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CoBpemeHHast MuU(OJIOrUs JaBHO NEPEIUIIOHYJIA 10 pa3Maxy U MNOrJo-
TUJIa TOPOJICKME JIETEHIbI BMECTE C MIHTEPHET-(POJIBKIIOPOM. PaKTUYECKN
OHa MNpPEBpPATUJIACh B CTOJIb € MOHYMEHTAJIBHO BCEOOBEMJIIOLIEE
SIBJIEHNE, KAKMM Obljla IOMOJIEPHAst cUCTeMa BepoBaHuii. EcTb Bepcus,
YTO NPUYMHONA TOMY CIHAIIKOM OOJBbIIOW OOBEM HAKOIUICHHBIX
YeJI0BEYECTBOM 3HAHUI, KOTOPBIN NMPOCTO HEBO3MOXKHO IEPEBAPUTH
yenmrkoM. Henb3st ObITh B Kypce Bcex HoBoctell. Henb3st ObITh
CHELMAIIMCTOM BO BCcex obusacTsx. [axe spyauTbl — U T€, MO CYTH,
BbIMEPIIM. fICHEe BCEro Mbl UyBCTBYEM Hallle HE3HAHWE — TEMHBII
JIEC, 3JIOBEILYIO MYCTOTY, OTKYJa Ha HAC MOXET BBIIPBITHYTb HEUTO
HEOOBSICHUMOE, HEOMTMCYEMOE U HempejcKkazyemoe. Bnipouem, He Bcex
YJOBJIETBOPSIET 3TA CTaBLIAsi MOJIHOW JIaBKpaTUAHCKas JIeKCUKa. MbI
>Ke TYT B Poccum KuBeM. Y Hac €CTb CBOM MCKOHHbIE y»Kachbl. baOa-
Ara, KUKUMopa, Juxo opHorja3zoe. Hoc, cOexxaBmmMii OT BIajielibLa.
Babku-ukotHuipbl. I'po6 Ha Konecukax. OKuBLIMe 6epe30BbIe NOJIEHbS.
[Toepnatomii ierent npe3ueHT. MeaBeKbs jlana pa3MepoM C YEJIOBEKA.
[Tuxkosas gama. Cepaue-nona B 30J10ThIX CaNoOrax.

IIpencraBpTe, YTO MPOM3HOCUTE CTPALIMIKM O PYCCKO-KUTANCKO-
CEBEPOKOPENCKNX  Xakepax, MOCTHpaBie, TMOPUAHON  BOWIHE,
VICKYCCTBEHHOM WHTEIIEKTE, KOHTEKCTHOM peKjame, €lIKOW TOKCH-
YHOCTM M HOBBIX HENOOEMMBIX, HO BCENPOHMKAILIMX BHUpycax,
UCNOJBb3ysl META(OPUKY POAHBIX OCHH. Y KaXXJOr0 OHM, KOHEYHO,
cBou. Spkas 6ectuanbHasg 00pazHocTb KyOaHu oTiiMyHa OT MO3EMHOMN
MucposIorum Ypana Tak Xe, Kak 0aJKaHCKUE BaMIIMPbl — OT HOPBEXKCKUX
TpoJuier. 3aTXJble, YaXOTO4YHbIe, O0J0THBIE KommMapel [leTtepOypra,
C €ro 3aCachIBAIOLLMMU [JBOPAMU-KOJIOAUAMMU, AAIEKU OT MCTUTEJILHBIX



JIECHBIX JIyXOB OecKkpaiiHux npoctopoB Cubupu. ¥YaesaHa [logkopsiToBa
OepeT 3a OCHOBY HACJeUe CEBEPHBIX OKPAaWH POCCHUICKOrO rocypaap-
CTBAa, B YaCTHOCTHU MIOMOPCKHUX 3€MeJIb 1 APXAHIeIbCKOW I'yOEpHUN.

