorine, phosgene, hydrogen chloride, petrochemicals, phenol, acetone, methyl metacrylate,
hydrogen cyanide, sulfur dioxide, vinyl chloride and numerous other compounds were in the air
in various concentrations and mixes at all times. Sometimes there were emergencies, and the
ity was enveloped in fumes. Many locals were able to identify the origin of the emergency
down to the factory or even one of its buildings by the odor alone. Some compounds were highly
harmful and dangerous.

Most of the hazardous industries have been shut down, and the air in Dzerzhinsk has become
much clearer. However, one can still get a sense of these odors, which chem factory workers
breathed, by going to remaining sludge collectors.

The audience can experience three smells from the notorious sludge settlement ponds of the eastern
industrial estate in Dzerzhinsk: the White Sea, the Black Hole, and pyrolysis sludge. A relative
of mine worked at a pyrolysis plant for around two decades. She was exposed to carcinogenic
fumes daily and died to a malignant tumor.
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MYTQHT

B okpecTHOCTSX NPOM30HbI BbIPOCTO OFPOMHOE KONMYECTBO CTUXWiiHbIX cBanok. Cioga BbiOpachl-
BAIOT BCE: OT OBITOBOTO MyCOPA M PU3PYLUEHHBIX CTEH LEX0B 10 OPAKOBAHHbIX NAPTUIA PA3AMYHBIX
NPOM3BOZCTB 1 TOKCMYHbIX BELLECTB PA3HOTO Knacca onacHocTi. [onmuroH ObiToBbIX 0TXOZ0B, pac-
NOMOXEHHDIA HEMOANEKY, HECKOMbKO JIET KAK 3aKPbIT. Tenepb MycopoBO3bl MPOCTO 30BAMBAIOT
NeCYaHble Kapbepbl. B TaKMX MecTax HeusbeXHO BO3HUKAIOT HOBbIE, HEU3y4eHHbIE (OPMbI XH3HM.
OmMH M3 IKCMOHATOB — MYTOHT, KOTOPOMY elile HeT UmeHu. Ha BbICTABKE OH MOMELLEH B LWAaM
«benoro mopg» — CBOK NPUBbIYHYIO Cpefly 0OUTaHMS.

mutant

A lot of improvised waste dumps have emerged around the industrial estate. Everything gets
disposed of there: from household waste and collapsed factory walls to defective product batches
and toxicants of varying hazard. A nearby landfill was closed a couple of years ago. Garbage
trucks are now dumped into open-pit sand mines. These places inevitably breed new forms of life
unknown to science. One of the exhibits is a mutant yet to be classified. It is displayed in sludge
from the White Sea—its natural habitat.

Myraur Mutant
2017 2017
HaitnenHbiit 06bekT Found object

50 x50 x 50 e 50 x50 x 50 cm




PROMZONA MTPOM3OHA

traces cnepsl



NAOMATHUKN 08CX039/CTBEHHOCTH

lepenucTbiBag 30BOACKUE T3ETHI, § OOHAPYXMA, YTO MX PUTOPUKA M MOBECTKA [JHS 3HAYUTENbHO
3mernancs ot Hadana 1960-x k 1970-m. Ecnu 0603HaumTb 310 M3MeHeHue B MBYX ClOBaX,
TO HQ CMEHY YCTAHOBKN «TOK JOMXHO ObiTby, MPULLNG KOHCTATALMS «TOK ecTby. B 3aBogckoii ma-
noTupaxke «3a MobnecTHbIA Tpya» nosBunac HoBas pybpuka «JIMCTOK HOPOZHOTO KOHTPONSY,
B KOTOPO/ B MOPSIKE CAMOKPUTUKY MyONUKOBANMCH CHUMKY, Pa300na4aBLLMe Decx03siiCTBEHHOCTD:
OpowweHHas Tapa, 3ambIMIEHUE, LeXa B aBapuiiHom coctosHuu... OfHa M3 cTaeid 3Toil pybpuku
MPOHMYHO Ha3biBanach «[lamsTHUKM Becxo3sicTBeHHOCTUY. JIMCTOS MOZUWMBKY O3ET OT COMbIX
CTapbIX HOMEPOB K MOCAEZHMM, 9 0BHQPYXWN HOPACTOHME SHTPOMMM, KOTOPOS B KOHLE KOHLOB
nobeauna. B 3toil nepcnexTuBe «namSTHUKN 6ECX039/CTBEHHOCTUY BHIMSAST He KK CAMOKPUTHKG,
0 KOK NPOPOYECTBO. ITM CHUMKN MOPA3UTENLHO HAMOMUMHGIOT TO, YTO MOXHO YBMAETb Ha 3a6po-
LEHHbIX 30BOAAX CETOAHS.

monuments of mismanagement

Exploring factory newspapers, | saw a major shift in the prevailing narrative and agenda occurring
from the early 1960s on to the 1970s. To try and give it a brief expression, the proposition
“this should be so” gave way to a statement of fact “this is so.” A small-circulation factory
paper for Honorable Labor ran a new rubric titled “Popular Compliance Bulletin.” It printed
self-criticizing pictures, calling out instances of mismanagement: abandoned vessels, plant air
pollution, production buildings in crifical condition... One article in this series was ironically called
“Monuments of Mismanagement.” Going through newspaper binders chronologically, | was seeing
increasing entropy that was to prevail in the end. With this foreknowledge, the “monuments
of mismanagement” look more like a prophesy than just a spin on self-criticism. The images
are strikingly similar to what you might see at abandoned plants today.



Obuee poro Group Photo

leiizax ¢ Goskamn Landscape with Barrels 2017 2017
2016 2016 Xoncr, akpun Acrylic on canvas
Xonct, akpun Acrylic on canvas 50 x 60 cm 50 x 60 cm

180 x 260 tm 180 x 260 cm Mpenocrasneto ranepeeii «Bukropus» (Camapa) Courtesy of Gallery Victoria, Samara
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nepexon

Cpeav apxvBHbIX GoTOrpadwii ecTb OBOMLHO MHOTO CHUMKOB C HAIMSAHOM arutaumedt. JlosyHr,
HOPUCOBAHHbIE 30BOACKMMY XYHOXHUKAMU-ODOPMUTENIMM, ObINM PU3BAHBI MOTUBMPOBAT TPY.S-
LLMXCS, HanpUmep, AOCTOHO BCTPeTUTb 04epeaHoii cbesp KICC unu yBenuuuTb Hopmbl Npov3Bof -
(TBA. Ha 0ZHOM U3 TAKUX CHUMKOB 9 Y3HQN NEPEXOA, OCTATKY KOTOPOTO COXPAHMAMCH M ceddac. Ho,
K COXOJIEHMIO, NEPEFiTH N0 HeMy YXe HUKYAA He MOAYYMTCS. ITOT Mepexos COEOMHSN MBA LeXq,
OZMH U3 KOTOPbIX NONHOCTbIO PA3PYLLEH.

passage

There are a lot of visual propaganda shots in the archives. Slogans painted by factory graphic
designers were meant to motivate the workers to, say, honorably welcome another Congress of the
Communist Party or increase output quotas. In one of these photographs | recognized a passage
the remains of which survive today. But, sadly, this passage will not take you anywhere. It used
fo connect two factory buildings, and one has been razed to the ground.

!

