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MorpaHun4yHblie cocToAHUA
MonuHa MorunvHa

1 nexabpsa 2019 ropa. BHe3anHbii cHeronas yKyTbiBaeT ynuubl CaHKT-lleTepbypra TonCTbIiM
cs10eM 6e/10CHEMHbIX KPYMHbIX X/10nbeB. [opos MrHOBEHHO /1MLwaeTcsa CBOe MHUMOM Mpay-
HOCTU, CepoCTn 1 MPOMo3rsocTu. Hactoslee sauMHee 4y[0 — BeJIN4ECTBEHHbIE Pa3HOL|BET-
Hble ¢pacanbl AOMOB, NPUNYLAPEHHbIE MyX/1bIM CHEroM. 3a OKHOM CTPEMUTEsSIbHO TEMHEET, Mbl
cuanM 3a 60/1bWNM CTOJIOM, 06CyKAaAa Ha3BaHMe MPOeKTa, KOTOPbIN OTKPOETCSA B AHBape

B ranepee «Tpuyme», u Erop Shen (B wyTKy 1n?) npon3HOCUT 3TO CJIOBO — 3HAKOMOE, HO He
BeroLjee yIloTHbIM TerNJIoM; HebpeyHoe, KaK yrproMas NnoBceaHEBHOCTb; LeMsLiee, C/IOBHO
rnosly3abbiTbie BOCITOMWHaHNA N3 KAKOIro-TO ob6Lero, nepexmToro BcemMu rpousioro. Kom-
MyHasKa. /l B 3ToT MOMEHT cTaHOBUTCA o4eBUAHO — 3T0 OHo. C/10BO, MO MOHATHbLIM NPUYN-
HaM uMeroLee He caMble MOJIOHUTESIbHbIE accoLaLmnm y pyCCKOro 4esioBexa, Ho TeM He
MeHee npeKpacHO ONMUChIBalOLLEE COCTaB M IKCMO3NLMIO BbiICTaBKU. [IpOeKT feicTBUTEIbHO
06beaunHNI o4eHb pa3HbiX XyA0WHUKOB. [pefcTaBiieHHble Ha BbiICTaBKe MPOnN3BeneHNs
AEeMOHCTPUPYIOT He TOJIbKO 6oratoe CTUINCTUYECKOE pa3Hoobpasne v LWNPOKNIA Anana3oH
MenuyMoB, C KOTOPbIMU paboTaroT aBTOPbI, HO TaKXKe 06uine TeM U KOHTEKCTOB, JIexalynx
B OCHOBE Ux npounsseneHnii. Tem He MeHee BCeX y4aCTHUKOB MPOeKTa 06bennHAET KaK MU-
HUMYyM fABa Ba)KHbIX MyHKTa. Bo-nepBbix, Bce oHu npoxunBatoT B CaHKT-lNeTepbypre. Bo-BTO-
pbIX, 3@ UX NNie4yamMn MolyHas 6a3a MHOIrosIeTHel NPaKTUKN Y/IMHHOI o0 UCKYyCcCTBa, cpopMu-
poBaBLIass 0CO6EHHOCTU XY[,0MEeCTBEHHOIO A3bIKa.

YcnoBHO BbicTaBKy «KOMMyHasnka» MOXHO 6b1/10 6bl NOOENNTb Ha TPU OTAE/IbHbIE I1aBbl.
OKCcno3numua OTKpbIBaeTCA MacluTabHOW NepBOV YacTbio, B KOTOPOU NpeacTaBeHbl npe-
MMyLLEeCTBEHHO paboTbl rpadPnUTU-Xy[oHNKOB. OQHO U3 NepBbiX Brie4aT/eHNN, C KOTO-
pPbIM CTaNKMBaeTCA 3puUTesb, 3TO Ype3BblHalHOE U306UJTNE YUCTbIX, APKUX N HaCbIWEHHbIX
OTTEHKOB, NpeobGnafarLWmX B LBETOBOW NanuTpe nponseeaeHuin. 3Tot ¢aKT MrHOBEHHO
JIOMaeT CTepeoTUn o MpayHoOM U AeNpPeCcCUBHOM XapaKTepe paboT NeTepOyprcKUX XyQom-
HUKOB. Mbl 6YKBa/IbHO OKa3blBAa€MCSA B OKPYXEHUN OHOIO TPOMUYECKOro Kosoputa —
cnesioro, COMHOro, Kpu4awero. B ocHoBHOM 3aecb npeacTaBrieHbl abCTpPaKTHbie paboThbl,
OEMOHCTpUpYolwme 6e30WN604YHY0 TOYHOCTb KOMMO3ULMOHHBIX peeHuin u bnecTsuiee
BNageHune CTUIEeM, YCNeLwWwHO TPaHC/IMPYeMOoe XYO0XHUKaMN C YIMYHbIX MOBEPXHOCTEN

B YXUBOMUCHbIE XOJICTbl U1 accaMBnAXu. BusyanbHbIM LEHTPOM 3TOW YacTU IKCMO3ULUU
ctanu gBe rpaddutn pabotbl Cawm Trun n Eropa Shen. Npaddputn, cospaHHoe Trun B
NPOCTPaHCTBE rasepeun, BTOPUT ABYM XOJICTaM XYAOXHUKa, BACALLMM Hernopaseky, B TO
BPEMS KaK UITIO3MOHUCTUYECKUIM MUBONUCHDbIN aunTtux Shen u BoBce, Hapaay c rpadg-
$unTN, cTaHOBUTCA YacTblo €AMHON KOMMO3ULUU. DTN paboTbl MPEKPACHO UNKOCTPUPYIOT
YHUBEPCaribHOCTb XY[A0XeCTBEHHOI0 fA3bliKka NX aBTOpPOB. Elle oguH npuMep ycnewHoro
cuHTe3a rpapPuUTU-NpaKTUKKM CO CTYAUNHBIM TBOPYECTBOM — aBCTPaKTHble FTEOMETPUYHbIE
Komno3uumu Nawwu Wais. Ero pa6otam npucyuy, ocob6bii AMHaMU3M, KOTOPbIA CO3OaeT He
YETKOCTb M NIaBHOCTb JIMHUN, @ CKOpee MHOIoC/IoMHaA apTUKYNALUA LLBETOBbIMU Cer-
MeHTaMu. LiBeToBble pelleHUs oTIM4YaeT CMeNoCTb U YUCTOTA C ACHbIMU aKueHTamMu. Mpu
3TOM OHU OKa3bIiBalOTCA COBEPLUEHHO YHUBEPCAIbHbIMU KaK O1f CTYOUAHOWN XXUBOMUCU
Heb6onbworo ¢opmaTa, Tak 1 A4S MaclTabHbIX YIUYHbIX paboT. LiBeT nrpaet Kio4yeByto
posib 1 B YeTbipex xoncTtax Cawwm Sam, cOCTaBMAKLWUX NOUNTUX, B KOTOPOM XYLAOMHUK
npoeumpyeT LLBeTa POCCUNCKOIro TPUKOJIopa Ha cBoe CO6CTBEHHOE COCTOAHUE BO BpeMA
co3paHuna paboT. B paHHOM cilyyae KONopuUT He NPOCTO OTBeYaeT onpenesieHHbIM HacTpo-
€HUAM, KOTOpPble YeNnaeT nepepaTtb aBTop, HO HECET B ceb6e KOHLeNnTyasibHOe 3Ha4YeHue.
Tpn KOMNO3MLUN BbINOJSIHEHbI B TPEX MOHOXPOMHbIX FraMMax COOTBETCTBEHHO: « CMypbILL»
OJINLLETBOPSAET CTPEMJIEHME K YUCTOTE, MUPY U HEMOPOUYHOCTU; «CUHIOXa» OTCbINaeT K poay
LLBETKOBbIX pacTeHUN’, Ybe Ha3BaHME Ha NaTbIHU MPOUCXOAMUT OT CJIOB «BOWHa» U «ccopa;
«PpAHbIN» cMMBONM3UpPYET paguKalbHYO CUSTY N SHEPTULO, MOTEPSAHHYIO 3a TBOPYECKUN
nyTb. YeTBepTan paboTa B ceEpUM CTOUT HECKOJIbKO OCOGHAKOM, ONIMLLETBOPASA BCHO CIIOM-
HOCTb 1 TPYAO0EMKOCTb NpoLLecca NoucKa 30/10ToM cepeamnHbl 0151 BCeX 6OPHOLWUXCA BHYTPU
XYAOMHUKa XenaHui n ctpemneHuin. Bonee pekopaTtneBHoe 3Ha4yeHune UBeT urpaet B pabo-
Tax Butanua SY n Oumbl Retro. MocnepHuii npun cospgaHum nponsBeneHnii ois BbICTaBKU



obpaTuiica K HOBOMY A7 cebf waHpy accaMbnsma, B KOTOPOM OH No3BosisieT cebe aKcne-
PUMEHTbI B NOMbITKE OTOATU OT TPaAMLMOHHOIO ANA Hero cTuns. Mpuyypnnebie KoMMNo3un-
LLUM NCMNOJNTHEHbI B HEXHbIX, MOYTU NacTeNIbHbIX OTTEHKaX, FTAPMOHMNYHO CBEAEHHbIX aBTOPOM
B eAuHyto cuMpoHuto. SY npepctaBmn gBe paboTbl B YXaHpax MUBOMUCU U CKYNbNTYpPbl, NpU
3TOM KJ1IO4EBOI NMEPCOHaXK NPUCYTCTBYET B 060X NpousBeneHunx. 1o ¢urypa, kotopas
nosiBNAETCA Haf KpbllwamMu A,0MOB Ha ¢OHe CUHEro 3Be3fHOro Heba U TyT e OKa3biBaeTcA
pPA#oOM y)Ke B o6beMe gepeBAHHON CKYNbNTypbl. SY AeMOHCTpUpYeT NpeKpacHbI NpuMep
6e30WMBOYHOro OTpaXKeHUs CBOEro CTU/IA U B Mypasax, U B YXUBOMUCHU, U B CKYJIbMTYpeE.

K yaHpy accambnsma obpaTununch 1 apyrmue y4acTHUKM BbicTaBku. inbsa Henok ncnonbay-
€T caMble pa3Hble MaTepuasibl AJ1A CO3[aHUA CBOMX CITOMHbIX ONTUYECKNX KOHCTPYKLMIA,
HanoMuHawmx aptedakTbl U3 6yaywero. Pa6otbl Muwmn Vert ckopee MOXHO 6b1J10 6bl
OTHecCTMU K cKynbnType. OHU NpepcTaBnAOT CO60M OTAENbHO CTOALLME TPEXMEPHbIE MHO-
rocriofiHble KOHCTPYKLUMN, HaCcTbiO KOTOPbIX CTAHOBATCA ABa MNOPTPETHbIX M306paxeHus,
XapaKTepHbIX ANF YINYHOIO TBOPYECTBa XYA0XHUKA. VIX cnoyHan apxXxuTeKTypa BTOpUT
dyTypUCTUYHDBIM rpadunyecknm pabotam UropaMynbtu. Tpu xoncta MapTtuHa Aroe Bbinon-
HeHbl B COBEPLUEHHO pa3HbIX CTUJIAX, HO BMECTE C TEM BO BCEX UCMOJIb30BaHbl TUMUYHbIE
DA ynuyHoro TBop4YecTBa MaTtepuanbl. PaboTta Konu Super «lopopckue nereHabi», Ha Mo
B3rnapf, ABNAETCA NPeKpacHbIM 06pa3vynKoM NHTErpaLum TpaguLMoHHbIX Ana rpaddutn
3/1eMEHTOB U MPUEMOB B rasniepeiiHyto paboty. lprvyem 3paecb OHM He TOJIbKO NMOMoratoT CTu-
JIMCTUYECKOMY peLLUEHMIO MPOU3BEAEHUSA, HO U UMEIOT BaXKHOE KOHLEeNTyasrlbHOe 3Ha4YeHue.
B ocHoBY nponsBepeHUA Jier UCTOPUYHECKUIA KOHTEKCT aKTUBHOIO pucoBaHua rpaddutun

B CaHKT-netepbyprckoM meTpo. B nepnopg ¢ 2002 no 2012 ron koMaHaa «158», B KoTopou
cocTouT Super, BAOXHOBMBLUMCh Ha HauasbHbIX 3Tanax paiitepamu ns Heto-Vopka n Mapu-
Xa, CTaHOBUTCA IMTaBHOW KOMaHO, 01, 3apatoleit TpeHabl B TpenH6oM6uHre MeTepbypra. Ux
aKTUBHOCTb Adana cBou nnopbl — B 2004 rony o HAX Hanucanu matepuan B rasete «CMmeHa»
C rPOMKMM 3arosioBKkoM «TeppopucTbl ¢ 6anoH4YnKaMmmn». Heckonbko ¢pparmMeHTOB 3TOM
raseTbl Xy[,OXKHUK UCMONb3YyeT B CBOel paboTe. B oTnnumne ot Hbto-Mopka 1960-80-x ronos.,
Korga paboTbl XyO0XHUKOB KaTanncb B Tpadpuke Mmecsauamu, rpapdpumtn B netepbyprcKoi
rnoa3eMKe CyLLeCTBYEeT HECKOJIbKO HacoB, a Kayabii cny4vai nopobeH ausepcuu 1 noane-
UT paccnepnoBaHuto. VIMeHHO 3Ty uaeto XoTesn A0HECTU XYOO0XHUK — CUNY3T Ha3BaHUA
KoMaHpAbl «158» 1 Term 4acTUYHO CMbITbl, BMECTE C HacTblo KapTbl NeTepbyprcKkoro MeTpo-
nonuteHa obpasua 2004 ropa.