C nepBoro B3riisija, TakOM MOJXOJ MOXET IMOKAa3aTbCsl HACTOSILEH
IMYbIO, HEONPABJIAHHBIM CUHKPETU3MOM, YEro OTYACTU XYHAOXKHUIA
u poduBaercsi. TpeOyeTcss cBOeoOpa3Hblid IIOK, YTOObI MOCETUTETN
rajeper COBPEMEHHOI'O0 MCKYCCTBa, BOCIUTAHHBIE HA TOJUIMBY/ICKOM
KMHO, SIMOHCKUX MyJbTcepuanax, crpammiakax or HTB m PEH
U cepuanax ycyioBHoro «Hetgmmkca», CMOTIIM NEPECTPOUTHCS B IPYTYIO
cuctemy KoopauHaT. OgHaKo B MPOUECCe OTKPBITHS HOBOTO MHpA,
KOTOpbIi npemaraeT I[logkopbITOBa, CTAHOBUTCS SICHO, YTO HUYETO
PaMKaIbHO MHOTO B HEM HET. BBIXOOUT Tak, YTO MEHSIIOTCS JIMILb
nekopauuu. Bmecto Pooun Paiit u Kesuna Creiicu B besiom jome —
BUJIbI MECT, T7I€ s HE ObUT U HE Oy/ly HMKOI7IA, U3 SIPMAPOYHOrO pamka.
BmecTo 30MOU U 3e/IeHBbIX YEJIOBEYKOB — OECHYIOLIMECs] CKOMOPOXU
U KPECTbSIHE, OTMEYarolle Ce30HHble mnpa3gHuku. C necHsIMU-
IUISICKaMA  1a npubayTkamy pycckmii CeBep HauMHAeT pacChblIaTh
nUuchbMa CYacThsl, KOPMUTb (PEMKOBbIMU HOBOCTSIMUA U MOPAXKATH
BPEIOHOCHBIMU MPOrpaMMaMH.

My3biKanbHasi cocTaBsirolast 0cCO0eHHO ueHHa st [logkopeITOBOM.
Ona mnpusHaeTcsi, 4TO My3blka /Ui Hee Oosee 3HauMMa, 4YeM
N300pa3nTeNIbHOE MCKYCCTBO. MMHUM-Onepa ¢ OTCBUIKOW K «Paiiky»
Mopecta Mycoprckoro — 3TO TakOd KOMIIPOMHUCC CO CTOPOHBI
XypoxXHuubl. OHa JJOJDKHA CHETh BCE cama, BE[lb I'OJIOC MPEACTABIISA-
eTcsd efl CaMbIM BaXXKHbIM MEJUYMOM. 3BYyK, TOJIOC, CIOBO — BOT
OCHOBa BCSIKOro cyiecTBoBaHusi. C MOMOILBIO 3TUX MHCTPYMEHTOB
00rM MpakTUYECKM BCEX PENUTMIA TBOPST MUPbI U MOJIEP>KUBAIOT
B HUX >KM3Hb. JTO UX CaMblil Ba>KHbIA MeauyM. CrieTh U1 XyJO>KHULbI
3HAYUT HE MPOCTO UCMOJHUTH HECKOJIBKO MApTHil B 60Jiee UM MEHee
KJaccuueckoi Manepe. IlogkopbiToBa 6epeT Ha BOOPY>KEeHUE OOraThbIil
BOKAJIbHBIN aPCEHAJI CEBEPHBIX 00J1acTel Hael pouHbl. TyT U neHue
Ha BJIOXE, U ayKaHbe, U IPOYME MHBOKALMY JIECHBIX JKATEJIEN, INIOTHBIX
1 OECIUIOTHBIX, U MHOTO Y€TO eLE.