[Tepexon

2016

Xonct, akpun
100 x 150 cm

Pywnbi. Mepexon
2017
Xonct, macno

100 x 150 cm
YactHag Konnekumg

Passage

2016

Acrylic on canvas
100 x 150 cm

Ruins. Passage
2017

0il on canvas
100 = 150 cm
Private collection
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88

Jlozywr

2017

Xoncr, akpun
150 x 200 cm

Slogan

2017

Acrylic on canvas
150 x 200 cm

Jlemoncrpauus
2016

Xoncr, akpun
100 x 150 m

Demonstration
2016

Acrylic on canvas
100 x 150 m

89
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EANHOMNACHO

B 30BOJICKMX T3ETOX 4 HALIEN A0BOJIbHO MHOTO OTHETOB O MPOBEJEHHbIX MUTUHIAX W 30CENAHUAX,
NOCBALLLEHHBIX MOAAEPXKE TEX WK UHbIX peLIJeHI/IVI napTun 1 NPaBuTesIbCTBA. I peLuenna, Kak
NPpasuno, NPUHUMQIIUCh TPYIOBLIMU KONNEKTUBAMMN «€IUHOTIIACHO».

unanimously

Factory newspapers contain a lot of reports on rallies and meetings to support the course taken
by the party and the government. As a rule, the workers voted in favor of those decisions
“unanimously.”

Eaunornacro
2018

Xonct, macno
60 x 80 m

Unanimously
2018

0il on canvas
60 % 80 cm



94

3acenanme
2016

Xonct, macno
100 % 160 m

Meeting

2016

0il on canvas
100 = 160 cm

95



12.02.1960

12 despang 1960 ropa u3-3a yreuku raza 8 6 uexe 3aBoga «Kanponaktams npousoLen B3pbis.
CunbHefilLag yOOpHOS BOAHA BbIOWNA PaMbI ¥ CTEKNIO B OKPYXQIOLUMX MOCENKAX M AOXE Ha Tep-
putopuy [opbkoBekoro asto3aoaa, B 10 kunometpax ot uexa. lorvbna Bes cmena, 24 yenosexa.

Morubuuimx XopoHWM B PA3HbIX HACTAX KNAA6ULLD, YTobbI MPEAOTBPATUT MOCCOBbIE CKOMMEHMS
nioniei. TeppuTopuio KNOAOMLLG Ha Bpems MOXOPOH OLEMMAW PaboTHUKM cneucnyxb u myckanm

TO/IbKO POACTBEHHUKOB norubLmx. buinm NoANMNUCaHbI MHOTOYMCNEHHbIE OKYMEHTbI «0 Hepasrma-
LLUEHUMN». HeCMOTpﬂ HQ TO 4TO BCE CMbILLANWU UNW BUOENN 3TOT B3PbIB, (MU Toro BpemeHu npennoy-

11U IPOMONYATH 06 UHIMAEHTe. | BHUMATENbHO NepecMOTen Bee 3aBOACKME W TOPOLCKUE M3LAHUS
raset 30 despanb 1960 roga — B HUX He 660 HY CN10BA 0 Npow3oweAwedi Tpareauu. Ho cpean
hotorpadwii M3 30BOACKOTO PXMBA COXPHMACS CHUMOK, CIENGHHbIA ¢ BepToneTa. Ho Hem MOXHO
PO3IMISKETb YepHble PYWHbI PA3PYLUEHHOrO B3PLIBOM LEXC. S MPEBPATUN CHUMOK B «TG3ETHYHOY
(hoTOrpaduIo, KOTOpYI0 HAMMCAN HA OTPOMHOM XOACTE, YTObbI BOCMONIHUTb MPO6EN B MCTOPUYECKON
NaMSTH.

tebruary 12, 1960

On Feb 12, 1960, there was an explosion in Bldg. 6 of the Caprolactam Plant caused by a gas leak.
A powerful blast wave shattered the glazing and window sashes in surrounding villages and even
at the Gorky Automotive Plant ten kilometers away. All 24 workers on the shift died. The casualties
were buried in different sections of the cemetery to prevent large crowds. Secret service set up
a perimeter around the cemetery for the time of the burials and only the affected families were
let in. A great deal of non-disclosure paperwork was signed. Although everybody heard and saw
the explosion, the media chose not to cover it at the time. | carefully poured over all local and
factory publications dated February 1960—not a single word about the tragedy. But there was
a helicopter photo in a plant archive. You can make out black rins of a building torn down by
the blast. | converted it into a “newspaper” photo and painted it on a large canvas to fill this gap
in the historical memory.

12.02.1960 12.02.1960
2017 2017
Xoncr, akpun Acrylic on canvas

180 > 260 cm 180 x 260 cm
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Ha kaxzom 6onee-MeHee KpynHoM COBETCKOM MpeanpusTMM 0093aTenbHO bbinu KabuteTsl [pax-
naHcKoi 060pokbi ([0), B KOTOPbIX MPOXOMMAM COOTBETCTBYIOLUME 3AHITUS M MPOCMOTPbI AUAGUITD-
MOB. Ha OJHOM U3 A36PXMHCKUX 30BOZOB 9 HOLUEN HECKONbKO TOKMX MAeHoK. WX 3HauuTenbHas
4actb Obina mocBgiiieHa ToMy, Kak BecTn cebs Bo Bpems xumuueckoit atak. Mocne 1945 ropg
OXUAaHME M CTPAX BOViHbI b ry6OKO B MOZCO3HAHMM KOXOTO 4EN0BEKA NOCTEBOGHHONO NOKO-
nieHus. Mlog HeKoTOPbIMY U3 LIEXOB 40 CUX MOP COXPAHWIHMCH Boblune bomboybexmLLa.

OmuH U3 moux Jedyliek pabotan MHCTPYKTOPOM, OH PErynspHO MPOBOAWN YYEHU, HO KOTOpbIX
PABOYUM HYXHO ObINO MOATOTOBHTH CBOG PaB0YEe MECTO, HOLETb MPOTUBOMA3 M CNYCTUTLCS B Oom-
BoybexuLe.

Ho 3anaTug [0 Obinm HYXHbl HE TOJIbKO, U MOXET 6bITb, He CTOJIbKO ANa TOro, 4T06b! CYMeTb
YKPbITbCA OT HANnajeHua arpeccopa. Pe(]J'IbHYIO 0NnacHoCTb NPEACTaBIAIA U COMW XUMUYECKIUE npo-
U3BOACTBA, HO KOTOPbIX 4ACTO CJTy40NUCh GBAPUW W BHELLTATHBIE CUTYALUN. H(]BbIKVI, an06peTeH-
HbIE HO TAKKX 3AHATHEX, Obiny nonesHbl Ang Toro, 4T00bI COXPAHUTL 310POBbE U XN3Hb.

D

Each mid- and large-sized industrial enterprise in the Soviet Union was mandated to have a Civil
Defense Office (CD) to deliver trainings and show instructional filmstrips. | found a few of these
films at one of the local plants. Most cover emergency procedures in case of a chemical attack.
After 1945, anficipation and fear of war were deeply engrained in the post-war subconscious
of the new generation. There are still large bomb shelters below some production buildings.

One of my grandfathers was a CD instructor and regularly organized drills where workers were
required to prep their workplace, put on a gas mask and go down into the nearest shelter.

The (D training was not only and maybe even not so much about protecting yourself from
an enemy strike. The real danger came from the chemical plants themselves with their frequent
incidents and emergencies. The civil defense skills were very useful in preserving your health
and ife.