«pappuTynKy TpaTaAT Maccy BpeMeHU 1N PECYPCOB pafu TOro, YTo6bl yBUAETb €ro JNLb
MrHOBEHME, HO 3TO TOIr0 CTOUT, Maslo YTO MOMKET CPaBHUTLCA C OLLYyLLEHNAMU, KOTOPbIE Tbl
ucnbiTbiBaelb Ha riy6uHe 50 MeTpoB, npenBapUTesIbHO C/IOMaB CUCTEMY 6€30MacHOCTHU
CO BCEMMU YHesle3HbIMU ABEPbMU, 3aMKaMu U CUrHann3auusaMu, a 3aTeM B Ka4ecTBe rnpusa —
BUAWLIB CBOI paboTy B TpaduKe Ha cTaHUuum». Hukonanm Super

OTheNbHOM YacTbio 3KCNO3ULLUN ABNAETCA KOMHaTa C YepHo-6enbiMu poTorpadusamm
AHTOHa Selone. [1nA aToro pasaena BbiICTaBKU Mbl oTo6panu 20 AOKYMeHTallbHbIX CHAMKOB
3a nocnegHue 7 net cbeMoK ¢oTtorpada. Npadodutu n ctput-apt potorpadusa — ogHO U3
rnaBHbIX HanpaBieHU, B KOTOpPbIX paboTaeT AHTOH. OH fenaeT COBEPLUEHHO YHUKalbHble
CHUMKWN B NpoLecce co3paHnsa paboT, Nopoli B 40BOJIbHO 3KCTPEMasbHbIX ycnosuax. bna-
ropaps ero ¢potorpaduaM 3puTesib Nosy4HaeT BO3MOXHOCTb YBUAETb 06paTHYIO CTOPOHY
YJINYHOIO UCKYCCTBA, 06bI4YHO CKPbITY OT MOCTOPOHHUX rnas. LleHHOCTb 3TUX KagpoB 0Co-
6eHHO BbICOKA, Y4UTbIBaA HELO0IrOBEYHOCTb 60/IbLUIMHCTBA YINYHbIX pa6oT. JINwWwb AOKYMeH-
TauuaA No3BOJIAET UM OCTaTbCA B UCTOpuN. HapounTtana He6peXHOCTb MPOABKU, KOMMNOHOBKA
Kagpa v youBuUTeNbHasA XXUBOCTb AeNatT ero ¢oToapXmebl YBieKaTeslbHbIM MyTeecTBUEM
Mo KaX}XyLWMMCH JIMYHbIMU BOCMOMMUHAHUAM.

Cnepytouias 4acTb BbICTaBKU OTKpbiBaeTcA rpadpdutm Makcuma Mima. B pa6oTe ns cepuu
«[lnanoru» XxypoXHUK o6pallaeTca K TPagMLUOHHOMY A1A ce6A yaHpy TEeKCTa, KOTOpbIi
aBTOP HAHOCUT MOBEPX CTeHbl. Ha cerogHAWHUI geHb Cropbl U UCKYCCUM BOKPYT Bonpoca
YMECTHOCTM MoKasa TPaguLNOHHbIX AJ1A YJIMHHOrO UCKYCCTBa NPaKTUK B MPOCTpaHCcTBe 6e-
noro Ky6a Bce elue He yTpaTuiv CBoel aKTyanbHOCTU. VIHTepecHOo, 4TO OKasaBLIMCb BHYTPU
ranepewu, TeKCTyasibHble rpaddnTn MakcuMa HUCKOSIbKO HE TEPAIOT HYA B CBOEM BHYTPEHHEM
CofepXaHuu, HN B KOHTEKCTE. DTa TEMa Halula OTPaXKEHUE 1 B [pyroi paboTe XyOoMHMKa,

cos3paHHon Ans BbicTaBKU. KntoyeBas npes AByX CLUMTbIX LLBETHbIMU HUTAMU MeXAay coboi
XOJICTOB, OAWUH N3 KOTOPbIX BbIMOJIHEH B TPaAULMNOHHON AnA rpaddpuTn TEXHUKeE, a Jpyromn
npepcTaBnaeT 6osiee K1acCUYECKUIN MNBOMUCHbBIA HaTIOPMOPT, CTAHOBUTCH KpUCTasibHO
ficHa nocnie Npo4YTeHNs Ha3BaHUsA PaboTbl Ha 3TUKETKE: «A MOXET, He CTOUT NpunieTaTb
ofHO K gpyromy?». Pa6oTbl VMiMa nopaatoT B caMoe ceppLie METKOCTbIO Kax40ro crioBa,
NPOM3HOCUMOr0 aBTOPOM, TOHKMM KOHLLeNTyasibHbIM COAepXKaHMeM U Bcerpa 6esynpeyHon
MpoHuen. MIpoHNsA KaK Xy[0MeCcTBEHHbI NPUEM HaXoAUT MecTo U B paboTax Apyrux yyacT-
HUKOB BbicTaBKU. B nponseepgeHnax Mmnwmn Mapkepa oHa BbicTynaeT 3alWUTHbIM MeXaHn3-
MOM OT HapPO4YUTO CEPbE3HOIr0 BOCMPUATUA OKPYKaloLWero Mmpa, 3a4acTylo HaBfA3biIBaeMoro
yenoBeKy nsBHe. lNo ero cnoeam, «ynbibKka — NpeKpacHoe cpefCcTBO OT NEPMOANYECKUN BO3-
HUKaloLWEero 1 BNoJsiHe ornpaBpaHHOro YyBCTBa TPEBOMU 3a Npoucxopsiiee BOKpyr». To e
YMUpoOTBOpAOLLEe HYBCTBO BO3HMKAET NMpu B3rnsaae Ha KapTuHbl Typ6eHa. Ero Hapouuto
NPUMUTUBHbIE YXUBOMUCHbIE NPON3BEAEHUA, HAaNOMUHaLWMe To iU Kagapbl MynbTGUIbMOB,
TO SN [,eTCKME PUCYHKUN, HaCcTO COMPOBOXAAIOTCHA TEKCTOM N NOBECTBYIOT 06 O4YeHb MOHAT-
HbIX N BJIM3KMX KaXX[oMy UcTtopusx. Ero pa6oTbl cnoco6HbI BbiI3BaTb Y 3pUTESIA UCKPEHHUE
ynbi6KU 1 papocTb y3HaBaHuA. CoBceM MHble YyBCTBa NOCELLaloT Npu B3rnsne Ha Nnponsee-
peHuna Ctaca Barca. CoBMelan NosifipHble 3/1IEMEHTbI, XYO,0XHUK co3paeT o6pasbl, 65M3kne
ctoppeanusmy. ATMocdepa ero nponsBefeHU UCNOJSIHEHa MOBUCLLEN B BO3yXe TPEBOIn

M HapacTalowero cacneHca. HecypasHble co4eTaHUA 3/IEMEHTOB B CBOEW paboTe Ncnosib-
3yeT u MNpuwa 7aur. Ero Tpuntux «HecTtbikoBKY MeTepbypra» — uenoe uccnegoBaHne
npoTtuBopeuunit opuumanbHon nctopum Cankrt-MNMetepbypra, npoBeaeHHOE aBTOPOM. XyO0M-
HUK BKJIlO4aeT B KOMMO3ULLUIO TaKNe 31IEMEHTbI, KaK KapTa 3aBoeBaHuA BoickaMu lNMeTpa
Benukoro kpenoctu HneHwaHu, BMa, U3 ABOPOB-KONOALEB, 3HAMEHUTbIE aPXUTEKTYPHbIE
NnaMATHUKKU 1 coopyxeHus MNMeTepbypra, B HEKOTOPbIX MecTax UHTerpupys rpapoduTtn B ro-
poAackue nernsaxun. B neBoM HMWKHEM yrny nomellieHa npuyypvBas BbiBECKa C Ha3BaHUEM
ropopa, noa, KOTopol aBTop noMewaeT cnoBa: «People & Situations».

«[lnsa meHsa CaHKT-MeTep6ypr 3TO He MPOCTO CTEHbI, 3TO MPEXKAE BCEro ALAU
U CUTyaL Uy KOTOPbIE OHU CO3A4alT, MOITOMY UMEHHO 3TU CJI0BA A MPUKPENN
Ha BbIBECKY A/ ropoga». Mpuwa 7aur

3T1a paboTa — C/IOXHOCOYUHEHHOE BU3yasibHOE NOBECTBOBaHUE CO MHOXECTBOM 3awudpo-
BaHHbIX CUMBOJIOB U UCTOPUIA, Tpebylolee aBTOPCKUX NOsiCHEHWI. Bnagumup A6ux Takxe
paboTaeT c KOHTEKCTOM ropofa, Ho B UHOM 3Ha4yeHUU. XyJ0XHUK nccnenyeT TeMnopasb-
HOCTb YJINYHbIX PaboT, PUKCUPYA U3MEHEHUA B UX ObITOBaHUU C NOMoOLbIO poTorpadum

C nocnepyoLmM ucrnonb3oBaHuem apdekTa ctepeo-Bapno. PMHanNbHbIM aKKOPAOM 3KCMO-
3ULMM cTana npocTpaHcTBeHHasa nHcTannAauua Hukntel Dusto. XyaoXHUK BnepBble o6pa-
LaeTcA K 3TOMY »XaHpy, BbIXOAA JasieKo 3a paMKU NpuBbIYHOro Ansa Hero rpapoéuTtn. B ceo-
el paboTe OH Bocco3paeT peasibHbiMU 6bITOBbIMU NMpeaMeTaMn J0CTaTOYHO CTaHOapTHYO
M BU3yasibHO O6LLYyI0 TEPPUTOPUIO KOMMYHalbHO KBapTuUpbl. BMecTe ¢ TeMm, B aTol paboTte
NPUCYTCBYET MHOXECTBO TOHKUX OTCbIJIOK KaK K JIMHHOMY OMbITY XY[A0MHUKa, TaK N K 06-
MM XapaKTepUCTUKaM ¥u3Hu B Poccun. O6wapnaHHblie coBeTcKne o6oun 1970-x rogos

C TopYalLMMM U3 MOA, HUX Koe-rae ra3eTHbIMU Bbipe3KkaMu, cobpaHHblie BOeAMHO pa3Holuep-
CTHble NpeaMeTbl COBETCKOW Me6GNMpPOBKU, CBUAETENIbCTBA 3aCTOJIbA ABYX HEN3BECTHbIX.

«lllaTKOCTb 3TOro HeEXUTPOro 6biTa, LWeMsLee HyBCTBO BOCMIOMUHAHWIA U3 MPOLUIOro, 3HaKo-
Mble BCeM COBETCKME MOTUBbI — BCE 3TO HarNoMyUHaeT HaM O TOM, HTO B HEKOTOPOW CTeneHn
Mbl BC€ eLye MNBEM NpPOoLU/IbIM, HUKaK He MbITasCb U3MEHUTb TO, HTO BOKPYI, Aa U caMux
ceba», Hukuta Dusto

Kak o6eper Ha cTeHe BUCUT MKOHKa, HarNoMuHas O NMPUBbIYKE AaTb noMoLlm cebiwe. PoTo-
rpapum poacTBEeHHUKOB 06€e3/IMYeHbl — OHU 6bISIN FepoAMM, HO Mbl He O6palLaeM Ha HUX
HMKaKOro BHUMaHWs, U UX 1L NOCTENEHHO MCYE3aloT U3 Halel namMaTu. Mbinatowasn nynb-
cupylowWwmM anbiM abeTpakumsa HUKNTbI, nepeKkpbiBatow,as 4acTb 3TOr0 HaTIOPMOpPTa, ABAAET-
cA cBoeo6pasHbIM MOpPTasioM Ha rpaHuue Mupos. OH poXaaeTca BOPYr, C/ly4aliHo B MapeBe
NMOJSTYHO4YHbIX Pa3roBOPOB, YTO BEAYTCA 3a 3TUM 3aCTOSIbEM, [aPYA NPU3PaAYHYIO HageXay Ha
TO, 4TO KOE-4TO TOHHO U3MEHUTCH B CKOPOM BPEMEHU U Torpa Bce GyAeT XOpoLo.
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A sudden snowfall blankets the streets of St. Petersburg with a thick cover of large white
flakes. The city is immediately rid of its contrived gloom, greyness and dampness. A real
winter miracle: majestic colored facades sprinkled with fluffy snow. It is quickly getting

dark outside, we are sitting at a large table, discussing the name of the project, set to open
in January at Triumph gallery. Then Egor Shen (a joke, maybe?) says this word—a familiar
one but without the cozy warmth of familiarity; careless as the murky day-to-day; piercing
like the half-faded memories of some shared past—Kommunalka. And that’s when it dawns:
this is it. A word that, for obvious reasons, does not evoke the brightest of associations in

a Russian mind but still does perfectly fit to describe the grouping of exhibition participants
and the exposition. The project brought together very different artists indeed. The works

on display present not only the rich stylistic diversity and wide range of media employed

by the artists, but also the abundance of thematical and contextual undercurrents in their
practices. However, all project participants have at least two major commonalities. First,
they all live in St. Petersburg. Second, they have powerful, many-year backgrounds in street
art, which has informed their artistic vocabularies.