Maruueckoe CO3HaHME, TNOMHOXEHHOE Ha IOYTHM BceoOujee Nof-
KJIFOYEHUE K WMHTEPHETY U aJrOPUTMbl HEWPOCETEN, MO-HACTOSLIEMY
BOCXMIAET U myraeT. Korma MHOrOYMCIIEHHbIE TEOPETUKUA TOBOPSIT
O NOrPY>KEHUM YEJIOBEYECTBA B HOBBIE TEMHBbIE BEKa, OHUM UMEIOT
B BWIY KMEHHO 3Ty apxau3alyio CO3HAaHUsSl, IMPUKPbIBAIOLLYIOCS
NPAaBUJIBHBIMU CJIOBAMM O HAKOHEL-TO IPEKPACHOM HACTOSILEM.
HacrosimeM HacTONbKO 3aCThIBILIEM, OKAMEHEBIIEM M OECKOHEYHOM,
YTO OHO HAYMHAET HAlIOMUHATB PACTSAHYTYIO >KBAuKy , KOTOpast BOT-BOT
JIOTTHET, HO MbI HUKAaK HE MOXEM JIOXK/aThCA 3TOro paspbiBa. Bpone
Obl €XXEJJHEBHO B HAll OBbIT BHEMPSIFOTCSI HOBEMILVE TEXHOJIOTMU, UM
B Yrofy €>K€MUHYTHO MNEPECTPauBalOTCs OOLIECTBO M 3KOHOMHKA,
nporpecc ObeT KJIFOYOM, HECMOTPS Ha aBTOPUTAPHBIA PEHECCAHC
1 B30AJIMOILIHBIX MMOJUTUKAHOB-NIOMYIACTOB. Bpose Obl oy 0m3ku
K OCYLLECTBJICHUIO MEUTHI O BCEOOLLEM PABEHCTBE U CIIPABEJIMBOCTH,
BOINPOCHI 3TUKU CTAHOBATCS KitoueBbIMU. KaxkeTcs, yTo mpasga 000
BCEM HA CBETE COBCEM CKOPO CTAHET OOIIECAOCTYITHOW: HE OCTAaJOCh
HU OIHOTO NyOJIMYHOTO NEPCOHAXKa, HU OJHOr0 3HAYMMOTIO IpoLecca,
KOTOpbI€ Obl HE ObLIN OXBa4y€Hbl KAKMM-I100 pacciefoBanuem. Ho uro-
TO Mouwio He Tak. [To Bcer aToi 4y/IeCHO KOHCTPYKIMU PACXOASATCS
TPELLMHKH, €JIE 3aMETHbIE Pa3ioMbl. TO U [IeJI0 MagatoT OCKONKU. Mbl
HE 3aMEYaeM, YTO JKMBEM CPEJM pa3pacTaroLMXCsl pa3BaivH. Bripouew,
HE HaJ0 3a0bIBATh, YTO PYMHBI MOT'YT MPOCTOSITH OYEHB JOJITO.

Kak ObITb ncKkyccTBYy B Takux ooOcrositesnncTBax? IlopkopeiToBa
BbIOMpAECT JIaJIeKO HE camblil OfIHO3HAyHbIl NyTb. OHa Opocaercs
B OMYT, C I'OJIOBOW YXOUT B 3Ty COBPEMEHHYIO MucoJiornto. [Ipeiraer
B Oyl1IytO1Iee MOpPE, HE HAOpaB BO3yXa, CIIOBHO BEPUT, YTO TaM y Hee
CKa304YHbIM 00pa3oM nosBsTcs >ka0pbl. M KaxkeTcs, Tak ¥ MPOUCXOJINT.
Ha pacxoxwue wugeosnormyeckue IITaMIbl OHA HAAEBAET JypaLKHUe
KOJIMAKK, & HA CTPaxXy CErOfHSLIHMX TOPO>KaH, HAYNTABLUMXCS IOCTOB
KArCJIOKOM U alOKaJUNTUYECKUX HOBOCTEN , HABEILIMBAET MOIPEMYILKH.
W rosoput: «CBUCTYHOB — Ha MOpo3!» OTnpasisieT ux BCeX B 3aCHe-
SKEHHBIV CEBEPHbIN PYCCKUM JIEC.
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Modern mythology has long superseded the scope of urban legends
or internet lore and incorporated them. It has, in essence, attained
alevel of universal fundamentality comparable to that of the
premodern belief system. Some argue that the cause of this has been
the excessive amount of knowledge that humanity has accumulated
and cannot properly process in its entirety. One cannot follow all the
news. One cannot be an expert in every domain. All-round erudite
scholars are basically extinct, too. The clearest feeling we get is our
lack of knowledge—a dark forest, an ominous emptiness, where
something unexplainable, indescribable and unpredictable is lurking
ready to attack us. However, not all are satisfied with this, currently
in vogue, Lovecraftian vocabulary. We kind of live in Russia around
here. We have our own archetypal horrors. Baba Yaga, Kikimora, one-
eyed Likho. The nose that escaped its owner. Old hiccup witches. The
casket on wheels. Birch logs coming to life. The child-eating president.
The human-sized bear paw. The Queen of Spades. Ass-shaped heart
in golden boots.