Yoexuue Shelter
2018 2018
Xonct, macno 0il on canvas

100 x 150 em 100 x 150 cm
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BbicokoTokcuyHoe 60eB0e 0TPABMSHOLLEE BELLECTBO KOXHO-HAPbIBHOTO [EHCTBUS MPOM3BOMMNOCH
Ha 3aBopax Jaepxuncka ¢ 1939 no 1959 rog. Mpoussoactso 6bino 3akoHcepauposato, a 8 1990-e
rofbl MOSIHOCTbIO MKBUANPOBAHO. [IpomyKuKs, KOTOPaS MPOU3BOAMAACH AECSTKAMM ThICSY TOHH
B T0fI, TOK HMKOTZa U He Obina Mcnonb3oBana. bonblue Bcex 0T Hee nocTpaganu camu pabouve.

«TexHonorug Obina NpUMMTUBHOM, 063 COBPEMEHHbIX TEXHUYECKMX CDEACTB 3awThl. ATmocdepa
11exa Obina HACHILLEHO UNPUTHBIMIA NAPOMM, YaCTbIE MPOAMBLI YOMPANKMCH JPEBECHBIMM OMUIKAMH,
0 30TeM NOA JEra3UPOBANM XNOPHOM U3BeCTblo. Hu MpOTMBOrG3, HM pE3MHOBbIE KOMOUHE3OHD,
HU CONOTY U NEpYaTKM HE CNACAMM OT KOXHbIX MOPAXEHWH, OCTPbIX OTPABNEHMI Ma3 M fbl-
XaTenbHbix nyTedi. Mo3tomy kaxpas cmeHa umena fBoiiHoid coctas. Omsm pabotanw, a Apyrve
NIYMNMCb. [...] BbIMMPOHUE NOCTDOAGBLLYX B 3TOM LiEXe HQYANOCH YXE NOCNE BOWHbI, B OCHOBHOM
B 50-¢, 60-¢ u 70-e rombl (B 30BMCMMOCTY OT MyGUHbI OTPaBAEHKS 1 00pa3a Xu3Hu). Ysupanu
OT Cep/EYHO-NIErOYHOM HEAOCTATOYHOCTH, KOTOPAS MEANEHHO, HO HEM3OEeXHO mporpeccupoBang.
W He NoazaBANACH HUKAKOMY NIEYEHMION.

U3 kuurn W.b. Kotngp. «B ropope Gosbloit xumun. Bocnomunanug» (Mocksa, 2001)

mustard gas

This highly-toxic blister agent was manufactured in Dzerzhinsk from 1939 to 1959. The production
facilities were deactivated and then, in the 1990s, fully dismantled. Its output, dozens of tons per
year, was never used. Those who suffered the most harm were the plant workers.

“The production process was primitive and lacked modem protective measures. The shop air was
saturated with mustard gas vapors. Frequent spills were covered up with sawdust to be later
decontaminated with bleach powder. Neither a gas mask, or rubberized overalls, or boots and
gloves could prevent skin damage, acute eye or respiratory poisonings. Each shift had a double
crew. One crew to do the work while the other was being treated. [...] Massive worker deaths
began after the war, mostly in the 1950s, 60s and 70s, depending on exposure and lifestyle.
The cause of death was cardiopulmonary failure, slowly but inevitably progressing. The condition
was untreatable.”

From /n the City of Big Chemistry. A Memoire by 1.B. Kotlyar (Moscow, 2001)

Unpur Mustard Gas
2018 2018
Xonct, macno 0il on canvas

100 x 150 cm 100 x 150 ¢m






PROMZONA MTPOM3OHA

ryins PYUHDI



HEMOCTOAHCTBO NMNAMATH. 0 «PYWUHAX» lasna OTJJ,GJ'IbHOBG

MoHymeHTanbHas KapTuHa: Hebo B breHo-cepbix ToHaX, NofobHo Geniomy kyby ranepew, Hamon-
HSET 30CTbIBLUMM BO3AYXOM MPOCTPAHCTBO XOACTA. HETPOHYTHIA CHEr, COBHO HO MOAMYME, HeceT
Ha ceBe «CTeTMYECKMi 00bEeKT> — MOKMHYTOE 3AHME 3ABOACKOTO LEXQ, YbM HOMOMOBMHY PyX-
HYBLUME CTEHbI 3USIOT W3HOHKOA OTXwBLero octoa. [lepen Hamu nanpwadt u3 cepum lasna
OtpnenbHosa «PywHbi», 4actu Gonbiioro npoexta «benoe mope. YepHas abipa», N03soNgioLiLero
MPOCNEANTD FeHe3UC 3HAMEHMTbIX WHAYCTPUAbHO-YPOTHUCTUYECKMX COXETOB XYLOXHUK.

[opoa [l3epXuHCK — «BHYTPeHHgS poauHa» OTIenbHOBA, CKBO3SLLLAS Y3HOBAGMOW aypoii yepes
BCE €r0 CHOXETbl. 30BO/bI-TMIHTbI XMUYECKOi NPOMBILLIIEHHOCTU NPEBPATUAUCH B PyHbI, 0 pabo-
YWl NOCENOK, B KOTOPOM Xwu npeaku [laBna, nouTM He 0CTaBUN O eOe MaTepUaNbHLIX CnefoB.
[ins ropona W, Wwpe, rocyAAPCTBA B LENOM YOCTHOS CEMEIfHAS UCTOPHS XYAOXHUKA Pa3BEPTbIBAET-
(9 B MeTaopy yTpadenHoro Bpemenu. CoBETCKMil Mid), onpeamedeHHbiit B bETOHE 1 MeTanne, kpo-
LMTCS ¥ AErpaaMpyeT BCME 30 CBOUM MATEPUOSbHBIM HOCUTENEM He B Pe3yNbTaTe KATAKNU3MOB,
0 6narogaps BHYTPEHHei IHTPONMM, AEMOHCTPUPYS YraCAHUE WHIYCTPUANIHOA 3MOXH, BPEMEHM
«b0IbLLVX N> W «BEMUKMX» UIEONOruii. PyuHa CylilecTBYeT KOK PEUAKT NPOLLAIONO B HACTOSLLEM,
BCET/I0 HEYMECTHbIA ¥ OTTOTO NPUTArATENbHbIA. 3T OCTAHOBKA, <OCTPOB» NPOLLAOI0, BbIPBAHHbI
W3 NOTOKA BPeMEHY W MPEBPALLEHHbIA B MeTaGOPY OCTOBNEHHOCTH B LIESIOM.

Knioyesoe cnoso mupa pywn — 3abeenme. Y1o octaetcs ot peanbHoctu, PeansHoro? Kak 3a-
neyatneTh HeYMONMMOE YCKOMb3HHE, MCYE3HOBEHME MATEPUANbHBIX CBULETENbCTB XM3HM? i
BOMPOCbI 479 aBTOPa «PyuH» NpobnemHbl M TpaBmaTMyHbl. Ho 37a Xe TpaBMA CTOHOBUTCS MCTOKOM
BCEr0 ero TBOPYECTBA. HacTosiiee nepexvBaeTcs XyLOXHUKOM KOK YTpaTa: peanbHoCTb cylue-
cTByeT, ucde3ad. 06pas, KOHCTPYKT TEKYLLETO MOMEHTA 19 HEro BCerna genger coboii pesynbrar
yMO3pHUTENbHOI COOPKM U3 06710MKOB NpoLLNOT0. PyuHMPOBAHHAS NPEAMETHOCTb ellle «3Mechy, B
HOCTOSILLIGM, W MDY 3TOM OJIHOBPEMEHHO YXE «HE 3/1eCby, e BPeMs yLLN0. XyMOXeCTBEHHbIA Mup
OTnenbHOBA COCTOMT U3 PU3PEXEHHOM MATepuy, B Ybedi CTPYKType NyCTOTA Pa3pbiBOB KAXETCS
Gonee BELLECTBEHHOM, YeM «y37I0BblE TOYKM». MUHMMQNUCTUYHBIE U MOYTH JIMLIEHHbIE feTaned,
00bembl 37eCh NPEBPALLAIOTCS B NIOCKOCTb M, NP B CIOXETHOR KOHKDETUKE, BU3YANbHO UMEKOT
Gonbluie CX0ACTBA ¢ BECNPEAMETHBIM UCKYCCTBOM, NOAMEHSIOLLMM NPOCTPOHCTBO 0BLLMMM CXeMaMU
NPOCTPAHCTBEHHOCTH KOK TAKOBOW.