Kommunalka the exhibition could be divided into three separate sections. The exposition
opens into a large first part, which mainly contains works by graffiti artists. Among the
first impressions is an extraordinary abundance of pure, bright and saturated color
shades that dominate the color palette. This instantly trumps the stereotypical idea of the
gloomy and depressing nature typical of the works by St. Petersburg artists. We literally
find ourselves in a very southern tropical environment—ripe, juicy, shouty. This section
mostly features abstract works, which demonstrate unwavering precision of compositions
and brilliant mastery of style, seamlessly translated from street surfaces to canvases and
assemblages. The visual center of this part are two graffiti works by Sasha Trun and Egor
Shen. The graffiti created by Trun in the exhibition space echoes the two canvases by the
artist displayed nearby. Then, when juxtaposed with the graffiti, the illusionistic diptych by
Shen becomes part of a single composition. These works illustrate perfectly the universal
nature of the artistic language developed by their authors. Another example of successful
synthesis of graffiti and studio practices is abstract geometric compositions by Pasha
Wais. His work is characterized by a special dynamism achieved not through the sharpness
and smoothness of lines but through the multi-layer articulation via color segments. His
color choices stand out thanks to boldness and purity and clear accents. And his colors
turn out to fit just as good with studio paintings of small format as with large-scale street
works. Color plays a key role also in Sasha Sam’s four canvases that make up the polyptych
where the artist projects the colors of the Russian tri-band flag onto his own state of mind
during the creation of his works. In this case, the pallet is more than a reflection of certain
moods, which the author wants to convey, but it carries a conceptual meaning too. The
three compositions are done in three respective monochrome schemes: Gloom embodies
the desire for purity, peace and innocence; Jacob’s Ladder refers to a genus of flowers,
whose Latin designation comes from the words of war and quarrel; Vermilion symbolizes
the radical force and energy sacrificed in the name of the creative calling. The fourth

work in the series is somewhat different, embodying the complexities and laboriousness

of seeking the golden mean in the midst of all the inner desires and aspirations laying claim
to the artist. Color in the works by Vitaly SY and Dima Retro has a more decorative role to
play. When creating works for the exhibition, Retro turned to a new genre of assemblage,
allowing himself to experiment and try to move away from his traditional style. The delicate,
pastel shades of these bizarre compositions are harmoniously brought together by the
composer into one symphony. SY presented two works—a painting and a sculpture—with
the key character present in both. It is a figure that appears above the roofs of houses
silhouetted against the blue starry sky and then is immediately seen in space within the
wooden sculpture. As an artist SY is a perfect example of consistency of personal style




across murals, painting and sculpture. Assemblages were done by other participants of
the exhibition as well. llya Henok uses a variety of materials to create complex optical
designs that resemble artifacts from the future. Works by Misha Vert are better classified
as sculpture. The 3D free-standing multi-layered structures integrate two portrait images,
a staple of the artist’s street pieces. Their complex architecture echoes Igor’s futuristic
drawings. Martin Aroe presents three canvases painted in completely different styles, but
with media typical for street art. Urban Legends by Kolya Super is, | think, an excellent
example of translating traditional graffiti elements and techniques into the gallery context.
Graffiti here does more than informing the style of the work and delivers an important
conceptual contribution. The work is based on the historical context of the period of active
graffiti in the St. Petersburg Metro. Between 2002 and 2012, the 158 Crew, of which Super
is a member, were inspired in their graffiti practices by writers from New York and Paris,
becoming a prominent trendsetter in graffiti train bombing in the city. Their efforts paid off
in 2004 as a story was published in the Smena newspaper with a loud screaming headline
“Terrorists With Spray Cans.” Clippings from this newspaper piece are used in the new work
displayed by the artist. Unlike New York in the 1960s and 80s when graffitied trains would
course the public tracks for months, graffiti in the St. Petersburg Metro survived only for

a few hours; each instance was classed as criminal sabotage and investigated. This was the
notion that the artist intended to convey in the new work: the outline of 158 and the tags
are partially cleaned off, along with a fragment of the St. Petersburg Metro map as of 2004.

“Graffiti writers spend a lot of time and resources just to briefly catch it for a moment,
but it’s worth it, not much can compare with the experience you get 50 meters below the
surface, having penetrated the security system with all its steel doors, locks and alarms,
and then to get this prize—to see your work in the traffic at a station.” Nikolay Super

A separated part of the exposition is displayed in a room dedicated to black-and-white
photography by Anton Selone. We have selected 20 documentary shots made over the
last 7 years. Graffiti and street art photography is one of the main subgenres in Anton’s
works. His pictures of the artistic process are absolutely unique, sometimes taken in
pretty extreme conditions. Through his photography, the viewer can get a glimpse into the
inwards-facing side of street art, usually hidden from general audiences. The value of
the pictures is heightened in particular given the short lifespan of most street works.
Such documented records are the only thing to preserve street art for posterity.
Conspicuous messiness of film development, unconventional framing, and stunning
liveliness make his photo archives into fascinating journeys, even if the subject matter
might seem to be personal.

The next part of the exhibition opens with graffiti by Maxim Ima. In a work from the
Dialogues series, the artist goes with the tried and true genre of texts written on the

walls. The debates and discussions around the appropriateness of displaying traditional
street art practices in white cube spaces are still holding their currency. Notably, Maxim’s
text-heavy graffiti, once placed in a gallery context, fully retain the original wealth of
meaning and context. This theme is also present in another artist’s work created specially
for the exhibition. The two canvases stitched together with color threads—canvas made

in traditional graffiti technique and the other like a more classic still life—reveal the idea
behind them as soon as you read from the label: Well, may be there is no need to mesh
everything up? Works by Ima tug right for the heartstrings with the precision of each word
spoken by the author, sophisticated conceptual content and invariably impeccable irony.
Irony is used as a creative technique in the works by other participant artists. In works by
Misha Marker it is used as a safeguard against deliberately serious outlook on the world,
which is often imposed on people from outside. He says that “a smile is an excellent remedy
for the occasional, and justifiable, bout of anxiety caused the surrounding situation.”

A similar peaceful vibe radiates from the paintings by Turben. Deliberately primitivistic,
his canvases are reminiscent of stills from cartoons or children’s drawings; they are often
captioned and narrate very simple relatable stories. His work can produce sincere smiles
and joy. A very different kind of feeling you get when faced with works by Stas Bags.
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He combines polar opposites to create surrealist-like imagery. The atmosphere in his works
is brimming with anxiety, which can tangibly be sensed in the air, and with intensifying
suspense. Grisha 7aur also employs incongruous combinations in his art. His triptych
Inconsistencies of St. Petersburg is a wholistic exploration of the contradictions in the
official history of St. Petersburg. The compositional elements used by the artist feature

a map of the Nienshantz Fortress siege by Peter the Great, views from courtyard wells,
famous architectural landmarks of St. Petersburg; sometimes he intertwines graffiti into the
urban landscape. In the lower left corner, there is a fancy sign with the name of the city and
an inscription below: People & Situations.

“For me, St. Petersburg is not just walls, it’s first and foremost the people and situations
they create, so these are the words I put on the city sign.” Grisha 7aur

This work is a complex visual narrative with many symbols encoded into it as well as stories
that require comments by the author. Vladimir Abikh also works with urban contexts but in
a different sense. The artist investigates the temporality of street works, using photography
to capture changes in their existence. He then applies the stereo-vario effect to the images.
The finishing touch to the exhibition is the spatial installation by Nikita Dusto. It is a first in
this genre for the artist who went far beyond the usual bounds of graffiti. For this work, he
uses real household items recreate the run-of-the-mill and visually unremarkable territory
of a communal apartment, or kommunalka. There are, however, many subtle references

in this work to both his personal experiences and the generalized characteristics of

life in Russia. Ragged Soviet wallpaper from the 1970s with newspaper clippings visible
underneath it, an assortment of Soviet-era furniture, remnants of a festive table for two.

“The precarious nature of this basic lifestyle, the piercing sense of past memories, the
familiar Soviet motifs—all of this reminds us that, to varying degrees, we are still living in the
past, not trying to change the world around us or change ourselves.” Nikita Dusto

A protective charm, an Orthodox icon hangs on the wall, a reminder of the habitual reliance
on help from above. Pictures of relatives are depersonalized; they used to be heroes,

but we pay no attention to them, and their faces are gradually fading from our memory.
Nikita’s pulsating scarlet abstraction, which overlaps part of this still life, is a kind of portal
on the border between worlds. It is opened suddenly, by chance, in a haze of midnight
conversations held at this feast, and it gives a vagueish hope that something will definitely
change soon and everything will be alright then.



Makcum Uma
1987, CaHkT-lMeTepbypr

MeTepObyprcKUin Xy[OMHUK C YIUYHbIM 63K-
rpayHpom. Ero tBopyeckuii nytb Ha4ancsa

B 2003 roay NCKJIIOYUTENIBHO C pMcoBa-
HWA Ha ynuue u noespax, B 3TOT Nepuop,
chopMupoBanca ero aBTOpCKUn CTub,
OT/INYalOLWUNCA OT CTUNA 6ONbLUMHCTBA
Opyrux pantepos. B npouecce HanucaHuA
OunnomMHomn paboTbl no Teme «OcBeLLeHne
n306pa3nTesibHOro UCKyccTBa B CpeacTBax
MaccoBon uHdopMauum B nepuop Pesonto-
uun 1 B 1917-1932 rr.» MakcnMa 3amHTepe-
coBaJ1 BONMPOC MHTErpaunm yJindHbIX rnpak-
TUK B 60onee wmpokoe none. C 2010 no 2015
ropg pa6otaet B «[IpoTBOpE» — KYJ/IbTOBOM
OJ1F1 YIMYHbBIX XYO0XHUKOB NPOCTPaHCTBE,
roe gBa¥ bl B rof, OTKPbIBAlOTCA BbICTaBKU
3aMeTHbIX YJIMYHbIX XyO0XHUKoOB Poccuu,
YkpauHbl n EBponbl. C 2016 ropa, nocne
3aKpbITUA npoekTa «lpoTBOp», BbICTYNaeT
B Ka4yecTBe He3aBNCUMOro KypaTopa. [na
Nma cmbicn n copepxaHne npesanupy-

toT Hag, dopMoii. Ero paboTbl NCMoOJIHEHDI
MPOHMU 1 CKencuca, Npu 3ToM nerku ans
BOCMPUATUSA LUMPOKOM ayauTopUN.

N36paHHble BbiICTaBKU

«[oBopswwume cTeHbl» (2019, Myseit coBpe-
MeHHOro uckyccrtea dpapTa, CaHkT-lle-
Tepbypr), The Winter (2019, Nanepen Not
Found, MockBa), «4acTn cteH» (2018,
LieHTpanbHbIA BbiCTaBbI4YHbIN 3an «MaHew»,
CaHkT-lNeTepbypr), «CkasoyHasa cTpaHa
Ctput-Aptusa» (2018, Mysei cTpuT-apTa,
CaHkT-MNeTepbypr), «MocT-Kypok» (2017,
Kypckuin Bok3an, Mockea), Casus Pacis
(2015, Myseit cTpuTt-apTa, CaHkT-MeTep-
6ypr), «[MOHATHO, YTO HUYErO HE MOHATHO»
(2015, NooT Mpoekt ATAXKN, CaHkT-le-
Tepbypr), «<ApT-CTeHa» (2013-2018, LleHTp
coBpeMeHHoro uckycctea um. Cepresn Kype-
XuHa, CaHKT-MeTepbypr), «Pukuma» (2010,
«MpoTBop», CaHKT-MeTepbypr).
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Maxim Ima
1987, Saint Petersburg

Maxim is a St. Petersburg-based artist with
a street art background. He became an
artist in 2003, originally doing exclusively
graffiti on walls and trains. Maxim
developed his signature style during than
initial period, standing out among other
graffiti writers. As he was doing his thesis
research on coverage of visual arts in mass
media during the Revolution and in
1917-1932 Maxim took an interest in the
question of integrating outdoor artistic
practices into a space of wider reach.
Between 2010 and 2015, he worked at
Protvor, the iconic street art space, that
staged exhibitions of major street artists
from Russia, Ukraine, and Europe twice
every year. Since 2016, when Protvor

was closed, he has been an independent
curator. Maxim favors meaning and content
over form. His works are full of irony and
skepticism but also easily accessible for the
general audience.

Selected exhibitions

Talking Walls (2019, Erarta Museum of
Contemporary Art, St. Petersburg), The
Winter (2019, Not Found Gallery, Moscow),
Wall Elements (2018, Manege Central
Exhibition Hall, St. Petersburg), The
Fairytale Land of Street Art (2018, Street
Art Museum, St. Petersburg), Post-Kurok
(2017, Kursky Railway Station, Moscow),
Casus Pacis (2015, Street Art Museum,
St. Petersburg), It’s Clear That Nothing Is
Clear (2015, Etazhi Loft, St. Petersburg),
Art Wall (2013-2018, Kuryokhin Art Center,
St. Petersburg), Fiction (2010, Protvor,

St. Petersburg).




Makcum Nima

A MOXET, HE CTOUT NnpunneTaTtb

OHO K ppyromy?

AunnTtux

2020

XoncT, TeMnepa, a3po3osbHan

KpacKa, ¢acapgHas Kpacka, nak, npfaxa
140 x 90 cm
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Maxim Ima

Well, Maybe There Is No Need to

Mesh Everything Up?

Diptych

2020

Tempera, spray paint, architectural
coating, lacquer varnish, yarn on canvas
140 x 90 cm
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—A kid 2 TeBA ?m EY&T (TMHBATSS
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awc:?:?n: A CAollsAA KAK 0T
TAK %‘T"?\rfmmﬁ
PUCOBAA TPAPUTH.
PusMolia, 510 ANE SN ofHw
ne %R AWAW.

Makcum Nma Maxim Ima
N3 npoekTa «Auanorn» From the Dialogues project
2020 2020



Hukonawu Super
1985, CaHKT-lleTepbypr

MpadduTU-XypoMHUK, KypaTop BbICTaBOK

M MEpPOMNPUATUNA, NOCBALLEHHbIX rpadpPuTn
M YIM4YHOMY UCKyccTBY. Havan pucosaTb

B KOHLLe 1990-x rogoB — [0 HacTynJieHus
«uMPpPoBOM 3INOXU», Korpa rpapduTtn Gb110
YacTblO XMMN-XOMN KynbTypbl. B ocHoBe cTunsa
Super’a nexuT Hblo-MOPKCKaA Klaccuka
rpaddunTtn n non-apt 1980-x ropos. ABna-
€TCA OOHWNM M3 OCHOBAaTeJIeN KOJIJIEKTUBA
Funk Fanatix, yuacTHUKOM KoMaHAbl 158.
Super TaKXe coBMellaeT pMcoBaHue Ha
y/inLE N OPraHn3aTopCKYIO N KYpaTOPCKYIO
DEeATENbHOCTb.

N36paHHbIe NPOEKTbl U BbICTaBKU

Meeting of Styles (2019, kuHoTeaTp
«CoBpeMeHHNK», CMoneHckK), Piter

Street Games, ¢pectuBanb V1 Festival,
Methodology (2018, Martinez Gallery, Hbto-
Nopk, CLWA), dectusanb «ApT-CTeHa 8»
(2018, LLeHTp coBpeMEHHOro NCKycCcTBa
uM. Cepres KypexuHa, CaHkT-lMeTepbypr),
«YacTu cTteH 2» (2018, LIB3 «MaHem»,
CaHkT-MNeTepbypr), «MokoneHnsa» (2017,
cneuuanbHbI NPOEKT BbicTaBku «[lpasn-
HUK K BaM npuxogut», Mysen ctput-ap-
Ta, CaHkT-MeTepbypr), MexayHapoaHbI
apT-dopym graFFFest (2013, CaHkT-MeTep-
6ypr), ®ecTuBanb «butea Tpex cronuu»
(2012, B pamkax dpectnBana «benbie Houn B
MepMu»)
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Nikolay Super
1985, Saint Petersburg

Nikolay is a graffiti artist, curator of
exhibitions and events dedicated to graffiti
and street art. He began painting in the late
1990s, before the “digital age” when graffiti
used to be part of hip-hop culture. Super’s
style is based on New York classic graffiti
and pop art of the 1980s. He is one of the
founders of Funk Fanatix, member of the
158 crew.