Now, imagine that you try and use these good-old folk metaphors
to narrate the scare stories about Russian / Chinese / North Korean
hackers, post-truth, hybrid warfare, Al, context ads, abusive toxicity,
and new untreatable and pervasive viruses. The fears are, of course,
a matter of personal taste. Colorful bestial imagery of Kuban is
different from the subterranean mythology of Ural, like Balkan
vampires would differ from Norwegian trolls. Stale, sickly, swampy
horrors of St. Petersburg with its bottomless well-shaped courtyards



are miles apart with vengeful forest spirits of borderless Siberian lands.
Uliana Podkorytova taps the heritage of Russian northern borderlands,
especially coastal areas and the Arkhangelsk Governorate.

This approach might first seem truly outlandish, unjustified syncretism —
which is part of the artistic intent. A certain shock is needed for
visitors of a contemporary art gallery —who grew up with Hollywood,
Japanese cartoons, alien hoaxes on TV, and a Netflix—to snap into
a different frame of reference. But as we discover the new world
offered by Podkorytova, we clearly see that it is not radical at all. The
only thing that has changed is the scenery. Instead of Robin Wright and
Kevin Spacey in the White House — views of places I have never and
will never visit, a rayok fairground peep show. Instead of zombies and
green aliens—frenzied harlequins and peasants celebrating seasonal
holidays. Singing and swinging and wisecracking, the Russian North
sends out automated traffic tickets, disseminates fake news and
propagates malware.

The musical side of things is especially precious for Podkorytova.
By own admission, music is more important to her than visual arts.
A mini-opera with a reference to Rayok by Modest Mussorgsky is a kind
of midway solution for the artist. She has to sing it all herself, since she
regards voice as the most crucial medium. Sound, voice, words—the
bedrock of all existence. These are the tools used by gods in virtually
any religion to create words and sustain life. This is their most important
medium. Podkorytova believes singing to be more than just performing
a few parts in a more or less classical style. She employs the whole rich
range of vocal styles from the northern regions of Russia. This includes
inhaling singing, hallooing, and other invocations of forest dwellers,
in the flesh and not, and a lot more.

Magical consciousness amplified by universal internet access and neural
network algorithms does truly inspire awe and fear. When numerous
theorists predict another period of dark ages for humanity, they refer
to this process of mental rollback to archaicism, camouflaged under

calculated praises to the finally-great present. The present which is so
still, petrified and indefinite that it is more and more like a stretched
out chewing gum just about to break, but the breaking point never
comes. Look, we constantly get new cutting-edge tech at our homes,
it is disrupting the willing society and economy —progress ploughing
forward despite the revival of autocracy and firebrand populists
in politics. Look, people are nearing the dream of equality and justice
for all with a focus on moral ethics. Look, the truth about everting
everywhere is about to become open for all —there is not a single public
figure left, not a single aspect of life with any importance that would not
be under some kind of scrutiny at the moment. But something has gone
wrong. This beautiful construct is tearing at the seams. Debris is falling
down all around. We don’t even notice that we live among expanding
ruins. Remember, though, that ruins can weather many, many years.

What should art be in these circumstances? Podkorytova chooses far
from a safe way. She leaps headlong into the dark waters of contemporary
mythology. She jumps into the roaring sea without even trying to
hold her breath, as if she beliefs that she is going to magically grow
gills. And, evidently, exactly that happens. She dresses commonplace
ideological clichés in clumsy hats and puts funny rattles on the fears
of our contemporaries stoked up by capslocked comments and news
online. She says, “No whistlers in the house!” Sets them out in the cold
and sends them to the snowy Russian forest.
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Buieecka

2019

Kepamuka, rima3yps, TUOJIBI
150 x 60 cm

T

Sign

2019

Ceramics, glaze, diodes
150 x 60 cm




P
Paii’ok. Ickuz Mo 1
2019

Bymara, akBapensb, TyLlb
42 x 30 c™m

<
Rai’ok. Sketch # 1

2019

Watercolor and ink on paper
42 x 30 cm
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Jana