B nonbiTkax 3aneyaTneTb B XuBOMMCHOM MaTepuane GEHOMEH paspbia MeXAy BeLbo, HEKOTAa
(YLLECTBOBABLLEH, U ee HbiHe co3epuaembim cnegom, OTaenbHo Hacnawsaet nomobus u co3na-
er 06pasbl 00pa3os. bonblmHcTBO pabot «PyuH» BLIMSAST HAMMCOHHBIMK C UCMONb30BAHUEM
doTorpaduii, a otaenbHbIA 6710K HaNpaMylo NOCBILLEH GOTOICTETUKE — PSA KPYMHbIX MOMOTEH,
BOCMPOM3BOALLLYMX MO0 UMMTMpYIOLLLMX GOTO U3 CTapbIX ra3er. PeanbHocTb NpencTaeT Kak ee Cob-
CTBEHHbIA Cnef, 30UKCMPOBAHHbII B $OTO, 3aTeM OTNEYATAHHbIA B ra36THO BEPCTKE W, HOKOHEL,
BOCCO3AHHbIA CPEACTBAMM XuBomAck. PenpeseHTauns «BO3BOAMTCS B Ky0», UX UMb MHOXMTCS.
[IncTaHums mexay «XusHblo» u Habnlogatenem CTaHouTca Bce bonee mpoTaxenHoid. «[lepco-
HOXKM MOUX PaBOT — He CyObEKTbI MCTOpUM, 0 00BEKTHI, CO3AUBAEMbIE €10», — TOBOPUT UBTOP
«PyuH». B ero mupe npuHUMNMANbHO HET MECTa YeNOBEKY, NPUCYTCTBUE KOTOPOTO BOMOXHO MMLLIb
4epe3 OTCbINKY K Penpe3eHTUpoBaHHoi penpesextauuu. 06pa3HOCTb CTapbIX raseT, Mo CyTv, Tak
Xe PyMHUpOBaHa. [lepcoHaxm 3mech 06e3nuyeHbl, 0000LIEHb 0 WAGONOTUYECKUX BU3YANbHbIX
WTamnoB. XyAOXHUK UMUTUDYET HeueTkue cnefibl TANOrpadickoii Kpacku Ha noxenTesLuei bymare
W NPOPUCOBBIBAET KAXAYK TOYKY pactpa. Ero «nopTpeTbi» Wiy YenoBeka He B PACTPOBbLIX T0Y-
KX, 0 Fe-T0 B MyCTOTe MEXAy HUMU. 1enoBek 0CTaeTcs NuWb KAK NpU3pak, 0T3BYK, 3X0 AGBHO
0T3BY4(BLLEr0 ronoca.

Ourypa Otcytcrsyowero — masHblie repoit cepun. Jlanawadtel OtaensHoBa cywiectaytor
«camu no cebex, KaK NpeameT, KOra Ha Hero HUKTO He cmoTpuT. Kak oH Buimaaut? Kak macan
BaeneHckuii, a «BbimsmuT N oH? [lepedpasupys puTopueckmii BONPOC NOCTCTPYKTYPANU3MA <KTO
FOBOPUT?», XYMOXHUK HenpepbiBHO cnpawumMBaer: k1o Bugut? OTcyTCTBUE YenoBeKa 3aech Urpaer
poNib KNio4eBoro muHyc-npuema. Qakudeckw, on Hapensetcs runepnpucytcrauem. CyObexTHOCT
370/ QUIYpbl HE-NPUCYTCTBAS KOMMEKTUBHO, TOYHEE, HOIbIHIAMBMIYANbHA. Tak, BO3MOXHO,
KyNbMUHQLMel NogobHoro beccybbekTHOro B3MSAQ CTAHOBMTCS KOPTMHA, WMMTMpYIOLLOS KAPTHI
Google. B3mgp, muwenHbid cyObekTa o onpemencHuio, Mpu TOM MPUHOANEXUT CBCEM» KK
BbICLLIOS (OPMA «0OBEKTUBHOCTHY. B 3TOM CMbiCne BCS Cepys BbICTYNAET NOMbITKO/ HEKOBro CNenKa
KOJINIEKTUBHOIO 3DEHMS.

(UMBOMMYEH MOTUB LUNOMA, BbIHECEHHbIA B HO3BAHME Bero npoekTa («benoe mope» u «YepHas
IbIPI» — HO3BAHUS KPYMHbIX WAaMOOTCTOHMKOB). DukTuecku npeactasngg co6oi ocagok, bec-
(OPMEHHbIA MTEPUANbHbIA OCTATOK COBBITMIA M MPOCTDAHCTB, WNAM CTAHOBUTCS METAGOPOI «He-
DACTBOPUMOTO OCTATKA NAMSTY, KOTOPIi COIEPXUT B Cebe yluefiuiee peasibHoe, nofobHo namsty
4esI0BEKT, U3MEHYMBOI ¥ M3OUPATESIbHOM, NpoLLezLLed Yepes GUALTPbI OMbITa.



Y70 xe octaetcs ot peuanocm? Otser XYOO0XHUKA MpoCT — 0CTAeTCq XMBOMUC. XuonucHblit
MEOUyM LieHEH ang Omeanoso npexuae BCero (soei (NOCOBHOCTbIO ObITh «cnienkom», XpaHaLum
YTPa4yeHHble NAacTbl ONbITA, BHOBb BOCCO3AAHHbIE B MATEPUAIE. «Cama CToTMYHOCTb XUBOMUCH —
He 4YTO WHOE, KOK 30CTbiBLUAA AJIUTENbHOCTb», TOBOPUT XYIOXHUK. XvBonucb 3a c4eT HACNOEHMA
W HaKonnexHoro B cebe BPEMEHI MOZENUPYET MeANeHHbl B3rN4A, KAK M GpXWTEKTYpa, AUXe
B d)oplv\e €€ OCTAHKOB. TaK HENOCTOSHHAS NAMSTb NPOJOJIXAET XHUTb B XUBONUCHOM TeJie, noame-

HaloLLem paboTy 300BeHUS BEYHbIM NepexXuBaHMEM 00pa3a KaK YTpaThI.
Konctautun 3auenuu

TeKcT HanueaH cneunansho K Beictaske «Pyunbi» (ranepes «Buktopus» (Camapa), 24.08.2017-17.09.17)

instability of memory. on ruins by Pavel Otdelnov
by Konstantin Zatsepin

A monumental painting: a bleak gray sky, like the white cube of the gallery, fills the space
of the canvas with frozen air. Pristine snow, as if on a podium, bears an “aesthetic object” —
an abandoned factory building with its half-collapsed walls gaping with the insides of a frame
well past its design service life. This is a landscape from the Ruins series by Pavel Otdelnov,
part of a larger project called White Sea. Black Hole, which gives us insight into the beginnings
of his famed urban-industrial narratives.