Selected projects and exhibitions

Meeting of Styles (2019, Sovremennik
Cinema Theater, Smolensk), Piter

Street Games, V1 Festival, Methodology
(2018, Martinez Gallery, New York), Art
Wall 8 (2018, Kuryokhin Art Center,

St. Petersburg), Wall Elements 2

(2018, Manege Central Exhibition Hall,
St. Petersburg), Generations (2017,
special project for the Brighter Days Are
Coming exhibition, Street Art Museum,
St. Petersburg), GraFFFest International
Forum (2013, St. Petersburg), Three
Capitals Battle (2012, part of the White
Nights in Perm).

E
|




Hukonait Super Nikolay Super
Fopopckue nereHpbl Urban Legends

2020 2020

XoncT, cMellaHHaA TEXHUKa Mixed media on canvas
90 x 120 cm 90 x 120 cm




Erop Shen
1986, CaHKkT-leTepbypr

XopolLlo N3BECTHbIN B YJINYHOMN KyJibType
XyAoxHuK Erop Shen sansanca rpapodutn

B KOoHLLe 1990-x. 3a npoweplee BpeMa
chopMupoBan co6CTBEHHbIN Y3HaBaeMbIn
cTunb. PaboTaeT B pa3/inyHbIX aHpax 1
TEXHUKaX, 4TO MO3BOJIAET €My cO3aaBaTthb
paboTbl, KOTOPbIE COYETAOTCA HE TOJIbKO C
0o6LwecTBEHHbIMU FOPOACKUMW NMPOCTPaH-
CTBaMu, HO N MHTepbepamMu. B ueHTpe
BHUMaHuA Shen’a — konopuctuka. MNpwu no-
MOLLW LBETA, UTPbl OTTEHKOB U NOJTYTOHOB
€My yfaeTcs NMPUBHECTU HOBbIE CMbIC/1bl B
n3obpaxeHna u CywecTBEHHO NOBJINATb Ha
BOCMpPUATNE N306paKeHna ayauTopmen.

N36paHHbIe BbiICTaBKU

flBNsieTCA aKTUBHbLIM Y4aCTHUKOM BbICTa-
BOK U decTtuBaneit Write4Gold (Mockga),
Meeting of Styles (CMoneHck), Street
Summit (CaHkT-MNeTepbypr), V1 Battle
(CankT-MNeTepbypr), «Touka oTBOAa», «CTe-
Horpabu1a» U MHOrUX QPYyrux.
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Egor Shen
1986, Saint Petersburg

Widely known in street-culture community,
Egor Shen began doing graffiti in the late
1990s. Having arrived at a recognizable
signature style, he works in different
genres and media that enable him to create
artwork that fits in both public urban
spaces and indoor interiors. The focus of
Shen’s attention is color theory. Through
color, interplay of hues and tints the artist
injects new meanings into the images and
dramatically changes how the image is
perceived by the viewer.

Selected exhibitions

Shen actively participates in exhibitions
and festivals: Write4Gold (Moscow), Meeting
of Styles (Smolensk), Street Summit

(St. Petersburg), V1 Battle (St. Petersburg),
Point of Diversion, Stenograffia

and many more.




Erop Shen Egor Shen

S Kak $ S for $
2020 2020

A3po30sibHaA KpacKa Ha CTEHe Spray paint on the wall




24 25

Erop Shen Egor Shen

Gradients Gradients

avntux Diptych

2020 2020

XoncT, akpun, aapo3osibHasA Kpacka Acrylic and spray paint on canvas

100 x 160 cm 100 x 160 cm



Mawa Wais
1987, NaTunHa

(JleHnHrpapckas o6nacTb)

Wais aBnsercAa ogHUM n3 Hanbonee us-
BECTHbIX 1 CaMOGbITHbIX NeTepPBYpPrcKnx
panTepoB. Ero pabotam npucyuia ceobopga
M NIErKOCTb, KOTOPbIE MO3BOJIAIOT EMY COYe-
TaTb TPEXMEPHbIE N306paKeHna n apdekx-
Tbl HacnoeHun. bnaropaps aTon TexHuke,
CTaBLUEWN ero BUSUTHOMN KapTOYKOMN, OH
cos3paeT NpoAyMaHHble, TOYHbIE U JlTaKo-
HU4YHble n3obpaxeHna. HecomHeHHO, BCeM
3TMM HabopoM nNpo¢peccroHasbHbIX Ka-
yecTB lNawa o6A3aH puCcoBaHMIO Ha ynnue.
XypoOXHUK 3aMeTeH Ha ynmuax Kak pogHoro
MeTepbypra, Tak n opyrux ropopaos Mmpa, B
yacTHOCTU [OHKOHra, rae OH NepPMOANYECKUN
ywuseT. OAnH N3 ocHoBaTeNnen N3BeCcTHOM
no sceMmy mupy rpapdputn komaHgbi TAD.
AKTUBHbIN y4aCTHUK MHOXX€CTBa BbICTaBOK
n pecTuBanen Ha Tepputopun Poccum,
CLUA, EBponbl n Asun.

M36paHHble BbICTaBKU N NPOEKTbI

Friends of Fine Vandalism (2018, Colab
Gallery, Baiinb-Ha-PeiiHe), «Bopo6buHasn
opaTtopua» (2014, LleHTp coBpeMeHHO-

ro uckycctea nM. Cepresa KypexuHa,
CaHkT-lNeTepbypr), | BueHHane ynuyHoro
uckyccTtBa «ApTMmoccdepa» (2014, LieHTp
AusaHa ARTPLAY, Mocksa), Layer by Layer
(2014, Artify Gallery, NloHKoHr), Z-Garage
Project (2014, OeTtpoiT, CLUA), «Tpuntnx»
(2012, Mysei1 cTpuT-apTa, CaHkT-MeTep-
6ypr), «kKocmoc Kak...» (2011, Rizzordi Art
Foundation, CaHkT-MeTep6ypr), Beefeater
Forever London (2010, LleHTp gusaiiHa
ARTPLAY, Mocksa), YeMmnuoHaTt Write4Gold
(2009, BepnuH, lepmaHun).
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Pasha Wais

1987, Gatchina
(Leningrad Region)

Wais is one of the better known graffiti
writers with a stand-out identity in

St. Petersburg. His works have the freedom
and lightness that enable the artist to
combine 3D images and overlay effects.
Through this, now signature visual style

he creates measured, precise and laconic
images. This skill set was acquired during
painting in the street. Pieces by Wais can
be found in his home city of St. Petersburg
and in other cities, including Hong Kong
where he goes to live periodically. He is one
of the co-founder of the globally-renowned
TAD graffiti crew. An active contributor

to numerous exhibitions and festivals in
Russia, the US, Europe and Asia.

Selected exhibitions and projects

«Friends Of Fine Vandalism» (2018,

Colab Gallery, Weil Am Rhein), Sparrow
Oratorium (2014, Kuryokhin Art Center,
St. Petersburg), 1st Artmossphere Biennal
of Street Art (2014, ARTPLAY Design
Center, Moscow), Layer by Layer (2014,
Artify Gallery, Hong Kong), Z-Garage
Project (2014, Detroit, USA), Triptych
(2012, Street Art Museum, St. Petersburg),
Space as... (2011, Rizzordi Art Foundation,
St. Petersburg), Beefeater Forever
London (2010, ARTPLAY Design Center,
Moscow), Write4Gold Competition (2009,
Berlin, Germany).
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R e : MNawa Wais Pasha Wais
T e The Eye of Fatima The Eye of Fatima
e S B 2020 2020

= e e XoncT, akpun Acrylic on canvas
S e @100 cm @100 cm




Mawa Wais
Bes Ha3BaHuA
2019

XoncT, akpun
120 x 100 cm

Pasha Wais
Untitled

2019

Acrylic on canvas
120 x 100 cm

Mawa Wais
Autumn, 6 AM
2019

XoncT, akpun
150 x 100 cm

Pasha Wais
Autumn, 6 AM
2019

Acrylic on canvas
150 x 100 cm



HukuTta Dusto
1991, Kupuwn

(JleHnHrpapckas o6nacTb)

CoBpeMeHHbIN XyO0XHUK, paboTatowmin

B LLMPOKOM CMNEKTPE KaHPOB. AKTUBHYIO
XYAOMECTBEHHYIO AEeATENIbHOCTb Havyan B
2006 ropy ¢ nepBbIX YJIM4YHbIX 3KCMEpU-
MeHTOB Ha 6a3e Knaccuyeckoro rpapoduTn.
BnocnepcTtBun ctunucTmka n MmaHepa mc-
nosiHeHunA paboT npeTepnena CywWeCcTBEH-
Hblé U3BMEHEHUA — B BU3yaJsibHOe cBoeobpa-
3ue npakTmk Dusto BcTpounucob anemMeHTbl
cTaunpanTUHra, pOCCMNCKOro aBaHrapgHo-
ro uckyccrtea 1970-x ronoB n eBponencKom
WKosibl MogepHU3Ma. OCHOBHbIM pOKyCOM
peATenbHOCTU HUKNTLI ABNAETCA paclupe-
HVe 3CTETUYECKOWN NanuTpbl NyTeM paboTbl
B Pa3HbIX MeAmna 1 B HeCTaHA4APTHbIX AN
Y/INYHOIO XYA0MHMKa YCIOBMAX, MO3BOJIA-
OWNX NJTAHOMEPHO PaCKPbITb KaXAaylo N3
rpaHen TBop4yecTBa.

N36paHHbIe BbICTaBKU

«Kypok u MocTkypok» (2015-2016, cTeHa
y Kypckoro Boksana, MockBa), DustoTyp6o
(2015, lodT MpoekT ATAXKMW, CaHkT-Me-
Tep6ypr), DustoTyp602 (2016, 3a6poLeH-
Hoe 3paHue MTY Ha ynuue Kyihbbiwesa,
CaHkT-lNeTepbypr), «CuHaa Tema» (2016,
PromouHas «Pagom», CaHKT-eTepbypr),
BbicTaBKa Buktopa 3a6yru (2018, Kny6
«Kny6», CaHkT-leTepbypr), «4actu CteH
2» (2018, LieHTpasnbHbI BbICTaBOYHbII 3as
«MaHex», CaHKT-MNeTepbypr), «[oBopAwme
CTeHbI» (2019, Myseli cCOBpeMeHHOro UCKYC-
cTBa dpapTa, CaHKT-MNeTepbypr).

Nikita Dusto

1991, Kirishi
(Leningrad Region)

A contemporary artist working across a
wide range of genres, Dusto began doing
art with his first outdoor experiments in
2006 based on classical graffiti. His style
and manner significantly changed over
time—the unique visual identity of Dusto’s
practices have integrated elements of
stylewriting, Russian avant-garde of the

1970s, and the European modernism school.

The main focus of his art is to expand the
aesthetic range through venturing into
different media and conditions atypical for
a street artist, which consistently enables
each of his artistic facets to shine.

Selected exhibitions

Kurok and Postkurok (2015-2016, Kursky
Railway Station, Moscow), DustoTurbo
(2015, Etazhi Loft, St. Petersburg),
DustoTurbo2 (2016, the abandoned
vacational school on Kuibyshev St,

St. Petersburg), Blue Theme (2016,
Ryadom Spirits Bar, St. Petersburg),
Viktor Zabuga exhibition (2018, “Club”
club, St. Petersburg), Wall Elements 2
(2018, Manege Central Exhibition Hall,
St. Petersburg), Talking Walls (2019,
Erarta Museum of Contemporary Art,
St. Petersburg).
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Hukuta Dusto Nikita Dusto
HaTiopmopT Still Life

2020 2020

NHcTannaumna, cMewaHHanA TeEXHUKa Mixed media installation

Pasmepbl BapbupytoTca Dimensions variable




Trun
1985, CaHKT-lleTepbypr

Cawa Trun (Trunskee) — npodeccuoHanb-
HbI rpadpPUTN-XypomHUK n3 CaHkr-lNe-
Tepbypra, cneuuanuct no wpudTam. Trun
AB/IAETCA aKTUBHbIM pgeAaTenem rpapdpu-
TU-KYNbTypbl B Te4eHne nocnepHux 20

net. 3a 3TO BPEMA XYA0MHUK BbipaboTan
CBOW YHUKasbHbIN CTUIb N PAL TEXHUK, KO-

TOpbl€ NoJy4Ynsn npusHaHne Bo BceM Mupe.

Trun BocnpuHuMaeTt cBoto paboTy Hap,
WwpudpTaMn Kak OrpoOMHOE NPOCTPAHCTBO
[J1A 9KCNepMMEHTOB ¢ 60/blUIMM KoNnYe-
CTBOM BO3MOXHocTen. Ero ctunb nerko
y3HaBaeM 6naropgapfa ocobow rpaumm, aK-
KypaTHOCTU N ANHaMWNKe, KOTOpbie Xapak-
TepHbl ero 6yksam. OcHoBaTesib U3BECTHOWN
rpapouTn-komanpbl TAD (Top and Dope).

N36paHHble pecTUBaANU U NPOEKTbI

MewpyHapopgHble rpapdutn-dpectusanm
Meeting of Styles (2007-2009, 2011, l'ep-
MaHua, Utanua, Poccus), Step in the Arena
(HupepnaHppl), Roskilde (OaHusa), Urban
Syndromes (Fepmanus), Around the Box
(FfepmaHuna), Reunion Day (Pum).