2019

Kepamuka, rnasypb
24 x 16 x 15 cm

<1

Paw

2019

Ceramics, glaze
24 x 16 x 15 cm

17
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P
Pai’ok. Icku3 Ne 2
2019

Bymara, akBapensb, TyLlb
42 x 30 c™m

s

<
Rai’ok. Sketch # 2

2019

Watercolor and ink on paper
42 x 30 cm

19
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T

Canoeu

2019

Kepamuka, rnasypb

21 x 12 x 3 cM (Kakpas)

0

Boots

2019

Ceramics, glaze

21 x 12 x 3 cm (each)

T

Kypunvte nozu

2019

Kepamuka, rnasypb

20x 12x 12121 x 10 x 11 cm

T

Chiken Legs

2019

Ceramics, glaze

20x 12x 12 and 21 x 10 x 11 cm

21



T

Kykawt

2019

Kepamuka, rnasypb

50 x 25 1 60 x 32 cM (pa3mep BapbUpyeTCs)

P
Pai’ok. Icku3z Ne 3
2019

Bymara, akBapensb, TyLlb
42 x 30 c™m

T

Dolls

2019

Ceramics, glaze

50 x 25 and 60 x 32 cm (size can vary)

<
Rai’ok. Sketch # 3

2019

Watercolor and ink on paper
42 x 30 cm

23
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T

Kykaa

2019

Kepamuka, rnasypb

60 x 32 cM cM (pa3mep BapbUPYETCs)

T

Doll

2019

Ceramics, glaze

60 x 32 cm (size can vary)

T

Macka

2019

Kepamuka, rnasypb
35x20x3cm

T

Mask

2019

Ceramics, glaze
35%x20x 3 cm
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0

Mockea Peka
2019

Kepamuka, rnasypb
27 x 48 x 14 cm

«
Pait’ok. Ickuz Ne 4
2019

Bymara, akBapensb, TyLlb
42 x 30 c™m

T

Moscow River

2019

Ceramics, glaze
27 x 48 x 14 cm

P
Rai’ok. Sketch # 4

2019

Watercolor and ink on paper
42 x 30 cm

27



0

TemeHnvku

2019

Kepamuka, rnasypb
17 x26 x 11 cm

«
Pait’ok. Ickuz Ne 5
2019

Bymara, akBapensb, TyLlb
42 x 30 c™m

T

Old Folks

2019

Ceramics, glaze
17 %26 x 11 cm

P
Rai’ok. Sketch # 5

2019

Watercolor and ink on paper
42 x 30 cm

29



AN} 2015

T

Fake News

2019

Kepamuka, rnasypb
12x26x7 cm
6,5x 11 x 10 cm
23x12,5%x 11 cm

P
Paii’ok. Ickuz M 6
2019

Bymara, akBapensb, TyLlb
42 x 30 c™m

T

Fake News

2019

Ceramics, glaze
12x26 x 7 cm
6.5 % 11 x 10 cm
23x12.5%x 11 cm

<
Rai’ok. Sketch # 6

2019

Watercolor and ink on paper
42 x 30 cm

31



32

T

Fake News 3

2019

Kepamuka, rnasypb
23 x125%x 11 c™m

T

Fake News 3
2019

Ceramics, glaze
23x125x%x 11 cm

0

Fake News 1

2019

Kepamuka, rnasypb
12x26x7 cMm

T

Fake News 1
2019

Ceramics, glaze
12x26 x7 cm

33
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Paper Doll. Sketch # 1

2019

Watercolor and ink on paper

39 x 56 cm
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Bymancnaa kykaa. Icxu3 Ne 1

2019
39 x 56 cm

T
Bymara



T

Bymancnaa kykaa. Icku3 Ne 2
2019

Bymara, akBapesnsb, TyLlb

39 x 56 cm

T

Paper Doll. Sketch # 2
2019

Watercolor and ink on paper
39 x 56 cm



2 \:

T T He3nakomka Stranger
Bymaxcnaa kykaa. Icku3 Ne 3 Paper Doll. Sketch # 3 2019 2019