Otdelnov’s hometown, Dzerzhinsk, throughlines all his stories with a distinct aura. Ginormous
chemical enterprises have turned to ruin, and the workers camp where past generations
of his family lived has left almost no tangible trace. The private history of a family unfolds
as a metaphor of lost time for the city and, in a wider sense, for the country at large.
The Soviet myth, given material manifestation in steel and concrete, is crumbling and
degrading together with its tangible representation, not due to a series of disasters but due
to intrinsic entropy—showcasing a demise of an industrial era, a time of “big doings” and
grand” ideologies. Ruins exist as a relic of the past in the present, always out of place
and thus appealing. It is a stop, an island of the past, ripped out of the flow of time and
transformed as a general metaphor for abandonment.

"

The operative word in the realm of ruins is oblivion. What is there remaining of reality,
anything Real? How do you capture the unyielding expiry, disappearance of material
artitacts of life? These questions are relevant and traumatic for the artist. Yet, this very
trauma is the starting point for his entire body of artwork. The present is experienced
by Otdelnov as loss: reality exists through disappearing. For him, an image, as a construct
of the actual moment, is always a product of abstract compilation of the shattered past.
Ruined objectness is still “here,” in the present, and yet already “not here,” since
its time is gone. The artistic world of Otdelnov is comprised of disperse matter where
structural void of the gaps seems more tangible than the “nodes.” Dimensionality in his
work, minimalistic and virtually devoid of detail, becomes flat; even with all its narrative
specificity, it is more like abstract art visually where space is represented through
generalized schematizations of dimensionality.



Trying to commit to painting the phenomenon of this disconnect between an object that once
was and its trace as it currently is, Otdelnov creates layers of similarity and images of images.
Most works in Ruins appear to be painted from photographs; there is a dedicated set on the
aesthetics of photography: a number of large canvases that reproduce or imitate old newspaper
photos. Reality is manifested as its own trace recorded in a photo, printed on a newspaper
page and, finally, recreated in painting. Representation is “raised to the power of three,”
its sequence multiplied. The distance between “life” and the observer increases in length.
“The characters in my work are not agents of history but objects created by it,” the author
comments. There is absolutely no place for humans in Otdelnov’s world where people can exist
only through reference to a represented representation. The imagery of old newspapers is,
in fact, just as ruined. Characters are depersonalized, generalized down to hollow ideological
clichés. The artist imitates the blurry traces of print ink on paper yellowed with age and
meticulously paints each dot in the raster matrix. His “portraits” uncover man in between
the dots. People are reduced to ghosts, echoes, undertones of a voice long gone.

The main character in the series is the figure of the Absent. Otdelnov's landscapes exist
“on their own,” as an object even when no one is looking. How does the Absent look like?
As Vwedensky wrote, does he actually “look like” anything? With a new angle on the rhetorical
question of “who’s speaking?” posed by the poststructuralism, the artist continuously asks,
“who is seeing?” The lack of human presence plays a role of the crucial negative technique.
It is imbued with hyperpresence basically. The agency of this non-present figure is collective
in nature, or rather—meta-individual. The culmination of this subjectless view is the painting
that imitates Google maps. This perspective, however, which has no subject by definition, also
belongs to “everybody” as the ultimate form of “objectivity.” In this sense, the entire series
is an attempt at capturing a snapshot of the collective perspective.

There is symbolic meaning too in the motif of sludge that gave the title to the project (the White
Sea and the Black Hole are two large sludge settlement ponds). This residue, a formless and
tangible remainder of the events and spaces, sludge serves as a metaphor for the “insoluble
memory residue” which contains the past realities, changeable and selective just like human
memory filtered by experience.

What is there remaining of reality then? The artist’s answer is simple—what remains
is painting. This medium is important for Otdelnov, first and foremost, due to its capability

to be a “snapshot,” preserving the lost layers of experience reinstated in tangible materials.
“The static nature of painting is none other than the statically captured duration itself,” he says.
The layered and accumulated time in painting simulates a slowly paced gaze —like with
architecture, even if what's left are mere remains. Unstable memory, thus, lives on, embodied
in painting which substitutes the workings of oblivion with an eternal experience of image
as loss.

The text was written for the exhibition Ruins (Gallery Victoria (Sumara), August 24—September 17, 2017)



Pyunbl #1
2015

Xoncr, macno
150 x 200 cm

YactHag Konnekuug

Ruins #1

2015

0il on canvas
150 % 200 cm
Private collection
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Pyutbt. @acag

Ruins. Facade

2018 2018
Xonct, macno 0il on canvas
100 x 150 cm 100 x 150 cm

Pyunbi. lex 538

Ruins. Building 538

2018 2018
Pyunbi #2 Ruins #2 Xonct, macno 0il on canvas
2015 2015 150 x 200 cm 150 % 200 cm
Xonct, macno 0il on canvas MpenocTaBneHo TBOPYECKUM MHAYCTPUANbHbIM Courtesy of Oktava creative industrial cluster,
100 = 160 cm 100 = 160 cm knacrepom «Oktasa» (Tyna) Tula
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Pyursl #10
2017

Xonct, macno
150 x 200 cm

YactHag konnekuug

Ruins #10
2017

0il on canvas
150 x 200 cm
Private collection

Pyubi. [a3ronbgep
2018

Xonct, macno

150 % 200 cm

Ruins. Gas Holder
2018

0il on canvas
150 x 200 cm



uex repbuiumunos

Mocne BoiiHbI 30BOTbI CTANM BbINYCKATb MPOAYKUMIO B MUPHbIX ensx. Hanpumep, repOuumgsl

— AN YHUMTOXEHNG PacTUTeNbHOCTU BJIOJIb XEJIe3HbIX 10pOr, LIoCce U TINHMIA anekTponepenas.

OrpomHblid ex ¢ Hagnucoio Ha dacage «(nasa Tpyay U Hayke» — wex repbuimmos. Ox oTkpbincs
B camom Hayane 1970-x. Moero nany, Toraa LWIKONbHUKG, NPUBO3MAM B 3TOT LiEX BMECTE C ro

OHOKNACCHMKMM Ha yBopKy nocne cTpouTenbcTea. Bot yxe BTOpOii JecaToK net uex ctout bpo-
LLIEHHBI, 0 HO ero KpbiLe, BYATO B OTMECTKY 30 UCTPebIeHUe PACTUTENbHOCTH, 3eNeHeloT bepesbl.

herbicide plant

After the war, the factories were repurposed to put out civilian goods. For example, herbicides
toTynaeliminate plants alongside railroads, highways or power transmission lines. A huge plant
building with “In Glorious Name of Labor and Science” on the facade produced herbicides.
ItTynaopened in the very early 1970s. My dad, a school student then, was brought there with
other schoolchildren to help clean up after construction. The building has been abandoned for two
decades now, and there are —as if to spite its original purpose —birch trees growing on its roof.