Trun
1985, Saint Petersburg

Sasha Trun (Trunskee) is a professional
graffiti artist from St. Petersburg who
specializes in lettering. Trun has been a
prominent figure in graffiti culture for

20 years. Over the years, the artist has
developed a unique original style and a
collection of techniques that have been
recognized internationally. Trun takes

his lettering work as a huge space of
experimentation with lots of opportunities.
His style is easily recognizable by its
special grace, precision and dynamics of his
letters. Founder of TAD graffiti crew (Top
and Dope).

Selected festivals and projects

International graffiti festivals Meeting

of Styles (2007-2009, 2011, Germany,
Italy, Russia), Step in the Arena (The
Netherlands), Roskilde (Denmark), Urban
Syndromes (Germany), Around the Box
(Germany), Reunion Day (Rome).
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Trun

PVO01

2020

XoncT, aspo3osibHasA Kpacka
100 x 150 cm

Trun

PVO1

2020

Spray paint on canvas
100 x 150 cm

Trun

PVO04

2020

XoncT, aspo3osibHasA Kpacka
100 x 150 cm

Trun

Pretty Violent

2020

A3po3osibHasA Kpacka Ha cTeHe

Trun

PV04

2020

Spray paint on canvas
100 x 150 cm

Trun

Pretty Violent

2020 >
Spray paint on the wall






Crac Barc
1984, CaHkT-leTepbypr

B 2007 okoHuunn kadenpy aHaToMnun

n ¢pusmonorum yenoseka PITY nmeHn

A. N. FepueHa 1 B TOM e rogy 3aBepLuunn
oby4yeHune no nporpamme «Monopgown xy-
DOXHUK» poHpa MPO. B 2013 ropy yuunca
Ha obpasoBaTtesibHoW nporpamme Cabinet
of curiosities (boHa «MPO APTE» n KUVA
Academy of Arts, XenbcuHku). B wuBonuc-
HbIX, CKY/IbNTYPHbIX NMPOEKTaxX N UHCTaNA-
LUAX, UCCNeayrLWwmx NosifspHbie NOHATUA
(Kn3Hb — cMepTb, YepHOe — 6enoe,

Tensioe — xonogHoe), popMUpyeT KOH-
CTPYKLMN U3 NPOTUBOMOJIOKHOCTEN, KOTO-
pbie HeMbICIMMbI apyr 6e3 gpyra. MNpu cos-
BaHun paboT Xy[0KHMK AenaeT akUEeHT Ha
KMHETUYECKNX 06beKTax, HarpeBalLWmXca
noBepxHocTAx. PaboTbl barca HaxopaTcA

B KOJITIEKLMAX POCCUNCKNX U 3apybBerHbIX
My3eeB (locypapcTBeHHbIN Pycckuin Mmyselid,
NccnepoBaTtenbckuii nHCTUTYT letTu,
Mysein BaH A66€e B iiHOXOBEHE U Ap.) U
yacTHbIX cobpaHuax. C 2019 asnnaeTcA
KypaTopoM npoekTta «HoBble ropoackue xy-
DOXHNKU», B KOTOPOM Y4aCTBYIOT XYLO0MHU-
KU N3 MCUXOHEBPOJIOrMYECKUX UHTEPHATOB.

N36paHHbIe BbiICTaBKU

«Manakoscknn-Manundect. IspaHune #2
poronHeHHoe» (2019, Becepoccuiickas
rocypapcTBeHHas 6MbmoTeKa UHOCTpaH-
Hol nuTepaTypbl, MockBa), «XoTb CTOM,
XOTb napaii» (2019, Mysei cTpuT-apTa,
CaHkT-lNeTepbypr), pecTuBans «Bnepe-
acMoTpawmin» (2019, popT KOHCTaHTUH,
focypapcTBEHHbIN LEHTP COBPEMEHHOIO
uckyccTBa, CaHkT-lMeTepbypr), «4actu
cTeH» (2018, LIB3 «MaHex», CaHkT-le-
Tepbypr), «OauH aeHb B Poccun» (2018,
Freelable, HoBasa lNnnanpuna, CaHkTt-MNeTep-
6ypr), «danBuHr-kny6 “OdenbpuH’» (2018,
Futuro Gallery, Hm«Hnin HoBropop), «Razzle
Dazzle / Yero s ewe »py?» (2016, Manepes
Anna Nova, CaHkT-MeTepbypr), «Hesu-
Aumasn cteHa» (2016, OCHOBHO NMPOEKT

Il BueHHane ynu4yHoro ncKkycctea «ApT-
Moccoepa», LIB3 «MaHew», MockBa), «100
KapTWH Ha oAuH AeHb» (2016, JlodT MpoeKT
3TAXMW, CankT-MeTepbypr), «Apyrasa cto-
nuua» (2014, Myseit MockBsbl), «OT cfoB K
pencTteuio» (2014, napannenbHas nporpam-
Ma Manifesta 10, CaHkT-MeTep6bypr), Joseph
Beuys Had No Choice (2013, Kadieff Gallery,
XenbcuHkm).
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Stas Bags
1984, Saint Petersburg

Bags graduated from the Department

of Human Anatomy and Physiology of
Herzen University in 2007 and completed
the Young Artist Program at the PRO
ARTE Foundation that same year. In 2013,
he attended the Cabinet of Curiosities
educational program by PRO ARTE
Foundation and KUVA Academy of Arts,
Helsinki. In his paintings, sculptures and
installations—exploring polar concepts
like life and death, warm and cold, etc.—he
forms structures comprising the opposites
that cannot exist without each other.
Kinetic objects and heating surfaces are
accentuated to direct attention towards
tactile perception. His works are held in
collections of Russian and international
museums (State Russian Museum, Getty
Research Institute, Van Abbemuseum

in Eindhoven, etc.) as well as private
collections. Since 2019 he has been a
curator for the New Urban Artists project
that takes as participants artists from
residential-care psychoneurological
institutions.

Selected exhibitions

Mayakovsky Manifesto. Vol. 2 New and
Expanded (2019, Russian National Library
of Foreign Literature, Moscow), Either
Stand Or Fall, It’s All the Same (2019,
Street Art Museum, St. Petersburg),

The Lookout Festival (2019, Konstantin
Fort, State Center for Contemporary

Art, St. Petersburg), Wall Elements

(2018, Manege Central Exhibition

Hall, St. Petersburg), A Day in Russia
(2018, Freelable space, New Holland,

St. Petersburg), Dolphin Diving Club (2018,
Futuro Gallery, Nizhny Novgorod), Razzle
Dazzle / What Else Am | Waiting For?
(2016, Anna Nova Gallery, St. Petersburg),
Invisible Wall (2016, the main project at the
2nd Artmossphere Biennale of Street Art,
Manege Central Exhibition Hall, Moscow),
100 Paintings for One Day (2016, Etazhi
Loft, St. Petersburg), Checkpoint Charlie,
(2015, Etazhi Loft, St. Petersburg), Another
Capital (2014, Museum of Moscow), From
Words to Action (2014, parallel program of
Manifesta 10, The Unbroken open studio,
St. Petersburg), Joseph Beuys Had No
Choice (2013, Kadieff Gallery, Helsinki).




Crtac barc

KapTnHa HoMmep pBaguaThb
plople]

XoncT, Macno

70 x 190 cm

Crac barc

N3 npoekTa «CeBepcTanb»

2011

NHcTannauua, cMewaHHanA TEXHUKa
170 x 75 x 90 cm

Stas Bags

Painting Number Twenty
2020

Oil on canvas

70 x 190 cm

Stas Bags

From the Severstal project
2011

Mixed media installation
170 x 75 x 90 cm







Bnapumup A6ux
1987, EkaTepuHbypr

Monyunn o6pasoBaHue B o6nacTun cospe-
MeHHoro nckycctia (poHp «[MPO APTE»)

M KNMHopexuccypbl. [obeputenb Mexay-
HapoOHOro KoOHKypca noptpetoB Portrait
now! YeTbipexKpaTHbI HOMUHAHT MPEMUN
KypexuHa B kaTeropumn «VickyccTso B 06-
LLLeCTBEHHOM NnpocTpaHcTBe». PaboTaeT Ha
CTbIKE pasJIN4yHbIX Meamna N HanpasBJIeHNIA:
CTPUT-apT, UHTEPBEHLMA, UHCTaNNALUA,
Bmpaeo. B cBoux pabotax XypoMHUK pas-
MbILIAET O MeCTe YesioBeKa B MHOpMaLm-
OHHOM norne, a TaKXe uccrenyeT BAUAHuE
BMPTYyasibHOro Ha peasnbHoe. TBopuYecKuii
MeTopA, XyA0XHUKa CTPOUTCA Ha nepeoc-
MbIC/IEHMN Hacnieans cTpuT-apTa, paboTe
C TEKCTOM U AA3bIKOBbIMU AABNIEHNAMU. ABUX
aHanus3npyeT U pacKpbiBaeT BHYTPEHHME
MeXaHN3Mbl PYHKLMOHNPOBaHUA COLU-
OKYJIbTYPHbIX AABNEHUI B JTAKOHUYHbIX U
3a4acTylo MPOHUYHbIX popMax.

N36paHHble BbiICTaBKU

Thousands of Poetry Hide (2019, A4
Museum, Yangy, Kutaii), Please Wait (2019,
Futuro Gallery, Hm«Hunin HoBropop), BueH-
Hane uugposoro nckyccrea Némo (2019,
104 Centquatre, Mapwmx), ESSE QUAM
VIDERI (2018, Neues Leben, 3anbubypr),
«BblcTaBKa-npa3gHuK» (2018, BepT-
ronbp-ueHTp, CaHkT-MeTepbypr), «TAM FOE
HAC HET» (2018, apT-pe3augeHuusa VYKSA,
Bbikca, Poccusn), CYFEST-12 (2018, Made

in New York Media Center, Hbio-Mopk),

11l BueHHane nckyccTBa yJIM4HOI BOJIHbI
«ApTMoccdepa» (2018, LieHTp coBpeMeH-
Horo uckycctea «BuHsaeopg», MockBa),
napTusaHCKum ¢pectmsanb YJINYHOIO
uckyccTtBa «KapTt-BnaHw» (2018, EkaTepuH-
6ypr), «YcTapeBatowmit nporpecc» (2018,
CneunpoekT VI MockoBckon MexayHapoa-
HOW 6MeHHane MoJIo[0ro UCKyccTea, MNonu-
TexHn4ecKuii Myseii, MockBa), «BbicTaBKa
Ana notoMkos» (2017, Artwin Gallery, Baky),
«[MpaspHuK K BaM npuxoaut» (2017, Myaeii
cTpuT-apTta, CaHkT-MeTep6bypr), Il BueHHa-
ne yIn4yHoro uckycctea «Aptmoccoepa»
(2016, LIB3 «MaHew», MockBa).
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Vladimir Abikh
1987, Yekaterinburg

Abikh is trained in contemporary art (PRO
ARTE Foundation) and film direction.
Winner of the international portrait
competition Portrait now! Four-time
nominee of the Kuryokhin Award in the
Public Art category. He works at the
interface of different media and styles—
street art, intervention, installation, video.
Through his art, Abikh reflects on the place
of the individual in the information space
and explores the influence of the virtual on
the real. His artistic practice is based on
reconceptualizing the legacy of street art,
employing texts and language phenomena.
Abikh analyzes and through laconic

and often ironic forms reveals the inner
workings of sociocultural events.

Selected exhibitions

Thousands of Poetry Hide (2019, A4
Museum, Chengdu, China), Please Wait
(2019, Futuro Gallery, Nizhny Novgorod),
Némo Biennial of Digital Arts (2019,

104 Centquatre, Paris), ESSE QUAM
VIDERI (2018, Neues Leben, Salzburg),
Exhibition—-Holiday (2018, Berthold
Center, St. Petersburg), TAM GDE NAS
NET (2018, VYKSA residence, VVyksa,
Russia), CYFEST-12 (2018, Made in New
York Media Center, NY), 3d Artmossphere
Biennale of Street Art (2018, Winzavod
Center of Contemporary Art, Moscow),
Carte Blanche guerrilla street art

festival (2018, Yekaterinburg), Obsolete
Progress (2018, special project for the
6th Moscow International Biennale for
Young Art, Polytechnic Museum, Moscow),
An Exhibition for Future Generations
(2017, Artwin Gallery, Baku), Brighter Days
Are Coming (2017, Street Art Museum,

St. Petersburg), 2nd Artmossphere Biennale
of Street Art (2016, Manege Central
Exhibition Hall, Moscow).
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Bnapumup Abux
BocnpeweHue
2017

Bupeo

02’16”

Bnapumup Abux
MpoceeweHne

2018

Crtanb, nna3MeHHanA pe3Ka
58 x 250 cm

Bnapumup Abux

BoT 1 norosopunu
2020

JleHTUKynApHanA nevyaTb
60 x 90 cm

Bnapumunp Abux

Pa3 n HaBcerpa

2020

NeHTukynapHaa neyaTtb
60 x 90 cmM

Vladimir Abikh
Interdiction
2017

Video

02’'16”

Vladimir Abikh
Enlightenment

2018

Steel, plasma cutting
58 x 250 cm

Vladimir Abikh
Nice Talk

2020

Lenticular printing
60 x 90 cm

Vladimir Abikh
Once and for All
2020

Lenticular printing
60 x 90 cm




Mwuwa Vert
1991, BnapguBOCTOK

Mwuwa Vert YTeeB Ha4yan 3aHMMaTbCA ynuy-
HbIM nckyccteomM B 2006 roay c ysnedyeHus
HeneranbHbiM rpadduTn. B 2008 nepeexan
B OkneHp, (Hosas 3enanaun), roe yuusn-

cA Ha apxuTeKTopa. [ocne 3aBeplieHnnA
y4yebbl cocpepoTouunsncsa Ha nckyccree. Ero
paboTbl HEe MoA[alTCA KaTeropusaumm —
OH 1IO6MT IKCNEPUMEHTbI U HOBLLUECTBA N HE
ocTaHaB/IMBaeTCA B MONCKe COBCTBEHHOIO
Bu3yasibHOro A3bika. Xneet n pabortaeTt B
CaHkT-lNeTepbypre.