2019 2019 LiBeTHas meyath Ha Gymare C-print on paper
Bymara, akBapens, Tyllb Watercolor and ink on paper 120 x 180 cm 120 x 180 cm

39 x 56 cm 39 x 56 cm doto: Makcnm Yunmer Photo: Maxim Wippet
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Paii’ ok
2019
Bupeo, 3ByK
6[

T-

Rai’ok

2019

Video, sound
6[
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Kocmiombt k sudeoonepe
2019

TexkcTunb

97 x 60 x 50 cm

80 x 185 cm (kaxkmast)

T

Costums for the video opera
2019

Fabric

97 x 60 x 50 cm

80 x 185 cm (each)




T
Boauuuya
2019

JlepeBo, akpui
100 x 98 x 25 cm

>
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T
She-wolf
2019

Acrylic on wood
100 x 98 x 25 cm

T

Cepebpanbwtii wap
2019

Bupeo

21

0
Silver Ball
2019

Video
F) I’




=
Boauuya

2019

JlepeBo, akpun
100 x 98 x 25 cm

=
She-wolf

2019

Acrylic on wood
100 x 98 x 25 cm
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Ynesna [logxkopsiToBa (1984, r. BpsHck) skuBet n pa6oraer B MockBe. OkoHumia Beicuiyro mko-

JIy nedaTtvu 1 MEUanHayCTpun MOCKOBCKOTO TOJIMTEXHUTIECKOTO YHUBEPCUTETA MO CNIEHUAIIBHOCTU

XYIOKHUK-Tpachyk U MockoBcKyro 1ikoiy doTorpacdun U MyiabTumenua uMenu Poguenko. B 2016

rogy Obuta yyactHuueil nadoparopun Hatamiu ITmennynukosoit «['onoc» npu MHCcTUTYTE TeaTpa,

ectuBans «3o0Tasgs Macka».

”CPC()HKL'I})H bIC BbICTAaBKW:

2018

2017

2016

«[lepekaru-none», coBmecTHo ¢ Enenoit MaptbiHenko u rpynnoii IIHIII,

LCH «Pabpuka», Mocksa

«I'eprpyna Csupenas u Mocksa Peka», npoekT «B e[MHCTBEHHOM 3K3eMIISIpe»,
My3eii coBpeMeHHOro uckycctsa «I"apax», Mocksa

Burgan-Supurgi, coBmectHo ¢ Enenoit MapTbiHeHKO, raniepest «Aficenb», CaMapkaHi
Inventio, Gogova Foundation Artists Residency, Baky

«Térsa 3una npuexana», LICU «Bunzason», Mocksa

«Kocas», npoektr CTAPT, ICH «Bun3zasopi», Mocksa

«JloByuika», lllkona cdotorpacdun u MmynsTuMeaua umeHu Poguenko, Mocksa

1 Just Wanna Be Your Dog, lICU «Bun3aBop», Mocksa

36paHHbIe IPYIIOBbIE BLICTABKU:

2019

2018

2017

2016

2015

OGA Videoart Exhibition, Ospizio Giovani Artisti, Pum

VIII TamkeHTcKast MeX/yHapofHasi OlieHHalle COBPEMEHHOI0 UCKYCCTBa, TalllkeHT

Mach mit, mach’s nach, mach’s besser, bBepmin

«Mos npenects. Bonocsr», MMOMA , Mocksa

«Hcropum HacTosiero», BLICH, Boponesxk

«MuHoBauus 2017, BbIcCTaBKa HOMMHAHTOB FOCYJAPCTBEHHON MPEMUM B 00J1aCTH
COBpEMEeHHOro NcKyccTBa «MHHOBaIms», ['ocylapcTBEHHBII My3€eil apXUTEKTYPhI

umenu A.B. lllycesa, hourens «Pynna», Mocksa

«8 yposeHb», LICH «BunzaBop», MockBa

DIALOG, I'am6ypr

«ITone 3penus», napasnenbHas nporpamMma V MOCKOBCKOI MEX/TyHApO/HOI OUeHHane
MOJIOf0ro uckyccTsa, LienTp doTtorpacun umenu 6patbes Jlrombep, Mocksa
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