Pyurbl. Cnasa Tpyay
2016
Xoncr, macno

180 x 260 M
YactHag Konnekumg

Ruins. In Honorable Name of Labor
2016

0il on canvas

180 x 260 cm

Private collection



Pyunbi. Tetpasuncauney
2017

Xonct, macno

100 x 150 cm

Ruins. Tetragthyllead
2017

0il on canvas

100 = 150 cm

Pyunbr #4
2016

Xonct, macno
180 x 260 m

Ruins #4
2016

0il on canvas
180 x 260 cm
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Wnrepeep. 3asan Interior. Obstruction

Pyunbi. Koncrpykums
2016

Xonct, macno

60 x 80 cm

Pyunbl. Lex
2016

Xonct, macno
150 x 200 cm

Ruins. Structure
2016

0il on canvas
60 % 80 cm

Ruins. Shop Building
2016

0il on canvas

150 x 200 cm






WTepbep #5
2016

Xonct, macno
60 x 80 v

Interior #5
2016

0il on canvas
60 % 80 cm

Wtepoep #6
2016

Xonct, macno

60 x 80 m
YacHog konnekuws

Interior #6
2016

0il on canvas
60 % 80 cm
Private collection
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Pyunbr #3
2016

Xonct, macno
100 % 160 m
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Ruins #3
2016

0il on canvas
100 x 160 cm



Pyunbi #9
2016

Xonct, macno
100 = 150

Ruins #9
2016

0il on canvas
100 x 150 cm

Pywrsl #10

2016

Xonct, macno

100 x 150 cm

(penoCTaBAEHO TBOPHECKUM MHIYCTPUAbHBIM
knacrepom «Okrasa» (Tyna)

Ruins #10

2016

0il on canvas

100 = 150 cm

Courtesy of Oktava creative industrial cluster,
Tula



Pyubi. Lex oprcrekna
2016

Xonct, macno

100 x 150 cm

Mpenoctasneno ranepeeit «Buktopus» (Camapa)

Ruins. Plexiglas Building

2016

0il on canvas

100 x 150 cm

Courtesy of Gallery Victoria, Samara



Pyunbr #6
2016

Xonct, macno
100 % 150 m

Ruins #6
2016

0il on canvas
100 x 150 cm

Pyunbr #7

2016

Xoncr, macno

100 x 150
YactHas Konnekuus

Ruins #7

2016

0il on canvas

100 = 150 cm
YacTHas konnekuws



Wnrepeep #10
2016

Xonct, macno
100 % 150 m

Interior #10
2016

0il on canvas
100 = 150 cm

Pyunbi. Mynsr
2017

Xonct, macno
60 x 80 cm

Ruins. Control Panel
2017

0il on canvas

60 x 80 cm



OALL FAD

OAll — oaHO U3 CaMbIX 3HOMEHWTBIX MPOM3BOACTB [l3epxuHcka, abbpesuatypa o3xayaer FAD is one of the best known Dzerzhinsk enterprises where FAD stands for “phenol acetone,
«(EHON-OUETOH J3ePXMHCKMit». TpoU3BOACTBO ObIN0 CNPOEKTUPOBAHO MO YEPTEXAM Y4eHOro- Dzerzhinsk” in Russian. The process layout was designed based off of drawings by chemist Rudolf
xumuka Pygonbda Yapuca. Yaeniit Obin penpeccuposan 8 1938 rogy u, Haxoadch B 3aKH04eHMM, Udris. He fell prey to repressions in 1938 and, while in detention, invented the cumene process
M300pesl TOK HO3bIBAEMbII KYMOJIbHbIA CMOCOO Mony4eHus exona u auetowa. [pou3BofcTso, for production of phenol and acetone. The plant based on his designs was lounched in 1949
0CHOBOHHO® Ha u306peTenuu Yapuca, Bbino Bnepebie 3anyuiero 8 1949 romy 8 [sepxurcke. in Dzerzhinsk. Shortly before the launch, the half-blind and severely ill researcher sutfering from
Hesagonro 0 nycka Lexos BonbHOM M MONYCAENOi y4eHbii, HaxoauLLiics B myboKoi aenpeccuy, deep depression took his own life. The Stalin Award for the invention was granted to his colleagues,
CBENl CHEThI C XM3HbI0. (TAMMHCKYIO MIPEMII0 30 310 U300DETEHME NONYYMIM €0 KOANErM, O UM and his name was stamped out and forgotten for many years.

y4EHOro Bbino BbIYEPKHYTO W 300bIT0 Ha JOJITue roapl.

Pyutbi. OALL Ruins. FAD
2016 2016

Xoncr, macno 0il on canvas
180 x 260 180 x 260 cm

YacTHae konnekums Private collection






Llex auu3ounanaros Diisocyanates Building
2017 2017

Xoncr, macno 0il on canvas
100 = 150 100 x 150 cm




Wtepoep #12
2018

Xonct, macno
100 % 150 m

Pyunbl. Becerrmii neb
2018

Xonct, macno

150 x 200 cm

Interior #12
2018

0il on canvas
100 x 150 cm

Ruins. A Spring Day
2018

0il on canvas

150 x 200 cm






PROMZONA MTPOM3OHA

sand necok



Kapbep

Mocsie OCTAHOBKY KPYMHbIX MPEANPUSTUiA HO WX TEPPUTOPHUSX B POM3OHE BO3HUK/M HOBbIE MANIble
npou3BozcTBa. (ErofHg KOX/0€ M3 HUX Mo-CBOEMY PELLeT NpobrieMy yTUAU3ALMH OTXOZ0B.

O,U.H(] 3 COMbIX 3AMETHbIX npoﬁneM NOCNEAHEro BPEMEHN — CTUXWiIAHbIE 30X0POHEHMS BbIT0BOTO
W NPOMBILLITEHHOTO MYCOpa. Bca BocTOYHAS NPOM30H0 ﬂ,3ep)KV|HCKG NoCTeneHHo npespaLLaeTcd
B 60ﬂbL|JYIO CBAJIKY. 3TOMy 04€Hb CﬂOCOﬁCTByeT BTOpAA 6en0 — HE30KOHHA4 )J,O6b|“|(] fecka
HO TEPPUTOPUN NPOM3OHBI. 06p030BUBLIJVIeCSI NyCTOTbl MOMEHTQJIbHO 30AMOJHAKTCA 0TXOAAMM NPO-
U3B0ACTB. Ecm I'IpOVITVI BOKpYr 3080708, TO NMOBCIOAY MOXHO YBUAETb MHOTOYUCIIEHHBIE NECHAHBIE
Kapbepbl, 30BANEHHBIE MYCOPOM.

open-pit mine

After major factories were shut down, their premises were occupied by new and smaller
industries. Each new enterprise handles waste disposal in its own way.

One of the most visible recent problems is unsanctioned household and industrial landfills.
The entire eastern end of the Dzerzhinsk industrial estate is gradually becoming one large
dump. A second major problem plays heavily into that: illegal sand mining on the industrial
estate. The resulting pits are promptly filled up with industrial waste. Walking around factories,
you can see many sand pits loaded with waste and garbage.

Kapeep

2018

Xonct, macno
100 % 150 m

Open-Pit Mine
2018

0il on canvas
100 = 150 cm



Penbcbi

2018

Xonct, macno
180 x 260 tm

BRI

Tracks

2018

0il on canvas
180 x 260 cm

DenbChl

OcHOBHbIM BMAOM TPaHCMOPTA ANS PabOYMX XMMU4eckux 30BoaoB [3epXuHCKa Obin TPAMBAIA.