N36paHHbIE NPOEKTbI

Overload (2019, AK «Tpexropka», Mo-
ckBa), Riyadh Season (2019, 3p-Pusag,
CaypoBckan ApaBus), OTKpbITbIN pecTu-
Basib KynbTypbl V-ROX (2019, LICU «3apsa»,
BnapgusocTok), VK Fest (2019, Mapk nm.
300-netun CaHkT-lNeTepbypra, CaHKkT-Te-
Tep6ypr), Time for New Beginnings (2019,
NodT MpoekT ATAXKW, CankT-MeTepbypr),
«ApT-CTeHa 8» (2019, LieHTp coBpeMeH-
Horo nckycctea M. Ceprea KypexuHa,
CaHkT-MNeTepbypr), «KapT-6naHw» (2019,
npocTtpaHcTtBo FIND OUT & Re:flex, Mo-
ckBa), Il BueHHane UcKyccTBa ynn4HoM
BOJIHbI «ApTMoccdepa» (2018, LieHTp
COBpPEMEHHOro Uckycctea «BuHsaBop,»,
Mockaga), VI MexayHapogaHbiit pecTu-
Basb na6nuk-apTta «ApT MNpocnekT» (2019,
CaHkT-lNeTepbypr), PecTrBanb ynn4Horo
uckycctBa «Mecto» (2018, HmHwnit HoB-
ropoga), «Mop Bonpocom» (2017, npocTpaH-
cTBO «OTKpbITaa roctnHaa», CaHkTt-MNeTep-
6ypr), InterLOFT Design Weekend (2016,
npocTtpaHcTBo DOT, CaHKT-MNeTepbypr),
®PecTuBanb ynuyHoro nckyccrtea «lMonoca
oTBoga» (2016, MeTpozaBopck), Friends &
Family (2016, FGA Space, Mockga), Pectu-
BaJib aBTOPCKMX Hakeek «PAH» (2016,
Mysei cTpuT-apTa, CaHkT-MNeTepbypr), VK
Fest (2016, Mapk nm. 300-netna CaHkT-MNe-
Tepbypra, CaHkT-MeTep6ypr), Urban
Culture Festival (2016, Mysei1 cTpuT-apTa,
CaHkT-lNeTepbypr), «<ApT-CTeHa 5» (2014,
LleHTp coBpeMeHHOro uckyccrtea um. Cep-
res Kypexunna, CaHkT-MNeTepbypr), PecTtu-
BaJib YNn4yHoro uckyccrtsa Street Legal
(2014, Kayapo, HoBana 3enanpus), Apt-6aT-
Tn Secret Walls (2014, OkneHp, HoBas
3enaHpun), Everybody Has a Spirit Animal
(2013, Queens Wharf, OkneHp,

Hosas 3enanausn).
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Misha Vert
1991, Viadivostok

Misha Vert Uteev began doing street

art as an illegal graffiti artist in 2006. In
2008, he moved to study architecture in
Auckland, New Zeeland. Upon graduation,
Misha focused on art. His work defies
categorization: he likes to experiment and
innovate, to go beyond in a search for own
visual vocabulary. Based in St. Petersburg.

Selected projects

Overload (2019, Trekhgorka, Moscow),
Riyadh Season (2019, Riyadh, Saudi
Arabia), V-ROX Open Culture Festival

(2019, Zarya Center for Contemporary Art,
Vladivostok), VK Fest (2019, 300 Years Park,
St. Petersburg), Time for New Beginnings
(2019, Etazhi Loft, St. Petersburg), Art

Wall 8 (2019, Kuryokhin Art Center,

St. Petersburg), Carte Blanche (2019, FIND
OUT & Re:flex, Moscow), 3d Artmossphere
Biennale of Street Art (2018, Winzavod
Center of Contemporary Art, Moscow),

4th Art Prospekt International Festival of
Public Art (2019, St. Petersburg), Mesto
Street Art Festival (2018, Nizhny Novgorod),
Under Question (2017, Open Living Room,
St. Petersburg), InterLOFT Design Weekend
(2016, DOT Space, St. Petersburg), Line

of Diversion Festival of Street Art (2016,
Petrozavodsk), Friends & Family (2016, FGA
Space, Moscow), FAN Festival of Stickers
(2016, Street Art Museum, St. Petersburg),
VK Fest (2016, 300 Years Park,

St. Petersburg), Urban Culture Festival
(2016, Street Art Museum, St. Petersburg),
Art Wall 5 (2014, Kuryokhin Art Center,

St. Petersburg), Street Legal Festival of
Street Art (2014, Kawerau, New Zeeland),
Secret Walls Art Battle (2014, Auckland,
New Zealand), Everybody Has a Spirit
Animal (2013, Queens Wharf, Auckland,
New Zealand).




Muwa Vert

CTtapblii ropog NpoTuB

HoBbIX ntopein (1)

2020

®PaHepa, oepeBo, Keneso, NNacTuK,
aKpuioBble N 3MasieBble Kpacku
100 x 45 x 15 cm

Misha Vert

Old City Versus New People (1)
2020

Plywood, wood, iron, plastic,
acrylic and enamel

100 x 45 x 15 cm
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Muwa Vert

CTtapblii ropog NpoTuBs
HOBbIX ntoaen (2)
2020

®daHepa, oepeso, Keneso, NNacTuK,
aKpUIoOBbIE N 3MasieBble KpacKu
100 x 45 x 15 cm
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Misha Vert

Old City Versus New People (2)
2020

Plywood, wood, iron, plastic,
acrylic and enamel

100 x 45 x 15cm



Mpuwa 7aur
1987, CeepAaoBCK

CoBpeMEHHbIN YINYHbIN XY[,0XHUK, PO-
OuBLMiAcA Ha Ypane. Hayan 3aHMMaTbcA
rpadounTtn B 1999 rogy. Ha paHHbIA MOMEHT
co3paet ranepenHble 1 y/IM4YHbIE NPOEKTbI
B CaHkT-leTepbypre. XynoxHuk pabora-
€T B CMeLllaHHON TEXHUKE, ONnpasch Ha
CMMBOJIN3M MPU MOCTPOEHUN 06pa3oB., a
fIpKME CBeTALWMECA rpaAveHTbl B ero pa6o-
Tax CJly»<aT BblpaXeHUeM My3blKasbHOIro
BKyca. MacTep KOCMUYECKNX NMPOCTPaHCTB,
TPOMUYECKNX 3aKaTOB N GYTYPUCTUYHDBIX
ropopoB, 7aur coBMeLlLaeT B CBOMX KOMMO-
3ULUAX NOPTPETHDbIN peaniusM n YepHo-6e-

nyo rpadpuky.

N36paHHbIe BbiICTaBKU

«Tunosas 3acTpoiika» (2019, LleHTp coBpe-
MeHHoro uckyccrtea nM. Cepresa KypexunHa,
CaHkT-lNeTepbypr), «O6paTHasa cTopoHa»
(2019, BepTronba-ueHTp, CaHKT-MeTep-
6ypr), nepcoHanbHas BbicTaBKa (2019, Josh,
CaHkT-MNeTtepbypr), Development of Culture
(2018, CaHkT-lMeTepbypr), ApT XaTa (2017,
CaHkT-leTepbypr), nepcoHasibHas BbiCTaB-
Ka (2015, ranepen «Ceutep», EkaTepuH-
6ypr), «OHo» (2015, npocTpaHcTBO Sib Sub,
TioMeHb).
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Grisha 7aur
1987, Sverdlovsk

A contemporary street artist born in the
Urals, 7aur began doing graffiti in 1999.

He is now working on gallery and outdoor
projects in St. Petersburg. 7aur works in
mixed media, tapping symbolism for his
imagery and using bright, radiant gradients
to express his tastes in music. A master of
outer spaces, tropical sunsets and futuristic
cities, in his work 7aur combines portrait
realism and black-and-white graphics.

Selected exhibitions

Generic Housing (2019, Kuryokhin Art
Center, St. Petersburg), The Other Side
(2019, Berthold Center, St. Petersburg),

a solo show (2019, Josh, St. Petersburg),
Development of Culture (2018,

St. Petersburg), Art Khata (2017,

St. Petersburg), a solo show (2015, Street
Art Gallery SVITER, Ekaterinburg), It (2015,
Sib Sub Space, Tumyen).
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XoncT, aspo3osibHaA KpacKa,

HecTbikoBKU MeTepbypra
aKkpwun, macno

TpunTtux
120 x 240 cm

Mpuwa 7aur
2019-2020
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SY
1987, CaHkT-lMeTepbypr

BuTtanun LlapeHKoOB, U3BECTHbIN Nop,
nceesgoHuMom SY, paboTaeTt B none coBpe-
MEHHOI0 U YJINYHOIr0o UCKYyccTBa. Byayuu
CTYA,EHTOM TEXHUYECKOro By3a, YBJIEKCA
yepyeHueM. XygoXHUK co3paeT KapTUHbI
Ha XOJICTaX, PUCYHKMN Ha CTEHaX, a TaKxe
MOHYMEHTaJIbHbl€ CKYJIbNTYpPbl U TPEXMEP-
Hble 06beKTbl. HauaB Xyo0KeCcTBEHHYIO
Kapbepy ¢ rpad$unTu, BocnencTsum npum-
XOAUT K paboTe B CTyAMU U BbICTaBOYHOM
OeATeNbHOCTH.

N36paHHbIe BbICTaBKMU

®PecTuBanb ynu4Hon KynbTypbl «30 rpaHemn
ropoga» (2019, enesHoropck), «Hactu
cTeH 2» (2018, ranepes RuArts, Mockga),

Il BueHHane nckyccTBa yJIM4HOM BOJIHbI
«ApTMocchepa» (2018, LieHTp coBpeMeH-
Horo uckycctea «BuHsaeog», MockBa),
Collection #3 — Summer Time (2018,
Montresso Art Foundation, MappakeuL,
Mapokko), ®ectnBanb «30 rpaHei Te6a»
(2017, Mockea), ®ecTtuBanb «30 rpaHemn
yecTHocTU» (2016, MockBa), Wall Elements
(2015, Neurotitan Gallery, BepnuH, Nepma-
HuA), «HacTu cteH» (2014, ranepes RuArts,
MockBa), Behind the Red Wall (2014,
apT-pe3upeHumsa Jardin Rouge, Mappakeuy,
Mapokko), PectuBanb «30 rpaHei Bocnpu-
aTna» (2013, MockBa), MexxayHapoaHbIi
apT-dopym graFFFest (2013, CaHkT-MeTep-
6ypr), ApT-oBpar (2013, Bbikca), PecTnBanb
Remp’arts (2013, AzeMmmyp, Mapokko), Les
Incurables (2012, locnuTtans LAENNEC, MNa-
pwx, PpaHuums), MexayHapoaHblt apT-do-
pym graFFFest (2011, CaHkT-MeTepbypr),
Street Art Week (2009, Manepea MexpayHa-
poaHoro yHuBepcuteTa, Mocksa), Pectu-
Basib Meeting of Styles (2007, CaHkT-lMeTep-
6ypr).

SY
1987, Saint Petersburg

Vitaly Tsarenkov, aka SY, does
contemporary and street art. As a
student of a technical university, he

took an interest in draftsmanship. The
artist paints canvases, wall murals, and
makes monumental sculptures and three-
dimensional objects. Starting out as a
graffiti artist, he moved on to do studio
works and exhibitions.

Selected exhibitions

30 Facets of the City (2019, Zheleznogorsk),
Wall Elements 2 (2018, RuArts Gallery,
Moscow), 3d Artmossphere Biennale

of Street Art (2018, Winzavod Center

of Contemporary Art, Moscow),

Collection #3 — Summer Time (2018,
Montresso Art Foundation, Marrakesh,
Morocco), 30 Facets of You (2017, Moscow),
30 Facets of Honesty (2016, Moscow), Wall
Elements (2015, Neurotitan Gallery, Berlin,
Germany), Wall elements (2014, RuArts
Gallery, Moscow), Behind the Red Wall
(2014, Jardin Rouge residence, Marrakesh,
Morocco), 30 Facets of Perception (2013,
Moscow), GraFFFest International Art
Forum (2013, St. Petersburg), Art Ovrag
(2013, Vyksa), Remp’arts Festival (2013,
Azemmour, Morocco), Les Incurables
(2012, LAENNEC Hospital, Parirs, France),
GraFFFest International Art Forum (2011,
St. Petersburg), Street Art Week (2009,
Gallery of the International University,
Moscow), Meeting of Styles (2007,

St. Petersburg).
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SY

Bocxopsfwan 3Be3pa
2020

®daHepa, akpun

100 x 70 x 50 cm

SY

Rising Star

2020

Acrylic on plywood
100 x 70 x 50 cm

SY

Mapatowan 3se3pa
2019

XoncT, akpun

130 x 130 cm

SY

Shooting Star
2019

Acrylic on canvas
130 x 130 cm



Owunma Retro
1993, CaHkT-leTepbypr

MpadpPputn-pantep n XyaomHuK ns
CaHkT-lNMeTepbypra. Ero nepsbie paboTbl
nossunnck B 2008 ropy. B cBoei npakTuke
B NepBYIO o4epeab OPUEHTMPYETCA Ha Kac-
cnyeckoe rpapdutn — TaK HasbiBaeMbIn
style writing, npn 3TOM OH aKTMBHO 3aHK-
MaeTCcA CTyAUiHbIMM paboTamMun, B KOTOPbIX
3KCNEepUMEHTUpPYET C MaTepmnanamu u nso-
CKOCTAMM, co3aaBan NPOCTPaHCTBEHHbIE
accambnfayu n penbedbl. YHaCTHUK poc-
CUICKNX U MeXayHapogHbix ¢pecTnBanen B
Poccum n 3a py6erom.

N36paHHbIEe pecTuBaNMU

Roskilde (JaHusn), Step in the Arena (Hu-
nepnaHpbl), Meeting of the Styles (FTepma-
HuA, Ntanusa, Poccun), Faces&Laces (Poc-
cus), 30 rpaneit (Poccusna), CteHorpadusa
(Poccus), Apt-cteHa (Poccus).

64
Dima Retro
1993, Saint Petersburg

Retro is a graffiti writer and artist from

St. Petersburg who began painting in
2008. In his practice, Retro is focused
primarily on classical graffiti, known as the
“style writing.” At the same time, he does
a lot of studio work where he experiments
with materials and surfaces to create 3D
assemblages and reliefs. Participant of
Russian and international festivals.

Selected festivals

Roskilde (Denmark), Step in the Arena
(The Netherlands), Meeting of the Styles
(Germany, Italy, Russia), Faces&Laces
(Russia), 30 Facets (Russia), Stenograffia
(Russia), Art Wall (Russia).
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Auma Retro Dima Retro Auma Retro Dima Retro
Style Is Not the Limit Style Is Not the Limit All According to Plan All According to Plan
2018 2018 2019 2019
®daHepa, aspo30osibHasA KpacKa, Acrylic, spray paint and varnish ®daHepa, aapo30osibHasA Kpacka, Acrylic, spray paint and varnish
aKpun, nak on plywood aKpun, nak on plywood

100 x 100 cm 100 x 100 cm 90 x 80 cM 90 x 80 cm
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Dima Retro and Nikita Somov
Composition 1. Composition 2

Diptych
2019

Auma Retro n Hukuta Comos
Composition 1. Composition 2

AunnTtux
2019

Spray paint and varnish on plywood

100 x 100 cm (each)

®daHepa, aapo30osibHasA Kpacka, nakK

100 x 100 cmM (Kaxpan)
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Auma Retro Dima Retro

Decadence Decadence

2019 2019

®daHepa, a3po30osibHaA Kpacka, Acrylic, spray paint and varnish
aKpun, nak on plywood

100 x 80 cm 100 x 80 cm




Typ6eH
1990, Knpuwm

(JleHnHrpapckas o6nacTb)

AKTUBHbIV NpeacTaBuUTeNb NeTepOyprcKomn
rpadpuTn-cueHol. B 2013 ropy nepeexan

B CaHkT-lMeTepbypr. C 2015 ropa 3aHAncA
wumBonucblo. Pabotbl TypbeHa akcnpec-
CUBHbI U OTCbIJIalOT K HAUBHOMY UCKYCCTBY,
rnon-apTy n o6pasamM COBpeMeHHOW Macco-
BOM Ky/ibTypbl. ICTOYHNKOM BAOXHOBEHUA
XYAOMXHMKa CTaHOBUTCA MHOrOCJ/I0HanA BU-
3yasibHOCTb NMOBCEAHEBHOCTUN, COCTOALLAA
13 o6pa3oB ropopaa, JIeHT COLCeTEN, KNUMNoB
M KuHeMaTtorpada. Typb6eH nepeHoCcUT 3Tu
MWMOJIETHbIE, KaK 6yATO BbIXBaY€HHbIE U3
NMOTOKa CO3HAaHUA KaPTUHKWN Ha XOJICTbl U
TEM cCaMbIM CO34aeT UBOMUCH, YEM-TO
HarnoMuHawLyo feTcKkne pucyHku. MNMpe-
[.EeNIbHO YrNpoLLeHHOoe n3obpaxeHne un
OTKpbITbIE LiBETa, y3HaBaeMble obpasbl,
MPOHUNYHbIA N CEPbE3HDbIN TEKCT — BCE 3TO
pacKpbiBaeT JINHHOCTb XY[0XHUKA, KOTO-
pbii cTPeMUTCA 6bITb YECTHBIM C CO60M 1
co 3puTeneM. [inAa aToro oH co3HaTesIbHO
n3beraeT CMIOMHbIX TEM U TAMESbIX KOHLEN-
TyanbHbIX $OPMYSINPOBOK, COXPaHAA apans
M 9HEPrM1IO YJINYHOIO PUCOBAaHWA.

N36paHHbIE NPOEKTbI

«AnanasoH» (2019, Hoebin My3ei,
CaHkT-lNeTepbypr), «CteHa» (2019, Mo-
CKOBCKUI My3el COBPEMEHHOI0 NCKYC-
cTBa, Mockga), «Mactu cteH» (2018, LIB3
«MaHex», MockBa), PecTtunsanb «FflaMmma»
(2017, CankT-MeTepbypr), «MpasgHuUK K
BaM npuxoaut» (2017, Myseii cTput-apTa,
CaHKT-MNeTepbypr), «Kypok» u «MocTky-
pok» (2016, MockBa), «CuHas TeMma» (2016,
CaHkT-MNeTepbypr), «OycToTyp6o» (2015,
NodT MpoekT ATAXKWN) n «OyctoTyp6o 2»
(2015, CaHkT-MNeTepbypr).
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Turben

1990, Kirishi
(Leningrad Region)

Since he moves to St. Petersburg in 2013,
he has been prominent on the street art
scene in the city. Turben began doing
paintings in 2015. His works are expressive,
referring to naive art, pop art, and images
of contemporary mass culture. The artist is
inspired by multi-layered visuals of the day-
to-day that comprise images of cities, social
media feeds, clips and movies. Turben takes
these fleeting images—as if snatched out of
a stream of consciousness—and commits
them to canvas, creating paintings that
resemble pictures made by kids. Simplistic
to the limit and open colors, recognizable
characters, ironic or serious texts—all this
gives a glimpse of the artist, trying to be
honest with himself and with the viewer.
This is done by rejecting complex and lofty
conceptual phrases, thus keeping the drive
and energy of street art.

Selected projects

Range (2019, The New Museum,

St. Petersburg), The Wall (2019, Moscow
Museum of Modern Art, Moscow), Wall
Elements (2018, Manege Central Exhibition
Hall, Moscow), Gamma Festival (2017,

St. Petersburg), Brighter Days Are Coming
(2017, Street Art Museum, St. Petersburg),
Kurok and Post-Kurok (2016, Moscow), Blue
Theme (2016, St. Petersburg), DustoTurbo
(2015, Etazhi Loft) and DustoTurbo 2
(2015, St. Petersburg).




Typ6eH

OxupaHue / PeanbHocTb
AunnTtux

2020

XoncrT, akpun

120 x 180 cm

Turben

Expectation / Reality
Diptych

2020

Acrylic on canvas
120 x 180 cm




Cawa Sam
1992, NMeTpo3aBoaCK

Cawa Sam Ha4an pucoBaTtb rpadppumTu B
2000-x. CospaeTt abcTpaKTHble reoMeTpu-
YeCKNe KOMMNO3ULMn Co MHOXECTBOM rpa-
$uyeckunx anemeHToB. B nocnegHee Bpemn
Sam aKTMBHO 3KCNEPMMEHTUpPYyeT ¢ popMon
OYKB 1 N3MeHAeT MeXXOYKBEHHOE NMpoCcTpaH-
cTBO. Ero npoeKkTbl HanpaBfeHbl Ha NOUCK U
AEeMOHCTpaLuo o6paTHON CTOPOHbI BYKBbI,
O KOTOPOW, KaK NpaBwuo, He 3aAyMblBaloT-
CAl N KOTOpas CKpbITa oT 3puTtena. Xueset u
pa6otaeTt B CaHKT-lleTepbypre.

N36paHHbIe BbiICTaBKU

«[oBopswwwme cTeHbl» (2019, Myseit coBpe-
MEeHHOro uckyccrtBa dpapTta, CaHkT-lMeTep-
6ypr), «4acTu cteH» (2018, LUB3 «MaHew»,
CaHkT-leTepbypr ), «<4acTu cTeH 2» (2018,
Mockgsa), V1 Battle (2018, CankT-lMeTep-
6ypr), «30 rpaHeii Te6a» (2017, MockBa),
®ecTuBanb ynuyHoro nckyccrtea LAINIT
(2017, Kyonuo, ®uHnaHpmsa), AyKLMOH
MCKycCcTBa ynn4Hon BosiHbl PoHpa copen-
CTBUA Pa3BUTUIO COBPEMEHHOIO NCKYCCTBA
RuArts (2017, RuArts, Mockga).
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Sasha Sam
1992, Petrozavodsk

Sasha Sam took up graffiti in the early
2000s. He makes abstract geometric
compositions of numerous graphic
elements. Recently, Sam has been actively
experimenting with lettering and negative
space between letters. His projects aim

to identify and show the other side of

the letter, which is usually hidden to the
viewer and not given any thought. Based
in St. Petersburg.

Selected exhibitions

Talking Walls (2019, Erarta Museum of
Contemporary Art, St. Petersburg), Wall
Elements (2018, Manege Central Exhibition
Hall, St. Petersburg), Wall Elements 2 (2018,
Moscow), V1 Battle (2018, St. Petersburg),
30 Facets of You (2017, Moscow), LAINIT
Festival of Street Art (2017, Kuopio,
Finland), Street Wave Auction by RuArts
Foundation for Promotion of Contemporary
Art (2017, RuArts, Moscow).




Cawa Sam

CMypbIw

2019-2020

XoncT, akpwui, a3po30JibHaA Kpacka
90 x 70 cm

Sasha Sam

Gloom

2019-2020

Acrylic and spray paint on canvas
90 x 70 cm

Cawa Sam

CuHioxa

2019-2020

XoncT, akpun, aapo3osibHasA Kpacka
90 x 70 cMm

Sasha Sam

Jacob’s Ladder

2019-2020

Acrylic and spray paint on canvas
90 x 70 cm

Cawa Sam

PpoAaHbIn

2019-2020

XoncT, akpun, aapo3osibHasA Kpacka
90 x 70 cM

Sasha Sam

Vermilion

2019-2020

Acrylic and spray paint on canvas
90 x 70 cm

Cawa Sam

EQVHCTBO TaK U He 6blf1I0 JOCTUIHYTO
2019-2020

XoncT, akpun, aapo3osibHasA Kpacka
90 x 70 cm

Sasha Sam

Unity Has Never Been Achieved
2019-2020

Acrylic and spray paint on canvas
90 x 70 cm



Nnba Henok
1992, Hukenb

(MypmaHckan o6nacTb)

MepBble rpadpduTn Ha ynuuax pogHoro
ropopa Ha4an pucoBaTb B 2000 roay. Onn-
TenbHOe BpeMA paboTas UCKIIIUYNTESTbHO
€O WpMGPTOBbIMMN KOMMO3NLMAMMN N pas-
BMBaJ CBOW OpuUruHasbHbin ctunb. K 2014
rogy noyTn oTowen oT 3aHATUN rpadpdnTy,
COCpPenoTOYUBLUUCH Ha co3faHumn abecTpak-
uum n accambnsen. B ceoux pabotax
Nnbsa coBMewaeT abecTpakuun, rpaduky m
wpudThl, M A4NA 3TOro NnpuMeHsaeT 6esrpa-
HU4YHOE YMC/I0 MaTepuasoB: CTEKNO, 6eToH,
cycasnbHOe 30J10TO, MOHTaXXHYIO NeHy, Mac-
NAHbIE N @3PO30JIbHbIE KPAaCcKM.

N36paHHbIe BbiICTaBKU

«MeTtaabcTpakuum» (2019,
KpeaTtuBHbIn KnacTep «[JOM KynbTypbi»,
CaHkT-lMNeTepbypr).
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llya Henok
1992, Nikel

(Murmansk Region)

Henok began doing first graffiti pieces in
his home town in 2000. For a long time, he
used to exclusively do letter compositions
and developed his original style. By 2014,
he almost completely stopped doing
graffiti and focused on abstractions

and assemblages. llya’s works combine
abstractions, graphics and lettering, using
countless types of materials from glass,
concrete, gold leaf to insulating foam, oil
and spray paints.

Selected exhibitions

Metaabstractions (2019, Dom Kultury
Creative Cluster, St. Petersburg).

b.'o!u'
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Nnba Henok

Meta-Assemblage v 1.0

2019

OepeBo, akpunosble

M a3po30JibHble KpacKU, LLleMeHT,
arnoKcupHana cMona, opaKan

120 x 80 cm

llya Henok

Meta-Assemblage v 1.0

2019

Wood, acrylic and spray paint,
concrete, epoxy, Oracal

120 x 80 cm

82

83

Nnbsa Henok
Meta-Assemblage v 2.0

2020

[epeBo, aapo30sibHble KpPacKw,
LeMeHT, opakan

120 x 80 cm

[ ToadnvmaE

llya Henok
Meta-Assemblage v 2.0
2019

Wood, spray paint, concrete,
Oracal

120 x 80 cm



NropbMynbtun
1990, CaHkT-leTepbypr

CTPYKTYPHbIA XyAO0KHUK-aBCTPaKLMOHUCT.
Monyunn BbiCclIEE MHXEHEPHO-CTPOUTESIb-
Hoe obpa3oBaHue, OKa3aBlUee B/INAHNE Ha
€ro Xy[0MeCTBEHHYIO NpaKTuKy. NepBbie
rpadouTtn coenan B 2004 rony. Ero pa6otbi
HamnoJIHeHbl rpapruyecKMMmn n reoMmeTpm-
YECKUMMU 3JIEMEHTaMn, COCTaB/IEHHbIMU B
abCTpaKTHO-apXMTEKTYPHbIE KOHCTPYKLUN.
[aHHbie popMbl ABNAIOTCA pe3y/bTaToM
TBOPYECKOIro NyTN, COGCTBEHHbIX pa3MblLu-
NIEHVNI 1 BINAHWUA Cpefbl B CO4ETaHun
XapaKTepPOM U CTUJIMCTUYECKUMN Npepno-
YTEHUAMWN XYO0XHUKa.

fiBnAeTCA aKTUBHbIM Y4aCTHUKOM YJ/INYHOWN
cueHbl PuHnaHanu n Poccuun. Ero xon-
CTbl 1 apT-06bEKTbl HAXOAATCA B YacT-
HbIX KonneKkuuax Poccum n ppyrux cTpaH
EBponbl. XuBeT 1 paboTaeT B XesIbCUHKMN 1
CaHkT-lNeTepbypre.