Mlepsylo NUMHMIO, COeAMHMBLLYIO TOpOA W mpom3ohy, noctpounu B 1933 romy. Ee otkpbitve
NPO3AHOBAAM KaK nobedy HOZ Meckamu u Xaocom. [lepsylo JMHMIO MHOTO Pa3 OCTPAMBAIM
u yanuhanu. To3gHee NosBUAOCH elLE HECKONbKO MaplupyToB. TpameaiiHas uHGpaCTpyKTypa

passusanach #o koxua 1980-x ropos. B 1990-¢, korna mHorue rpamoobpasytome npeanpus-

THS TIEPEXUBANM YNQA0K, TPOMBAM CTANM XOAUTb PEXE, 0 HEKOTOPbIE MAPLLPYTSI ObiM 1 BOBCE
30KpbiThl. [I3epxuHckuit Tpameaii mpocywectsoan 82 roga. B 2015 romy neuxenue 6bino
OKOHYQTENIbHO OCTHOBAIEHO, O BATOHBI M PENbCbl PACIUAUAN Ha MeTannonom. Ha chumkax
Google 9 Hawen MOMEHT, KOTAA PenibChi el He Obin JEMOHTMPOBAHBI, HO NMECOK yXe Hayan
MOIIOWLAT 3Ty BAXHYIO 4OCTb FOPOACKOR UHGPACTPYKTYPbI.

tram tracks

The most common means of commuting for factory workers in Dzerzhinsk was by tram. The first
tram line to connect the city and the industries was built in 1933. Its commissioning was heralded
as a victory over sands and chaos. This first line was extended numerous times. Additional routes
were opened later on. Tram connections were developing through to the late 1980s. In the 1990s,
as many major employers were in decline, there were less trams on the streets and some routes
were cancelled altogether. The Dzerzhinsk tram had been online for 82 years. In 2015, the last
route was shut down and the tracks together with the tram fleet were given up for scrap metal.
On Goggle, | found an older picture with the tracks still in place but sand already covering them
up and devouring this crucial piece of urban infrastructure.



onacHaqa 30Ha

B 1990-e u Hynesbie rofbl MHOrME KpynHble 30BOAbI ObimM 0OAHKDOYEHbI ¥ YACTMYHO Mmpe-
KpaTUIW CBOIO JesTenbHOCTb. Ha Tepputopuu BOCTOYHOI NPOM30HBI OCTANIOCH HECKOSBKO MpO-
MbILLAEHHbIX OTCTO/iHMKOB, B KOTOPbIE B TEYeHUe JECHTUNeTMi COPaCHIBAMA OTXOMbI PA3HbIX
npou3oacTs. QMK M3 HUX NONY4UN HeoduuMabHOE Ha3BAHME «“lepHas abipa». 3T0 KAPCTOBAS
BOPOHKO HEZaeko 0T OZIHOTO M3 COMbIX KPYMHBbIX MPEANpUSTHiA, B Hee HeneranbHo cbpacbiBasy
0TXOAbl, KOTOpbIE MO KNACCY ONACHOCTU HEsb3s BbiN0 YTUN3MPOBATH B OTKPbITbIE Pe3epByapbl.
Mo maHHbIM Teome3nyeckux uccrefoatmi, otcroiiuk conepxut bonee 70 000 kybometpos xu-
MUYECKUX OTXO0B, B TOM YUCIIE TAKUE XMMUYECKUE COBAMHEHUS, KOK METUIIMETOKpUAQT, deHon,
ByTUIMETOKPUAGT, JOMEUNT METOKPUAQT, TeTPOZeuMn MeTakpunat, aubytundranar, uonpo-
nuN6eH3oN, anbGUIMETUACTUPON, HeQTeNpOaYKTbI, MOAMXNIOPUPOBAHHbIE OudeHUNbI, OpraHy-
YeCKMe COEMMHEHNS aueTOdEHOH, GEHOTUO3MH, UMKIOZEKAH, CyNbGaTbl, XNMOPUbI, LMAHUADI,
NPOU3BOSHbIE TAXENbIX METANIIOB.

«YepHag abipax» 8 1990-e romsl nonana 8 Kkury pexopaos [MHHecca Kak «Haubonee 3arpasHen-
Hblil MasTbI/i BoBOEM MAaHeTbI». pobnema ¢ 3TUM «0OBEKTOM HOKOMNEHHOTO 3KONOMUYECKOro
yliepba» 0CNOXHEHa TeM, 4TO TOKCHYHbIE OTXOAbI PACMPOCTPOHUAMCH Ha BoMbluoe paccTosHue
BOKPYT 4Yepe3 rpyHTOBbIE BOfbI. «{epHas Jbipa» OropoXeHa KOMioYeid NpoBOOKOM, HAXOAUTLCA
PZOM C Heil ONaCHO N9 3M0POBbs. Tem He MeHee ee YacTo NOCeLLarT NloBuTeNu IKCTpemMasb-
HOTO TYPU3MA, 0 YeM CBUTETENbCTBYET BOMbLIOE KONMYECTBO BbIOPOLLIEHHBIX KPOCCOBOK ¥ CaNOT
BOKPYT.

Ha KapTuHe «OnacHag 30Ha» M306p0)K6H0 orpaxaexnue, noCTpoeHHoe BOKPYr 310ro ne4ajibHo
W3BECTHOTO 00BEKTO.

hazardous area

Many large enterprises were driven bankrupt and had to curb their business in the 1990s.
There are still a number of industrial waste ponds in the eastern part of the industrial
estate that had been collecting waste for decades. One has been dubbed the Black Hole.
It is a sinkhole close to one of the largest plants where waste was dumped illegally since
it could not be disposed of in open-air ponds due to its hazard dassification. Geological
surveys estimate that the underground pond holds over 70000 cubic meters of chemical
waste, including such compounds as methyl methacrylate, phenol, butyl methacrylate, tridecyl
methacrylate, dibutyl phthalate, isopropyl benzene, alpha-methylsterol, petrochemicals,
polychlorinated biphenyls, also organic compounds acetophenone, phenothiazine, cyclodecane,
sulfates, chlorides, cianides, and heavy metal derivatives.

In the 1990s, the Black Hole was listed in the Guinness Book of World Records as “the most
polluted lake in the world.” This “cumulative environmental damage” issue is exacerbated
by toxic waste spreading through aquifers and far beyond the lake. The Black Hole is fenced
off with barbed wire, coming close to it may cause harm to health. Nonetheless, it is frequented
by extreme tourism enthusiasts as can be inferred from many abandoned sneakers and boots
lying around.

Hazardous Area shows a fence built around this infamous location.






llinarbaym
2018

Xonct, macno
180 x 260 cm

Boom Barrier
2018

0il on canvas
180 x 260 cm

Onacros 3010

2018

Xonct, macno

180 x 260 t;m

Mpenoctasneno UHcTUTyTOM
PYCCKOTO PeasMCTUYECKO0 MCKYCCTBA

Hazardous Area

2018

0il on canvas

180 x 260 cm
Courtesy of Institute
of Russian Realist Art



NONUTOH TMYOUHHOTO 30X0POHEHUS

MonuroH 30XOPOHEHUS TOKCHYHbIX OTXOJOB CUMA3MHG — TMPOW3BOLCTBA TepOuLMI0B 3-r0 KNacca
onacvoctd — 6bin BBedeH B akcnnyataumio B 1976 romy. B Hero 6bino 3akayaHo okono 2 miH
KybOMETPOB TOKCHuHbIX BelulecTB. OTXOmbI 30KAYMBANMCH YePe3 TPU HATHETATEMbHBIX CKBOXMHbI
Ha mybuy po 1200 metpos. B 1990-e rombi 3anopHas apmatypa NPULLAG B HEFOLHOCTH, @ 30BO,
KOTOpbIi 0BCTYyXMBAN nonuroH, 6bin 06bgBNIEH baxkpoTom. BosHukna onacHocTb paspbiea apma-
TYpbl ¥ BbIXOAA TOKCHYHBIX BELLECTB HAPYXY, YTO MOTO MPUBECTH K MACLUTABHOM KOMOMMYecKoil
karactpode. B 2012 roly cKBaOXvHbI ObiM 3arepMeTU3MPOBAHbI M 3ATAMTOHMPOBAHGL. A Ha MecTe
BbIXOAQ OPMATYPbI U3-MIOKL 38MAM YCTAHOBNEHDI OETOHHbIE KyObl, MPU3BAHHbIE CAGPXATH JABNEHHE
W NPEAOTBPATUTb TEXHOTEHHYIO KATACTPOGY.

deep hazardous waste repository

A landfill for toxic simazine waste from an herbicide plant, hazard class 3, was commissioned
in 1976. The repository received 2 million cubic meters of toxic waste. Three injection wells pumped
the waste down to 1200 meters underground. In the 1990s, wellhead isolation equipment went
out of service and the landfill company went bankrupt. There was a real danger that the piping
would burst and toxic waste would spill into a massive environmental disaster. In 2012, the wells
were properly re-sealed and plugged. Aboveground sections of the wells were covered with huge
concrete cubes to hold the pressure and prevent a manmade disaster.

[Tosmron rny6uHHoro 3axopoHeHus
2016

Xonct, macno

150 x 200 cm

Deep Waste Repository
2016

0il on canvas

150 x 200 cm



PROMZONA MTPOM3OHA

movies Gunbmbl



dunbm | movie

cy6vekTsl namatu | subjects of memory
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dunbm | movie

xumsasog | chemical plant
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dunbm | movie

o1 benoro mops no YepHoit mbipbi

from White sea to Black hole







cnucok Gpotorpaduii

ctp. 8—9 Bocrounas npomsona [J3epxuncka. 2017. Goto: Nasen OtaensHos

ctp. 14 Masen Otpenstos. 2018. Qoto: Enena Muxaitnuyetko

ctp. 15 Nasen Otpenbos. 2018. oto: Enena Muxaiinuyenko

crp. 34—35 Bopowmnosckuii nocénok. Aspodotockumok 1942 ropa ¢ HanoxeHoit cetkoid ynm, 2018
crp. 40—41 Crena Hegoctpoenoro 3aanus knyba. Goto: Masen OtgenbHos

c1p. 67, 68—69 «Maprbiwkmy. 2018. Whcrannaums. @oro: Masen OtaenbHos

ctp. 72-73 3anaxu. 2018. Unctannguus. Qoto: Masen Otnensos

BbICTABKK MPOEKTA «MPOM30HA»

2018 3asonckue axekaotbl, Teopyeckuit unayctpuanbhblit knacrep «Oktasa» (Tyna)

2018 Xumsasog, ranepes FUTURO (Huxwwii Hosropog)

2017 kcnosnuus B ocHoBHoM npoekte 4-it Ypanbckodi MHAYCTpUAnbHOW buenHane cospe-

MeHHoro wckyccrsa, Tema: «Hoas rpamoTHOCTby, Ypanbckuii npuBopoCTpOUTENbHbIA 30B0A
(Exarepunbypr)

2017 Pywnbi, ranepes Buktopug (Camapa)
2016 benoe mope. Yepras gvipa, TLICH Apceran (Huxwuit Hosropog)
2016 Teppuropus Hakonnexoro ywepba, ranepes bengeso (Mocksa)

2015 Jlocka novera, Craspononbckuii Kpaesoii my3seii u3obpasutenshbix uckycers (Crasponoss)

list of pfotos

pp. 8—9 Eastern Eastern part of Dzerzhinsk industrial estate. 2017. Photo: Pavel Otdelnov
p. 14 Pavel Otdelnov. 2018. Photo: Elena Mikhailichenko

p. 15 Pavel Otdelnov. 2018. Photo: Elena Mikhailichenko

pp. 34—35 Voroshilovsky Camp, Aerial photography by 1942, street plan overlay. 2018
pp. 40—41 Wall of the incomplete club building, 2016, Photo: Pavel Otdelnov

pp. 67, 68—69 “Monkeys”. 2018. Installation. Photo: Pavel Otdelnov

pp. 72—73 Odors. 2018. Installation. Photo: Pavel Otdelnov

exhibitions of the promzona project

2018 Factory Anecdotes, Creative Industrial Cluster Oktava (Tula)

2018 Chemical Plant, FUTURO Gallery, Nizhny Novgorod

2017 Main project of the 4th Ural Industrial Biennale of Contemporary Art, Key Theme: New
Literacy, Ural Instrument-Making Plant (Ekaterinburg)

2017 Ruins, Victoria Art Gallery (Samara)
2016 White Sea. Black Hole, NCCA Arsenal (Nizhny Novgorod)
2016 Territory of Accumulated Damage, Belyaevo Gallery (Moscow)

2015 Hall of Fame, Stavropol Regional Museum of Fine Arts (Stavropol)



bnarofapHoCTH

Bbicraska opranusosata npu nopaepxke Gonna umenn lenpuxa bénng

BN HEINRICH BOLL STIFTUNG
MOCKBA

Poccuiickas ®Pegepauns

Opratm3atopsl Bbipaxaiot bnarogapocts Maprapute [leity u Pycramy u Hatanbe Kopenyenko
30 NIOMOLLb B PECU3ALMM BbICTOBKM.

XymoXHuk BbIpaXaeT 6/10roAapHOCTb 30 KOHCYNbTALMM, BCTPeys M momolip B pabote Hap
npoektom 3Kkonory [mutpuio Jlesawosy, kpaesemy Crawucnasy Lanwwosy, Bepe u Hukwte
[am3tons, Jun Aponosmy, Anekcargpy u Jleonnay Otnenshosbim u rpynne KernHerbst.

PaboTbl Ha BbICTOBKY MpeAOCTABUIIM:

Teopueckuit wuaycrpuanbhbiit knacrep «Oktasa» (Tyna)

WncturyT pycckoro peanuctueckoro uekycersa (Mocksa)

[anepes «Bukropug» (Camapa)

Maprapura Jleiy

Pycram u Hatanbs Kopehyenko

Ype3BbiyaiiHblii 1 noNHOMOYHHbIA nocon Actpuu B Poccum MoxanHec Airvep

Ocobas Gnaromaphoctb  AHToHy EpyHuoBY 30 MCKpeHHIol W BeckopbicTHyl0 MOAZEPXKY
nesTenbHocTH ranepen «Tpuymdy.
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W3nanne npuypoyeno Kk BbicTaBke
Masna Otpenshosa MPOM3OHA
23 ausaps — 10 mapra 2019

[pasutenbcteo Mockpbl

JlenaprameHT kynbtypbl ropoga Mockpbl
Poccuiickas akamemus xymoxects
MockoBckuit My3eii COBDEMEHHOTO MCKYCCTBO

Kyparop
Napbs KambitwHukosa

Hupekrop
3ypab Liepetenu

Ucnonuutenbhblii aupektop
Bacunuit Llepetenn

Mepebiii 3amecTutenn AupekTopa
Manana lonosa

3amecTutenu pupeKTopa
NMopmuna Anapeesa

Aneceit Hoocenos

[eopruii Matawypu

Accuctent Kyparopa
Okcaxa YeskuHa

Koopaunarop
Hatanbs Manaityyk
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COBPEMEHHOTO MCKYCCTBA

ynuua Netposka, A. 25
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Muxaun Muxaiinos
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