N36paHHbIe BbiICTaBKU

«X0oTb CTOW, XOTb Nagan» (2019, Mysei
cTpuT-apTta, CaHkT-MeTepbypr), InterLoft
DesignWeekend (2016, InterLoft, CaHKT-
MeTtep6ypr), «MpoekT64» (2015, BOHX,
MockgBa), «4acTu cTeH» (2014, ranepesn
RuArts, MockBa), «Ha rpaHu» (2014, rane-
pea Make Your Mark, XenbcuHku), AptCaiig,
(2013, KpacHbliit okTAGPb, MocKBa),
Everything Is llluminated (2013, Studio
212, CaHkT-lMeTepbypr), «<ApT-CTeHa»
(2013, LieHTp COBPEMEHHOIro UCKYCCTBa
uM. Cepren KypexuHa, CaHkT-MeTepbypr),
Sign Your Style (2013, My3eit cTpuT-apTa,
CaHkT-MeTepbypr).
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IgorMulti
1990, Saint Petersburg

A structural abstract artist, Igoris a
trained construction engineer, which had
an effect on his artistic practice. He made
his first graffiti in 2004. His work is filled
with graphic and geometric elements that
come together into abstract architectural
structures. These forms are a result of

an artistic journey, personal musings and
influence of the environment, of the artist’s
personality and stylistic preferences.

Igor is an active participant of the street
art scene in Finland and Russia. His
canvases and art objects are held in private
collections across Russia and Europe.
Based in Helsinki and St. Petersburg.

Selected exhibitions

Either Stand Or Fall, It’'s All the Same
(2019, Street Art Museum, St. Petersburg),
InterLoft DesignWeekend (2016, InterLoft,
St. Petersburg), Project64 (2015, VDNKh,
Moscow), Wall Elements (2014, RuArts,
Moscow), On the Edge (2014, Make Your
Mark, Helsinki), ArtSide (2013, Red October,
Moscow), Everything Is llluminated (2013,
Studio 212, St. Petersburg), Art Wall (2013,
Kuryokhin Art Center, St. Petersburg),
Sign Your Style (2013, Street Art Museum,
St. Petersburg).
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UropbMynbru

Bes HasBaHuA N2 1.

N3 cepun «3Hrap»

2017

AkBapenibHaA 6yMara, Tywb, akpun
55 x 39 cm

NropbMynbtun

Bes HazBaHuMAa N2 2.

W3 cepun «3Hrap»

2017

AkBapenibHaA 6yMara, Tywb, akpun
55 x 39 cm

NropbMynbtun

Bes HasBaHuAa N2 3.

W3 cepun «3Hrap»

2017

AkBapenibHaa 6yMara, Tylwb, akpun
55 x 39 cm

IgorMulti

Untitled No. 1

From the Engar series

2017

Ink and acrylic on watercolor paper
55 x 39 cm

IgorMulti

Untitled No. 2

From the Engar series

2017

Ink and acrylic on watercolor paper
55 x 39 cm

IgorMulti

Untitled No. 3

From the Engar series

2017

Ink and acrylic on watercolor paper
55 x 39 cm



Muwa Mapkep
1987, Benropopg,

MpenopaBaTenb n3o6pasnTenbHOro nc-
KyccTBa rno o6pasosaHuto, Muwa Mapkep
3aHAICA CTPUT-apTOM U COBPEMEHHbBIM
MUCcKyccTBOM nocne nepeespa B CaHkT-le-
Tep6ypr B 2012 ropy. B 2014 nonyumn
M3BECTHOCTb B CBA3U C NEPBOW Y/IMYHON
MWHM-BbICTaBKOW Ha CeHHOW nuiowapwn, rae
BbICTaBW NATb paboT B NO30JIO4EHHbIX pa-
Max Ha cTpouTesnibHOM 3abope. lNMocne aton
BbICTaBKU XYOO0MHWUK Ha4an ocTaBNATb CBOMU
paboTbl, KOTOpPblE OH cOo3paBas B CTyAun, B
pa3nuyHbIX YacTax ropopa. Bnocnepcrteun
Mapkep nepelwen K 605bWwWKM NocTepamM,
KOTOpbIMM 3aKnenBan adpullHble CTEHAbI.
OAauH u3 Hanbonee aKTUBHbBIX CTPUT-apT
XypoxHukoB CaHkT-leTepbypra Ha cerop-
HALWHWA OEHb.

N36paHHbIe BbiICTaBKU

«EpeTuk» (2019, Manepesn Navicula Artis,
CaHkT-lNeTepbypr), «paBUTaALMOHHBIN
Konnanc. MNyTb ngen» (2019, LICU «ApTtcep-
BaTopusa», XabapoBck), PecTuBanb coBpe-
MeHHoW KynbTypbl CulturaFest (2019, Xenb-
CUHKUN, PuHNaHaua), PecTuBanb ynM4HoOro
ucKycctBa «KapT-6naHw» (2019, EkatepuH-
6ypr), «XoTb cToi, XoTb nagan» (2019, My-
3ei cTpuT-apTa, CaHKkT-MeTepbypr), «Cka-
304Haf cTpaHa Ctputaptusa» (2018, Mysei
cTpuT-apTta, CaHkT-MeTepbypr), PectnBannb
ynu4Horo ucKkyccTtea «KapTt-6naHw» (2018,
ExkaTepuH6ypr), «fony6oi weHoK. ABTonop-
TpeTbl o0 Te6e» (2017, CaHKT-MeTepbypr).

Misha Marker
1987, Belgorod

A qualified trainer of visual arts,

Misha Marker got into street art and
contemporary art upon moving to St.
Petersburg in 2012. He became known in
2014 after his breakout mini-exhibition in
Sennaya Sq, where he placed five works
in gilded frames on a construction fence.
Following up on this, the artist began to
place his studio works outdoors in different
parts of the city. Marker then moved on to
larger paste-ups on poster displays. He is
currently among the most prolific street
artists in St. Petersburg.

Selected exhibitions

Heretic (2019, Navicula Artis Gallery,

St. Petersburg), Gravitational Collapse.
Path of an Idea (2019, Artservatory Center
of Contemporary Art, Khabarovsk),
CulturaFest (2019, Helsinki, Finland),
Carte Blanche street art festival (2019,
Yekaterinburg), Either Stand or Fall, It's
All the Same (2019, Street Art Museum,

St. Petersburg), The Fairytale Land of
Street Art (2018-2019, Street Art Museum,
St. Petersburg), Carte Blanche street

art festival (2018, Yekaterinburg), Blue
Puppy. Self-Portraits About You (2017,

St. Petersburg).




Muwa Mapkep

MpuHoOWY CBOWN U3BUHEHMNA
TpunTux

2020

XoncrT, akpun

100 x 280 cm

Misha Marker

My Apologies
Triptych

2020

Acrylic on canvas
100 x 280 cm




AHTOH Selone
1988, Naenorpapg

®doTorpad-pokyMmeHTannct. CHMMaeT c
2007 ropa. MaBHbie repou ero pa6ort —
nopn, KoTopbie ero okpyatot. OH ge-
MOHCTPUPYET CBOEO6pPasHbI CPE3 HUSHU
Mosiogbix nogen, poauelinxca B 1990-e.
OpHO 13 rnaBHbIX HaNpaB/IEHNI, B KOTOPbIX
paboTtaeT aBTOp, 3TO rpadPumTN N CTPUT-apT
oTorpacdusn. 3a 10 net poTorpad cobpan
BHYLUMTESIbHbBIA apXMB C YJIMHHBIMU XY[,0MK-

HUKaMun n nx paﬁOTaMVI N3 pasHbIX ropoaos.

Ero pa6oTtbl otim4aeT ocoban aTtMocoepa
«KNBOro» MOMeHTa, HapouunTasa Hebpex-
HOCTb MPOABKN N OPUrMHasibHaA KOMMNOHOB-
Ka Kappa. CHMMaeT KaK Ha NJIeHKY, TaK N Ha
undpy. XyaomHUKa BOOXHOBNAKT MUpoBas
$poTOXKYypHanNUcTNKa n aBTopbl, paccKasbl-
BaloL e BaXKHbie NICTOPUUN 1 TPAHCINPYIO-
LwMe BeYHble LeHHocTu. tXuBet u pabortaer
B CaHkT-leTepbypre.

AHTOH Selone

N3 cepuu Selection

2013-2019

®doTorpadusn, undppoBan neyaTb Ha
6ymare

Pa3mepbl BapbupytoTcs

92

Anton Selone
1988, Pavlograd

Anton has been a documentary
photographer since 2007. The main
characters in his work are the people who
surround the artist. He takes a snapshot of
the young people born in the 1990s. Selone
mostly does graffiti and photography. Over
10 years, he has amassed an impressive
archive of street artists and their work from
different cities. His works are characterized
by a special atmosphere of the “living”
moment, conspicuous messiness of film
development and original framing. He

does both film and digital. Selone gets
inspired by international photo journalism
and authors who tell important stories and
disseminate the timeless values. Based in
St. Petersburg.

Anton Selone

From the Selection series
2013-2019 4
Digital print on paper

Dimensions variable




?‘k
'ﬁn.

(..‘unlm =
, umll w7

L K

"\7,‘.)

¥ @w






MapTuH Aroe
1987, CaHkT-lMeTepbypr

AKTUBHDIN YNNYHbINA rpadpPuUTU-XYA0KHUK,
pucytowmin ¢ 2003 ropa. B pabotax o6pa-
LWaeTcA K pasfsIMyHbIM TEXHUKaM. 3TO MOryT
ObITb KaK NPOCTbIE JIEFKO CYNTbIBaeMble
wpndTOBbIE KOMMNO3NLMUK, TaK U Bonee
CJI0)XXHble ByKBEHHbI€ COYeTaHWA C NpuMe-
HeHueM Bn3yasibHbiX 3pPEeKTOB. YHaCTHUK
anbsAHca OMUT & ATAS, KoTopbiii opraHnso-
BaJ1 OAHOAHEBHYIO BbiICTaBKy-nepdopmMaHc
«Kak 06bI4HO», MOCBALEHHYIO Npobne-
MaM XU13HN UCKyCcCTBa Ha ynuue. 3a 9 net
cywecTtBoBaHuA KoMaHaa OMUT & ATAS
BbIMyCTW1a TPU MOJTHOLLEHHbIX ¢punbMa nop,
HasBaHueMm GRAFFITI HAUTE COUTURE, B
KOTOpPbIX NCCNeQyeTcA pucoBaHne BO MHO-
rmx ropogax Mupa, NnpvHAia yyactue Bo
MHoOMecTBe rpadpPpuTn n cTpuT-apT pectu-
Banen. CoocHoBaTtenb npoekta LUX (2012),
B PaMKax KOToporo 6bis10 BbinyL,eHo 4 ce-
pvYK O/ HOUMEHHOIO BUAEONPOEKTA, BbILWIO
3 BbiMyCKa XypHasia 1 ne4aTHbiA 31MH. Aroe
€)XXeropHo y4yacTBYyeT B KPYMNHbIX pecTuBa-
nax n mxemax (Meeting of V1 Battle Styles,
Show Your Flow, Kirishi Flow, V1 Battle,
«ApT-CTeHa»).

M36paHHble NMPOEKTbl U BbiICTaBKU

«loBopsAwMme cTeHbl» (2019, Myseli coBpe-
MeHHOro nckyccrtea dpapta, CaHkT-lle-
Tepbypr), «XoTb CTOW, XOTb Nagan» (2019,
Myseit cTput-apTa, CaHkT-MNeTepbypr),
«Ynu4yHas rpasb» (Kak y4yacTHuK AHHOY)
(2019, ranepesa FUTURO, HmxHuit Hoe-
ropog), «4acTtu cteH» (2018, LIB3 «Ma-
Hex», CaHkT-MeTepbypr), bectnBanb «AP
CTPUT-APT.RU» (2018, Apocnaenb), «Kak
06bI4HO» (KaK ydyacTHUK OMUT & ATAS)
(2017, 9TAXKW, CaHKkT-MeTepbypr), Bbl-
cTaBKa paboT komaHabl AHHOY (2017,
BepTronba-ueHTp, CaHkT-MeTepbypr),
LUXEBITION: Somewhere in Cities (2014,
ApT XaTta, CaHKT-MeTepbypr).

Martin Aroe
1987, Saint Petersburg

Active since 2003, a prolific graffiti artist,
Aroe turns to different media in his works.
They may take the form of straightforward,
accessible lettering compositions or more
complex combinations of letters with
additions of visual effects. Member of the
OMUT & ATAS alliance, organizer of the
one-day performance exhibition The Usual
that deals with the challenges art existing
in the streets. Over its 9 years OMUT &
ATAS crew released two full-feature films
titled GRAFFITI HAUTE COUTURE with a
wide international geography, took part in
numerous street art and graffiti festivals.
Aroe co-founded the LUX projects (2012)
that made 4 video projects, 3 magazine
issues and a hard-copy zine. Each year
Aroe participates in major festivals and
jams (Meeting of Styles, Show Your Flow,
Kirishi Flow, V1 Battle, Art Wall).

Selected projects and exhibitions

Talking Walls (2019, Erarta Museum of
Contemporary Art, St. Petersburg), Either
Stand or Fall, It’s All the Same (2019, Street
Art Museum, St. Petersburg), Street Dirt (as
member of ANNOU) (2019, FUTUROGallery,
Nizhny Novgorod), Wall Elements

(2018, Manege Central Exhibition Hall,

St. Petersburg), YAR STREET ART.RU (2018,
Yaroslavl), The Usual (as member of OMUT
& ATAS) (2017, Etazhi Loft, St. Petersburg),
ANNOU exhibition (2017, Berthold Center,
St. Petersburg), LUXEBITION: Somewhere
in Cities (2014, Art Khata, St. Petersburg).
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MapTuH Aroe

Hypno Zoo

2020

XoncT, akpun, aspo3osibHas
KpackKa, MapKep

70 x 70 cm

Martin Aroe

Hypno Zoo

2020

Acrylic, spray paint and
marker on canvas

70 x 70 cm

100

101

MapTuH Aroe

Cvetnyje Pyatna

2020

XoncT, akpun, aspo3osibHas
Kpacka, MapKep

70 x 50 cm

Martin Aroe

Cvetnyje Pyatna

2020

Acrylic, spray paint and
marker on canvas

70 x 50 cm

MapTuH Aroe

Oetanu

2020

XoncT, akpun, aapo3osibHasn
KpackKa, MapKep

70 x 50 cm

Martin Aroe

Details

2020

Acrylic, spray paint and
marker on canvas

70 x 50 cm
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